Hanii 2 Roberteve
1989 - 2019

Arti i Rezistencés / Rezistenca e Artit

The Art of Resistance / The Resistance of Art

Prishting, gershor / July 2020



Titulli / Title

Hani i 2 Robertéve

1989-2019

Arti i Rezistencés / Rezistenca e Artit

The Art of Resistance / The Resistance of Art

Autorét / Authors
Merita & Fadil Dragaj

Redaktor / Editor
Shkélzen Maliqi

Lektor / Proofreader
Anton Berishaj

Redaktor i gjuhés shqipe
Albanian language editor
Gazmend Bérlajolli

Redaktor gjuhésor né gjuhén angleze
English language subeditor
Alexandra Channer

Pérkthyesit / Translators
Alexandra Channer, Fadil Bajraj, Plator Gashi

Dizajni dhe pérgatitja teknike / Design and layout
Luan Tashi

Fotograf / Photographer
Kastriot Dragaj

Né balliné te librit / On the book cover

“Pas Guernikés 1 / Post Guernica 1”7, 1996
Mehmet Behluli

Té gjitha té drejtat jané té mbrojtura me copyright ©
All rights reserved by copyright ©
hanigallery@yahoo.com

[SBN 978-9951-5008-0-5

9" 789951 " 900805
300 kopje / Printrun 300 copies

Shtypi / Printed by
Prograf, Prishtiné

Botuar nga / Published by
Hani i 2 Robertéve né bashképunim me Missio Cult



pér Anikén

Gjelosh Gjokaj, vizatim / drawing, 1998



Pérmbaijtja / Content

PARATHENIE / JUBILEU | HANIT TE 2 ROBERTEVE........ccosrrmeereeeeesssasssnne 6
PREFACE / JUBILEE OF THE HANI | 2 ROBERTEVE 7
S’MUND TE SHKRUHET HISTORIA E ARTEVE PA HANIN...eveeoeeeeeeeeeene. 12

THE HISTORY OF ART CANNOT BE WRITTEN WITHOUT THE HANL........13

SI U BE KENGA “KOSOVA CALLS FOR PEACE”

HOW THE SONG “KOSOVA CALLS FOR PEACE” WAS CREATED............ 15

NE GJITHE ATE AMULLI, ERDHI E BUKURA. ... eeeeeeeeeeeeeeeeeeeeesseeeeesseeseesen 18
OUT OF STAGNATION, EMERGED BEAUTY. 19
HANI | REZISTENCES, HANI I ARTISTEVE.......meeeeeeeeeeeeeeseeseeeesssseeessesseenen 22
THE HANI OF RESISTANCE, THE HANI OF ARTISTS 23
HANI, NJE UNIVERS ME VETE 24
HANI A UNIVERSE. ..ovveoeeeeeeeeeeesssseseeeessessssessseessessssesssesessssssessseesseessessesssenees 25
CAFE DE FLORE E PRISHTINES 26
CAFE DE FLORE OF PRISHTINA 27
HANI ISHTE KULT. 28
THE HANI CULT. 29
VENDI QE | JEPTE SHARM KRYEQYTETIT.c.vvveeeereeeemereeeeeessseeeeesssesesessseeees 32
A SOURCE OF CHARM FOR THE CAPITAL CITY. 33
SHTEPIA LARG SHTEPISE 34
HOME FROM HOME 35
AJO “DICKA ME SHUME” E HANIT. 38
THAT “SOMETHING SPECIAL” ABOUT THE HANI 39
HANI SI HIPOGJEUM DHE HAPESIRE TOPOFILIKE 40
THE HANI AS HYPOGEUM AND TOPOPHILIC SPACE...coueeeeeeeeeeseeeeeeeesen 11
KAFE-GALERIA E KOHEZUAR NE HISTORI A2
THE CAFE-GALLERY FROZEN IN TIME 43
TYMI | LUFTES SHIHEJ NGA HANI 46
THE SMOKE OF WAR VISIBLE FROM THE HANL..eevreeeeeeereeeeeeeeeeesseneenenn 47
QENDER E JETES KULTURORE 48
CENTRE OF CULTURAL LIFE 49
HANI SI RREFIM | LIRISE 50
THE HANI AS A STORY OF FREEDOM 51
IKONA E QYTETIT ME TE CILEN MBURREMI 54
ICON OF THE CITY OF WHICH WE ARE PROUD 55
OAZE E KULTURES 56
CULTURAL OASIS 57
BABI IM XHEMAILI NE HAN ..oeeereeeeeeeeeeeesseeeeessseeeeesssseeessesseseesssssseesssssessenas 58
MY FATHER XHEMAIL, AT THE HANI 59
PJESE E IDENTITETIT TE KETU QYTETI 60
PART OF THE IDENTITY OF THIS CITY. 61
NJE VEND | NGROHTE NE NJE BOTE SHUME TE FTOHTE..ou..eeeeeeeeeeeens 62
AWARM PLACE IN A VERY COLD WORLD 63
SIRICK'S CAFE E KAZABLANKES............. 66
LIKE RICK’S CAFE IN CASABLANCA 67
HAPESIRE PER TEATER DHE FILM 68
THEATRE AND FILM SPACE 69
(0] T N =4 = 72
BIZARRE HOUR....cevveeeeeeeeseeeeeeessesseeessereeeeen .73

VENDI QE MA KUJTON BABAIN 74
THE PLACE THAT REMINDS ME OF MY FATHER 75
WILLARDI | KOSOVES 76
THE WILLARD OF KOSOVO 77
NA MUNGON HANI 80
WE MISS THE HANI 81
JEPI MUNDESI PAQES 82
GIVE PEACE A CHANCE 83
HANI MA KUJTONTE VJENEN E ZWEIG-UT. 84
THE HANI REMINDS ME OF ZWEIG'S VIENNA 85
HANI | DY DIPLOMATEVE, LAJMETARE TE PAVARESISE ......oneeeeereeeeeenne 36
THE HANI OF TWO DIPLOMATS, HERALD OF INDEPENDENCE............ 87
QYTETERIM DHE ELEGJI 88
CIVILISATION AND ELEGY. 89
DHEMBUE DHE KRENARL coovvveeeeeeeeeeeeessseeeeesseseeessssssesesessesesssssssessssssseenns 94
GRIEF AND PRIDE 95
TAKIMEME NJEREZ TE TE CILET MUND TE MBESHTETESH. ..ccoonnneeee 96
MEETING PEOPLE ON WHOM YOU CAN RELY. o7
DERE E MADHE, E HAPUR PER ARTISTE 102
A DOOR WIDE OPEN FOR ARTISTS 103
PRIVILEGJET E MYSAFIREVE TE PERHERSHEM 106
PRIVILEGES OF THE REGULARS, ..107
NE SHERBIM TE MEDIAVE 110
AT THE SERVICE OF THE MEDIA 111
AMBASADE E POLITIKES DHE E KULTURES 114
EMBASSY OF POLITICS AND CULTURE 115
ISHTE SHPRESE 118
IT WAS HOPE... 119
GALERI UNDERGROUND 120
UNDERGROUND GALLERY. v eeeeeereeeeerereeseens 121
STREHE E DEBATIT DHE E PLURALIZMIT POLITIK 122
SHELTER FOR DEBATE AND POLITICAL PLURALISM..coueeeeeeererereeene 123
GANI BAJRAKTARI - NJE ART QE DUHET ZBULUAR 124
GANI BAJRAKTARI - AN ART TO BE DISCOVERED 125
GANI LLALLOSHI - HAMALLI 126
GANI LLALLOSHI - HAMALLI 127
CERDHE E ZHVILLIMIT. 128
HIVE OF ACTIVITY. 129
GURUJA IM ARTISTIK 131
MY ARTISTIC GURU 132
VENDI | MENDIMIT TE LIRE 134
FREE THINKING PLACE 135
HAPESIRA QE NA JEPTE INFUZION 136
A SPACE OF LIFE-GIVING INFUSION 137
VENDI KU ‘U KTHEVA cooomeeeeeseeeeeeseeeeeeee 138
THE PLACE WHERE ‘| CAME BACK ..eveeeeeeeesseeeessssseeesssseseessesessessessesees 139
HANI DASHNI 142
BELOVED HANI 143




Pérmbajtja / Content

EKZISTENCIALIZMI KULTUROR 144
CULTURAL EXISTENTIALISM....coiurirsisrissssssssssssesssssssssssssssssssssssssssssssseanes 145
JASHTE FOKUSIT TE HUAJ 150
OUT OF FOREIGN FOCUS 151
PALATTI PAS KOSOVES........oouummmsmssssssssssssssssssssssssssssssssssssssssssssssseee 154
THE PALATTI AFTER KOSOVO 155
MIRENJOHES PER KONTRIBUTIN E HANIT......oovvuuuuuussssssssssssssssssssssssseens 156
GRATEFUL FOR THE HANI'S CONTRIBUTION 157
HANI - TREGIM SHUME | BUKUR 158
THE HANI - AVERY BEAUTIFUL STORY....cocovtereseremsmnsensessesessessessasessenses 159
KOKTEJET E HANIT ISHIN ART NE VETE...vvvvvvuussssssssssssssssssssssssssssssssssseens 160
THE HANI'S COCKTAILS WERE AN ART.. 161
OAZE KULTURE NE SHKRETETIREN E OKUPIMIT. 162
CULTURAL OASIS IN THE DESERT OF OCCUPATION........oconmuresusensensenas 163
PURE KULTURE .....vvvvuuueessssssssssssssssssssseseee 164
PURE CULTURE.......vtreuseeesessemseessessesssessessssssessessssssessessssssessssssessesssesseans 165

HANI MBAJTI BARREN KRYESORE TE ZHVILLIMIT KULTUROR........... 168

THE HANI BORE THE MAIN BURDEN OF CULTURAL DEVELOPMENT....168
KETU JEMI DHE DIME CKA DUAM 172
HERE WE ARE AND WE KNOW WHAT WE WANT.cevvuuuueemaassssnsssssnsnssseens 173
OAZE TERESISHT SURREALE 174
ENTIRELY SURREAL OASIS 175
MEHMET BEHLULI 176
MEHMET BEHLULI 177
PA HANIN, JETA E ARTISTITME E PAMUNDSHME................ 180
ARTISTIC LIFE WITHOUT THE HANI, LESS ATTAINABLE ........ccuuummmmmmmmsnes 181
KAM JETUAR NE KOHEN E HANIT.cooooooeeeeeeeseeammmssssssssssssssseneees 184
| LIVED IN THE TIME OF THE HANI.... 185
MERITAT E HANIT TE 2 ROBERTEVE 188
THEMERITS OF THE HANI | 2 ROBERTEVE......cooessssees .189
PROMOVOMI | LIBRIT TE MIGJEN KELMENDIT.........covveeeeeeeeeeeeeneeeeeeeeee 190
PROMOTION OF MIGJEN KELMENDI'S BOOK.. 191
LAHUTA E MALESISE 196
HIGHLAND LUTE ceveeeeeeeeeeeeeeeeeeeseeeeeseseeseseesesseseessessesseee 197
INVENCA IME ESHTE ZERO.............. 198
MY INVENTION IS ZERO..coovvvveenmsesessssssssssssssssssssssssssssssssssssssssssssssssssssssssssee 199
PESEDHJETE FENINGET E HANIT. 200
FIFTY PFENIGS OF THE HANI 201
EMBLEME E LIRIDASHESVE.......cccccooovvvveeeeeerseeesssssssssmssssssssssesseseessssssssss 202
EMBLEM OF FREEDOMLOVERS..eeesesssssssssssssssssssssssssssssssssssssssssssses 203
NJE KEND | IMI | DASHUR NE PRISHTINE 204
MY BELOVED CORNER OF PRISHTINA..uuuuusussssssseeseeeenenssssssssssssssssssssssses 205
HANI E SOLLI ARTIN S| MODEL REZISTENCE. 206
THE HANI INTRODUCED ART AS A MODEL OF RESISTANCE............... 207
ODA MODERNE 210
MODERN ODAuuuveeersesseesssssssssssssssssssssssssssssssssssssssssss 211
PAQE NE LUFTE...... 214
Y [N T 215

EKSPOZITE E NDJENJAVE DHE GALERI E EMOCIONEVE........cccusreeeee. 218
EXHIBITION OF FEELINGS AND GALLERY OF EMOTIONS.....ceveuereeeeane 219
VEND | MIRE TE JESH VETVETJA 220
A GOOD PLACE TO BE YOURSELF.....coonenn... 221
IKONE KULTURORE E KOHES 222
CULTURAL ICON OF THE TIMES 223
NE HAN KUPTOVA ARDHJEN E NATO-S NE KOSOVE ... eeeeereeereeeseeees 228
AT THE HANI WE HEARD NATO WAS COMING TO KOSOVO. ..ceveeeenen. 229
HANI | SHUME E SHUME ROBERTERVE. ....veeeeeeeeeeseseesseeeesseeeesseeesseees 232
THE HANI OF MANY ROBERTS ceooeeeeeeeseeseeeeessessesssessessessessssesesseeseseseees 233
SOKOL BEQIRI 236
SOKOL BEQIRI 237
INSTITUCIONI KRYESOR | KULTURES SE REZISTENCES PAQESORE...240
KEY INSTITUTION OF THE CULTURE OF PEACEFUL RESISTANCE.......... 241

BODRUMI QE AFIRMOI ARTIN BASHKEKOHOR,

DHE JO VETEM.......... 242

THE CELLAR THAT AFFIRMED CONTEMPORARY ART, AND MORE.......243
KONGLOMERAT ARTI 248
ART CONGLOMERATE 249
HANI S| KAFENEJA PARISIENE 250
THE HANI AS A PARISIAN CAFE 251
SHOKU | NGUSHTE | SECILIT ARTIST. 252
EVERY ARTIST'S BEST FRIEND 253
VENDI | REBELIMIT INTELEKTUAL 256
SITE OF INTELLECTUAL REBELLION 257
ZOTIM DHE TRASHEGIMI PER BREZAT E RINJ 258
A PROMISE AND LEGACY FOR YOUNG GENERATIONS......oouerereeeseeeeeees 259
NJERA NGA SHTYLLAT KRYESORE TE ARTIT. 262
ONE OF THE MAIN PILLARS OF ART. 263
VISAR MULLIQI 266
VISAR MULLIQI 267
REPUBLIKA E PARE 270
FIRST REPUBLIC 271
VENDI KU BEHEJ HISTORIA....... 274
THE PLACE WHERE HISTORY IS MADE 275
DRITE DHE SHPRESE NE FUND TE TUNELITcvovereeeeeeeseeeeeeesseeeeeesseseeens 278
LIGHT AND HOPE AT THE END OF THE TUNNEL 279
TREGIMI MONUMENTAL | PRISHTINES 280
AMONUMENTAL STORY OF PRISHTINA 281
NUK ISHIM VETEM...ooeeeeeeseeeeeeessesessesssseesssssessessasssesessssssssesssssessssassesees 290
WE WERE NOT ALONE oo eesseseseesssssessessmssessessmesessesss 201
NJITREGIM PA TITULL ovrreveeeeeeeeeeeeeseeeessesseessssesessssssssesssseesesssssessssasseeees 292
ASTORY WITHOUT A TITLE 293

EKSPOZITAT DHE PROMOVIMET E MBAJTURA

NE HAN

THE EXHIBITIONS AND PROMOTIONS HELD AT HANL....veueusensesensens




Parathénie

Jubileu i Hanit te 2 Robertéve

themelimit dhe té punés. Gjithcka pati filluar
né vitin 1989, kur Fadil Dragaj dhe Migjen Kel-
mendi e hapén kafeteriné né lagjen Dardania té Prisht-
inés, te kompleksi arkitekturor qé u emértua Kurrizi,
brenda njé pasazhi né formé tuneli me dhjetéra lokale
nga té dyja anét. Rinia urbane e kryeqytetit e zgjodhi
kété kompleks si vendin ku tubohej té défrehej, duke u
larguar késhtu pérfundimisht nga zona e gendrés sé
tetit me korzon tradicionale. Xhirot népér korzo
kishin dalé mode dhe Kurrizi ishte béré in. Mbrémjeve,
mijéra té rinj mbushnin kafeterité dhe korridorin e
pasazhit, dégjonin mikstura té muzikés sé kohés.

Pérvecse me emértimin e huazuar nga njé roman i
Ismail Kadaresé, gqé lidh orientalen (hanin) me
oksidentalen (dy Robertét), Hani dallohej edhe pér
jetésimin e njé ambicieje shumé mé té madhe sesa
hapésira qé zotéronte - me organizime ekspozitash,
lexime letrare, recitale, mini-koncerte té solokéndimit,
lexime publike dhe shpérndarje té eseve politike. Q&
Hani té pretendonte rolin e njé gendre kulturore
alternative té tipit subkulturor ishte pér Kosovén
promovim pararendés i njé¢ modeli té kulturés sé
pavarur, me potencial subversiv pér regjimin e
atéhershém, i cili njihte vetém kulturén e kontrolluar
nga strukturat e burokratizuara té sistemit socialist.

Pér mé shumé, viti 1989 shénoi edhe kulmina-
cionin e ndryshimit epokal né pérmasa té gjera, me
Kosovén si njéra prej nyjave gjeostrategjike qé shpér-
fagte krizat e ndryshme: krizén qé plasi mé 1981 dhe
hyri né njé cikél té pandalshém té intervenimeve me
politika represive, krizén e federatés jugosllave qgé ia
humbi ¢do arsye vazhdimit té ekzistencés sé saj, e qé
ishte edhe pjesé e kolapsit té sistemit komunist né
Evropén lindore dhe né Rusi.

Hani shfaqte rebelizmin e brezit urban né krye-
qytet, té njé forme tjetér nga ai i rezistencés sé lévizjes
pér clirim kombétar qé vepronte né kushte ilegale.
Rebelizmi kulturor dhe politik i Hanit vishej me stilet
peréndimore té frymés Rock and roll dhe New wave, por
edhe bartte né vetvete mllefin e masave té homo-
gjenizuara kundér politikés ultranacionaliste e
shoviniste serbe, e cila nuk i fshihte aspak géllimet e
ripushtimit té Kosovés, qé pér shqiptarét si shumicé
dérrmuese e popullsisé, parashihte gjenocidin e ploté.

H ani i 2 Robertéve shénon jubileun - 30 vjetorin e

Né skenén e madhe té ngjarjeve, rebelizmi i sofi-
stikuar i Hanit ushgehej edhe nga protestat masive té
klasés punétore dhe té qytetaréve, ¢faré ishin mar-
shimet protestuese dhjetérakilometérshe nga té gjitha
qytetet e Kosovés drejt Prishtinés (néntor 1988), greva
e minatoréve té Trepgés né zgafellat e minierave
(shkurt 1989), Apeli i 212 intelektualéve dhe mitingjet
popullore kundér ndryshimit té Kushtetutés qé pér
geéllim kishte rianeksimin e Kosovés nga Serbia. Né
vitin 1989, Lidhja Komuniste e Jugosllavisé, me té
gjitha deggt, pérfshiré até né Kosové, u shpérbé dhe i
hapi vend pluralizmit, i cili vetém né Kosové erdhi me
vonesé - jo né fillim, por né fund té vitit.

Fryma dhe intuita qé e karakterizonin Hanin e 2
Robertéve ishin anticipuese pér vitet '90, duke gené se
déshmuan aneksimin e dhunshém té Kosovés,
pérjashtimin nga puna té 150 mijé punonjésve té
sektorit publik, ndalimin e shkollimit né gjuhén shqipe,
tjetérsimin dhe plackitjen e pronés publike, ngulfatjen
e jetés kulturore institucionale, té asaj sportive, efj.

Kur Hani i 2 Robertéve pas njé pauze té shkurtér
kaloi te Santeja, né Bulevardin “Bill Clinton” té sotém,
misioni fillestar i tij si gendér rezistence kulturore fil-
loi té shpalosej né plotni. Né lokalin e ri, Hani kishte
dy kate, kafeteriné né pérdhesé dhe restorantin né bo-
drum. Né kété periudhé Hani u kthye né piké refer-
ence dhe vatér té shumé ngjarjeve dhe té kontakteve
me réndési politike e kulturore.

Rréfimet e kétij véllimi kryesisht déshmojné pér
periudhén mé té lavdishme té késaj hapésire, dekadén
1995-2005, té ndaré né pjesén e paraluftés deri mé 22
mars 1999, dhe té pasluftés, 2000 deri mé 2005. Edhe
mé pas, Hani provoi té mbijetonte dhe e vazhdon mi-
sionin deri mé sot.

*k%

Pér kété publikim, kushtuar 30-vjetorit jubilar,
ftuam mbi 80 miq, té pérzgjedhur nga qindra
bashkudhétaré tané té tjeré né tri dekadat e kaluara,
qé té rréfejné pérvojat me Hanin, duke ia vlerésuar
rolin dhe misionin né vitet '90 dhe ato té pasluftés.
Pérzgjedhja u kushtézua nga pamundésia qé t'i
intervistonim té gjithé miqté e Hanit gjaté vjeshtés
sé vitit 2019. Mungojné shumé prej tyre, sidomos
pjesa dérrmuese e gazetaréve dhe e diplomatéve té



Preface

Jubilee of the Hani i 2 Robertéve

is celebrating its jubilee - marking thirty

years of operation since its founding. It was
back in 1989 when Fadil Dragaj and Migjen Kel-
mendi first opened the café in the Dardania neigh-
bourhood of Prishtina, in a spot called the
‘Kurriz’, a tunnel passageway, lined with shops
on both sides, and situated within a larger archi-
tectural complex. This area was where the capi-
tal’s urban youth gathered to hang out, having left
behind for good the traditional “Corso” or evening
stroll in the city centre. The Corso had become un-
fashionable; instead, the Kurrizi was “in’. In the
evenings, thousands of young people filled the
cafes and tunnel corridors, listening to contempo-
rary music.

The name, Hani i dy Robertéve, is somewhat un-
usual, borrowed from an Ismail Kadare novel,
linking both the oriental (han, or inn) with the oc-
cidental (the two Roberts). But the Hani is famous
less for its name than for what it achieved, bring-
ing to life an ambition far greater than the space it
occupied - through exhibitions, literary readings,
recitals, solo performances, public readings and
the distribution of political essays. By establishing
itself as a centre of alternative subculture, the Hani
became the first example in Kosovo of a culture
that was both independent, and also potentially
subversive, for the regime of that time, which was
accustomed to culture being under the control of
the socialist bureaucracy.

The year 1989 was also the culmination of an
extensive process of epochal change, in which
Kosovo played a central geostrategic role, mani-
fested in various crises such as that of 1981,
which initiated a never-ending cycle of political
repression, and the crisis of the Yugoslav federa-
tion which, having lost a reason to exist, includ-
ing in Kosovo, contributed to the collapse of the
communist system throughout Eastern Europe
and Russia.

The Hani was the epicentre of an urban re-
bellion, emerging from the capital city in a man-
ner different to the clandestine resistance of the
national liberation movement. The cultural and

The Hani i 2 Robertéve (The Inn of Two Roberts)

political rebellion of the Hani, wrapped up in
Western Rock and Roll and New Wave, also con-
tained within it the rage of a populace that had
been homogenised by Serbia’s ultra-nationalist
and chauvinist policies, openly designed to re-
occupy Kosovo, and given that Albanians were
the overwhelming majority of the population,
this could only be achieved through a complete
genocide.

But the sophisticated rebellion of the Hani was
also influenced by a series of seismic events, and
inspired by the mass protests of workers and other
citizens, including the protest marches from all
cities of Kosovo to Prishtina (November 1988), the
miners’ strike at Trepca, down in the depths of the
mine shafts, (February 1989), the Appeal of the 212
intellectuals, and the popular meetings against the
plan to amend the Constitution, in order to permit
Serbia’s re-annexation of Kosovo. In 1989, all the
branches of the Communist League of Yugoslavia,
including those in Kosovo, were disbanded and
replaced by a pluralist system, though this came
later in Kosovo - not at the start, but at the end of
the year.

It was as if the spirit and the intuition embod-
ied in the Hani i 2 Robertéve was before its time in
the “90s, given that we witnessed in those years
the arbitrary annexation of Kosovo, the dismissal
of 150,000 public sector employees from their jobs,
the prohibition of education in the Albanian lan-
guage, the seizure and looting of public property,
and the stifling of all life revolving around our in-
stitutions, culture and sport, etc. When, after a
short break, the Hani i 2 Robertéve moved to San-
tea, on today’s Bill Clinton Boulevard, its role as a
centre of cultural resistance became fully appar-
ent. The new site had two floors, a cafe on the
ground floor and a restaurant in the basement.
During this period, the Hani became a reference
point, hosting many events and meetings of polit-
ical and cultural significance.

The stories in this publication document the
Hani’s trail-blazing decade, between 1995-2005,
and the book is divided into two parts: The pre-
war period, from 1995 to March 22, 1999; and post-

7



huaj, qé ishin vizitoré té rregullt dhe dashamiré té
Hanit. Pér dashamirésité dhe vlerésimet, Hani e
kishte Librin e pérshtypjeve, me shénime té cmuara
té shumé vizitoréve me nam, i cili fatkeqésisht u as-
gjésua né kohén e bombardimeve, kur forcat serbe
e patén shkatérruar dhe djegur Hanin. Nga ato shén-
ime jané ruajtuar vetém disa qé i kemi pas tran-
skriptuar mé herét.

Koncepti i kétij botimi éshté i thjeshté: pos inter-
vistave, kemi pérzgjedhur edhe njé varg doku-
mentesh, fotografish dhe shkrimesh té botuara né
shtypin e kohés, si dhe pjesét e fjalimeve dhe té
kritikave né katalogét e gindra ekspozitave dhe té
aktiviteteve té tjera kulturore e politike t&é mbajtura né
Han. Kéto dokumente dhe imazhe flasin pér spektrin
e gjeré té aktiviteteve té zhvilluara né Hanin e 2
Robertéve, gé nuk ishte vetém restorant dhe ambient
pér kénaqgési, por edhe njéra prej vatrave mé té
spikatura té rezistencés kulturore dhe politike kun-
drejt regjimit té aparteidit.

Intervistat u redaktuan duke u shkurtuar mini-
malisht dhe kur disa prej té intervistuarve pérshkru-
anin ngjarje t&é pérputhshme, i lamé té tilla, si pjesé t&

Gézim Puka, Fadili dhe Rexha, Hani, Kurriz, 1990

rréfimeve autentike sipas parimeve té historisé gojore,
gé ¢mon réndésiné e pérjetimeve dhe njohurive per-
sonale té ngjarjeve historike, sepse kéto ndihmojné né
ndértimin e njé narrativi mé té ploté té historisé. Pra,
ky botim nuk rréfen historiné e veté Hanit té 2
Robertéve, por pérmbledh fakte, dokumente dhe
rréfime qé e ndrigojné rolin e tij té spikatur, vegmas né
rezistencén kulturore, brenda njé historie mé té gjeré t&
rezistencés sé Kosovés gjaté viteve “90.

Me mijetet modeste té disponueshme nuk arritém
té realizonim kérkime mé té themelta mbi déshmité,
dokumentet dhe artefaktet qé do ta shpérfagnin rezis-
tencén kulturore. Kjo puné u mbetet instituteve té his-
torisé dhe té antropologjisé bashkékohore. Urojmé qé
ky publikim ti stimulojé kérkimet dhe studimet e tilla.

Falénderojmé té gjithé té intervistuarit, si dhe ata
qé shprehén mendimin se Hani i 2 Robertéve bén pjesé
né trashégiminé specifike historike dhe kulturore té
Kosovés, gé do té duhej té mbrohej me ligj si njé insti-
tucion i kujtesés kolektive.

Shkélzen Maliqi

:- W i 1] s
Fadil Dragaj, Arianit Kelmendi, Migjen Kelmendi
Milazim Salihu / Kurriz, 1989

Fadil Dragaj, Naser Gjinovci, Hani, Kurriz, 1989



Nexhat Krasnigi-Nekra, ekspozité personale / personal exhibition 1989, foto: Hazir Reka

war, between 2000 and 2005. To the present day,
the Hani continues working hard to survive and
keep its mission alive.

*h*k

For this book, dedicated to the 30th jubilee an-
niversary, we invited over 80 friends of the Hani,
selected from hundreds of those who journeyed
with us over the past three decades, to recount
their experiences here, thus evaluating the role
and mission of the Hani in the 1990s and after the
war. Our selection was limited by the impossibil-
ity of interviewing all of the Hani’s friends during
the autumn of 2019. Many of them are absent, es-
pecially the vast majority of foreign journalists
and diplomats who were regular visitors and
friends of the Hani.

The Hani had a Visitors” Book full of precious
comments by many famous visitors, expressing
their good-wishes and appreciation, but unfortu-
nately the book was destroyed during the bomb-
ing, when Serbian forces burned the building.
Only a few of the comments, which we had tran-
scribed earlier, survived.

The concept of this book is simple: In addition
to the interviews, we have selected some docu-
ments, photographs and articles that were pub-
lished in the media of the time, as well as extracts
of speeches and critiques in the brochures of the
hundreds of exhibitions and other cultural and
political activities held at the Hani. These docu-
ments and images illustrate the broad spectrum of
activities that took place in the Hani i 2 Robertéve,

underscoring that it was not only a good restau-
rant and a pleasant place to enjoy oneself, but also
one of the most significant centres of cultural and
political resistance against an apartheid regime.

The interviews have been only lightly edited
and shortened, and we decided, even when the ac-
counts of interviewees were somewhat inconsis-
tent, to leave them as authentic stories and
assessments. This approach respects oral history
principles which value the importance of personal
knowledge and experience of historical events be-
cause this can help to reconstruct a more complete
historical narrative. Consequently, this book is not
a story of the Hani i 2 Robertéve, but a collection of
facts, documents and narratives which illuminate
its important role as a centre of cultural resistance,
within the broader history of resistance in Kosovo
in the 1990s.

With the limited funds available to us, it was
not possible to conduct thorough research of evi-
dence, documents and artefacts to further shed
light on the culture of resistance. This remains a
task for the institutes of history and contemporary
anthropology. We hope therefore that this book
will be a stimulus for research and scholarship.

We thank all the interviewees, and everyone
who agrees that the Hani i 2 Robertéve is part of
Kosovo’s historical and cultural heritage, and that
as such, it should be under legal protection, as an
institution of collective memory.

Shkélzen Maliqi
9



Nexhat Krasnigi-Nekra, ekspozité personale / personal exhibition 1989,
Al Aliu, Rexhep Qosja, Nexhat Krasnigi-Nekra, Maksut Shehu, Ramiz Kelmendi, Irfan Pashoja, Zenun Celaj, e tjeré, foto: Hazir Reka

Nexhat Krasnigi-Nekra, ekspozité personale / personal exhibition 1989.
Ali Aliu, Rexhep Cosja, Ramiz Kelmendi, Maksut Shehu dhe Nexhat Krasnigi-Nekra, foto: Hazir Reka
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Nexhat Krasnigi-Nekra, ekspozité personale / personal exhibition 1989. Nexnmije Pagarusha, Milazim Salihu,
Afrim Ethemi, Murat Ahmeti, Bashkim Paguku, Hamdi Liugaxhija, Nexhat & Lule Krasnigi. foto: Hazir Reka

Nexhat Krasnigi-Nekra, ekspozité personale / personal exhibition 1989.
Bashkim Paguku, Hamdi Liugaxhija, Nexhmije Pagarusha, Nexhat Krasnigi-Nekra, e tjeré. foto: Hazir Reka

11



Hapja e ekspozités Salloni i Néntorit XXIII, 1996
The opening of the exhibition, Salloni | Néntorit XXIll, 1996
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S’MUND TE SHKRUHET HISTORIA
E ARTEVE PA HANIN

Hani i 2 Robertéve pér mua dhe komunitetin e artistéve ishte vendi ku
vértet ndiheshim si né shtépiné toné. Hani me pati ndihmuar jashté
mase né formimin profesional. Shpesh mé ndodhte gé né tavoliné té
ulesha me emrat mé eminenté té arteve pamore dhe pérgjithésisht té
kulturés kosovare dhe, pér heré té paré, né hapje ekspozitash, mé pati
gélluar té dégjoja vlerésime e kritika pér vepra arti. Te Hani, atéheré iri,
rrija me profesorét Muslim Mulliqi, Rexhep Ferri, Agim Cavdarbasha,
e té tjeré artisté kulminanté, njé satisfaksion i madh ky pér mua dhe
gjithé brezin tim.

Kur té gjitha institucionet na i patén suprimuar, ngjarjet mé té
réndésishme té artit mbaheshin né Han. Pér ne, Hani ishte si muzeté Tate
dhe MoMA. Njé ngjarje qé e vegoj ishte organizimi i Sallonit té Néntorit
té arteve pamore, ku patén marré pjesé shumé artisté té Shoqatés.

Hanin duhet ta gmojmé edhe pér shumeé arritje té tjera, duke gené se
¢do aktivitet qé mbahej aty, i kulturés, i politikés, i arsimit, u jepte
shpresé jashtézakonisht té¢ madhe brezave té rinj. Kjo e vérteté duhet
shénuar dhe ruajtur si njé kujtim i njé veprimtarie sé jashtézakonshme
pér kushtet dhe rrethanat né té cilat ajo realizohe;j.

Kur krahasoj me kohén e sotme, mé duket gati-gati e pabesueshme
sa shumeé ngjarje jané realizuar te Hani gjaté viteve "90. Barra, por edhe
merita mé e madhe, ishin té pronaréve, t& Merités dhe Fadilit. Ajo qé
kané béré ata vértet nuk shpjegohet me fjalé, madje sot ngjan krejt e
pabesueshme.

Ne si Fakultet i Arteve i Universitetit t& Prishtinés i patém dalé
sadopak hakut Hanit para disa vjetésh. Organizuam ekspozitén me
fotografi dhe materiale nga aktivitetet e mbajtura né Han gjaté viteve
‘90 dhe pas luftés. Sa u pérket institucioneve tona té kulturés, ato
mjerisht nuk kané béré asgjé pér afirmimin e pérpjekjeve té Hanit.

Uné veté ende ndihem keq, sepse nuk e pata realizuar ekspozitén
né Hanin e 2 Robertéve, premtuar Fadilit e Merités. Megjithaté, ata sot
jané pronaré té dy punimeve té mia. U pata pikélluar shumé kur e
dogjén Hanin e vjetér, por ngushéllohesha paksa nga fakti qé té dy
veprat e mia kishin shpétuar.

Né Han jam shogéruar edhe me té tjera figura té réndésishme, si p.sh.
gazetarét Qani Mehmedi e Avni Spahiu. Kalonim dité té kéndshme né
biseda, ndonjéheré edhe episode té hareshme. Mé kujtohet kur geshém
me té madhe pér njé ndodhi: njé naté, duke u ngjitur né Pallatin e
Shtypit pasi kishin dalé nga Hani, Qaniut i kishte réné njéra képucé dhe
i ishte rrokullisur nga kati i pesté teposhté shkalléve. Avniu kishte
zbritur me bateri né doré, sepse rrymé nuk kish pasur, e kishte gjetur
képucén dhe ia kishte sjellé lart Qaniut né zyrén e kryeredaktorit. Avniu
ishte shef i gazetés “Rilindja”, e cila, meqé ishte ndaluar, dilte me emrin
“Bujku”. Ka gené kjo njéra prej ndejave té shumta kur geshnim me lot,
sepse kishim nevojé pér lehtésim nga problemet me té cilat pérballeshim
gjaté dités. Hani i 2 Robertéve shénon fage me réndési né historiné e
kulturés soné. Nuk mund té shkruhet historia e arteve pamore pa
Hanin. Uroj gé ajo kohé pushtimi té mos na pérséritet kurré, por uroj
edhe qé Hani té kujtohet gjaté. Na mbetet edhe neve té béjmé dicka pér
Hanin, sepse duke e béré pér Hanin, e b&§jmé pér veten toné.

Adem Rusinovci
Artist / Profesor Universitar



THE HISTORY OF ART CANNOT BE
WRITTEN WITHOUT THE HANI

The Hani i 2 Robertéve was the one place that I, and others in the artistic
community felt truly at home. It played a crucial role in my professional
development. Often, you'd find yourself sitting at the same table as some
of Kosovo’'s most eminent visual artists or cultural figures, and, at the
exhibitions, for the first time, I overheard people critiquing works of art.
Although I was still young, it was at the Hani that I managed to spend
time with professors Muslim Mulliqi, Rexhep Ferri, and Agim Cavdar-
basha, and other artists who were at the peak of their careers, and that
was a tremendous experience for me and my generation.

After they had suspended all of our institutions, the most important
art events were held at the Hani. For us, the Hani was the equivalent of
the Tate or the MoMA. I remember in particular a visual art display at
the Salloni i Néntorit (November Hall), which involved lots of artists
from the Society.

But we should value the Hani for its other achievements too, as every
activity held there, relating to culture, politics or education, provided a
deep source of hope for the younger generations. This was an extraor-
dinary achievement in the conditions and circumstances of the time, and
should be recorded and remembered as such.

When I compare it to the present-day, it seems almost unbeliev-
able how many events were organised at the Hani during the "90s. The
responsibility, and the credit, goes to Merita and Fadil, the owners.
It’s difficult to find the words to convey what they did, and today, it
seems unbelievable.

A few year ago, those of us at the Faculty of Arts at the University of
Prishtina, tried to do our bit for the Hani. We organised an exhibition of
photographs and materials relating to the activities hosted by the Hani
during the "90s and after the war. But unfortunately, our cultural insti-
tutions did nothing to recognise the Hani’s efforts.

Today, I still feel bad because I'd promised Fadil and Merita I'd or-
ganise an exhibition at the Hani, and I didn’t manage to do it. They are
however the owners of two of my art works. I was desperately sad when
they burned the old Hani, but I found some consolation in the fact that
my two art works survived.

I spent time at the Hani with well-known characters such as the jour-
nalists Qani Mehmedi and Avni Spahiu. We passed time talking con-
tentedly and there were often hilarious moments. I remember one event
that made us collapse in hysterics: One night, after leaving the Hani, and
climbing up to the Pallati i Shtypit (Printing House), Qani lost his shoe
when it rolled from the fifth floor all the way back down the stairs. Avni
went back down to find it, taking a torch because there was a power cut,
and he finally found the shoe and brought it up to Qani who was in the
editor’s office. Avni was the boss of the Rilindja (Renaissance) newspa-
per, which had been banned, and was being published under a new
name, Bujku (Farmer). It was one of the many nights we cried laughing
because we needed to forget the problems we had to face every day. The
Hani i 2 Robertéve is an important element of our cultural history. You
can’t write about the history of our visual arts without the Hani. I never
want to return to the time of occupation, but I do hope the Hani is not for-
gotten. It is up to us now to do something for the Hani because by doing
so, we also do something for ourselves.

Adem Rusinovci
Artist / University Professor

Skulpturat e Adem Rusinovcit,
pas djegies sé Hanit, 1999

Adem Rusinovci's sculptures,
after the Hani was burmed down, 71999
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SI1 U BE KENGA
“KOSOVA CALLS FOR PEACE”

Breziim qé dekadén e paraluftés e kaloi né Prishting, e di miré se fillimisht
Hani ishte kafeteri dhe restorant, por falé Fadilit dhe Merités u shndérrua
gradualisht né institucion shumédimensional, mbasi aty mblidhej elita e
kohés, madje jo vetém ajo politikja, por edhe intelektualja.

Edhe uné e frekuentoja Hanin e 2 Robertéve. Ndér shokét qé takoja mund
té pérmend Sabri Fejzullahun, Sinan Vllasaliun, Xhevdet Gashin, Xhemail
Mustafén, Enver Malokun. Shpesh vinte edhe ylli i kinematografisé, Bekim
Fehmiu, njeri i dashur pér ne, e edhe ne pér té. Vinin edhe piktorét, mé sé
shpeshti Gjelosh Gjokaj dhe Daut Berisha. Pra, njerézit eminenté Hani i
térhigte me famén gé kishte krijuar.

Né vitin “98, Kosova u ndodh né lufté. Pavarésisht prej rezistencés
pagésore, konflikti me Serbiné kulminoi me luftén e armatosur; grupet e
themeluesve té UCK-sé i rrokén armét. Kosova ishte né flaké. Ne
takoheshim shpesh te Hani.

Njé méngjes, né kafeteriné e katit té sipérm té Hanit ndodheshim uné,
Sabriu, Sinani, Xhevdeti dhe Bekim Fehmiu. Pamé tanket serbe gé po
niseshin pér né zonat e luftés.

Uné thashé: “Nése asgjé tjetér, fémijét po kérkojné qé rrugét t€ mos ua lémé
me asfalt, por té hedhim té paktén guré, qé t'ua véshtirésojmé lévizjen. Dhe
ata po e béjné kété né njé ményre”.

“Rrugeés pér né shkollé, po hedhin guré né asfalt. Ju kéngétarét, cka
po béni”?

Ata mé shikuan dhe Sabriu me teatralitetin e artistit, mé tha: “Zemra
jeme, s’di cka mundemi me ba na”!

I thashé: “Cka di ti Sabri”?

“Valla send, pos me kéndu, Zoti mé vraft mua”!

“Pikérisht kété edhe béje, njé kéngé pér Kosovén né gjuhén angleze, si
porosi botés nga populli i Kosovés”.

Késhtu pati lindur ideja. Xhevdet Gashi e kompozoi muzikén, tekstin e
béri Nehat S. Hoxha i ndjeré, e titulluam Kosova Calls for Peace. Ishte thirrje
pér page. Populli i Kosovés i thérriste botés pér paqge, sepse edhe lufta béhej
pér page. E kénduan bashké shumé kéngétaré té estradés.

Presidenti Rugova i kishte 1évizjet té kufizuara; dinte pér Hanin, por
nuk dilte. Njé naté, pasi e shogérova deri te shtépia e vet dhe i urova naté
té miré, ma ktheu: “Hajt-hajt, shkoni né Han, mblidhuni e béni pak
politiké aty”.

E pyeta: “A po vini edhe Ju, President”?

“Me gjithé qejf do vija”, mé tha, por uné ia ktheva: “Jo, ju nuk mundeni”.

“Pse s'mundem”?

“Sepse ju ia keni marré liriné vetes, pér ju tani vendos tjetérkush. Ju
luftoni pér liriné toné, duhet té rrini né shtepi”.

Pos aktiviteteve kulturore, politike, sociale, etj., te Hani organizoheshin
edhe ndeja familjare; Fadili nuk i refuzonte. E di se kishte obligime té
shumta dhe véshtirési financiare, por vendi definitivisht nuk kish karakter
té lokalit komercial.

Ngjarja tjetér gé do ta vegoj lidhet me Xhemail Mustafén, késhilltarin
pér informim té Presidentit Rugova. Hani ishte stacioni i tij i preferuar.
Banonte afér dhe aty e pinte kafen e méngjesit e i kalonte mbrémjet.
Atéheré, Hani ishte piké reference; Xhemén e takoja aty, ose e pyesja Fadilin:
“A ka gené Xhema?”, “Kur kthehet?” ose “A la porosi?”.



HOWTHE SONG “KOSOVA CALLS FOR
PEACE” WAS CREATED

My generation, which spent the pre-war decade in Prishtina, is well
aware that, in the beginning, the Hani was just a cafe and restaurant,
but thanks to the work of Fadil and Merita, it gradually transformed
into a multi-dimensional institution, since that was where the politi-
cal and intellectual elite of the time gathered.

I also frequented the Hani e 2 Robertéve. I used to go there to meet
Sabri Fejzullahu, Sinan Vllasaliu, Xhevdet Gashi, Xhemail Mustafé,
and Enver Maloku. The film star, Bekim Fehmiu used to come too; we
were all very fond of him, and he of us. The artists joined us too, most
often Gjelosh Gjokaj and Daut Berisha. The Hani attracted Kosovo's
most famous people because of the reputation it had created.

In 1998, Kosova was at war. Despite our passive resistance, the
conflict with Serbia culminated in an armed struggle; the groups
of the KLA founders took up arms. Kosova burned. We met often
at the Hani.

One morning, I was in the cafe on the upper floor of the Hani, to-
gether with Sabri, Sinani, Xhevdeti and Bekim Fehmiu. We had
watched the Serb tanks heading off to the war zones.

I said, “ At least the kids want to chuck stones on the streets, so the
path isn’t clear, so it’s more difficult for them to drive through. And
they’re managing it somehow.”

My friends all asked, “But how are they doing it?”

Fadil Dragaj, Daut Berisha,
Ramiz Kelmendi, Rexhep Ismajli, 1995
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Benjamin Haxha - Beni,
Salloni i Karikaturés, dhjetor 1997

Xhema né Han e kishte tavolinén e vet; ishte me numér 11 nése nuk
gabohem. Tash gé po flas, mé duket se po e shoh duke mé pritur aty. Né
njé rast, né fillim té vitit 1998, pak para masakrés sé Prekazit, kur po e
pérgatisnim Kuvendin e treté té LDK-s¢, e kérkova Xhemén te Hani pér t'i
treguar se Kuvendi do t€ mbahej né restorantin Dora, mbasi isha pérgjegjés
pér gjetjen e sallés. Aty e informova edhe pér acarimin e situatés né Prekaz,
pér cka mé patén informuar Idriz Reci, Halil Geci dhe Gani Koci. E pata
njoftuar pér kété edhe Presidentin. Pos tjerash, i thashé Xhemés se Adem
Jashari éshté i vendosur pér té luftuar deri né vdekje.

Ia thashé kété lajm né Han, nuk e kisha théné diku tjetér. Kjo tregon
komponentin psikologjik t& sigurisé qé e kishim te Hani.

Hani vértet ishte vend gé e frekuentonin njeréz profilesh t€ ndryshme,
por shpirtin dhe madhéshtiné atij vendi ia jepnin pronarét. Pér mua Fadil
dhe Merita Dragaj jané Hani i 2 Robertéve. Ky emér éshté pasuri e madhe
historike e jona. Mendoj se te lokali ku né vitet “90 ndodhej Hani duhet té
vihet njé pllaké pérkujtimore, qé brezat e rinj t'ia diné historiné.

Adnan Merovuci
ish-Sekretar i Zyrés sé Presidentit Rugova



“On the way to school, they throw rocks on the road. What about
you singers, what are you doing?”

They looked at me and Sabriu said theatrically, “Upon my soul, I've
no idea what we can do”!

I said, “What do you know how to do Sabri?”

“Well, God only knows, nothing really, all I can do is sing

“Well, why don’t you do that, sing a song for Kosovo, in English,
as a plea for help from the people of Kosovo.”

That’s how the idea was born. Xhevdet Gashi composed the music,

the words were written by the now deceased Nehat S. Hoxha, and it
was called Kosova Calls for Peace. A cry for peace. The people of Kosovo
called on the world for peace because even war is fought for peace. It
was sung jointly by many professional artists.
President Rugova’s movements were limited; he knew about the Hani,
but he never went out. One night, after accompanying him home and
saying good night, he said: “Come on, come on, you must go to the
Hani, get together and chat politics there.”

I said, “Will You come too, Mr. President?”

He said, “I'd love to,” but I answered, “No, no you can’t.”

He asked, “Why not?”

I answered, “Because you're not free to act for yourself, someone
else decides for you. You are fighting for our freedom, so you must
stay at home.”

Besides cultural, political and social activities, the Hani also hosted
family gatherings; Fadil could never refuse. I know that he had many
obligations and financial difficulties, yet the Hani never felt like a com-
mercial cafe.

Another event stands out for me, involving Xhemail Mustafé, Pres-
ident Rugova’s Information Advisor. The Hani was his favourite spot.
He lived nearby, so he always had his morning coffee there, and spent
his evenings there too. At the time, the Hani was the place to be; I al-
ways met Xhemail there, or I'd ask Fadil: “Was Xhema here?”,
“When’s he coming back?” or “Did he say he wanted something?”.

Xhema had his own table at the Hani; I think it was number 11.
Now that I'm talking about him, it’s as if I can see him sitting there,
waiting for me. On one occasion, at the start of 1998, a little before the
Prekaz massacre, when we were preparing the third LDK Assembly,
I went looking for Xhema at the Hani to tell him that the Assembly
would be held in the Dora restaurant, as I was responsible for organ-
ising the location. That’s where I found out about the escalation of the
situation at Prekaz, from Idriz Reci, Halil Geci and Gani Koci. I passed
the news to the President. I told Xhema that Adem Jashari had de-
cided to fight to the death.

I passed on this news at the Hani, I'd never have dared repeat it
elsewhere. That indicates just how secure we felt at the Hani.

The Han was frequented by a variety of different people, but its
soul and its greatness derived from its owners. For me, Fadil and
Merita Dragaj are the Hani i 2 Robertéve. It is a historic national treas-
ure. I think there should be a commemoration plaque at the spot
where the Hani was located in the “90s, so that younger generations
know about its history.

'I/

Adnan Merovci
Former Secretary of the Office of President Rugova
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NE GJITHE ATE AMULLI,
ERDHI E BUKURA

Natyrisht, mé e bukura né jetén e njeriut éshté rinia. Ne mbase ishim
né fillet e njé pjekurie pak mé té vonshme, né ambientin e ri kosovar
pas ndryshimeve rrénjésore té jetés politike, ekonomike e kulturore.
Né gjithé até amulli, erdhi e bukura, éndrra qé besoj se e kishin té
gjithé, por gé na e béri t¢ mundshme Fadil Dragaj, me té cilin ishim
shoké qé mé herét nga Televizioni i Prishtinés. Ai e hapi lokalin me
emér té dashur e konotacion artistik, Hani i 2 Robertéve.

Uné mora vesh nga Milazim Salihu, shkuam bashké dhe e
pérgézuam pér lokalin, qé pér kohén ishte ndér mé té bukurit né qytet.
Pasuan net, dité, mbrémje té gjata me atmosferé té ngrohté qé Fadili,
Merita dhe stafi i miré na e mundésonin, né ményré qé té gézoheshim
dhe t'i harronim véshtirésité jashtézakonisht t¢ médha té dités. E
vecanta e Hanit nuk ishte vetém te emri, por edhe te synimi, fokusi né
arsyen pse ishte krijuar, qé té¢ mblidheshin aty, por edhe té reflektonim.

Kur mé pati théné Fadili se né Han do té zhvilloheshin aktivitete
kulturore, i thashé se isha i gatshém té kontribuoja. Dy mundési m’i
ofruan. E para, gé té isha kurator ekspozite, né ato rrethana jo me té
gjitha kushtet, por mé shumé si mbikéqyrés, ashtu qé kolegét fotografé
ose artisté t'i ekspozonin veprat né Han. E dyta, qé té ndihmoja pér
realizimin e projekteve té tjera kulturore, si mbrémje letrare, e takime
me krijues té tjeré.

Kisha kénagésiné té isha kurator i disa ekspozitave té fotografisé,
grafikés dhe skulpturés. Bashképunoja pér kété me disa kolegé. Gjéja
mé e bukur ishte se me ne né até ambient vinin njé numér i madh
diplomatésh té huaj. Prania e tyre na jepte njé fuqi mé t€ madhe morale
e fizike, né kuptimin qé edhe ne ishim dikush né até kohé amullie.

U realizua njé numér i madh ekspozitash. Ndér to edhe ekspozita
ime personale, me njé numér mé té vogél té fotografive. Mbrémja ishte
e bukur dhe me njé trajtim ekskluziv e reflektim artistik té konceptit
fotografik, qé edhe sot do ta kishim lakmi. Gjérat gjithmoné shihen né
kontekstin se ku, si dhe pse béhet dicka, dhe né kété treshe pyetjesh
uné e pata arritur géllimin.

Atmosferés madhéshtore i kontribuonte edhe muzika qé kulti-
vohej né Han, si dhe pijet e ushqimet cilésore té tradités qé
rrallékund i gjeje asokohe.

Kaluan vitet, menduam se do té merrte fund shpejt situata né té cilén
ishim, por nga fundi aty ndodhi tragjedia: sulmi qé ia mori jetén
aktores sé re dhe plagosi Fadilin me disa té tjeré.

Megjithaté, duhet té ndihemi krenaré qé edhe né kohé té tilla
vazhduam jetén dhe luftén pér dinjitet. Nga elita kosovare e kohés nuk
besoj té keté munguar ndokush gé té mos e shijonte atmosferén e
ofruar nga Hani. Madhéshtia ishte qé edhe miqté nga jashté aty e gjenin
mundésiné e komunikimeve dhe té kénagésisé. Emrat jané té shumté.
Pér ta béré atmosferén mé té ngrohté, Fadili organizonte mbrémje
ekskluzive me muziké té kéngétaréve té ndryshém. Artistét, gati té
gjithé, kané mbajtur ekspozita, e ndér ta edhe doajenét si Agim
Cavdarbasha, ose nga brezi i ri, Zake Prelvukaj.

Ekspozitat propozoheshin nga njé grup miqsh té Fadilit, si
Eqrem Basha, shkrimtar i njohur dhe akademik, pastaj Shkélzen
Maliqi, Migjen Kelmendi, Fatmir Lama, Agim Cavdarbasha, e
disa té tjeré.



OUT OF STAGNATION,
EMERGED BEAUTY

Youth is the most glorious part of life. We were belatedly growing up, in
that new Kosovar atmosphere, after the root and branch changes to pol-
itics, culture and the economy. And in in the midst of that stagnation,
there was beauty, the dream that I believe everyone had, but which was
brought to life by Fadil Dragaj, with whom we’d been friends for a long
time at Prishtina Television. He opened this wonderful artistic cafe, with
its well-loved name, the Hani i 2 Robertéve.

I heard about the Hani from Milazim Salihu, and we went together to
congratulate Fadil on his cafe which was one of the most beautiful in the
city at that time. We spent many long nights, days, and evenings there,
enjoying the warm atmosphere created by Fadil, Merita and their won-
derful employees, and it helped us to feel joyful and forget the extraor-
dinary difficulties of the day. The Hani’s uniqueness lay not just in its
name, but also in its intention, its focus on the reason why it was cre-
ated, that we should gather there, but also reflect.

When Fadil said to me that they were going to organise some cultural
activities at the Hani, I said that I was ready to contribute. They offered
me two opportunities. First, I could be the curator of exhibitions, which
meant given the circumstances of the time, working more as a supervi-
sor, so that our colleagues who were photographers or artists, could ex-
pose their works at the Hani. Second, I could help to organise other
cultural activities, such as literary evenings, artist meetings, and other
similar events.

It was my pleasure to be the curator of various exhibitions of photog-
raphy, graphics and sculpture. I collaborated on this with various col-
leagues. We were thrilled that a large number of foreign diplomats joined
us there. Their presence gave us huge moral support and physical reas-
surance, in the sense that we mattered too, in that time of stagnation.

A large number of exhibitions were organised. This included my own
personal exhibition too, with a small number of photographs. It was a
beautiful evening, a solo presentation, and artistic reflection of the pho-
tographic concept, and I still think of it today. One always sees things in
a context, where, how and why something is done, and I achieved my
objective for all three questions.

Music also contributed to the special atmosphere in the Hani, as did the
delicious traditional food and drink that it was rare to find at that time.

The years passed, and we thought the situation we were in was about
to end, but just as this possibility approached, tragedy struck: The attack
which took the life of a young actress, and injured Fadil and some others.

Nonetheless, we must feel proud that even in such times, we carried
on our lives and we fought for our dignity. I don’t think there was a sin-
gle member of the Kosovar elite of that time who did not spend time at
the Hani. It was wonderful that our foreign friends also enjoyed being
there and found a way to communicate. There were so many who came.
To make the atmosphere even cosier, Fadil organised special nights with
music by various singers. Nearly all the artists held exhibitions there, and
this included maestros such as Agim Cavdarbasha, or Zake Prelvukaj,
from the younger generation.

The exhibitions were proposed by a group of Fadil’s friends, such as
Eqrem Basha, the well-known writer and academic, Shkélzen Maliqi,
Migjen Kelmendji, Fatmir Lama, Agim Cavdarbasha, and various others.
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Mé kujtohet njéra nga bisedat né Han, kur njé emér i shquar i artit
dhe i politikés shprehu mendimin se gjérat po shkonin drejt luftés qé
nuk do té zgjaste shumé, e ne gemé frymézuar prej sloganit “Mbahu
néné, mos ki friké, se ke djemté né Ameriké”. Shpresa e Amerikés na
mbante né njé pozicion getésues, e qé plotésohej edhe me demonstratat
e geta qé béheshin ¢do dité népér rrugé. Por, ndodhi gé lufta té mos
ishte aq e shkurtér dhe ge shumé e réndé.

Né até humneré dhe katarzé kosovare, Hani ishte njé drité qé
shémbélleu me shumé fuqi, me shumé frymé té artit né pérgjithési, si
kontribut i vecanté pér realizimin e éndrrave té bukura gé i kishim si
rini, si individeé e si komb.

Afrim Spahiu
Profesor / Drejtor fotografie / Producent arti

Afrim Spahiu




I remember one conversation at the Hani, where a well-known per-
sonality from art and politics argued that we were heading for a short
war, and we were all inspired by the slogan “Don’t worry mother, never
fear, for you have sons in America.” Hope in America kept us all calm,
and this was reflected in the peaceful demonstrations organised every
day in the streets. But, it turned out that the war was not so short and
very brutal.

In that Kosovar abyss and catharsis, the Hani was a light that shone
brightly, bursting with artistic creativity, and it made a unique contribu-
tion to our realisation of the beautiful dreams we had as youth, as indi-
viduals and as a nation.

Afrim Spahiu
Professor/ Director of photography / Art Producer
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HANI | REZISTENCES,
HANI | ARTISTEVE

Hani nuk ishte vetém njé hapésiré e ekspozimit, por edhe e rezistencés,
pér shumicén e shogérisé né Kosové, sidomos pér artistét. Né mesin e
shumé artistéve nga fusha té shumta té artit, edhe uné pata rastin qé
ekspozitén e paré personale pér audiencén e artit pamor ta mbaja
pikérisht né galeriné Hani i 2 Robertéve. Ishte prilli i vitit 2002 dhe sapo
e kisha pérfunduar vitin e dyté né Fakultetin e Arteve.

Sé bashku me Liridon Metushin, shok dhe koleg artist, kishim
vendosur t'i ekspozonim diku punimet tona. Patjetér qé tentimin e paré
e kishim Hanin, ndonése nuk ishim té sigurt nése do té na pranonin,
meqé asokohe kishte njéfaré ligji té pashkruar qé studentét té mos
ekspozonin, aq mé pak né ekspozita personale.

Takuam Meritén dhe Fadilin, té cilét u pajtuan té ekspozonim né
hapésirén e tyre pas disa muajsh. Liridoni, pas konsultimeve me
profesorin e vet, vendosi té mos ekspozonte, por uné, megjithése mbeta
té ekspozoja vetém, u ndihmova nga pronarét e
Hanit dhe nga veté Liridoni gé ekspozita té mé
shkonte sa mé miré. Isha studenti i paré qé po
hapja ekspozité personale né Han.

Né até kohé skena artistike ishte shumé e
ndaré, pak a shumé si¢ éshté edhe sot. Skena
ndahej né artistét mé tradicionalé gé insistonin
né veprat qé gjithé fokusin e kishin te puna
teknike, si dhe né njé grup artistésh qé kérkonin
mé shumeé se kaq, sidomos ata mé té rinjté.

Megjithése kisha filluar té eksperimentoja
ngapak né mediume té tjera, né Han ekspozova
piktura té punuara jashté punimeve té fakultetit,
si dhe disa grafika té punuara né klasén e
profesorit t& nderuar Hysni Krasniqji, i cili, ani
pse mendonte qé nuk isha gati pér njé prezantim
personal, nuk mé pengoi.

Si pjesé e asaj ekspozite dhe pérvoje té paré,
qé e kisha emértuar “Qeniet”, ishte edhe njé
katalog modest, té cilin ma dizajnoi Liridoni, e
gé shogérohej me njé tekst té filozofit dhe
kritikut té artit, Astrit Salihut. Ky ishte i pari
shkrim pér punimet e mia. Ai vlerésim mé voné
u botua né librin e Astritit me titull “Post-
moderna e interpretuar pér shqiptarét”.

E di qé Hani ua ka hapur dyert té gjithéve,
madje edhe njé té riu si uné, prandaj duke ia
ditur rolin gé ka luajtur, them se, pérvecqé
meriton respektin toné, meriton edhe kujdesin
jo vetém prej artistéve, por edhe até insti-
tucional, si hapésiré qé u shndérrua né strehé
pér artistét né ¢do kohé, sidomos né ato mé té
véshtirat e paraluftés.

Alban Muja
Artist




THE HANI OF RESISTANCE,
THE HANI OF ARTISTS

The Hani was not just an exhibition space, but also a site of resistance
for most of society in Kosovo and especially for artists. I was one of
many artists from a variety of specialisms who had the opportunity to
hold my first personal exhibition for an audience of visual artists, in
the gallery of the Hani i 2 Robertéve. It was April 2002 and I'd just fin-
ished my second year at the Faculty of Arts.

I had decided, together with Liridon Metushi, a friend and artistic
colleague, to exhibit our works. The Hani was of course our primary
objective, but we weren’t sure whether they’d accept us, since at that
time, there was an unwritten rule that students didn’t do exhibitions,
and especially not of their own work.

We met Merita and Fadil, and they agreed to host an exhibition
in their cafe in a few months’ time. Liridon changed his mind after
consulting his professor, so I was left to exhibit alone, but I had
the support of Liridon and the Hani owners
in order to ensure it was a success. I was the
first student to have a personal exhibition at
the Hani.

At that time, the artistic scene was quite di-
vided, somewhat like it is today. There were the
more traditional artists, who insisted that the
focus of all work should be technical, and there
were others, especially the younger generations,
who were looking for more.

Although I had started to experiment a little
with other mediums, at the Hani I exhibited the
paintings I'd done outside of my university
studies, as well as some graphics I'd done in a
class with the respected professor Hysni
Kragniqi - he didn’t think I was ready to exhibit,
but didn’t try to stop me.

I called that first exhibition, “Beings”, and it
included a simple catalogue, designed by Liri-
don, which included an analysis by the philoso-
pher and art critic, Astrit Salihu. This was the
first text written about my work. His commen-
tary was published later in his book, “The Post-
modern interpreted for Albanians.”

I know that the Hani opened its doors to
everyone, even a young man like me, and so
being aware as I am of its crucial role, I think
that it not only merits our respect, but deserves
to be protected, by the state as well as by
artists, as a space that transformed into a shel-
ter for artists, especially in the difficult years
before the war.

Alban Muja
Artist

Alban Muja, Nana / Mother
akril né pélhuré / acril on paper, 2000
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HANI, NJE UNIVERS ME VETE

Me duket se té gjithé e kané pasur njé pérshtypje pér Hanin e 2 Robertéve si
shtépi té dyté. Ishte njé strehé pér ne qé e donim njéri-tjetrin dhe e donim
Kosovén. Né até kohé té rrezikshme, krejt njerézit e miré ishin aty: miq té
artit, té kulturés, té politikés, shto kétu edhe pronarét, gé i kam miq shumé
té miré. Uné edhe vajzén e merrja né Han, madje ma zinte gjumi
ndonjéheré aty. Pérveg aktiviteteve e ekspozitave, Hani kishte edhe
spontanitetin, sepse mund té lévizje nga njéra tavoliné né tjetrén, té
bashkéngjiteshe e té bisedoje.

Edhe uné e kisha galeriné time Dodona, me té cilén isha shumé krenare.
Galeria ge themeluar né vitin "97, periudhén mé té miré té jetés sime. Ishte
galeri jokomerciale, nuk kishte as rrogg, as shitje, pér pérfitim. Nése ndonjé
vepér arti shitej, paraté i merrte veté artisti. Sigurisht se nuk mund té
funksiononim pa donatoré. Pér girané dhe programet na ndihmonte
Fondacioni Soros, kurse té gjithé katalogét dhe pllakatet na i shtypte falas
Dukagjini né Pejé. Dodona funksiononte edhe si gendér kulturore. Pér
shembull, ne e patém ndihmuar publikimin e njé kasete me muziké té
grupit Jericho Walls. Patém organizuar edhe ekspozitén e gjeneratés sé paré
té diplomantéve nga studimet Master né Akademiné e Arteve, e cila e
vazhdonte punén, sii gjithé sistemi shkollor, né shtépi private.

Te Dodona kishte hapésiré edhe pér artin bashkékohor. Me Hanin, i
cili pati filluar me ekspozita para nesh, kishim bashképunim shumé té
miré. Kishim njé marréveshje qé kur ne e hapnim njé ekspozité, ata té
mos hapnin té njéjtén dité dhe anasjelltas; nuk kishte kurrfaré konflikti
a gare mes nesh. Nése shitej dicka te ne ose né Han, gézoheshim kur
pérfitonin artistét.

Njéra ndér mbrémjet g¢ mé ka mbetur né kujtesé ishte kur mé patén
hyré hajnat né shtépi dhe kisha shkuar né Han gjithé ankesa. Isha ulur me
Meritén dhe Fitore Berishén. Me lot geshém kur u tregova sa isha gézuar
gé nuk m’i kishin marré bizhuterité; i doja mé shumé se ¢do gjé tjetér. Pra,
né Han mund té flisnim pér gjithcka, ndonjéheré edhe pér gjéra banale.

Aty e takonim edhe piktorin e mirénjohur Gjelosh Gjokajn, i cili kur
ishte né Prishtiné, réndom vinte te Hani. Takonim gazetaré té huaj e
vendas, miq si Migjen Kelmendi, Astrit Salihu, té gjithé emrat e penés.
Edhe Ali Podrimja, i ndjeri, rrinte aty, e gjith¢ gjenerata e asaj qé njihej si
rezistenca jo e dhunshme, piktoré té ndryshém, skulptoré. Ata ishin edhe
miq t€ mi e té galerisé sime, por qé vinin edhe te Hani. Aty e pata njohur
edhe aktoren e famshme Vanessa Redgrave, gé¢ mé voné e takova né
Tetové mbasi na débuan, sepse i kishte sjellé shtaté mijé marka ndihmé pér
aktorét né ekzil, m'i pati 1éné mua dhe uné ua dhashé Enver Petrovcit dhe
té tjeréve né nevojé pér ndihmé. Vanessa vinte edhe mbas luftés, gjithmoné
pér takime miqésore. Por, takimi i paré ka gené né Han; ishte pérjetim i
jashtézakonshém té rrinim e bisedonim me té.

Mé kujtohet edhe kur Liv Ullmann erdhi né Han, qé kishte gené edhe
né galeri tek uné, bashké me vajzén e saj, bijén e regjisorit Ingmar
Bergman. Pati mbetur pa mend kur e cova né teatér, qé ishte prané
galerisé. I thashé: “Eshté teatér i voggl, i thjeshté”. Ma ktheu: “Po, cka po
mendon, se né Peréndim jané té gjitha teatrot e médha? T€ vegjél jané mé
simpatiké”. I pati léné shumé mbresa vizita, i pélgeu edhe ekspozita e
Mehmet Behlulit né galeri, me ato punimet me zift.

Hani ishte univers mé vete, ku mblidheshin intelektualét, politikanét,
artistét, aktorét, kéngétarét, gazetarét. Ishte shtépi e ngrohté pér té gjithe,
né té cilén ndonjéheré e harronim pérditshmériné e zymté.

Alisa Maliqi
Arkitekte



HANI, A UNIVERSE

I think everyone thought of the Hani e 2 Robertéve as their second
home. It was a shelter for those of us who loved one another, and
Kosovo. At that time, fraught with danger, all the good people came
there: Friends from art, culture, politics, and of course, the owners,
who were my good friends too. I used to go there with my daughter.
Sometimes I even slept there. Besides the exhibitions, the Hani was
also a spontaneous place because you could drift from one table to
another, and join in different conversations.

I also had my own gallery, the Dodona, of which I was very proud.
The gallery was founded in "97, the best period of my life. It was not
commercial; I had no salary, there were no sales, no profit. If I sold a
work of art, the money went to the artist. It couldn’t have functioned
without donors. The Soros Foundation helped us to pay for the rent
and the programs, and all our catalogues and posters were printed
free by Dukagjini in Peja. The Dodona also functioned as a cultural cen-
tre. For example, we helped to publish an album by the group, Jericho
Wialls. We also organised an exhibition by the first generation of graduates  Vanessa Redgrave, Fadi Draga,
from the master’s program at the Academy of Arts, which like the entire ed- A2 Valdl. Merta Draga, 1997,
ucation system, was operating underground, in private houses.

At the Dodona, we had a space for contemporary art. We collaborated
closely with the Hani, which had started to host exhibitions before us. We
had an agreement that we wouldn’t open exhibitions on the same day; there
was no conflict or competition between us. If we sold something, or the Hani
did, we were both overjoyed that the artists were successful.

One of the evenings I'll always remember was when some thieves broke
into the house and I went over to the Hani, moaning about what had hap-
pened. I was sitting with Merita and Fitore Berisha. We all ended up laugh-
ing so much when I told them I was so happy they had not taken my
jewellery; Iloved it more than anything else. So, at the Hani we talked about
everything, including the simple stuff.

That's where we met the well-known painter, Gjelosh Gjkoaj, who regu-
larly visited the Hani when he was in Prishtina. We met foreign and local
journalists, friends such as Migjen Kelmendi, Astrit Salihu, and all the great
writers. Also the now deceased Ali Podrimja, used to come there, and all that
generation known for nonviolent resistance, and various painters and sculp-
tors. They frequented the Hani, and they also came to my gallery too. It was
at the Hani that I met the famous actress Vanessa Redgrave, whom I later
met again in Tetova, after they expelled us. She had brought seven thousand
marks in aid for actors in exile, and she gave it to me and I gave it to Enver
Petrovci and the others in need of help. Vanessa came again after the war, al-
ways for friendly catch-ups. But, our first meeting was at the Hani; it was an
extraordinary experience to sit and talk to her.

I also remember when Liv Ullman came to the Hani, having also been at
my gallery, together with her daughter, the child of the director Ingmar
Bergman. She was amazed when I took her into the theatre, next to the
gallery. Isaid; “It's just a small, simple theatre”. She responded: “Gosh, what
do you think, that all theatres are huge in the West? The smaller ones have a
better atmosphere anyway.” Her visit left a huge impression on me, and she
enjoyed Mehmet Behluli’s exhibit at the gallery, of his artwork using tar.

The Hani was a universe in itself, where intellectuals, politicians,
artists, actors, singers and journalists all gathered. It was a warm home
for everyone, where occasionally, we could forget the bleakness of our
daily lives.

Alisa Maliqi
Architect
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Promovimi i veprave té Gani Bobit. Rexhep
Ismajli, Hivzi Islami dhe Fehmi Agani, 1997

Promotion of Gani Bobi's works. Rexhep
Ismajli, Hivzi Islami and Fehmi Agani, 1997
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CAFE DE FLORE E PRISHTINES

Hani i 2 Robertéve ishte mé shumeé se njé restorant i zakonshém, pér mua
dhe pér shumé miq té mi, me té cilét pér njé kohé té gjaté kemi kaluar
oré té téra aty. Ishte njé institucion dhe gendér kulture e vérteté, ku
bisedonim shumé, shkémbenim ide, edhe politike, por mbi té gjitha
kulturore. Aty bisedonim pér plane e projekte lidhur me revista té
ndryshme, libra, shkémbenim tekste. Né Han takoheshin intelektualé,
gazetaré, akademiké, artisté, shkrimtaré, por mbi té gjitha, Hani ishte
gendra gé i jepte sharm té vecanté jetés urbane té Prishtinés.

Nése do té bénim ndonjé analogji, do té¢ mund ta vendosnim njé
paralele me kafeneté e famshme té Parisit, si Café de Flore, e njohur prej
frekuentimeve té shkrimtaréve té médhenj si Sartre, de Beauvoir, e té
tjeré. Por, pér fat té keq, né shoqériné toné nuk ekziston njé kujtesé
kulturore e njémendté, e cila do t'i vlerésonte pikérisht kéto vende si
Hani i 2 Robertéve, qé si qendér i tejkalonte té gjitha pérmasat e njé
restoranti té zakonshém.

Ndoshta éshté e tepért té pérmendet sa ekspozita, sa takime,
promovime, koncerte e biseda té ndryshme jané zhvilluar aty. Mund té
thuhet lirisht se ishte njé institucion kulturor i vérteté, madje jo vetém
para luftés, né kohé shumé té véshtira, por edhe pas vitit 2000, sepse
pér vite té téra vazhdoi té mbetet i tillé.

Hani la gjurmé té thella te secili prej nesh gé pati fatin ta kalonte njé
pjesé té madhe dhe shumé té vlefshme té jetés pikérisht aty.

Anton Berishaj
Profesor Universitar



CAFE DE FLORE OF PRISHTINA

The Hani i 2 Robertéve was more than an ordinary restaurant for me
and the friends with whom I spent endless hours there. It was an in-
stitution and an authentic cultural centre, where we talked a lot, ex-
changed ideas, discussed politics and most of all, culture. That’s where
we came up with plans and ideas for various magazines, and books,
and exchanged texts to read. The Hani was a meeting place for intel-
lectuals, journalists, academics, artists, and writers, but most of all, it
added a special touch of charm to urban life in Prishtina.

As an analogy, we could draw a parallel with the famous Parisian
cafe, the Café de Flore, well-known for being frequented by the great
writers such as Sartre, de Beauvoir, and others. But, unfortunately, our
society lacks the adequate cultural memory to appreciate the value of
places like the Hani i 2 Robertéve, which was a meeting place with an
impact far beyond that of an ordinary restaurant.

It would be too much to list all the exhibitions, meetings, books
launches, concerts and conversations that occurred there. It was with-
out doubt a genuine cultural institution, in the difficult years before
the war, and also after 2000 as it continued to operate in this manner
for many years. The Hani left a deep imprint on those of us who had
the luck to spend a significant and valuable part of our lives there.

Anton Berishaj
University Professor
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HANI ISHTE KULT

Hani - ajo ndjesi, energji, flair, impuls, ku deshe s’deshe, do té komu-
nikonim mes vete. Hani - dashni.

Jetoja né Vjené né vitet '90. Punoja e studioja. Né njéfaré ményre,
sapo po mésohesha me jetén. Kur njé njeri i ri formohet jashté qytetit
nga ka ardhur, ka njé perspektivé e njé frymim krejt té ndryshém prej
bashkévendasve, sepse ndryshojné gjuha, maniret, kéndvéshtrimi,
pérgendrohesh pér té krijuar cdo lloj aférsie t¢ mundshme rreth vetes.
Kjo aférsi mbase nuk éshté edhe aq e singerté, por si i huaj, kénagesh
edhe me aq. Mésohesh té lévizésh shpejt né njé energji té ngadalté.

E fillova késhtu, sepse gjaté gjithé asaj kohe, né téré até lémsh té njé
jete triviale, truri ma bluante pandérpreré njé mendim, i cili si flutur mé
dérgonte né Han. Hani ishte Kult!

Kjo shtépi e dyté, e ngrohté, plot sharm, ku edhe aroma e ushqimit
kishte ngjyré, mblidhte té gjithé njerézit e duhur né njé vend. Né
krye, Merita e Fadili. Dy frymé inspiruese dhe tejet optimiste pér
vendin ku jetonim.




THE HANI CULT

The Hani - that feeling, energy, flair, or impulse to communicate with
one another, whether you want to or not. The Hani - love.

I was living in Vienna in the "90s. Working in a studio. To some ex-
tent, I was learning about life. When a young person grows up outside
their hometown, they have a totally different perspective and spirit
from their friends back home because they change their language, man-
ners, viewpoint; you focus entirely upon fitting in with your sur-
roundings. It may not be very sincere, but as a foreigner, you are
content. You learn to move fast with slow energy.

I started out like this because during all that time, in all that mess of
a trivial life, my brain was constantly churning over one thought,
which like a butterfly brought me to the Hani. The Hani was a Cult!

This second home, cosy, charming, where even the smell of food
had colour, gathered together all the people you could need in one
place. Merita and Fadil were in charge. Two inspiring souls who were
so optimistic for the country where they lived.

29



30

Hani kishte frekuencén e vet dhe funksiononte pér mrekulli. I gjithé
intensiteti q¢ akumuloja pérdité ngapak gjaté kohés né Vjené - sado
madhéshtor ky qytet - ishte baras me njé javé qé e kaloja né Han. Ishte
satisfaksion i té gjitha nyjave té pazbérthyera dhe diku té ndrydhura
brenda meje. Hani ishte njé lloj terapie me té cilén ¢lodhesha nga i gjithé
kaosi pérreth. Hani na ofronte njerézi, kulturé, art, défrim dhe déshiré
pér té gené pjesé e dickasé, e njé éndrre té pérbashkét.

Mbaj mend mbrémjen e 9 janarit 1996, té cilén Merita dhe Fadili
na e organizuan pér miréseardhje mua dhe Adnanit. As nuk do té
mund ta merrja me mend sa shpejt u mblodhén gjithé ata artisté. Né
sallonin e katit té poshtém té Hanit ndjeheshin adrenalina, kérshéria
dhe dashnia mes njerézve gé nuk ishin paré me vite, e qé as nuk
njiheshin aq shumé. Mbi njé biné té improvizuar, né jam session
kénduan artisté qé tashmé jané emra né shogériné toné: Enver
Petrovci, Fahri Bejta i ndjeré, Migjen Kelmendi, Agron Bajrami,
Labinot Krasniqi - Labi, Muhamet Veseli - Muha, Luan Tashi,
Dukagjin Lipa, Bajram Bylykbashi - Pogi, Fatos Berisha, e té tjeré qé
nuk mé kujtohen, dhe natyrisht edhe Adnan Dragaj, duke e
pérmbyllur me kéngén ‘Let it Be’, sepse ishim té singerté dhe té
magjepsur nga vizioni té cilin ende nuk e njihnim. Té pranishém ishin
edhe Luan Jaha, Luan e Venera Osmani, Shkumbin e Valbona Istrefi,
Valbona Petrovci, Fiki Kelmendi, Shkélzen Maliqi, Ilir e Merita Bajri,
etj. Mé vjen keq gé nuk mé kujtohen té gjithé. Ajo naté ishte e para,
pas shumé kohésh, e bukur dhe e dashtun, jo vetém pér mua dhe
Adnanin, i cili kishte gjashté vjet pa u kthyer né Prishtiné, por pér té
gjithé té pranishmit, té cilét té uritur pér njé skené kulturore,
propozuan madje qé 9 janari té festohej ¢do vit si daté e artistéve. Mé
duket se propozimi ishte i Fatos Berishés.

Hani mé lidh gati me té gjitha ngjarjet familjare, té bukurat e
ngashéryeset. Rrinim bashké té gjithé, e fillonim né Han dhe e
pérfundonim aty. Ishte viti 1997, kur babai im, Musa Ramadani, pas
njé pérkeqésimi té shéndetit, botoi romanin “Antiprocesioni’. Natyrisht,
cdo botim duhej té promovohej; ishte pjesé e tradités qé t'i ofrohej
lexuesit. Mbémja doli shumé e suksesshme. Mé kujtohen dy aktorét,
Anisa Ismajli dhe Blerim Gjoci, té cilét me ményrén mé subtile té
aktrimit i jetésuan dy personazhet kryesore te veprés, Jozefinén dhe
Jozefin. Performansa e tyre i ngjante njé instalacioni tekstual. Ishte
ngjarje e paharrueshme pér mua dhe prindét e mi. Njé atmosferé
ngjitése plot shpresé, qé falé organizimit dhe zemérgjerésisé sé Merités
dhe Fadilit, ia ktheu babait tim magjiné né fytyré.

Hani ishte veté skena dhe ¢cdokush gé hynte aty ishte pjesé e saj. Ishte
shtépi e shumé pérjetimeve né data té réndésishme. Dhe, nése historia
pérfagéson pérshtypje pér ngjarjet, faktet, episodet e kulturés sé njé
shogérie, atéheré Hani do té duhej té ishte pjesé e saj.

Arbnore Ramadani-Dragaj
Muzikologe



The Hani functioned perfectly on its own frequency. Regardless of
how impressive the city of Vienna, all the intensity of being there, ac-
cumulated each day, little by little, was equal to just one week spent in
the Hani. It completed all the undiscovered knots bottled up some-
where inside me. The Hani was a form of therapy with which I could
recover despite all the surrounding chaos. The Hani offered us hu-
manity, culture, art, entertainment and the desire to be part of some-
thing, a shared dream.

I remember the evening of 9" January 1996, when Merita and Fadil
hosted a welcome event for me and Adnan. I could not believe how
quickly they gathered together all those artists. In the room on the lower
floor of the Hani, you could sense the adrenaline, curiosity and love
among people who’d not seen each other in years, and didn’t even
know each other that well. The artists who sang on an improvised stage,
in “jam sessions” are now famous in our society: Enver Petrovci, the late
Fahri Bejta, Migjen Kelmendi, Agron Bajrami, Labinot Krasniqi - Labi,
Muhamet Veseli - Muha, Luan Tashi, Dukagjin Lipa, Bajram Bylykbashi
- Poci, Fatos Berisha, and many others that I've forgotten now, and of
course, the evening closed with Adnan Dragaj singing “Let it Be’, be-
cause we were sincere and entranced by the vision which we still did-
n’t recognise. Others present included Luan Jaha, Luan and Venera
Osmani, Shkumbi and Valbona Istrefi, Valbona Petrovci, Fiki Kelmendji,
Shkélzen Maliqi, Ilir and Merita Bajri, etc. I am sorry that I can’t re-
member them all. For Adnan and me, who had been away for six years
from Prishtina, and for all present, that was the first, special and magi-
cal night we had enjoyed for a long time, and starved of culture, we all
agreed that 9 January should be celebrated annually as artists day. I
think it was Fatos Berisha who suggested the idea.

Almost all my family events, the most lovely and sentimental, are
connected to the Hani. We all spent time there together, we’d start and
finish at the Hani. It was the year 1997, when my father, Musa Ra-
madani, after a decline in health, published the novel “Antiprocesioni’.
Naturally, each publication had to have a launch; it was traditional to
present the book to the readers. It was a wonderful evening. I remem-
ber two actors, Anisa Ismajli and Blerim Gjoci, who gave subtle per-
formances bringing to life two key characters in the book, Josephone
and Joseph. Their performance was like a textual installation. It was
unforgettable for me and my parents. An attractive atmosphere full of
hope, and thanks to the organisation and hospitality of Merita and
Fadil, it brought the light back into my father’s eyes.

The Hani was the stage and everyone who entered became part of it.
It was a house of many experiences on important dates. And if history
represents the impressions of events, facts, and episodes of the culture
of a society, then the Hani should be part of it.

Arbnore Ramadani-Dragaj
Musicologist
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VENDI QE I JEPTE
SHARM KRYEQYTETIT

Prishtina e viteve 90 ishte e cuditshme, kishte tjetér té dalme, qé sot
nuk mund té imagjinohet, me shumé restorante dhe kafeteri. Ato
ishin mé shumé institucione sesa kafene e restorante klasike. Nuk
do té pérmend té tjera, sepse kryesori ishte Hani i 2 Robertéve,
vendmbledhja e té gjitha llojeve té njerézve té pérfshiré né
rezistencén paqgésore.

Ishte vend i artit me ekspozita té njémbasnjéshme. Aty mbli-
dheshin artisté, por edhe gazetaré, politikané e diplomaté. Ky
institucion joformal, me keté llojllojshméri té njerézve, i jepte sharm
té madh kryeqytetit. Aty béheshin marréveshje té médha, sekrete. Né
méngjes i kishe né faget e para té gazetave lajmet pér takimet e
pritshme té kreréve té politikés sé Kosovés me pérfagésues té ndry-
shém ndérkombétaré, e né mbrémje
i shihje te Hani, duke i pérmbyllur
bisedimet.

Mé kujtohen takimet me diplo-
matin Julian Braithwite té Britanisé
dhe Jonas Wais té Suedisg, qé kané
gené shumé aktivé né politiké dhe
ndihmonin rezistencén toné. Pas
punéve, takoheshim shpesh né
kafeteriné time Punto, pastaj shko-
nim te Hani, ndonjéheré edhe né
Papillon e né Bagrem, qé gjithashtu
ishin vende té mira.

Mé kujtohet party lamtumirése e
Julian-it né Han, kemi gené né
tavoliné me Baton Haxhiun, Bu-
kurie Gjonbalajn dhe njé gazetar
serb, korrespondent i Reuters-it (ose
i ndonjé agjencie tjetér té madhe
botérore), ku ai foli pér situatén me
nuancime kinse “neutrale” e rela-
tivizuese, cka e nxehu bisedén tej
mase, sa e nervozoi Fadil Dragajn, gé i tha serbit: “Cohu dil jashté
prej Hanit, mos t'i shoh syté mé”! Pastaj, Fadili menjéheré e ktheu
kété né hajgare, por porosia u kuptua.

Né até kohé Hani ishte njéri prej vendeve kryesore pér ekspozita arti
dhe ato frekuentoheshin shumé. Hani vazhdoi me ekspozita edhe pas
luftés. Kohét ndryshuan, e edhe ne ndryshuam, por besoj se Hani do ta
vazhdojé traditén e promovimit té artit.

Ari Alaj
pronar i klubit Depo



A SOURCE OF CHARM
FOR THE CAPITAL CITY

Prishtina in the “90s was a strange place, it had another style of enter-
tainment that you can’t imagine today, with so many restaurants and
cafes. They were more like institutions than your typical cafe or restau-
rant. | won’t mention the others because the main location was the Hani

i 2 Robertéve, the gathering place of all types of people who were in-
volved in the peaceful resistance.

It was an artistic centre, with regular exhibitions. It was where
artists gathered, but also journalists, politicians and diplomats. This in-
formal institution, with this diversity of people, brought great charm
to the capital city. It was where all the significant, secret agreements
were made. In the morning, on the front pages of the newspapers,
you'd read about meetings planned between political leaders in
Kosovo and various international
representatives, and at night, you'd
see them all at the Hani, finishing off
their conversations.

I remember meetings with the
British diplomat Julian Braithwaite
and Jonas Wais of Sweden, who
were very active in politics and as-
sisted our resistance movement.
After working, we’d often meet in
Punto, my cafe, and then we’d go to
the Hani, and sometimes also to Pa-
pillon and to Bagrem, which were
also great cafes.

I remember Julian’s farewell
party at the Hani. We'd all been sit-
ting at the same table with Baton
Haxhiu, Bukurie Gjonbalaj, and a
Serb journalist, who was a Reuters
correspondent (or perhaps it was an-
other major world news agency). The
Serb journalist spoke about the situa-
tion in Kosovo with a nuance that was relative and supposedly “neutral”,
which got everyone arguing, and Fadil Dragaj got so angry that he said
to the journalist: “Get out, get out of here, don’t dare show your face
again”! Fadil quickly turned it into a joke, but his meaning was clear.

At that time, the Hani was one of the main places for art exhibitions
which attracted a lot of visitors. The Hani continued with exhibitions
after the war too. The times changed, and we changed too, but I be-
lieve that the Hani will continue its tradition of promoting art.

Ari Alaj
Owner of the Depo Club
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SHTEPIA LARG SHTEPISE

Pavarésisht rrethanave té okupimit, te Hani i 2 Robertéve kemi pasur
caste relaksi dhe humori, kujtime té bukura. Aty rrinin krejt aktorét e
brezave té '90-ta, qé sot jané emra té médhenj: Xhejlane Godanci,
Adriana Abdullahu... Adriana pati fatin tragjik né lokalin pérballé, ku
po ashtu ndonjéheré bénim ndeja. Ky ishte moment i zi, pérmbyllés i
historisé sé Hanit né vitet "90. Sulmi me kallash mbi grupin qé po rrinte
né kafene u bé pikérisht pér shkak té aktiviteteve qé bénte Hani. Motivi
i krimit ishin urrejtja, xhelozia, déshira pér ta shkatérruar jetén né
Prishtiné. Até naté barbarét sulmuan lokalet mé prestigjioze, humbém
njé kolege, disa na u plagosén. Edhe Fadil Dragaj u plagos. Ishte
mesazh i regjimit se po vinte dicka shumé e keqe pér ne, cka edhe u pa
gjaté luftés mé voné.

Ne ishim me dyshime rreth intervenimit té¢ NATO-s. Heré
mendonim se do té kishte, heré jo, sepse sikur po mésoheshim me até
gjendje té jashtézakonshme.

Ishim studenté dhe pa familjen afér. Pas ligjératave shkonim drejt né
Han, e patém béré si apartament té dyté, veré e dimér i kalonim aty,
ndoshta pse Hani ishte mé i nxehté se dhomat e studentéve. Fadili, kur
kishim shfagje né terren dhe mungonim ndonjé dité, na thoshte: “Ku
humbét? Nuk i keni pérdorur peshqirét qé jua bleva? Jua bleva edhe
brushat”. Ishim si fémijé té Hanit, aty ndiheshim té sigurt, sepse edhe
né rast té kontrollit nga policia, kur na i kérkonin letérnjoftimet, Fadili
e menaxhonte situatén, nuk lejonte t'ia bezdisnin mysafirét. Ju thoshte:
“Ckado qé keni, e keni me pronarin”. Kur e mendoj, mund té kishim
péfunduar edhe né stacion policor.

Né bodrum té lokalit ndodhej restoranti, kurse né katin e paré ishte
kafeteria. Dyert dhe dritaret ishin me gepena. Kur vinin patrullat e
policisé, nuk i dégjonin zérat nga poshté, e kur hynin, Fadili u thoshte:
“Po e pastrojmé restorantin”. Nése rrinim deri né agim, dilnim nga
dera e dyté pérmbrapa.

Eshté pér keqardhje qé nuk kemi mé shumé materiale nga ajo
kohé, dhe pér keqardhje gé lokalet e qytetit té asaj kohe nuk e
vazhduan punén edhe pér 30 a 40 vjet té tjeré, qé t'i shohé brezi i
sotém se si dukeshin.

Uné Hanin ende e shoh né mendje, ia kujtoj hyrjen, dizajnin prej
druri shumé té kéndshém, sidomos poshté né restorant. Kujtoj
mbrémjet e paharrueshme me plot mysafiré vendas e té huaj, me
gazetaré e diplomaté, muzikanté qé performonin muzikén tradicionale
e até té pastér qytetare. Edhe ambasadorét e shijonin kulturén tong,
kéngét tona.

Kur jashté eskalonte gjendja, edhe ne té rinjté zbrisnim nga kafeteria
né restorant, vazhdonim me kéngé deri né méngjes. Kolegét mé té
vjetér tregonin se kété atmosferé e kishte pasur dikur bufeja e Teatrit
Kombétar, ku mblidheshin aktorét me regjisorét, bisedonin deri vong,
merreshin vesh pér projekte té reja, kéndonin dhe recitonin poezi.

Dua ta ndaj edhe njé sekret: Fadil Dragaj shkruan poezi dhe
reciton mé miré se aktorét. Pra, jané gjithé ato elemente qé na kané
lidhur me até shtépi.

Nga kéndvéshtrimi i sotém, them se Hani ka gené institucioni mé
i réndésishém i kohés. Té gjitha na u patén ndaluar: televizioni,
teatri, Fakulteti i Arteve dhe i Dramés. Por ne improvizonim né
teatrin Dodona, nén drejtimin e profesor Faruk Begollit. Pas
shfagjeve dhe provave nuk kishim shumé zgjedhje ku té shkonim,



HOME FROM HOME

Regardless of the circumstances of the occupation, at the Hani i 2 Robertéve
we found opportunities to relax and laugh, happy memories. That’s
where all the actors of the “90s generation, who are now film stars, hung
out: Xhejlane Godanci, Adriana Abdullahu ... Adriana met her tragic fate
at the cafe opposite, where we used to have parties sometimes. That was
a dark moment, a conclusion to the history of the Hani in the “90s. The
gun attack on the group in the cafe occurred because of the Hani’s activ-
ities. The motive for the crime was hatred, jealousy, and the desire to de-
stroy life in Prishtina. That night, thugs attacked the most prestigious
cafes; we lost a colleague, and some were injured. Fadil Dragaj was also
injured. It was a message from the regime that something very bad was
coming, and we saw what that meant, later during the war.

We were doubtful whether NATO would intervene. At times, we
thought it would, other times not because we were getting used to liv-
ing in an emergency.

We were students without relatives nearby. After lectures, we went
straight to the Hani; we’d made it our second home, spending sum-
mers and winters there, perhaps because the Hani was warmer than
our student digs. When we were out performing plays and didn’t come
for a few days, Fadil would say, “Where did you get to? You haven’t
used the towels I gave you? I bought you some brushes too.” We were
like the children of the Hani; that's where we felt safe because even if
the police did a search, asking for our papers, Fadil always managed
the situation, not allowing them to bother the guests. He’d say to them,
“Whatever you want, it's me, the owner, you need to deal with.” When
I think about, we could so easily have ended up at the police station.

The restaurant was in the cellar of the cafe, and the cafe was on the
tirst floor. The doors and windows had shutters. When the police pa-
trols entered, they couldn’t hear a sound from below, and when they
came in, Fadil would say, “We're cleaning the restaurant”. If we stayed
until dawn, we always left by the back door.

It's such a shame that we don’t have more material from that time,
and that all the city cafes didn’t continue to operate for another 30 or
40 years so that today’s generation would know what they were like.

I can still see the Hani in my mind, I remember the entrance, the
sweet, wooden design, especially down in the restaurant. I remember
unforgettable evenings, full of guests, local and foreign, journalists and
diplomats, musicians performing traditional and pop music. There
were ambassadors too who enjoyed our culture and songs.

When the external situation escalated, all of us who were younger
would leave the cafe and go downstairs to the restaurant, to continue
singing until morning. Our older colleagues told us that this was what
the atmosphere at the National Theatre cafe had been like, once upon
a time, when the actors and directors gathered, talking until late, agree-
ing on new projects, singing and reciting poetry.

I want to share a secret with you: Fadil Dragaj wrote poetry and he re-
cited it better than most actors! All these elements bound us to that spot.

From today’s perspective, I'd say that the Hani was the most im-
portant institution of the time. Everything had been banned: Tele-
vision, theatre, the Faculty of Arts and Drama. But we rehearsed in
the Dodona theatre, under the direction of professor Faruk Begolli.
After the performances and rehearsals, we didn’t have many places
to go, so we always came to the Hani. And luckily, the Hani, re-
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vinim te Hani. E Hani, pér fat, e zévendésoi galeriné e
arteve, bufené e aktoréve, ua dha hapésirén pér
performim kéngétaréve. Ishte edhe klub i gazetaréve
dhe i politikanéve, e edhe diplomatét ishin vizitoré té
rregullt. Hanin e patén vizituar edhe Vanessa Red-
grave e Liv Ullmann, té cilat patén ardhur té na jepnin
pérkrahje né kohén e okupimit.

Gati ¢do takim i réndésishém i asaj kohe mbahej né
Han, edhe pér shkak té siguris€, sepse kur kishte
bastisje, Fadili me Meritén na thoshin: “Fshihuni se
kané hyré lart”. Ndodhte si né filmat e rezistencés. Do
té ishte miré té shkruhej njé skenar dhe té realizohej si
serial pér Hanin. Do té ishte shumé interesante qé brezat
e rinj t& Kosovés ta kené njé ide mbi jetén né até kohé,
pérfshiré edhe momentet komike, kur ne kéndonim
poshté, e policét jashté silleshin rreth e rrotull, nuk
dinin ¢'ndodhte aty poshté. Nga Hani nuk dilnim
grumbull, por nga dy a tre veta, nga dera e pasme,
sepse i tillé ishte konfigurimi i ndértesave me pasazhe,
domethéné kur policia lévizte nga pjesa e pérparme, ne
iknim nga dera e prapme.

Né Han edhe mésonim shumé gjéra. Mé kujtohet kur
e patém inskenuar shfagjen e Vaclav Havel-it, “Au-
dienca”. Luanim Shkumbin Istrefi dhe uné, kurse
regjisor ishte Fatos Berisha. Pas premierés, na pati ftuar
pér darké ambasadori i Cekosllovakisé sé atéhershme
dhe na thoshte se i vinte miré qé e kishim zgjedhur
Havel-in, i cili ka gené 20 vjet i burgosur politik né
vendin e tij.

Po jua rréfej edhe njé situaté tjetér. Pér ditén e
flamurit qe organizuar njé mbrémje né Han dhe ne
ishim ftuar té recitonim poezi. Rrethanat ishin té
rrezikshme, por ne nuk i merrnim si tragjike. Até dité u
kéndua himni i flamurit, ne e recituam njé poezi,
ndérkaq gjaté gjithé asaj kohe restoranti kishte qené i
rrethuar nga policia. Vetém kur ne mbaruam dhe
kaluam né kafeteri, e pashé Fadilin, qé mé tha: “U krye,
e menaxhova disi, shpétuat”.

E mira tjetér e Hanit ishte se pate s’pate para, té
mjaftonin edhe 50 pfening (pérdorej marka gjermane atéheré). Por
edhe nése s’kishe asgjé né xhep, u thoshe kamerieréve: “I paguaj kur
té marr para prej shtépisé, ose kur té na i paguajé teatri shfagjet”, dhe
gjithsesi na shérbenin. Hani ishte vendi i mikpritjes qé na mirépriste
gjithmoné me dyer té hapura. Sado pak para gé té kishe, mund té haje
e té pije sa té doje.

Kam déshiré gé Prishtina ta keté njé vend me kété emér, pér hir té
kujtesés kolektive. E bukura éshté se né gjuhén shqipe fjala Han ka njé
kuptim té vecanté, nuk éshté as bujting, as hotel, por vend gé lidhet me
mikpritjen toné, ku njé udhétar ndalonte aty.

Mé vjen miré qé po pérkujtohet Hani, sepse duhet té mbetet né
kujtesén toné kolektive. Fatmirésisht, i kemi béré tashmé 20 vjet né liri,
por rinia duhet ti dijé sfidat e asaj kohe.

Armond Morina
Aktor



placed the art galleries, and the actors’ cafe, and it created a live
music stage. It became a club for journalists and politicians, and
diplomats were also regular visitors. Vanessa Redgrave and Liv Ull-
man also visited the Hani, coming to give us support in the time of
occupation.

Almost every meeting of significance at that time was held in the
Hani for security reasons because when there was a search, Fadil and
Merita just said to us, “Hide, they’ve come in upstairs.” It was like in
the resistance films. It would be great to write it as a scene and to
have a TV series called the Hani. It would be so interesting for the
younger generation in Kosovo to understand what life was like at
that time, including also the funny times, when we sang below, and
the police circled, round and round, not knowing what was happen-
ing below. No one left the Hani in a crowd, but by ones and twos or
threes, from the back door, because that’s how the buildings were de-
signed with corridors, so when the police came to the front door, we
escaped from the back.

We learnt a lot at the Hani. I remember when we staged the play of
Vaclav Havel, “Audience”. Shkumbin Istrefi performed in it, and the
director was Fatos Berisha. After the premiere, the Ambassador of
Czechoslovakia at that time invited us for supper and said that he was
glad we had chosen Havel, who had been a political prisoner for 20
years in his country.

I'll tell you another story, an entirely different one. On Flag Day, we
were invited to recite poetry at the Hani in the evening. It was risky, but
we didn’t care. That day, we sang the national anthem, we recited a
poem, and meanwhile, the entire restaurant had been surrounded by
police. Only when we had finished and moved up to the cafe, did I see
Fadil, who said, “It’s done, I sorted it somehow, you're okay”.

The other good thing about the Hani was that, rich or poor, all you
needed was 50 pfennigs (we used the German Mark at that time). But
also, if you had nothing, you just said to the waiter, “I'll pay you when
I get some money from home, or when the theatre pays us for the
plays,” and that always worked. The Hani was a hospitable place, al-
ways welcoming us with open
arms. However little money you
had, you could eat and drink as
much as you wished.

I wish Prishtina had a spot
marked with this name, for the
sake of our collective memory. In
Albanian, the word Hani has a very
special meaning, it is neither a
guesthouse, nor hotel, but a place
linked to our hospitality, where a
traveller rests.

I'm glad that the Hani is being
commemorated because it should
remain part of our collective mem-
ory. Fortunately, we’ve now had
20 years of freedom, but young
people should know about the cha-
llenges of that time.

Armond Morina
Actor

37



Istref Begolli,
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Gjelosh Gjokaj 1997

AJO “DICKA ME SHUME”
E HANIT

Hani ishte njé vend qé mbushte njé boshllék té madh kulturor. Ishte jo
vetém vendtakim i dashur, por edhe dicka mé shumé. Kjo mé shumé ishte
e paprekshme, por e synonim, gé do té thoté se ishte si platformé qé na
mundésonte té shpreheshim dhe ta kishim, pér njé kohé té caktuar,
forcén rezistente. Hani i viteve ‘90 ishte armé dhe vend ngushéllimi né té
njéjtén kohé, madje veg jo ngushéllimi pasiv, por aktiv.

Neé vitin 1995, kur isha student, fillova té shkoja né Han. Né até kohé,
kur pyesje ku jané artistét, pérgjigjja qé merrje ishte “te Hani” ose “te
Fadili”. Aty mblidheshin artistét e té gjitha fushave dhe elita
intelektuale e kohés.

Né castin qé hynim né Han, e ndjenim atmosferén e lirisé. Né kohén
e okupimit kété atmosferé e bénin njerézit, artistét e fushave té
ndryshme me té cilét kishim rast té takoheshim personalisht, madje té
shkémbenim mé shumeé fjalé sesa veg pérshéndetje mirésjelljeje. Né até
kohé Hanin e vizitonin edhe diplomatét e huaj e gazetarét, pra Hani
ishte vendtakim i shqiptaréve dhe i ndérkombétaréve. Shkémbenin
informata dhe pérvoja, bisedonin pér projekte té réndésishme,
zhvillohej njé lloj ndérlidhjeje gé sillte fryte konkrete.

Pér mua Hani ishte dritare pér muzikén e kohés, pér kulturén aktuale
né vend, kishte ekspozita, madje edhe takime letrare mbaheshin aty.
Vazhdimisht informoheshim se ¢'ndodhte me komunitetin e kulturés.

Né Han takoheshim me profesorét tané si: Faruk Begolli, Enver
Petrovci dhe té tjerét, si dhe me artisté nga fusha té tjera, si karikaturisti
Nekra nga Peja, té cilin gjithmoné doja ta takoja, pastaj aktorg,
muzikanté dhe artisté té ndryshém. Hanin e kujtoj pér bisedat, sidomos
pér njé bisedé té jashtézakonshme me aktorin e ndjeré Istref Begolli.
MEé kujtohet dita, kur me té kalova rreth katér oré duke dégjuar késhilla
artistike dhe duke biseduar pér jetén e tij né teatér. Megenése ishte me
prejardhje nga Peja, gjetém edhe njé lidhje familjare. Koha qé ma
kushtoi baca Istref ishte dhuraté e madhe pér mua.

Né Han ndignim ekspozita dhe aktivitete té tjera qé organizoheshin
aty Edhe pse studenté, ishim t& mirépritur dhe na inkurajonin &€ edhe

e té beéheshim pjesé e ngjarjeve.
Kishte momente kur me kolegét
imitonim ndonjérin nga profe-
1, sorét, e ata na thoshin: “Hajt se té
tregoj uné ty kur té vish né klasé”.
Shakaté ishin té pafundme
dhe geshnim shumé, edhe pse
situata ishte e tensionuar pér
shkak té situatés politike. Hani
frymonte si njé vend i gjallé me
shumé energji. Aty mbanim edhe
ligjérata, pra gjithmoné ndodhte
dicka. Ai ishte vendi yné.

Artan Geca
Artist, producent



THAT “SOMETHING SPECIAL"
ABOUT THE HANI

The Hani was a place that filled a huge
cultural gap. It was more than a beloved
meeting place. This more factor was in-
tangible, but it was part of our objective,
that it was a platform where it was pos-
sible for us to express ourselves and to
have, for a specific period of time, a
force of resistance. The Hani of the “90s,
was a weapon and also a place of con-
dolence, and not just passive, but active
condolence.

I started going to the Hani in 1995,
when I was a student. At that time, when
you asked, where do the artists hang out,
the answer was always “te Hani” or “te
Fadili”. That’s where artists of different
specialisms and the intellectual elite of
the time gathered.

Whenever we went to the Hani, we felt
free. Under occupation, it was people who created this atmosphere,
the artists from different fields, who we had the opportunity to meet
face to face, to exchange more than just a hello, or how do you do. At
that time, foreign diplomats and journalists all visited the Hani, so it be-
came the spot where Albanians and internationals met. They ex-
changed information and experience, they talked about important
projects, they developed a connection that brought concrete results.

For me, the Hani was a window for the music of the time, for the real
culture of the country; it had exhibitions, and even literary meetings. They
kept us up to date with what was happening in the cultural community.

At the Han, we met all of our professors such as Faruk Begolli, Enver
Petrovci and others, as well as artists from other fields, such as the cari-
caturist Nekra from Peja, who I always wanted to meet, and then lots of
actors, musicians and various artists. I remember all the conversations at
the Hani, especially an extraordinary conversation with the now de-
ceased actor Istref Begolli. I remember one day when I spent about four
hours with him, listening to his artistic advice and talking about his life
in the theatre. Since he came from Peja, we found we had a family con-
nection. The time that Mr. Begolli devoted to me was a gift I treasure.

At the Hani we attended exhibitions and other activities. Although
students, we were welcome and they encouraged us to join in the
events. There were moments when we’d imitate one of the professors
and they would say to us, “Just you wait until you come to class”.

The jokes were endless and we did laugh a lot, even though it was
very tense because of the political situation. The Hani bubbled as if it
were alive with energy. They also held lectures there, something was
always happening. It was our place.

Artan Geca
Artist, producer
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HANI SI HIPOGJEUM DHE
HAPESIRE TOPOFILIKE

Hani i 2 Robertéve ishte shumé mé shumé se njé lokal dhe uné e pérjetoj si
té pandashém nga pérvoja ime jetésore, nga formimi jetésor, sidomos né
njé kontekst té jetuari plot sfida, tundime, represion, dhuné. Aty e gjenim
njéfaré hapésire nga ato qé i prodhonim me veprimet e angazhimet tona,
brenda té cilés e realizonim vetveten dhe e kultivonim até frymén gé e
quanim e lirisé, liberale, e g€ ishte reaksioni mé i madh gé mund ta bénim
né njé sistem represiv ¢faré ishte ai i MiloSevic-it i viteve “90.

Hani ishte njé lokal me dy kate gé gjendej né njé kompleks té kafeterive.
Kati i sipérm ishte disi provizor, mbasi kishte hyrje
dhe dritare nga té dyja anét dhe, duke gené se pak  _  \icuiove
njeréz rrinin né t&, ta krijonte pérshtypjen se lokali  Sajoni/ Karikaturss, 1997
nuk ishte gjithaq i frekuentuar. Poshté tij ishte kati
i bodrumit, le ta quajmé i néntokés, né kuptimin e
hipogjeumit, né té cilin njerézit né sistemet e
ndryshme represive historikisht kané krijuar
hapésira ku i kané ushtruar ritet, procesionet, jo
vetém ato religjiozet, por edhe e kané fisnikéruar
jetén shpirtérore.

Hani mbetet hipogjeumi ku ne i kryenim ritet
kulturore, sepse ishte vendi né té cilin grum-
bullohej elita intelektuale, politike dhe diplomatike,
e besa té gjithé qé asokohe e frekuentonin
Prishtinén. Hani ishte edhe ajo hapésira rreth sé
cilés gravitonte pothuajse e gjithé jeta artistike. Aty
mundésohej kontinuiteti mes artistéve té gjeneratés
sé vjetér, t¢ mesme dhe té re, sepse aty i patén
hapur ekspozitat prej Gjelosh Gjokajt e Sokol
Beqirit, e deri tek Alban Muja, gé i takon gjeneratés
sé re té artistéve. Disave prej tyre ua kam hapur
veté ekspozitat, dhe kété po e pérmend vetém pér
té treguar se c¢faré peshe kishte Hani né jetén
kulturore dhe né zhvillimin e pérgjithshém
kulturor té Kosovés.

Pra, Hani mbetet institucion, ajo hapésira e
vecanté né té cilén njerézit e mendojné dhe e
projektojné ndjenjén gé né aspektin teorik e quajné
“topofili”, e gé do té thoté dashuri pér njé vend.
Mendoj se Hani mund té identifikohet si “hapésiré
topofilike”, e dashur pér té gjithé ne gjaté viteve "90:
té gjithé ata qé merreshin me publicistiké,
profesorét, akademikét, politikanét, artistét, akto-
rét, muzicientét, poetét dhe shkrimtarét.

Né Han kam kaluar shumé kohé dhe prej tij kam
kujtime té shumta. Pérvojat i kisha gjithmoné té mira. Kemi pasur takime
té shumta politike, besa mé kujtohen edhe gazetarét e huaj, gé i sillnim ne
asokohe, e qé habiteshin dhe nuk mund té besonin se ishim té afté ta pro-
dhonim njé hapésiré té tillé kreative, né kushtet e suprimimit té té gjitha
hapésirave publike né Prishtiné.

Astrit Salihu
Profesor Universitar



THE HANI AS HYPOGEUM AND
TOPOPHILIC SPACE

The Hani i 2 Robertéve was more than just a cafe and I experienced it
as something integral to my life, shaping my development, espe-
cially in the context of a life full of challenges, shocks, repression, vi-
olence. That’s where we found a space, produced by our activities
and participation, where we could express ourselves and cultivate
that spirit that we call liberal freedom, and which was the strongest
response that we could give to the repressive system that was Milo-
sevic in the “90s.

The Hani was a cafe with two floors, located in a
complex of cafes. The top floor was almost like a
lobby, as it had an entrance and windows on
both sides and, as few people hung out there, it
gave the impression that the cafe was rarely fre-
quented. Downstairs was the cellar, let’s call it
the underground space or the hypogeum, which
people living under different repressive systems
have historically created in order to exercise the
rites and rituals associated with their faith and
to enrich their spiritual life.

The Hani remains the hypogeum where we
performed our cultural rites because it was the
place where the intellectual, political and diplo-
matic elites gathered, trust me, it attracted
everyone who frequented Prishtina at that time.
Almost all artistic activity gravitated around the
Hani. It facilitated continuity among artists of
the older generation, the middle-aged and the
young as they held exhibitions by Gjelosh
Gjokaj and Sokol Beqiri, and also Alban Muja,
from the younger generation. I opened some of
these exhibitions myself, and I mention this just
to indicate what impact the Hani had on our cul-
tural life and in general, on cultural develop-
ment in Kosovo.

Thus, the Hani remains an institution, a special
place where people think and invent a sense of
topophilia, a love for a place. I think that the Hani
can be identified as “a topophilic space”, beloved
by all in the “90s: All those who were commenta-
tors, teachers, academics, politicians, artists, ac-
tors, musicians, poets and writers.

I spent a lot of time at the Han and so I have
many memories. My experiences were always
good ones. We held many political meetings there, and trust me, there
were foreign journalists who were visiting at that time who were
amazed by the Hani, and who could not believe that we had produced
such a creative space despite conditions in which all public space in
Prishtina had been sequestered.
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Astrit Salihu
University Professor



42

KAFE-GALERIA E KOHEZUAR NE HISTORI

Né histori ka vite gé lidhen me njé qytet, njé lagje, njé objekt, madje
edhe me njé restorant me njé emér té vecanté, té fiksuar ndér shumé té
tjeré né mbamendjen e déshmitarit té€ kohés. Kosova e viteve "90 lidhet
me Prishtinén dhe ruan nostalgjiné e njé kafe-galerie té shndérruar né
skuté eskapiste té qarqeve artistike dhe intelektuale té kohés sé
frikshme nén ethet kazablankase té pritjes mes luftés gé do té vinte dhe
dickaje t¢ madhe gé do té pasonte - mes shkatérrimit té pérgjithshém
dhe lindjes sé drités sé shumépritur té lirisé. Ky restorant-galeri mbante
emrin “e huazuar” nga romani i shquar i Ismail Kadaresé Ura me tri
harge, ku ka njé han me po kété motivim té pugjes me kohét historike,
Hani i 2 Robertéve.

Né Han qarkullonin artisté, poeté, piktoré, gazetaré, politikané, elitat
intelektuale té kryeqytetit, njeréz té réndomté, emra té gazetarisé
botérore, politikané dhe vézhgues té huaj, ndérkombétaré gé ishin
vértet miq té shqiptaréve, ose qé vetém higeshin té tillé. Prej aty
shpaloseshin politika zyrtare dhe jozyrtare e Kosovés, informohej
opinioni botéror, editoheshin gazetat e pakta té kohés dhe formésohej
mendimi intelektual. Aty hapeshin ekspozita nga artisté té degdisur
jashté institucioneve dhe promovoheshin libra letraré-poetiké, si dhe
studime politike e publicistike.

Né vitet "90 ishin disa kafe-galeri né Prishting, si ‘Koha’, “Te Qafa’,
etj., por Hani ishte mé i popullarizuari. Pronari i saj, Fadil Dragaj, me
dicka prej bohemi né vete, u bé njeriu mé i pérfolur né mesin e elitave
intelektuale. “Menyja” e restorantit, pérpos kulinaris¢, pérshfaqte
emrat e shquar té pikturés kosovare, ekspozitat e “artit politik”,
“kundér dhunés dhe represionit”. Gati té gjitha ekspozitat e Hanit
kishin té bénin me politikén dhe protestén. Kjo ishte e pashembullt,
pasi gé ekspozitat muzeore zakonisht nuk jané né gjendje té reagojné
késisoj ndaj realitetit dhe kétij lloji té zeitgeist-it kulturor. Ngjarjet e
médha politike kérkonin reagime kreative té atypératyshme. Shumé
shfagje, té pérthyera edhe né até qé ndodhte né Han, trajtonin ¢éshtje
qgé kishin té bénin me masakrat, me mohimin e té drejtave kombétare
e civile, me pabaraziné socio-ekonomike, ose me té gjitha kéto té
kombinuara.

Kafe-Galeria Hani i 2 Robertéve ishte béré adresé e paevitueshme e
kohés. Gjetiu né botén moderne, historia e kulturés sé kafeneve dhe
restoranteve krijon lidhje té natyrshme me ngritjen e artit alternativ,
me hapésira dhe funksione si “vend i treté” né qasjen ndaj artit,
kulturés dhe diskursit intelektual.

MEé kujtohen si sot takimet e shpeshta me gazetaré té huaj, me té cilét
ndanim piképamjet, por edhe informacionet lidhur me zhvillimet né
Kosové dhe rreth saj. Pérgjaté viteve, edhe delegacione té ndryshme
zyrtare, qé arrinin né Prishting, mbanin aty dreka pune dhe biseda
relevante sy mé sy ose né rrethe mé té gjera, me personalitete té
ndryshme politike e publike. Takohesha edhe veté me pérfaqésues
diplomatiké botéroré, heré vetém dhe heré me kolegé, né pérpjekje pér
té sqaruar realitetin e réndé té Kosovés. Bisedat né dreka zyrtare
béheshin mes veprash arti qé shpérfagnin ményrat se si artistét i
shihnin ngjarjet politike dhe jetén nén regjimin represiv.

Kishte takime me diplomaté qé na bénin ta shijonim ushqimin e
servuar té Hanit, por edhe aso qé na bénin té dilnim té hidhur nga
restoranti pa e shijuar fare. I kétillé ishte takimi déshpérues me miken
toné Elizabeth Bonkowsky, diplomate amerikane, e cila kishte ardhur



THE CAFE-GALLERY FROZEN IN TIME

In history, a city, a neighbourhood, an object, even a restaurant with an
unusual name can sometimes be linked to a particular time, embed-
ded in the memories of witnesses of the time. Thus, Kosova in the “90s
is linked to Prishtina and nostalgia for a cafe-gallery that transformed
into a corner of escapism for artists and intellectuals living in that scary
time, under the Casablanca-like fever of waiting for an inevitable war
and its terrible consequences - something between general destruction
and the long-awaited dawn of freedom. This restaurant-gallery had a
“borrowed” name, taken from the famous novel by Ismail Kadare, The
Three-Arched Bridge, in which there is a han with the same role, central
to historic times, the Hani i 2 Robertéve.

The Hani was visited by artists, poets, painters, journalists, politi-
cians, the city’s intellectual elite, ordinary people, world renowned
journalists, foreign politicians and observers, internationals who were
truly friends of Albanians, or who pretended to be. It was from the
Hani that Kosovo’s official and unofficial policies were unveiled, world
opinion was informed, the few newspapers of that time were edited
and intellectual thought was shaped. They opened exhibitions for
artists exiled outside institutions and they promoted literary and poetic
works, as well as political studies and opinion pieces.

In the “90s, there were various cafe-galleries in Prishtina, such as
‘Koha’, “Te Qafa’ etc., but the Hani was the most popular. Its owner,
Fadil Dragaj, who was a little bohemian, became the most talked about
man in the intellectual elite. Besides the food, the restaurant ‘menu’,
included famous Kosovar painters, exhibitions of “political art”,
“against violence and repression”. Almost all the exhibitions at the
Hani related to politics and protest. This was unprecedented, as mu-
seum exhibitions were not able to react so swiftly to reality and this
type of zeitgeist culture. Big political events required immediate cre-
ative reactions. Many plays, refracted what was happening at the Hani,
addressing issues that related to the massacres, denials of national and
civil rights, socio-economic inequality, or all of those combined.

Sebahate & Avni Spahiu



Michael McClallen, ish-udnéhegés i Zyrés
Amerikane né Prishting, Richard Huckaby ish-
udhéhegés i Zyrés Amerikane né Prishting, Avni
Spahiu, lbrahim Gashi dhe Fadil Dragaj, 1998

Michael McClallen, former Head of the US office
in Prishtina; Richard Huckaby, former Head of US
Office in Prishtina, Avni Spahiu, lbrahim Gashi,
Fadil Dragaj, 1998

me lajmin pér hapjen e shpejté t& Zyrés Amerikane né Prishtiné dhe
me paralajmérimin se “né hapje do té ngrihej edhe flamuri serb”. Né
takim ishin edhe Fadil Dragaj dhe kolegu Blerim Reka; té tre shprehém
hapur revoltén ndaj paralajmérimit. Flamuri serb, mbase edhe prej
kundérshtimit tong, nuk u pa né inaugurimin e Zyrés.

Kujtimet jané té shumta dhe véshtiré t¢ mbahen né mend té gjitha
vizitat né Han. Mbamendja kronologjike e kohés sé Hanit pésoi goditje
gjaté luftés, kur né vitin 1999 iu vu flaka dhe Fadili u plagos réndé nga
vrasés serbé. Né mesin e sendeve té djegura ishte njé libér kujtimesh.
Dy-tre vjet mé paré ia kisha dhuruar pronarit té restorantit njé fletore
té vecanté té lidhur né formé libri luksoz né shtypshkronjén ‘Rilindja’,
qé t'i mblidhte aty pérshtypjet e vizitoréve té shquar, me shpresén se
ky libér do té mbetej déshmi e kohés. Dém gé sot nuk mund t'i lexojmé
pérshtypjet e té gjithé atyre njerézve té shquar.

Neé kéte pérvjetor té Hanit déshiroj té pérgézoj Fadil Dragajn pér
gjakimin gé t'i mbajé gjallé kujtimet mbi rrugétimin toné né kohé té
véshtira bashké me restorantin e tij, qé u ngrit né njé institucion té
réndésishém kulture, informimi e shkémbimi intelektual né kohén kur
¢do gjé né Kosové ishte errésuar dhe po pérjetonte shkatérrim. Do té
ishte dém gé njé pérvojé e tillé “té harrohej”, duke gené se kryeqyteti
merrte njé lloj sharmi té vecanté né personifikimin e Hanit té 2 Robertéve,
si¢ ndodh né té gjitha kohét e luftés né kryeqytetet mondane.

Avni Spahiu
Diplomat, gazetar




The Hani became the address of the time. Across the world, the his-
toric culture of cafes and restaurants is linked naturally with the emer-
gence of alternative art, with space and functions as a “third space” in
access to art, culture, and intellectual discourse.

I remember, as if it were today, the frequent meetings with foreign
journalists, with whom we shared views, and information about de-
velopments in and around Kosovo. Over the years, various official del-
egations came to Prishtina, and they held working lunches at the Hani,
discussing one to one, or in wider groups, and with various political
and public personalities. I met international diplomats, sometimes
alone, sometimes with colleagues, in an effort to clarify the harsh real-
ity in Kosovo. Discussions at official lunches occurred surrounded by
works of art that displayed how artists saw political events and life
under the repressive regime.

We had meetings with diplomats that enabled us to taste the food
served at the Hani, but also meetings that made us leave disappointed,
without eating anything at all. An example of the latter was a hopeless
meeting with our friend Elizabeth Bonkowski, an American diplomat,
who had come to tell us that soon they’d be opening an American Of-
fice in Prishtina, but that, “the Serb flag will also be raised at the open-
ing.” Fadil Dragaj and my colleague Blerim Reka were both at the
meeting; and all three of us openly expressed our dismay at this news.
In the end, perhaps due to our intervention, the Serb flag did not ap-
pear at the inauguration of the Office.

They are too many memories and it is difficult to remember all our
visits to the Hani. The chronological record of that time was damaged
during the war, when in 1999 the cafe was burnt and Fadil seriously in-
jured by Serb thugs. Among the burnt ruins there was a visitors” book.
Two or three years before, I'd given it as a present to the owner of the
restaurant, a special notebook, beautifully bound, with the world
‘Rilindja” embossed on it, which was to collect comments and impres-
sions from famous visitors, in the hope that the book would survive as
evidence of the time. It’s such a loss that today we cannot read the im-
pressions of all those important people.

On this anniversary of the Hani I'd like to congratulate Fadil Dragaj
for his pledge to keep alive the memory of our shared journey at that
difficult time, through his restaurant, which became an essential insti-
tution of culture, information and intellectual exchange when every-
thing in Kosovo was bleak and suffering destruction. It would be
terrible for such an experience to “be forgotten”, as the charm person-
ified by the Hani has rubbed off on our capital city, as it did in many
other modern cities in times of war.

Avni Spahiu
Diplomat, journalist
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Personal Exhibition TYMI I LUFTES
SHIHEJ NGA HANI

Neé vitet ‘98 - 99, Prishtina ishte e ndaré né trekéndésh, ose né tri

Lina Dambaii shtresa. E para ishte Prishtina artificiale e njerézve qé besonin né
véllazérim-bashkim. Kéta ishin kryesisht nga qendra e qytetit dhe
Pritlpgs s e Krappica mundoheshin té jetonin sipas atij besimi. Bashkim-véllazérimi né

realitet nuk ekzistonte, ishin vetém besimtarét g¢ mendonin se mund
té funksiononte. Shtresa tjetér ishin pacifistét, qé realisht rrinin te
R T -:g’-? ey ﬁ"".:%_'-. lagjja e Qafés, ku gravitonin intelektualé té ndryshém. Shtresa e treté
) TeE W LN | ishin ata mé energjiké qé pérpigeshin té mbijetonin né ményra té

& I ndryshme, duke i aktivizuar té tjerét dhe vetveten né kuptimin e
B rekrutimit pér lufté. Kéta i gjeje te lagjja e Santesé, mé konkretisht, te
lokali Hani i 2 Robertéve.

Hani pér mua kishte njé kuptim lidhur me até gé na priste té
nesérmen a té pasnesérmen. Realisht, shumica prej nesh pérgendro-
. heshim vetém te dita e ¢lirimit, por jo edhe te cka do té pasonte. Qé&llimi
== kryesor dhe angazhimi maksimal ishin pér ¢lirim. Synimin e kishim ta
P largonim Serbiné prej Kosovés.

Nga Hani kam pérjetime interesante. Isha student i Akademisé sé
Arteve dhe me kolegét takoheshim aty shpesh. Njé gjé tjetér qé mé
lidhte me Hanin ishin takimet me personalitete t& ndryshme, sidomos
té huajt prej ambasadave me seli né Serbi. Ata vinin nga Beogradi dhe
interesoheshin ¢’po ndodhte né Kosové. Atyre u dukej e paima-
gjinueshme se si jetonim né distancé aq té vogél nga konflikti dhe
prapé funksiononim, megjithése tymi i luftés mund té shihej nga Hani.

H‘ﬁllg'

Lina Damiana, ekspozité personale me punime L.
né pikturé, mozaik dhe grafiké, néntor 2005 Azem Bujupi
Artist
Lina Damiani, personal exhibition with paintings,
mosaics and illustrations, November 2005

Lina Damiani (Ukraing), ekspozité personale,
Kandinsky (repr) mozaik né letér, néntor 2005

Lina Damiani (Ukraine), personal exhibition,
Kandinsky (repr), mosaic on paper, November 2005
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THE SMOKE OF WAR VISIBLE
FROM THE HANI

In the years, 98 and "99, Prishtina was divided into a triangle, or three
groups of people. The first was the artificial Prishtina of people who be-
lieved in, “brotherhood and unity”. They were mostly from the town
centre and tried to live by that belief. Brotherhood and unity in reality
did not exist, it was just the faithful who imagined that it could func-
tion. A second group included the pacifists, who hung out in the dis-
trict of Qafa, which is where various intellectuals gravitated. The third
group were those who tried energetically to survive in different ways,
activating others and themselves by recruiting for war. They were
found mostly in the neighbourhood of Santea, and to be precise, in the
cafe of Hani i 2 Robertéve.

For me, the Hani had a meaning linked to that which awaited us to-
morrow and the next day. In reality, most of us were thinking just
about the day of liberation, but not what would follow. The main goal
and all of our energy was focused on liberation. Our goal was to re-
move Serbia from Kosovo.

I had so many intriguing experiences at the Hani. I was a student of
the Academy of Arts and we met colleagues there often. It was at the
Hani also that I met various public figures, especially foreigners from
embassies with headquarters in Serbia. They came from Belgrade to
learn what was happening in Kosovo. It seemed incredible to them
how we lived, so close to the conflict, and yet functioning, even though
the smoke of war was visible from the Hani.

Azem Bujupi
Artist

Lina Damiani, Mask, vaj né pélhure,
ekspozité personale, néntor 2005

Lina Damiani, Mask, oil on canvas,
personal exhibition, November 2005

Lina Damiani, Golden Dog, vaj né pélhuré
Lina Damiani, Golden Dog, oil on canvas

Lina Damiani, mozaik né letér,
ekspozité personale, néntor 2005

Lina Damiani, mosaic on paper,
personal exhibition, November 2005

47



Andreas Wormser, ekspozité
personale e fotografisé, 2001

Andreas Wormser, personal
photo exhibition, 2001

QENDER E JETES KULTURORE

N¢ vitet e paraluftés, Hani i 2 Robertéve ishte institucion dhe uné shkoja
rregullisht aty. Kishte ushqim té mrekullueshém dhe muziké té
shkélqyeshme me harmoniké nga maestro Rexhep Karaci, nipi i té cilit
tani luan né hotelin toné “Graganica”.

Aty mbaheshin ekspozitat qé i vizitoja rregullisht. Sé pari ishin disa
ekspozita té disa shokéve té mi, pastaj edhe uné veté pata njé ekspozité
té fotografive né Han. Po, Hani ishte vértet njé gendér e jetés kulturore.
Fotografité e ekspozuara né Han ishin pjesérisht nga Kosova dhe
pjesérisht nga vendet e tjera.

Njé ngjarje tjetér e vecanté né Hanin e 2 Robertéve ishte natyrisht
party lamtumirése qé organizuam me shoqériné, me rastin e kthimit
tim né Zvicér.

Pas pérfundimit té luftés erdha né Kosové dhe punova pér Entin
Federal Zviceran si atashe pér refugjaté, ku géndrova plot pesé vjet.
Tani jam prapé né Kosové, u béné dhjeté vjet né hotelin tim, té cilin e
ndértuam kétu. Edhe ne kishim rregullisht ekspozita né hotel me
artisté té ndryshém. Mbanim edhe koncerte, pre-
zentime té filmave, etj. Gjaté verés kétu te ne luajné
tre anétaré té bendit Gjimi Mustafa, né mesin e té
ciléve éshté edhe Hasib Karaci né klarinet, nipi i
Rexhep Karagit i cili ka luajtur né harmoniké
gjithmoné né Hanin e 2 Robertéve.

Andreas Wormser
ish-atashe pér refugjaté né Entin Federal Zviceran



CENTRE OF CULTURAL LIFE

In the pre-war years, the Hani i 2 Robertéve was an institution and [ went
there regularly. It had delicious food and excellent music played on
the harmonica by the maestro Rexhep Karaci, whose nephew now
plays in our hotel, “Graganica”.

They held exhibitions that I visited regularly. First, there were var-
ious exhibitions by some of my friends, and then I also held my own
exhibition of photographs at the Hani. Yes, the Hani was truly a centre
of cultural life. The photographs I exhibited there were partly from
Kosova and partly from other countries.

A special event for me at the Hani e 2 Robertéve was the farewell
party that we organised with friends, when I returned to Switzerland.

After the end of the war, I came to Kosovo and worked for the Swiss
Federal Entity as an attaché for refugees, staying for five years in total.
Now I'm back in Kosovo, and I've spent ten years in my hotel, which
I built here. Now, we also have regular exhibitions in the hotel with
various artists. We hold concerts, and show films etc. During the sum-
mer, three members of the band, Gjimi Mustafa, perform here, includ-
ing Hasib Karaci, on the clarinet, the nephew of Rexhep Karagi, who
always played the harmonica at the Hani e 2 Robertéve.

Andreas Wormser
Former attaché for refugees in the Swiss Federal Entity

Andreas Wormser, ekspozité
personale e fotografisé, 2001

Andreas Wormser, personal
photo exhibition, 2001
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HANI SI RREFIM | LIRISE

Edhe si emér, edhe si vend me shije, shije té lirisé e té restorantit qé
solli kulturén e ushqimit né kohé lufte, Hani i 2 Robertéve ka gené si
Casablanca. Té painformuarit véshtiré mund t'i bindésh sot pér gjithcka
qé ka ndodhur dhe éshté gatuar né até hapésiré. Pér shembull, pakkush
e di se lajmi pér sulmin né Prekaz erdhi né Han dhe prej aty u shpérnda
né téré botén. Edhe nisja e gazetaréve dhe diplomatéve pér Prekaz, pas
lajmit, u organizua né Han.

Prej diplomatéve, té parét shkuan miqté tané: suedezi Jonas Wais
(fatkegésisht i ndjer€), britaniku Julian Braithwait dhe austriaku Jan
Kickert. Ata e pané tmerrin, u kthyen né Han, hartuan informatén pér
masakrén qé e kishin kryer forcat serbe dhe lajmi u pérhap gjithandej.

Hani e kishte njé pérmasé té gendrés informative joformale. Né até
kohé, informacioni ishte shpresé. Né Han vinin gazetarét dhe
diplomatét e huaj mé té shquar, mbanin takime me personalitete
eminente té politikés kosovare. Aty komunikohej, kishte fjalé té¢ médha
e té vogla mbi rezistencén, kishte lévdata dhe kritika, madje edhe
zhgénjime kur nuk pajtoheshim me ndérkombétarét. Realisht, shumé
gjéra me réndési kalonin népér hapésirén e Hanit.

Hani ishte edhe vendi i kulturés. Té bé&je kulturé nén okupim, kur
gjithcka ishte e mbyllur, nénkuptonte qé Hani té ishte galeri e arteve,
muze, shkoll¢, ku kishte gjithcka nga kultura: art, muziké, promovime,
debate... Nén okupim, Hani ishte vend i liré, ku vullneti dhe atmosfera
pérconin rréfimin e ¢lirimit. Rréfimi éshté gjithcka né jeté.

Né caste krizash, té luftés speciale, té gjendjes sé jashtézakonshme,
Hani ishte vendi qé na jepte guximin pérballé alamet forcash ushtarake,
policore e paramilitare. Edhe kur kéto hynin pér bastisje, té armatosur
réndé, me jeleké antiplumb dhe helmeta, ne e ruanim getésiné dhe
krenariné. E kishim até guxim té cuditshém, as veté s’e kuptonim nga na
vinte aq natyrshém, si né pérralla. Hani ndoshta edhe ka gené pérrallé
dhe brenda mureve i kishte engjéjt gardiané qé na mbronin nga e kegja.

Mendoj se né Kosové nuk kishte heroizém té tillé, si ai i pronaréve
té Hanit, Fadilit dhe Merités. Ndoshta as veté ata nuk jané té
vetédijshém pér kété. Sot nuk éshté e lehté té pérshkruhet réndésia e
Hanit pa mjeshtériné e thurjes sé rréfimeve. Fadili e Merita mund ta
béjné rréfimin, por shumékush do té thoté “ky éshté libér trilli”. Mbase
edhe &éshté, si¢ éshté edhe Hani i 2 Robertéve né prozén e Kadareség,
bujtiné tradicionale e kohés sé lashté ku pushonin shtegtarét. Ky éshté
motiv i shpeshté né prozén e Kadaresé. Pas darke, bujtésit e hanit
bisedojné, tregojné copéza rréfimesh mbi fatet e ndryshme, e né
méngjes secili niset udhés sé vet, duke 1éné pas shijen e tregimeve.

Hani i Prishtinés shquhej me dy vegori. E para, ishte njé restorant i
pazakonshém pér Kosovén. Ne kemi njé tradité konservative té
ushqimit, kurse Hani ofronte digka té re, njé ¢menduri kuzhinierie,
gatime deti - peshk, karkaleca, kallamaré, oktapodé. E dyta, klientelén
e kishte té jashtézakonshme. Aty vinin Nick Hill, Bob Norman,
diplomaté dhe personalitete té tjera me detyra speciale.

Mé kujtohet njé situaté e néntorit té vitit 1998, pesé muaj para
bombardimeve, kur Serbia pér heré té paré mori kércénime nga
NATO-ja. Atéheré, né gastin e fundit, Beogradi e pranoi marréveshjen.
Me Nick Hillin, Bob Normanin, David Slinn-in si dhe disa té tjer¢, e
prisnim vendimin né Han. Pér kuriozitet, po até dité e kisha veshur njé
bluzé me mbishkrimin “Nato, Yes, Just Do It”. Mé vjen keq qé s’jam
kujtuar ta marr até bluzé sot pér kété intervisté. Situata interesante si



THE HANI AS A STORY OF FREEDOM

The Hani i 2 Robertéve was like Casablanca, because of its unusual name,
as well as its style, a style of freedom, and because it was a restaurant that
introduced culture and cuisine in time of war. If you weren’t there, it’s
difficult to believe everything that happened there and all that emerged
out of that space. For example, few people know that the news about the
Prekaz attack came to the Hani, and that it was from there that it spread
around the world. And after this news, it was from the Hani that the de-
parture of journalists and diplomats to Prekaz, was organised.

The first to go among the diplomats were our friends: The Swedish
Jonas Wais (sadly now deceased); the British Julian Braithwaite, and
the Austrian Jan Kickert. They saw the horror, they returned to the
Hani, they drafted reports on the massacre committed by Serbian forces
and the news spread everywhere.

The Hani operated like an informal information centre. At that time,
information was hope. Journalists and distinguished foreign diplomats
came to the Hani, they held meetings with top personalities among
Kosovar politics. They communicated there, talked big and small about
resistance, praised and criticised, and were disappointed when we did
not agree with the internationals. In truth, many events of importance
occurred inside the Hani.

The Hani was also a place of culture. To create culture under occu-
pation, when everything was closed, meant that the Hani had to be an
art gallery, museum, school, holding everything cultural together: Art,
music, book launches, debates ... Under occupation, the Hani was a free
zone, where energy and atmosphere shaped the liberation story. The
story was everything in life.

In crisis, guerrilla warfare, and emergency situations, the Hani was
the place that gave us the courage to confront powerful military, police
and paramilitary forces. Even when they came inside to conduct
searches, heavily armed, with bullet proof vests and helmets, we pro-
tected our peace and our pride. We had an odd bravery, we barely un-
derstood ourselves where it flowed from so naturally, as if we were in
a fairy-tale. The Hani perhaps was a fairy-tale and within its walls were
guardian angels protecting us from evil.

I think that in Kosovo there was no heroism quite like that of the
owners of the Hani, Fadil and Merita. Perhaps even themselves they
were not aware of it. Todayj, it is not easy to describe the significance of
the Hani, without the skill of storytelling. Fadil and Merita can tell the
story, but many would say, “this book is just made up”. Perhaps it is,
just like the fictional Hani i 2 Robertéve in Kadare’s prose, the traditional
inn of ancient times where travellers rested. It is a common motive in
Kadare’s works. After supper, the guests at the inn talk, they share frag-
ments of stories about their various fates, and in the morning each one
sets off on their own journey, leaving behind the trace of their tale.

The Hani in Prishtina had two distinctive features. First, it was an
unusual restaurant for Kosovo. We have a conservative tradition with
regard to food, yet the Hani offered something new, a crazy chef,
seafood - fish, prawns, squid, and octopus. Second, it had extraordi-
nary clientele. Nick Hill, Bob Norman, and many other diplomats and
people with special duties all came to the Hani.

I remember a situation in November 1998, five months before the
bombing, when for the first time Serbia was threatened by NATO. Then,
at the last moment, Belgrade accepted the agreement. We awaited the

George Pataki, guvernator i 53-t& i New York-ut, 2000
George Pataki, 53rd Governor of New York, 2000
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Baton Haxhiu, Zake Prelvukaj, Migjen Kelmendi,
Jonas Wais, Fadil Dragaj, 1998

Takim i organizuar nga Zyra Amerikane, USIS
Meeting, organized by the US Office, USIS
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kjo ishin té shpeshta né Han. Ne
rrinim zakonisht né katin e resto-
rantit, né bodrum.

Njé heré erdhi policia, i mé-
shonte fort derés. Fadili u ngrit né
kémbé dhe na u lut: “Qetési, po
shkoj lart, po béhem sikur kam
gené né gjumé”. Te shkalla e
fundit ishte njé rrjeté, policét
kishin hyré, kishin paré se dritat
ishin té fikura dhe kishin ikur.
Poshté ishim ne, disa gazetaré
dhe dy diplomaté té huaj. Ora
ishte njé e gjysmé pas mesnate. Po
té zbriste policia né restorant,
dikush do té merrte ndonjé
shuplaké, do té mbéshtetej pér
mur pér kontrolle té pahijshme,
ose edhe mé keq, do té shogérohej né polici.

Fadili pati treguar triméri edhe kur e patén plagosur né njé lokal
afér Hanit. Né até kohé, pak mé herét, né Han erdhi lajmi se policia
serbe vrau dy té rinj, Arianitin, djalin e axhés té Migjenit Kelmendit,
dhe njé shok té tij.

Si kryeredaktor i Kohés Ditore e kisha brengén e informimit té
publikut mbi rrémujén qé po pérgatitej, sepse po niste lufta,
pakthyeshém. Hani ishte pérdité stacioni i parafundit né bérjen e
gazetés. Shpesh deri né mesnaté aty i prisja materialet, pausin dhe
tilmat, me faget e pérgatitura pér shtyp, pér t'i uar né shtypshkronjé
né Fushé Kosové.

Hani e ka pasur edhe librin e pérshtypjeve me shénimet e perso-
naliteteve, i cili genka djegur gjaté luftés. Mékat, do té kishte qené
dokument i jashtézakonshém pér ta pasqyruar famén e Hanit ndér vite,
sepse aty mbanin takime dhe darkonin Robertson, véllezérit Nick dhe
Chris Hill, Ischinger, Morton Abramovich, dikur zévendés-shef i State
Department-it, pastaj plejada e gazetaréve dhe ekspertéve qé hartonin
planet strategjike pér ¢éshtjen e Kosovés.

Pér fund, mund té them se Hani ka gené UCK-ja e fjalés, e
vendimeve, e guximit dhe njéri prej stacioneve ku u gatua liria e
Kosovés. Hani ishte shembull i jetés pér guxim pérballé regjimit, dhe
nése do ta kisha rastin ta ndihmoja ndonjé vend tjetér nén okupim, do
t'ua béja njé Han. Njéfarédore, kété e kam pérjetuar gjaté eksodit té
Prishtinés né Tetové né prill té vitit 1999, kur restorantin e atjeshém
Arbi e patém shndérruar né dublet té Hanit. Kjo nuk ishte vetém
pérshtypje, por edhe realitet, sidomos kur edhe Fadili e Merita erdhén
né Tetové, u béné vizitoré té Arbit e ne aty takonim pothuajse té gjithé
diplomatét dhe gazetarét qé i njihnim nga Hani i Prishtinés. Pér mé
shumé, aty u béné planet dhe realizimi i botimit té Kohés ditore né
Magedoni, madje u organizua njé shfagje e teatrit Dodona né ekzil,
njé komedi e Vaclav Havelit, me aktorét Armond Morina dhe
Shkumbin Istrefi.

Baton Haxhiu
Gazetar



decision in the Hani, together with Nick Hill, Bob Norman, and David
Slinn and others. For fun, I'd bought a T-shirt that day with the slogan,
“NATO, Yes, Just Do It”. I'm sorry I forgot to bring that T-shirt today for
this interview. There were lots of intriguing situations like that at the
Hani. We always sat in the restaurant, which was in the cellar.

One time, the police came, and banged loudly on the door. Fadil got
up and begged us, “Be quiet, I'm going upstairs, I'll pretend I was
asleep.” On the last step at the top, there was a net curtain; the police
had entered, seen the lights were off and already gone. We were all
below, some journalists and two foreign diplomats. It was 1.30 in the
morning. If the police had come into the restaurant, someone would
have been given a slap, they’d have been put up against the wall for an
unpleasant search, or even worse, taken to the police station.

Fadil revealed his bravery also when he was injured in a cafe near
the Hani. A little earlier, the news had come to the Hani that Serb po-
lice had killed two young men, Arianit, the son of the uncle of Migjen
Kelmendi, and his friend.

As Chief Editor of Koha Ditore I had the burden of informing the
public about the looming chaos approaching, because the war was
starting, it was inevitable. The Hani was the place where we did the
final editing of the newspaper. Often, I was waiting until midnight
there for the materials, the proofs and films, and the draft sections of
the newspaper, ready to send to the printer in Fushe Kosove.

The Hani had a visitors” book, with comments written by famous
personalities, but it was burnt during the war. It was such a loss as it
would have been an extraordinary document recording the fame of the
Hani over the years, after all, it was where important people held meet-
ings and suppers, like Robertson, the brothers Nick and Chris Hill,
Ischinger, Morton Abramovich, at one point deputy chief of the State
Department, and then all the journalists and experts who were making
strategic plans for Kosovo.

In conclusion, I think that the Hani was
the KLA of the word, of decisions, of bravery
and one of the locations where Kosovo's
freedom was nourished. The Hani was an ex-
ample of a life of courage against the regime,
and if I had the opportunity to help another
country under occupation, I'd create a Hani
for them. In a way, [ experienced this during
the exodus from Prishtina to Tetova, in April
1999, when the Arbi restaurant there became
a duplicate of the Hani. This isn’t just my im-
pression, but it was also a reality, especially
when Fadil and Merita came to Tetova and
visited the Arbi and met there almost all the
diplomats and journalists they had known
at the Hani of Prishtina. Furthermore, that’s
where the plan was made to publish Koha
Ditore in Macedonia, and the Dodona theatre
even performed a play in exile, a comedy by
Vaclav Havel, with the actors Armond Mo-
rina and Shkumbin Istrefi.

Baton Haxhiu
Journalist
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Gjon Marku, Albert Einstein, ekspozité multimedia:
punime nga stripa, filma vizatimoré dhe performancé 2006

Gjon Marku, Albert Einstein, multimedia exhibition:
comic art, animated film and performance 2006
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IKONA E QYTETIT
ME TE CILEN MBURREMI

Né periudhén para konfliktit, kur mungonin institucionet, Hani i 2
Robertéve u bé zévendésimi i tyre. Aty mblidheshin gazetarét, njerézit
e politikés, dhe para sé gjithash njerézit e artit. Si artist qé jam, i
kujtoj artistét q& patén ekspozuar né Han. Megjithése ishte restorant,
Hani mori pérsipér, me zotimin e Merités dhe té Fatkos, njé mision
sublim: ta rimékémbte artin e vendit toné, duke e mbajtur gjallé dhe
duke e ¢uar pérpara.

Haniundihmoi artistéve té mos dorézoheshin, ta kultivonin shpresén,
ta kishin hapésirén ku té mblidheshin artdashésit. Hani kishte edhe
programe té tjera t€ ndryshme, té muzikés, té inaugurimit té botimeve.
Aty qarkullonin njerézit e politikés, gazetarét, aktorét, shoqatat, etj. Aty
mésoheshin edhe lajmet, sepse nuk kishte portale si tani.

Hani ishte vendtakim, institucion. Jo vetém uné, por té gjithé
vizitorét gé jetonin ose vinin né Prishtiné, e ndajné kété mendim.

Hani e vazhdoi misionin edhe pas konfliktit. Institucionet u
rivendosén, por Hani nuk e humbi réndésing, té paktén sa i pérket
pjesés artistike. Hapja e ekspozitave aty u kthye né kulturé, u bé
prestigj. Artistét e pélqenin Hanin ashtu si ishte, njé vend i
afirmuar i kulturés. Merita dhe Fatko jané personalitete té
vecanta té kulturés. Né emrin tim dhe té gruas sime Amirés,
dua t'i falénderoj. Aty kemi kaluar shumé kohé dhe kemi
pérjetuar shumé kénaqgési, e madje ne té dy edhe jemi
njohur né Han.

Amira, ndérsa po vinim pér intervisté, m’i tregoi disa
kujtime shumé té bukura dhe uné i thashé: “Pérmendi
kéto Amira, jané shumé interesante”. Pér Hanin kané
shumé kujtime té bukura té gjithé qytetarét. Ishte vendi
ku shijonin, pérveg artit té miré, edhe ushqim té mre-
kullueshém me shérbim shembullor.

Né Han gjithnjé kishte ngjarje té bukura,

e ky trend vazhdoi gjaté dhe jam i lumtur qé né Prishtiné
ekziston njé ikoné e tillé me té cilén mburremi.

Benet Kaci
Artist, producent televizioni



ICON OF THE CITY
OF WHICH WE ARE PROUD

In the period before the war, when there were no institutions, the Hani
i 2 Robertéve became a substitute. It was where the journalists, politi-
cians and artists gathered. As an artist, I remember most of all the other
artists who had exhibitions at the Hani. Although it was just a restau-
rant, with the energy of Merita and Fatkos, it took on a sublime mis-
sion: To rebuild art in our country, keeping it alive and progressing.

The Hani helped artists not to despair, but instead to cultivate
hope, to have a space where art lovers could gather. It also had other
programmes, relating to music, and book launches. It was where peo-
ple in politics, journalism, the theatre, and societies all circulated.
That’s where you heard about the news, because there were no por-
tals like there are today.

The Hani was a meeting place, an institution. It was the same for
everyone, for me, and all the visitors to the Hani, who lived in or vis-
ited Prishtina.

The Hani continued its mission after the conflict too. The insti-
tutions were reinstated, but the Hani did not lose its significance,
at least for the artistic community. Opening an exhibition there
became a tradition, it became prestigious. The artists liked the Hani
just as it was, a specific cultural centre. Merita and Fatko were
very particular cultural personalities. I am grateful on my own
behalf and that of my wife, Amira. We spent many wonder-
ful times there and were regulars at the Hani.

As we were coming to this interview, Amira re-
minded me of some lovely times we had and I said,
“You must mention these Amira, they’re so interest-
ing.” So many people have so many good memories
of the Hani. It was a place where things happened,
good art, wonderful food and excellent service.

At the Hani, there were also fun events, and this trend
continued for a long time. I am glad that in Prishtina
there was an icon of which we could be proud.

Benet Kaci
Artist, television producer
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Gjon Marku, ekspozité multimedia:
punime nga stripa, filma vizatimoré dhe performancé 2006

Gjon Marku, muliimedia exhibition:

comic art, animated film and performance 2006

Gjon Marku, Skénderbeu, ekspozité multimedia:
punime nga stripa, filma vizatimoré dhe performancé 2006

Gjon Marku, Skénderbeu, mulimedia exhibition:
comic art, animated film and performance 2006
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Hapje e ekspozités sé artistit Agim Hajzerit,
Skénder Boshnjaku, Vesta Nura, Gani Gashi
dhe Mustafa Ferizi, 1997

The opening of the exhibition of the artist AgimHajzer,
Skénder Boshnjaku, Vesta Nura, Gani Gashi
and Mustafa Ferizi, 1997

OAZE E KULTURES

Hanin e 2 Robertéve e kujtoj si njé vend gé na strehonte né kohét e véshtira.
Isha e re kur u hap Hani, e angazhuar né Forumin e Rinisé t& LDK-sé. Si
népér mjegull e kujtoj herén e paré te Hani, kur erdhi njé delegacion i
kongresmenéve amerikané. Ne si té rinj rrinim né background si staf
ndihmeés, por gjithmoné e shihnim ¢"po ndodhte aty: takime té réndésishme
politike, ekspozita, pérurime té librave. Hani ishte oazé e kulturés.

Para luftés, kur krejt dyert na gené mbyllur, pér koncertet e muzikés
klasike na mbeti vetém Kisha Katolike, gé njékohésisht ishte shtépia
joné pér ne muzicientét.

Njézet vjet pas luftés, njeriu i harron detajet, por mé kujtohet miré
Hani te Santea. Hyrja, shkallét qé shkonin teposhté, ambienti tepér i
bukur né restorant, ngrohtésia dhe siguria e té gjithéve né até oazé.

Mbas luftés né Han kam béré organizime né kuadér té projekteve qé
i punoja. Kur e pata organizuar koncertin e paré t&é muzikés klasike pak
kohé pas luftés, mé 1999, zgjodha Hanin si vendin mé té miré ku té shkoja
me artistét pas koncertit, gé gjithkush té ndihej rehat. Aty organizoja
edhe takime té tjera, si p.sh. até té Kryeministrit té atéhershém me
deputeté té Parlamentit té€ Kroacis€, takime me gazetaré, etj.

Hani ka dhéné kontribut té ¢gmueshém, ngjashém me té atyre qé i
léshuan shtépité pér shkolla. Merita e Fadili jo vetém qé léshonin
hapésirén pér aktivitete, por shpesh ndihmonin organizimet me
shpenzimet e veta. Hani i pérkrahte artistét e rinj. Dhe, kur sot dégjoj
pér gjithé ato dekorata qé u ndahen me aq lehtési njerézve, me vjen
keq gé nuk ¢cmohet edhe kontributi shumé i vecanté i Hanit, si njé ikoné
e trashégimisé soné kulturore. Trashégimi nuk jané vetém ndértesat
tizike, por edhe vendet, hapésirat, momentet, njerézit dhe zhvillimet si
pjesé e historisé kolektive.

Né Han kishte programe té ndryshme muzikore si ai i Kastriot
Markut me maestro Karacin né harmoniké. Aty luhej muziké me shije,
tipike qytetare. Mé kujtohen disa pritje té Vitit t&é Ri né Han. Fadili ka
pas punuar né RTP dikur, e kishte background-in dhe shijen, njé kulturé
muzikore té miréfillté. Kjo ishte arsyeja qé pas atij koncerti klasik té
vitit 1999 zgjodhém Hanin si njé vend mé elegant, mé klasik.

Veté fjala Han e ka kuptimin e bujtinés, pra jo té hotelit t¢ madh, por
té shtépisé ose konakut gé té ofron strehim dhe siguri fizike e shpirtérore.
Edhe Hani yné ishte njé strehé dhe shtépi pér krejt komunitetin kulturor,
artistik e politik, né kohén kur hapésirat e tjera ishin t& mbyllura.

Besa Luzha
Profesoreshé Universitare



CULTURAL OASIS

I remember the Hani e 2 Robertéve as a place
that provided shelter in difficult times.
When the Hani opened, I was young and
engaged in the LDK youth forum. As if
through a fog, I remember the first time a
delegation of American congressmen came
to the Hani. As we were young, we were in
the background helping out, but we could
always see what was happening: Impor-
tant political meetings, exhibitions, book
launches. The Hani was an oasis of culture.

Before the war, when all doors were
closed to us, the Catholic Church let us
hold classical music concerts, and it be-
came a home for musicians.

Twenty years after the war, one forgets
the details, but I remember well the Hani
in Santea. The entrance, the stairs going
down, the pretty atmosphere in the restau-
rant, the warmth and feeling of safety in
that oasis.

After the war, I organised various events
relating to my work at the Hani. When I or-
ganised the first classical music concert in
1999, shortly after the war, I chose the Hani
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as the best place to go after the concert with the musicians, so that every-
one would feel relaxed. I also organised other meetings there, such as
for example, the meeting of the then Prime Minister with deputies from
the Parliament of Croatia, meetings with journalists etc.

The Hani made an invaluable contribution, similar to those who gave
up their homes to be schools. Merita and Fadil not only provided space
for activities, but they often helped to organise things with their own
funds. The Hani supported young artists. And, when today I hear of all
the medals awarded so easily to people, I feel sorry that the Hani’s spe-
cial contribution is not also valued as an icon of our cultural heritage.
Heritage is not just about physical buildings, but also places, spaces,
monuments, people and developments as part of the collective history.

At the Hani, there were various musical events, such as when Kas-
triot Marku played with the maestro Karaci on the harmonica. It was
a place for good music, typical urban music. I remember various New
Year’s Eve parties at the Hani. Fadil had worked at RTP at some point,
and he had the right background and taste, a genuine musical culture.
This was why I chose to go to the Hani after the concert in 1999, be-
cause it was the most elegant and classic place.

The word Hani means lodgings, not a big hotel, but a guesthouse or
inn which offers shelter and physical and spiritual security. Our Hani
was also a shelter and home for the entire cultural, artistic and politi-
cal community at a time when other spaces were closed.

Besa Luzha
University Professor

Agim Hajzeri, ekspozité personale,
gazeta Bujku, 21 maj 1997

Agim Hajzeri, personal exhibition,
Bujku newspaper, May 21 1997
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Xhemajl Mustafa, Enver Maloku,
takim né Han, 1997
foto: Adnan Ruhani

Xhemajl Mustata, Enver Maloku,
meeting at the Hani, 1997
foto: Adnan Ruhani

BABI IM XHEMAILI NE HAN

Né kohén kur babi im, Xhemail Mustafa, rrinte né Hanin e 2 Robertéve, uné
isha shumé i ri. Prej bisedave qé i dégjoja mé voné, e di se Hani ishte si njé
lloj institucioni, sidomos gjaté viteve “90. Aty rrinin njeréz té politikés si
babi, por edhe artisté, biznesmené, gazetaré e diplomaté t€ huaj. Hanin e
kishim shumé afér banesés, ndérsa babi e kishte si shtépi té dyté. Kthehej
né banesé nga zyra e LDK-s&, punonte né kompjuter, dhe kur lodhej,
Hanin e kishte strehé. Ndonjéheré Hanin e kishte edhe zyré, sepse axha
Fadil ia léshonte njé hapésiré té vecuar né Han, ku kishte getési pér puné
dhe ku mendonte lirshém, pa u penguar nga askush. Hanin e pérdorte
shpesh edhe si sallon, i priste aty miqté dhe kolegét; nuk i ftonte né banesg,
por né Han. Diskutimet politike me gazetaré, kolegé e bashképunétoré i
bénte jashté shtépisé, shpesh te Hani.

Babi, para se té hynte né politiké, ka gené shkrimtar. Njé pjesé e miré
e shogérisé sé tij mé me qejf e kujtojné Xhemailin si shkrimtar, gazetar
dhe kritik letrar, jo si politikan. E kam njé tregim personal té asaj kohe
edhe pse nuk ka té bé&jé me Hanin. Atéheré udhétohej nga aeroporti i
Shkupit pér né Zvicér, ku ndodhej njé pjesé e miré e diasporés kosovare.
Qeveria né ekzil dhe LDK-ja vepronin shumé né diasporé. Uné si fémijé
5-6 vjec kam bartur personalisht njé pjesé té materialeve, artikujve,
dokumenteve té LDK-sé&, si dhe té geverisé né ekzil. Materialet m’i
mbéshtillnin pér trup, prandaj kam gené njéfaré ilegalisti i voggl. Sa heré
qé babi kthehej nga Zvicra, gézohesha pér lodrat qé m’i sillte, por edhe
pérgatitesha gé t'i bartja dokumentet nga Shkupi né Kosové.

Né Han hynim e dilnim sa heré donim, sepse ishim fémijét e
Xhemailit, na njihnin pronarét dhe kamerierét. Shpesh shkonim edhe
kur na duheshin ca marka pér ndonjé libér shkolle, a ckado tjetér.

Megjithése né Han babi takohej me shumé njeréz, ai shpesh rrinte edhe
vetém me mendimet e veta, ose i shogéruar nga ndonjé libér a gazeté.

Dihej kush rrinte aty. Ishte njéfaré strukture e njerézve, pjesé e té cilés
ishin edhe gazetarét e huaj, té cilét edhe mbas lufte rrinin né Han. E kemi
arkivin personal té intervistave té babit, por nuk e di cilat prej tyre jané
zhvilluar né Han. Supozoj gé njé pjesé e madhe éshté realizuar aty, sepse
zyrat e LDK-sé ishin shumé té vogla, me shumé njeréz, dhe kur kérkohe;j
ndonjé intervisté mé e gjaté e mé e thellé, shkonin te Hani. Jam i bindur
gé njé pjesé e madhe e intervistave ose deklaratave qé i ka dhéné pér
mediat e huaja, jané béré pikérisht né Han, por nuk e di cilat.

Edhe mua, si babit, mé pélgen historia. Téré historiné e popullit shgiptar
e kam mésuar prej babit, jo prej librave. Edhe arsimtarét e historisé té
shkollés fillore “Dardania” ishin shumé
té miré, por historiné ma mésonte babi.
Njéra prej gjérave qé ma pati mésuar
éshté se librat gjithmoné japin pers-
pektivén e autorit. Prandaj librat, pavaré-
sisht se té cilés fushé, nuk éshté e théné té
pérmbajné té vértetén e vetme. Prej asaj
kohe jam mésuar qé ¢do shkrim ta konsi-
deroj si piképamje, pérvojé, analizé dhe
studim té atij qé e ka shkruar, por se pér
té njéjtin tregim a histori mund té keté
edhe kéndvéshtrime té tjera.

Besian Mustafa
Ministér i Bujgésisé



MY FATHER, XHEMAIL, AT THE HANI

At the time when my father, Xhemail Mustafa, went to the Hani e 2
Robertéve, I was very young. From conversations that I overheard much
later, I know that the Hani became a sort of institution, especially during
the “90s. It was where people in politics, like my father, but also artists,
businessmen, journalists and foreign diplomats spent time. The Hani was
very close to our apartment, so it was like a second home to my father.
He'd return home from the LDK office, work on his computer, and when
he got tired, he’d go for some respite to the Hani. Sometimes the Hani was
also his office because uncle Fadil created a special space in the Hani
which was kept quiet so people could work and have space to think with-
out being bothered. My father also used the Hani as a living room, meet-
ing his friends and colleagues there; he didn’t invite them to the flat, but
instead to the Hani. He had his political discussions with journalists and
colleagues outside the house, and most often at the Hani.

Before entering politics, my father was a writer. In fact, most
of his friends remember Xhemail more as a writer, journalist and
literary critic, than as a politician. I have a personal story from
that time, although it has nothing to do with the Hani. I was trav-
eling from Skopje airport to Switzerland, which has a large Al-
banian diaspora. The Government in exile and LDK worked
hard in the diaspora. As a child of 5-6 years of age, I personally
carried a large set of materials, articles, documents for the LDK
and the government in exile. We wrapped them around our
bodies, so I was a sort of little underground activist. Each time
my father returned from Switzerland, I was thrilled with the
games that he brought me, but I also got ready to carry docu-
ments from Skopje into Kosovo.

At the Hani, we came and went as much as we wished be-
cause we were the children of Xhemail, and the owners and
waiters all knew us. Often we went when we needed some pen-
nies for a schoolbook, or something else.

Although my father met many people at the Hani, he often
just sat alone, reading a book or newspaper.

Everyone knew who was there. There was a sort of social
structure, which included the foreign journalists who could be
found at the Hani even after the war. We have my father’s per-
sonal archive of interviews, but we don’t which of them oc-
curred at the Hani. I suppose a large number were done there because
the LDK offices were very small, and full of people, so when you had
to do a longer, in-depth interview, you went to the Hani. I am convinced
that a large number of interviews or declarations given to the foreign
media were done at the Hani, but I don’t know which ones.

Like my father, I enjoy history. I learnt the entire history of the Alban-
ian people from my him, rather than from books. The history teachers at
the Dardania primary school were also very good, but it was my father
who was my real teacher. One of the things he taught me was that books
always are written from the perspective of the author. Therefore books,
regardless from which field, don’t necessarily contain a single truth. From
that time onwards, I learnt to consider each article as the viewpoint, ex-
perience, analysis and study of the author, but to remember that there
might be different views of the same story or history.

Besian Mustafa
Minister of Agriculture

Xhemajl Mustafa, Fadil Dragaj 2000
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PJESE E IDENTITETIT TE KETIJ QYTETI

Eshté pak e véshtiré té japésh njé shpjegim té shkurtér pér Hanin, por
kur e mendoj até kohé, né radhé té paré mendoj pér Fadilin dhe Meritén.
Ata dinin, né momentet mé té véshtira té historisé sé qytetit, si para
ashtu edhe mbas luftés, si té ishin afér njerézve. Ata nuk mendonin
vetém si ta trajtonin njé problem, por edhe si ta trajtonin njé gézim. Pra,
kur e mendoj Hanin, para syve mé del ¢ifti i cili ka ditur té jeté afér nesh
né secilén kohé.

Historia e Hanit té 2 Robertéve ndahet né disa etapa. Né fillim ishte
Hani né Kurriz, mandej kaloi te Santea. Né até kohé shkoja né shkollén
tillore “Dardania” dhe rrugén pér né shkollé e b&ja gjithmoné nén
Kurriz. Nga ana e majté ishte Papillon-i e nga e djathta Hani. Hani ishte
pak mé ndryshe. Eshté kafeteria e paré qé pati vendosur t'i higte
shishet e Badellit, Vinjakut dhe Smirnofit mbrapa banakut dhe ti
zévendésonte me libra. Ndoshta ishte kafeteria e paré né kryeqytet qé
mbante ekspozita prej mé té ndryshmeve, mblidhte intelektualé dhe
njeréz gqé e donin vendin. Me njé fjalé, Hani ishte ambient ku secili e
gjente veten, si individ, si personalitet, si profesionist.

Etapa e dyté e Hanit éshté ajo e mbasluftés, kur edhe uné kam béré
shumé organizime, qofté personale, qofté si pérfagésues i AAK-sé. Mé
kujtohet njé naté e paharrueshme, kur festonim natén e dyté té Vitit té
Ri me shogériné. Duke gené Fadili aty gjithmoné, ta ofronte até
siguriné qé ¢farédo ¢mendurie té béje, nuk ndiheshe keq.

Kur Hani kaloi te Pallati i Rinisé, kishte hapésiré shumé mé té
madhe. Aty kishim shumé organizime me Aleancén. Uné garoja pér ta
drejtuar Prishtinén dhe aty pata mbajtur disa takime shumé té mira,
ku ndihesha pak a shumeé si né shtépi.

Pér ta pérmbyllur, historia e kombit shqiptar né Kosové éshté e
lidhur me luftén e UCK-s¢, me liriné, po edhe me vendimin e disa
njerézve urbané né Prishtiné pér ta béré rezistencén né formén e tyre.
Kur mendoj pér rezistencén politike,
urbane e civile, nuk mund té mos i
mendoj Fadilin, Meritén dhe Hanin
e 2 Roberteéve.

Hani i 2 Robertéve éshté pjesé e
identitetit té kétij qyteti dhe éshté
histori né vetvete. Fatmirésisht, kjo
po dokumentohet me kété mono-
grafi dhe me dokumentar.

Besnik Tahiri
Politikan

Nora & Besnik Tahiri, Hani i 2 Robertéve



It is difficult to give a brief description of the Hani, but when I think
about that time, first of all I think of Fadil and Merita. They knew how
to stay close to people, in the most difficult moments of the history of
the city of Prishtina, before and after the war. They did not think only
how to address a problem, but also to do it with joy. So, when I think
of the Hani, this couple come to mind, because they knew how to stay
close to us at all times.

The history of the Hani i 2 Robertéve is divided into various stages. At
the start, it was the Hani in the Kurriz neighbourhood, and then it
moved to Santea. At that time, I was at the primary school in Dardania
and our route to school always went under the Kurriz. On the left was
Papillon and on the right the Hani. The Hani seemed a bit different. It
was the first cafe that had decided not to have bottles of Badelli, Vin-
jaku and Smirnoff behind the bar and to replace them with books. Per-
haps it was the first cafe in the capital that held a variety of exhibitions,
gathered together intellectuals and people who loved the country. In a
word, the Hani was the environment where each person found him-
self, as an individual, a personality and a professional.

The second era of the Hani was in the post-war period, when I or-
ganised many events, sometimes in a personal capacity and sometimes
as an AAK representative. I remember one unforgettable night when
we celebrated the second night of New Year with friends. With Fadil
always there, you felt a sense of security despite the madness of the
situation, and so you had a good time.

When the Hani moved to the Palace of Youth, it had a bigger space.
We organised lots of events there with the AAK. I competed to run Pr-
ishtina and that’s where I held many important meetings, and where I
felt more or less at home.

To sum up, the history of the Albanian nation in Kosovo is linked to
the KLA war, and our liberation, but
also to the decision of various urban
folk in Prishtina to resist in their own
manner. When I think of political,
urban and civil resistance, I have to
mention Fadil, Merita and the Hani e
2 Robertéve.

The Hani i 2 Robertéve is part of the
identity of this town and its true his-
tory. Luckily, this is being docu-
mented in this monography and
documents.

Besnik Tahiri
Politician
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NJE VEND | NGROHTE NE NJE BOTE
SHUME TE FTOHTE

Hani éshté njé kujtim interesant, njé ambient migésor né njé kohé shumé
té réndé, migésor posacérisht pér gazetarét e huaj, qé kontribuan shumé
né luftén toné pér pavarési dhe clirim. Hani ka gené njé ambient i
jashtézakonshém né kuptimin e cilésisé, me shérbime té nivelit botéror,
por edhe té muhabetit né pérgjithési. Ishte si ambient ndoshta njézet
vjet para kohés sé vet, ndérsa klientela ishte e nivelit botéror.

Kishte gazetaré prej New York Times-it, Washington Post-it,
domethéné ishte éndérr pér secilin gazetar té ri té ishte pjesé e atij
ambienti, ku mblidheshin krejt yjet botérore té gazetarisé, qé i takoja
pérnaté né Hanin e 2 Robertéve. Eshté sikur ndonjé muzicient ta kishte
njé vend ku do té rrinin yjet e muzikés, prej Michael Jackson-it, Elvis
Presley-it, Quincy Jones-it e deri te Joe Cocker. Pra, krejt yjet e
gazetarisé botérore, i kam takuar pérnaté né Hanin e 2 Robertéve.

E pata fatin né fatkeqésiné e pérgjithshme gé té punoja si pérkthyes
fillimisht pér BBC-né, pastaj pér New York Times-in. Hani pér ne ishte
si njé shtépi e dyté, sepse aty shkonim pérnaté. Kishte takime qé
zgjasnin katér a pesé oré, ku shkémbeheshin pérvojat, por edhe
béheshin planet gé ndonjéheré mundoheshim t'i fshihnim.

Kishte edhe situata komike, kur gazetarét me té cilét punoja
kémbéngulnin qé té mos i tregonim askujt cka do té bénim té
nesérmen. Pér shembull, shpesh darkoja né njé tavoliné me gazetarin
e New York Times-it dhe até t¢ Washington Post-it, té cilét ishin
konkurrenté, dhe kur flisnim pér ditén e nesérme, i thoshim njéri-tjetrit
“nuk kemi plane pér nesér”, e té nesérmen, né shumé raste, takoheshim
né vendin e njéjte.

Hani ishte pérvojé aq e veganté, sa e kujtoj me shumé mall. Gjérat e tjera
té asaj kohe as gé dua t'i kujtoj, por Hani ishte vendi i migésisé¢, ku me
gazetarét e huaj i mblidhnim mendté, merrnim fugqi pér t€ vazhduar tutje.

Si sot mé kujtohet njé darké, ndoshta ndér té parat né fillim té luftés,
para masakrés sé Prekazit, shumé para bombardimeve t€ NATO-s. Uné
ato dité fillova punén me gazetaren e njohur Kerin Kolman, ndér mé té
mirat e BBC-sé. Lufta sapo kishte filluar dhe agjencité e shtépité mediale
kishin dérguar né Kosové gazetarét mé té miré. Até naté Kerin kishte
léné takim né Han me gazetarin e New York Times-it, Chris Hedges,
kandidat pér Pulitzer. Pra, té dy ishin emra té médhenj té gazetarisé. Si
djalé i ri, njézet e dicka vjeg, kisha pérvojé zero né gazetari, por
anglishten e dija. Bashkédhomési im punonte te Koha Ditore dhe mé
propozoi té punoja me Kerinin si pérkthyes. Ajo mé tregoi pér njé mjek
té kidnapuar né Drenas - ia kam harruar emrin mjekut té ndjeré - mé
voné kuptuam se ishte vraré nga forcat serbe. E kishte marré policia dhe
mé nuk ishte kthyer kurré. Familja nuk kishte asnjé informaté. I treguam
rreth késaj Hedges-it dhe ai tha: “Dua té béj shkrim rreth késaj”. Prandaj
e pyeti Kerinin se si mund té shkohej né Drenas. Ajo i tha: “Merre
pérkthyesin tim sepse éshté i liré pér dy-tri dité”. Uné pranova;
natyrisht se do té paguhesha. T¢é nesérmen e bémé storien.

E kisha zhvilluar shkathtésiné e punés né terren, komunikimin me
njeréz, ndaj i pélgeva Hedges-it. Té nesérmen mé tha se do té dilte edhe
dy dité té tjera né terren dhe mé ftoi ta shogéroja.

Njérén prej ngjarjeve e pata pérjetuar me shumé siklet. Shkuam
né Vushtrri te njé familje shqiptare qé ishte lojale ndaj regjimit té
Milosevié-it. Plaku e mbante fotografiné e tij né dhomé, po edhe té



A WARM PLACE IN A VERY
COLD WORLD

The Hani is an intriguing memory, a friendly atmosphere in hard times,
especially welcoming to foreign journalists, who contributed so much
to our struggle for independence and liberation. It was an unusual en-
vironment because of its quality, with world class service, and stimu-
lating conversation. It was an atmosphere that was twenty years ahead
of its own time, and its clientele were world class.

There were journalists from the New York Times and The Washington
Post, so it was a dream for every young journalist to be there in that at-
mosphere, together with some the best journalists in the world, meet-
ing nightly at the Hani e 2 Robertéve. It was as if a musician were to have
a club nearby where all the music stars hung out, Michael Jackson,
Elvis Presley, Quincy Jones or Joe Cocker. Every night at the Hani, I
could meet one of the best journalists in the world.

I was also lucky, in the context of general misfortune, to work as a
translator, initially for the BBC and then for The New York Times. The Hani
became like our second home because that’s where we went every night.
There were meetings that lasted four or five hours, where we exchanged
experiences, but also made plans that we usually tried to keep secret.

There were funny situations, when the journalists which whom I
worked were determined to not tell anyone what we’d be doing the next
day. For example, often I'd be eating supper at a table with the journal-
ists from The New York Times and The Washington Post, who were com-
petitors and when we talked about what we were up to the next day,
we’d say to each other, “We don’t have any plans for tomorrow”, yet the
next day, in many cases, we’d bump into each other at the same place.

The Hani was a special experience that I think back on with nostal-
gia. I don’t want to remember anything else from that time, but the
Hani was a place of great friendship, where we shared ideas with for-
eign journalists and gathered the strength to carry on.

I remember a dinner, as if it were today, perhaps one of the first at the
start of the war, before the Prekaz
massacre, and long before the NATO
bombing. I had just started work
with the well-known journalist
Karen Coleman, one of the best at
the BBC. The war had just begun and
the media agencies had sent their
best journalists to Kosovo. That
night, Karen had organised a meet-
ing at the Hani with The New York
Times journalist, Chris Hedges, can-
didate for the Pulitzer. Both were
significant journalists. As a young
man, in my twenties, I had no expe-
rience in journalism, but I could
speak English. I shared a room with |
someone who worked at Koha Ditore, £ &
and he had suggested I work for &
Karen as a translator. She told me
about a doctor kidnapped in Drenas
- I have forgotten the name of the
now deceased doctor - later we re-
alised that he had been killed by the
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djalit gé e kishte polic dhe té dy
djemve té tjeré q¢ ishin né ushtriné
serbe. Na tregoi edhe njé kaseté me
dofaré kéngésh qé fshatarét e
rrethit ua kishin kushtuar atyre si
tradhtaré qé ishin. Ankohej pér
kéteé. Gjithé kohén sa ishim aty, atij
as gé i shkonte né mend se uné isha
shqiptar, mendonte se isha serb
dhe i shante shqiptarét, kurse uné
ruaja gjakftohtésing, sepse ai kishte
armé, kurse uné e kisha detyrén e
pérkthyesit.

Sidoqofté, pas késaj dite Chris
Hedges mé pyeti nése do té punoja
me té pér New York Times. “Po, me
gjithé qejt” i thashé, “por jam i
angazhuar me zonjén Kerin, nuk ka
kuptim”.

Mé pyeti: “Sa té paguan Kerin”?
“50 marka gjermane”, ia ktheva,
dicka si 25 euro sot.

Mé tha: “Té paguaj dyfish” dhe uné pranova. Késhtu, shumé
shpejt e shita BBC-né!

Pas disa ditésh erdha né Han dhe e pyeta Fadilin: “A erdhi ajo
anglezja”?

“Po”, mé tha, “ishte mbrémé, té kérkonte”.

“Taksirat, cka i the?”

“Teé arsyetova disi”, mé tha Fadili. Ai na njihte té gjithéve, kush
me ké punonte.

Pasi erdhi Kerin, mé tha: “Po té kérkoj gjithandej tash dy dite¢,
s’je normal”!

I thashé: “Chris-i mé luti shumeé”.

Mé ndihmoi edhe Fadili: “Po po, iu tek Chris-it té dilte me té né
terren”.

Késhtu e ndérrova ekipin, Kerinit i mbeti hatri pak, e deri né fund
té luftés punova pér New York Times.

Hani ishte si lokali né Casablanca, filmin ku luante Humphrey Bogart.
Ngjarja éshté e Luftés sé Dyté Botérore, ndodh kryesisht né njé bar né
Kazablanka té Marokos, gerdhe spiunazhi mes francezéve dhe
gjermanéve. Fatmirésisht, né Han nuk kemi pasur prani té pushtetit
serb, pérveg kur vinin té na legjitimonin, por kurré nuk rrinin aty as pér
té piré kafe. Mirépo, pérvec gazetaréve, kishte diplomaté té huaj dhe
sigurisht ka pasur edhe spiuné, njeréz té shérbimeve té ndryshme
sekrete. Mund té them se mé shumé merrnin diplomatét informata prej
gazetaréve sesa gazetarét prej diplomatéve.

Rrjeti i gazetaréve ishte shumé i forté dhe Hani ishte njé lloj burse e
lajmeve. Aty béhej lufté pér té siguruar infomata.

Té gjithé rrinin aty gjaté, sfida ishte si té nxirrje informata prej
gazetarit a pérkthyesit tjetér. Prandaj them se ishte njé Casablanca e
voggél, ku mblidhej krejt trupi diplomatik dhe komuniteti i gazetaréve.
Njé ambient i ngrohté né njé boté shumé té ftohté té asaj kohe.

Birol Urcan
Artist / gazetar



Serb forces. The police had taken him and he was never returned. The
family had no information. We told Hedges about it and he said, “I'd
like to write an article about this.”. Then he asked Karen how to go to
Drenas. She said, “You're welcome to take my translator, he is free for
two or three days.” I agreed; of course in return for some cash. The next
day we did the story.

I had become skilled at fieldwork and communicating with people,
and I liked Hedges. The next day he said he would spend another two
days in the terrain and he invited me to go with him.

I found one of the events very upsetting. We went to Vushtrri to an
Albanian family who were loyal to the Milosevic regime. The old man
had Milosevic’s photo in his room, as well as photos of his son, who
was a policeman, and two other sons, who were in the Serbian army.
He played us a cassette, with songs about them being traitors, pro-
duced by his neighbours. He complained about this. All the time we
were there, he never considered the fact that I might be an Albanian;
he thought I was a Serb and so he denigrated Albanians, and I kept my
cool because he had a gun, and I was just doing my job as a translator.

After that day, Chris Hedges asked me if I'd like to work for The
New York Times. I said, “I'd love to, but I'm already working for Karen,
so it’s not possible.”

He asked, “How much does Karen pay you?”

I answered, “50 German marks”, which was something like 25 Euros
today.

H}e, said, “I'll pay you double,” so I agreed. I abandoned the BBC like
a shot!

After a few days, I came to the Hani and asked Fadil, “Was the Eng-
lish woman here?”

“Yes,” he said, “she was here last night, asking for you.”

“Oh just my luck, what did you say?”

“I backed you up,” said Fadil. He knew everyone, who was work-
ing with whom.

Later, when Karen came, she said, “I've been looking for you every-
where for two days, where did you get to?”

I said, “Chris begged me to help.”

Fadil helped me out, “Yes, yes, he was with Chris in the field”.

So that’s how I changed teams, Karen was a bit cross, but I worked
for The New York Times to the end of the war.

The Hani was like the cafe of Casablanca, the film starring Humphrey
Bogart. The events take place during the Second World War, and occur
mostly in Casablanca in Morocco, in a bar which is a nest of French
and German spies. Luckily, at the Hani we were not bothered by the
Serb authorities, except when they came to check our papers, but they
never came there to drink coffee. Besides the journalists there were for-
eign journalists and spies, people from different secret services. I think
that the diplomats received more information from the journalists than
the other way around.

The journalistic network was very strong and the Hani was a type of
news exchange. It was where people fought for information.

We all spent a lot of time there; the challenge was how to extract in-
formation from the journalists and other translators. That’s why I say
it was a small Casablanca, where the entire diplomatic corps and jour-
nalistic community gathered. A warm environment in a world that was
very cold at that time.

Birol Urcan
Artist / Journalist
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SI RICK’S CAFE E KAZABLANKES

Né fund té shekullit té kaluar, Prishtina kishte njé vendtakim té
paevitueshém. Ishte ky Hani i 2 Robertéve qé ishte mé shumé se thjesht
njé restorant. Ishte vendtakimi i qytetaréve té thjeshté, i intelektualéve,
i politikanéve, i artistéve, i gazetaréve, por edhe i diplomatéve.

Me kolegun tim té atéhershém Kelmend Hapciun, ishim mbase té
parét qé njé dité té vitit 1995 zbritém me Fadilin né njé bodrum té
pasazhit né Dardani, té cilin ai na e prezantoi si vendin e kafenesé sé tij
té ardhshme. As uné e as Kelmendi nuk besonim se nga njé “zgafell&”
e tillé mund té dilte ajo qé ai e quante jo vetém kafene, por klub
kulturor i ardhshém. Mirépo, duke e njohur Fadilin, nuk dyshonim se
ai kété do ta bénte. Dhe vértet Hani, ky bodrum i gjaté e i ngushté, u bé
zemra e gjeré e qytetit né kohén kur pushteti i atéhershém i kishte
mbyllur té gjitha institucionet kulturore. Aty u promovuan libra, u
hapén ekspozita, u prezantuan albume muzikore. Aty mbaheshin edhe
takimet joformale diplomatike, ushtarake e politike. Ishte thjesht njé
oazé ekstraterritoriale ku né pak metra katroré déshmohej se jeta
urbane mbijetonte karshi pushtimit. I ngjante shumé Rick’s Café Amé-
ricain né filmin “Casablanca” me Humphrey Bogart-in, ku pérkundér
pushtimit fashist, aty tubohej edhe lévizja e rezistencés.

Pakkush e di, por né Han diskutoheshin me diplomaté ndér-
kombétaré edhe ¢éshtje aq té ndjeshme, si bie fjala ajo se cili flamur do
té valonte né hapjen e Zyrés sé SHBA-sé né Dragodan. Né takimin me
Elizabeth Bonkowsky-n nga Ambasada Amerikane né Beograd, me
Avni Spahiun dhe Fadil Dragajn, e bindém diplomaten té lévizte nga
pozicioni fillestar qé krahas flamurit amerikan, aty té valonte edhe ai
serb. Né Han deri né orét e vona kuvendonim me Janusz Bugajskin,
ose me ekspertét e Institutit Aspen qé mblidhnin té dhéna e na
intervistonin pér librin e tyre “Unfinished Peace”.

Pra, Hani i 2 Robertéve né Prishtinén e viteve té luftés i ngjante shumé
Rick’s Café té Kazablankés. Ashtu si¢ pozicionohej gestapoja para
kafenesé sé Rick-ut (Humphrey Bogart), ashtu edhe para Hanit té
Fadilit, vértitej policia serbe.

Por njerézit e kishin mundur frikén, vinin ¢do naté, sepse né Han
shfryheshin, bisedonin, takoheshin, kémbenin informacione dhe pér
njé cast harronin se jashté mureve té tij i priste pushtuesi.

Hani i viteve té néntédhjeta té shekullit té kaluar do té mbetet i
pazévendésueshém.

Blerim Reka
Profesor Universitar
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LIKE RICK’S CAFE IN CASABLANCA

At the end of the last century, Prishtina had an unmissable meeting
place. It was the Hani i 2 Robertéve which was more than simply a
restaurant. It was a meeting place of ordinary citizens, intellectuals,
politicians, artists, journalists, and also diplomats.

On day in 1995, I think that my colleague, Kelmend Hapgiu, and 1
were among the first, to go with Fadil, down into a cellar in the passage
in Dardani, where he showed us the site of his future cafe. Neither I nor
Kelmend could imagine how, what he was calling a cafe and a future
cultural club, could emerge from that “cavern”. Nonetheless, knowing
Fadil, we did not doubt that he would achieve it.

And indeed, the Hani, this long and narrow cellar, became the beat-

ing heart of town at a time when the regime had shut down all cultural
institutions. That’s where books were promoted, exhibitions opened,
music albums performed. That’s where informal meetings among
diplomats, military and politicians were held. It was simply an extra-
territorial oasis where in just a few metres square, it was proven that
urban life survived, despite the regime. It was like Rick’s Café Américain
in the film Casablanca with Humphrey Bogart, where the resistance
met, despite the fascist occupation.
Few people know, but at the Hani they discussed very sensitive mat-
ters with international diplomats, such as which flag would fly at
the opening of the US office in Dragodan. Together with Avni
Spahiu and Fadil Dragaj, we convinced Elizabeth Bonkowski from
the American Embassy in Belgrade, to change the initial decision to
fly the Serb flag along with the American flag. At the Hani, we talked
late into the night with Janusz Bugajski, or with experts of the Aspen
Institute who were gathering data and interviewing us for their
book, “Unfinished Peace.”

So the Hani i 2 Robertéve in Prishtina during the war, was very sim-
ilar to Rick’s Café in Casablanca. Just as the Gestapo watched Rick’s Cafe
(Humphrey Bogart), so did the Serb police patrol in front of Fadil’s
Han.

But people overcame their fear, and they came every night because
at the Hani they let off steam, talked, met, exchanged information and
for a moment, forgot that outside its walls the occupier awaited.

The Hani of the 1990s was unique.

Prof. Blerim Reka
University Professor

Takim i organizuar nga Zyra Amerikane, USIS

Meeting organized by the US Office, USIS
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HAPESIRE PER TEATER DHE FILM

Hani i 2 Robertéve mé zgjon nostalgji, sepse éshté ndér pjesét mé té
réndésishme té kulturés sé viteve ‘90, kur institucionet tona ishin té
mbyllura. Pérvegse pér artin, Hani ka gené i réndésishém edhe pér
arsimin. Aty i mbanim ligjératat e aktrimit dhe té regjisé. Kishte edhe
aktivitete té tjera: shfagje, ekspozita, takime me njeréz té réndésishém.
Shumé interesante, fjala vjen, ka pasé qené ligjérata né Han e piktorit
Daut Berisha, té ardhur nga Parisi. Po késhtu, disa filma artistiké kané
shfaqur premierén te Hani pasi nuk lejoheshin né kinematé e qytetit.

Uné jam nga gjenerata e paré e regjisoréve té filmit, té diplomuar
né Kosové. Né fillim kishim problem qé ta siguronim teknikén
themelore, pra televizorin dhe video-rekorderin. S’kishim mundési
t'i shihnim filmat né léndén e Historisé sé filmit. Mirépo, prof. Isa Qosja
foli me pronarin e Hanit, zotin Fadil Dragaj, meqé ishin edhe migq,
dhe Fadili i tha: “S’ka problem, uné do ta pérkrah blerjen e televizorit
dhe té video-rekorderit”. Dhe ashtu u bé. Donacioni i Hanit na
mundésoi ne studentéve qé té shihnim filma, pér ¢ka ishim miré-
njohés dhe e admironim Hanin. Ishte ndihmesé jashtézakonisht e
madhe, sepse falé saj krejt gjenerata ime pati sukses, té gjithé jemi
emra té verifikuar té regjisé.

Gijithsesi, Hani i ka pérjetuar edhe dité té kéqija: tragjediné qé pati
ndodhur né kafenené pérballé, kur e vrané aktoren Adriana Abdullahu
dhe kur u plagos Fadil Dragaj.

Si studenté, ne shkonim né Han edhe kur nuk kishim ligjérata,
thjesht pér kafe, shogéri dhe shkémbim mendimesh pér projekte té
ndryshme arti. Por, aty kemi takuar edhe emra té njohur té botés
artistike, pérvec Daut Berishés qé pérmenda ma herét, kané gené edhe
Ismail Kadare, Liv Ullmann, Vanessa Redgrave, e té tjeré.

Pér shkak té profesionit, prirem té pikas njeréz té vecanté. Né Han e
pata vlerésuar maestro Karagin me harmonikén e tij. Fadili dhe Merita

E enjfe, 25 maj 2006

_filmi “H_a

——




THEATRE AND FILM SPACE

The Hani i 2 Robertéve makes me nostalgic because it is one of the most
important parts of the culture of the “90s, when our institutions had
been closed down. In addition to art, the Hani was important for edu-
cation. We had lectures on acting and directing there. And there were
also other activities: Plays, exhibitions, meetings with important peo-
ple. The lecture at the Hani by the painter Daut Berisha, from Paris,
was fascinating. Also, some feature films premiered at Hani as they
were not allowed in the city’s cinemas.

I am from the first generation of film directors, who graduated in
Kosovo. At first we had trouble getting the basic equipment, television
and video players. We couldn’t even watch the films in our course on
the History of Film. However, prof. Isa Qosja spoke with the Hani’s
owner, Mr. Fadil Dragaj, as they were friends, and Fadil said, “No
problem, I will help to purchase the TV and the video player.” And so
it was. The Hani’s donation enabled us students to watch movies, for
which we were grateful and loved the Hani. It was a huge help because
thanks to their support, my whole generation of students were suc-
cessful, we all graduated as directors.

However, the Hani also experienced bad days: The tragedy that hap-
pened in the cafe opposite, when the actress Adriana Abdullahu was
killed and when Fadil Dragaj was injured.

As students, we went to the Hani even when we didn’t have lec-
tures, just for coffee, socializing and exchanging opinions on various
art projects. But, it was also a place where we met well-known names
of the artistic world - I already mentioned Daut Berisha, but we also
met Ismail Kadare, Liv Ullmann, Vanessa Redgrave, and others.

Because of my profession, I tend to spot unusual people. At the Hani,
I appreciated maestro Karagi with his harmonica. Fadil and Merita told
me his story and I made a documentary about him. I decided to base
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Maestro Rexhep Karagi

ma patén rréfyer historiné e tij dhe e pata realizuar njé dokumentar pér
té. Pata vendosur gé rréfimin e filmit ta bazoja né harmonikén e tij.
Mendoj se filmi ka gené i miré, ka pasur njé rrugétim té madh né
arenén ndérkombétare, edhe sot éshté pjesé e njé festivali online.
Kuptohet, filmi nuk flet vetém pér maestro Karacin, por edhe pér Hanin
né pérgjithési, sepse jeta e tij nga vitet "90 lidhej ngusht me Hanin dhe
tipii tij i muzikantit shpaloste njé histori té téré té kohés sé rezistencés.
Falé pérkrahjes sé Merités dhe Fadilit e realizova kété film, té cilin e
konsideroj njérén prej veprave té mia mé té mira.

Mé kujtohet edhe kabareja e Hanit, njé shfagje teatrore qé né fakt
edhe sot mungon né teatrot tona. Kabareja pritej shumé miré, madje
né njérén nga mbrémjet, mysafire ishte Liv Ullmann, e ardhur pér
vizité humanitare né Kosové. Hapésira e Hanit ishte e pérshtatshme
pér teatér, e projektime filmash, por né Han ndodhnin edhe gjéra té
tjera me réndési. Kénagésia ishte se organizimet ishin shumé humane,
por edhe profesionalisht né nivel té larté.

Mé kujtohet edhe shfagja “Cdo té héné” gé e pata realizuar né
Teatrin Oda, por skena e paré e késaj shfagjeje u luajt né Han, né
kuadér té prezantimit té Rrjetit té Grave té Kosovés si p]ese e njé
konference té mbajtur né Han. Komedia “Cdo té héné” e autores
italiane Cara Bugatti shpalos botén e femrave dhe pér aktoret ishte
pak problematike shfagja né Han, sepse e luajtén vetém njé skené. Por
ishte mé shumeé si njé skeg qé shérbeu si thirrje pér donatorét pasi qé
ne e vetéfinanconim projektin.

Pér fat té miré, falé skenés qé e realizuam né Han, u sigurua
pérkrahja e fondacionit holandez Mama Cash. Mé voné, né vitin 2005,
kjo ishte ndér shfagjet mé té shikuara nga i gjithé repertori i teatrove.
Pra “Cdo té héné” e pati filluar jetén te Hani. N¢é até komedi luanin Ilire
Vinca, Arbnesha Grabovci-Nixha dhe Anisa Ismajli.

Burbuge Berisha
Regjisore / Profesoreshé Universitare
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the film’s narrative
on his harmonica. |
think the film was
good, it has been suc-
cessful internation-
ally, and today is still
part of an online fes-
tival. Of course, the
film is not only about
maestro Karagi, but
also about the Hani in
general, because his
life from the 90’s was
closely  connected
with the Hani and the
type of musician he
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was revealed an en-
tire history of resist-
ance. Thanks to the
support of Merita
and Fadil, I made this
film, which I consider
one of my best works.

I also remember
the Hani’s cabaret, a
theatrical perform-
ance that is still ab-
sent from our theatres today. The cabaret was very well received, and
on one of the evenings, the guest was Liv Ullmann, on a humanitarian
visit to Kosovo. The Hani’s space was suitable for theatre and film de-
sign, but other important things also happened at the Hani. What made

Prill 1997

it so enjoyable was that the events were relaxed, but also
highly professional.

I also remember the play “Every Monday” that I pro-
duced at the Oda Theatre, though the first scene of this
play was performed at the Hani, all part of a presentation
by the Kosovo Women's Network during a conference at
the Hani. The comedy “Every Monday” by Italian author
Cara Bugatti reveals the world of women and it was
somewhat difficult for the actors performing it at the
Hani because they could only play one scene. But it was
more like a sketch used as a call to donors as we self-fi-
nanced the project.

Fortunately, thanks to the scene we performed at the
Hani, we secured the support of the Dutch Mama Cash
Foundation. Later, in 2005, this was one of the most pop-
ular plays among the entire theatre repertoire. So “Every
Monday” began life at the Hani. The actors and actresses
who performed the comedy included Ilire Vinca, Arbne- — —le
sha Grabovci-Nixha and Anisa Ismajli.

FAKUELTETI I ARTEVE
PRIGHTINE

=  Padil Dragej -

puke vierdésuar larté fisnikérind o Juaj, Fakulteti
i Arteve iu

FALENDERON

PER KONTRIBUTIN E JUAJ MATERIAL (290 DM) pér
drejtimin = regjiisé.

Gjesti 1 juaj déshmon pér ndjenién o larté té
pérkushtimit ndaj artit dhe kulturés.

28.X1.1996
FRISHTINE

Burbuge Berisha
Director / University Professor

71



72

ORA BIZARE

NEé vitet “90 komuniteti artistik zakonisht mblidhej te Hani i 2 Robertéve.
Aty mbaheshin aktivitete té ndryshme, intervista me gazetaré, koncerte,
ekspozita, inskenime, promovime té librave. Hani ishte shtépi e kulturés.
Na ndihmonte té ishim aktivé pérkundér okupimit.

Né vitet "90 né Han kéndoja jazz, po heré-heré edhe rock. E preferoja
jazz-in, por publiku e kérkonte rock-un, prandaj jazz-it i jepja ngjyrime
rock-u, béhej mé interesant. Bashképunoja me Ilir Bajrin, Babukén,
Nderim Ramadanin, Gezén. Ndonjéheré na ka shogéruar edhe Gjergj
Kaginari me piano. Cilat kéngg i kéndoja? Feelings, mandej I'm Calling
You t& grupit Bagdad Caffe, kénggt e grupit Doors, sidomos People are
Strange dhe Yes, the River Knows, njé poezi shumé e dashur pér mua. Mé
pélgente Janis Joplin, e kénggt ia kéndoja edhe népér shfagje. Mé njihnin
né até kohé me kéngén Summertime, versionin e Ducit, ose Ducibellas, sig
mé quanin né até kohé.

Kénga mé e dashur ishte Kur e pércolla Ylberin, sepse té gjithé e kishim
dhe ende e kemi até dhimbje, na ndjek me shekuj braktisja e Kosovés
soné. Kété kéngé e donte sidomos Faruk Begolli, profesori yné i aktrimit.
E kéndoja né Han, né shfaqje, kudo qé shkonim, sepse tekstin e diné té
gjithé. Niset Ylberi, e 1€ vendin e vet, malli pér té nuk shuhet kurré.

MEé kujtohet prej Hanit edhe njé bugeté e luleve qé e hodha né plehra.
Ma kishte dérguar njé admirues i jazz-it tim, por uné nuk isha aspak
romantike. Né até kohé isha aktiviste, organizoja projekte artistike pér
LDK-né. Té sqarohem, kam gené dhe jam apolitike, me aktivizém
merresha si vullnetare.

Kujtoj takimin né Han me Xhemail Mustafén, pak dité para vrasjes sé
tij. Biseduam pér njé projekt té vetédijesimit népérmjet artit, meqé si
shogéri ishim té mbyllur dhe té izoluar si né geto. Zoti Mustafa ishte
personi ky¢ qé na ndihmonte pér projektin.

Hani pér mua ishte The only saving grace. Kishte rol té madh ngase
ishte vendi ku, pos Dodonés dhe Kairosit, ushtronim, vinim né skené
shfagje dhe mbanim provimet e dramés. Prej aty léshonim zérin qé
thoshte se nuk ishim vetém a té 1éné anash. Hani ishte si késhtjellé gé na
mbronte té mos binim né depresion kolektiv, na nxiste pér puné, na jepte
shpresé e motivim, na bénte mé kompakt si shogéri.

Te Hani rrinin té gjitha shtresat e shoqérisé,
intelektualét, artistét, shkrimtarét, poetét,
politikanét. S’kishte pabarazi, té gjithé
ndiheshim njésoj. Atéheré na bashkonte

déshira pér té kontribuar, vizioni dhe luftimi

i armikut té pérbashkét. E dinim ku ishim

nisur dhe ¢cka donim. Sot éshté e kundérta.

Mé kujtohet intervista né Han me
Gjeneza Budimén, gazetaren e Zérit, e vitit
1998. Folém pér shfagjen “Ora bizare” té
realizuar né Ulqgin, me té cilén patém
shkuar né disa festivale. Titulli i intervistés
ishte “Té gjithé jemi né njé oré bizare”.

Mendoj se edhe sot jemi né njé oré bizare.

Dardane Bacaj
Artiste



BIZARRE HOUR

In the 1990s, the artistic community usually met at the Hani i 2 Robertéve.
Various activities were organised there, including interviews with jour-
nalists, concerts, exhibitions, sketches, book promotions. The Hani was
the home of culture. It helped us to be active despite the occupation.

In the “90s, I sang jazz and sometimes rock music at the Hani. I pre-
ferred jazz, but the audience was looking for rock, so I gave a bit of rock
to jazz, making it more interesting. I collaborated with Ilir Bajri, Babuka,
Nderim Ramadani, and Geza. Sometimes Gjergj Kacinari accompanied
us on the piano. What songs did I sing? Feelings, then I'm Calling You by
Bagdad Caffe, songs by the Doors, especially People are Strange and Yes,
the River Knows, a poem very dear to me. I liked Janis Joplin, and I sang
his songs in plays too. They knew me at the time for the song Summer-
time, the Duke version, or Ducibellas, as they called me at the time.

My favourite song was Kur e pércolla Ylberin (When I said goodbye to
Ylber), because we all had and still have that pain; it'll be centuries be-
fore we forget abandoning our Kosovo. Faruk Begolli, our professor of
acting, especially loved this song. I sang it in the Hani, in plays, wher-
ever we went, because everyone knows the lyrics. Ylberi sets off, leaves
his home and his yearning for home never fades.

I also remember when I was at the Hani I threw a bouquet of flowers
in the trash. An admirer of my jazz singing had sent them to me, but I
was not at all romantic. At that time I was an activist, I organized artis-
tic projects for the LDK. To be clear, I was and am apolitical, but I was
active as a volunteer.

I remember a meeting in the Hani with Xhemail Mustafa, a few days
before his murder. We talked about an art awareness project, since as a
society we were locked up and isolated like in a ghetto. Mr. Mustafa
was the key person who helped us with the project.

For me, the Hani was the only saving grace. It played a big role be-
cause it was the place where, in addition to Dodona and Kairos, we prac-
ticed, staged performances and held play rehearsals. From there we let
out a voice that said we weren’t alone or to be left aside. The Hani was
like a castle that protected us from falling into collective depression, it
encouraged us to work, gave us hope and motivation, made us more
compact as a society. The Hani welcomed all strata of society, intellec-

tuals, artists, writers, poets, and politicians. There was no in-
equality, we all felt the same way. Back then,
we were united by the vision and desire to join
in fighting the common enemy. We knew
where we were going and what we wanted.
Today it is the opposite.

[ remember an interview in 1998 at the Hani
with Gjeneza Budima, the Zeri journalist. We
talked about the play “Bizarre Hour” per-
formed in Ulcinj, which we had taken to sev-
eral festivals. The title of the interview was

“We are all in a bizarre hour.” I think we are
still in a bizarre hour today.

Dardane Bacaj
Artist
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VENDI QE MA KUJTON
BABAIN

Hani i 2 Robertéve éshté njéri prej vendeve
gé babi im Enveri e donte mé sé shumti
né Prishtiné. Para luftés krejt elita
intelektuale e kulturore e Prishtinés tako-
hej aty. Ndoshta s’kishte naté gé nuk
shkonte né Han, edhe pér shkak té
miqésisé gé kishte me Fadilin dhe Meritén,
por edhe pér shkak té té gjithé intelek-
tualéve gé mblidheshin aty dhe diskutonin
pér ngjarjet e kohés. Pértej késaj, Qendra
Informative e Kosovés mbante shumé
takime né Han, kryesisht me gazetaré té
huaj té ardhur né Prishtiné, por edhe me
diplomaté té ndryshém.

Me gjithé ngjarjet e jashtézakonshme
gé ndodhnin ¢do dité, té gjitheé qé
merreshin me punét e pérditshme pér
liriné dhe pavarésiné e Kosovés, né
mbrémje shkonin né Han si né njé oazé
né mes té shkretétirés. Mblidheshin aty,
diskutonin pér punén e tyre edhe bénin
pak gejf, nése mund té quhet késhtu.

Né fakt, edhe sot kur pérmendet
Hani, ose kur né rrjetet sociale shoh pér
ndonjé ekspozité a ckado tjetér qé
lidhet me Hanin, éshté e cuditshme se
si kthehem automatikisht né periudhén
e adoleshencés, né raportin tim me
babin, shogérimet né mbrémje kur kishte vizita, sepse isha shogéruese
e padiskutueshme e babit né té shumtén prej tyre, jo vetém né Han, por
edhe né dy-tri galeri té tjera té asaj kohe né Prishtiné.

Nja njé javé a dhjeté dité pasi u vra babi, mbas ditéve té
ngushéllimeve qé organizuam ne familja, u ktheva né shkollé dhe
mé kujtohet gé disa heré me shoqget kalova andej nga Hani. Kalova
afér pér t'i kthyer kujtimet e bukura pér babin, por nuk arrita ta
mblidhja guximin gé té hyja brenda.

Hani ma kujton jo veg babin, por edhe axhén Xhemail, mikun mé té
miré té tij, i cili fatkeqésisht pati fatin e njgjté.

Mbas luftés, kur isha aktiviste né Forumin e Rinisé t&é LDK-sé dhe
shpesh bisedoja me axhén Xhemé pér ngjarjet e paraluftés, ai mé fliste
pér babin, né ményré qé ta njihja edhe prej kéndvéshtrimeve té tij.
Shumica e batutave mé té mira qé m'i tregonte, ishin ngjarje qé kishin
ndodhur mes miqve né Han.

Kam shumé kujtime té bukura pér Hanin, té cilat, natyrisht, mé
lidhen té gjitha me babin. Ndonjéheré, kur pér diké shumé té dashur
dégjon rréfime té bukura dhe té mira, e edhe aso gesharake, ndjehesh
miré dhe zhytesh né kujtime. Me pak fjalé, sa heré pérmendet Hani,
uné e kujtoj babin.

Doruntina Maloku
Deputete e Kuvendit té Kosovés



THE PLACE THAT REMINDS
ME OF MY FATHER

The Hani i 2 Robertéve is one of the
places that my father Enver loved best
in Prishtina. Before the war, the entire
intellectual and cultural elite of Pr-
ishtina met there. He went to the Hani
almost every evening because of his
friendship with Fadil and Merita, but
also because all the other intellectuals
gathered there and discussed current
affairs. In addition, the Kosovo Infor-
mation Centre held many meetings at
the Han, mainly with the foreign jour-
nalists who came to Prishtina, but also
with various diplomats.

Despite the extraordinary events
that took place every day, everyone in-
volved in the day-to-day affairs of
Kosovo’s freedom and independence
went to Hani in the evening, as if it
were an oasis in the middle of a desert.
They gathered here, discussed their
work, and had a little fun, if you could
call it that.

In fact, even today when the Hani
is mentioned, or when I see an exhibi-
tion or anything else relating to the
Hani on social media, it is strange how
automatically I go back to my adoles-
cence, in my relationship with my fa-
ther, accompanying him in the evenings when he had guests because
I was the undisputed companion of my father most of the time, not
only at the Hani, but also at the two or three other galleries of that
time in Prishtina.

About one week or ten days after my father was killed, and after the
days of condolence visits organised by my family, I went back to
school, and I remember going past the Hani a few times when I was
with my friends. I passed by to remember the beautiful memories of
my father, but I did not have the courage to go inside.

The Hani reminds me, not only of my father, but also of my uncle
Xhemail, his best friend, who unfortunately had the same fate.

After the war, when I was an activist at the LDK Youth Forum and
often talked to Uncle Xhema about pre-war events, he talked to me
about my father, so that I could get to know him also from his per-
spective. Most of the best jokes he told me were about events that oc-
curred among their friends at the Hani.

I have many fond memories of the Hani, which, of course, all have
to do with my father. Sometimes, when you hear lovely, good stories
about someone you love very much, including funny ones, you feel
happy and you get lost in memories. In short, every time the Hani is
mentioned, I remember my father.

Doruntina Maloku
Deputy of the Kosovo Assembly
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Edita Tahiri, takim me diplomaté té huaj, 1997
Edita Tahiri, meeting with foreign diplomats, 1997

WILLARDI | KOSOVES

Hani i 2 Robertéve éshté restorant me peshé té vecanté né historiné e
clirimit dhe té pavarésisé sé Kosovés. Né vitet ‘90 ishte qendér e
réndésishme diplomatike. Té gjitha aktivitetet e réndésishme né
dhjeté vitet e procesit té ¢lirimit, pritjet e delegacioneve botérore,
amerikane dhe europiane qé vinin né LDK, i kemi béré né Hanin e 2
Robertéve. Restoranti né até kohé ishte i nivelit botéror. Sa heré gé
shkoja né Uashington dhe qéndroja né Hotelin Willard, qé ka histori
té madhe né shtetbérjen e ShBA-s¢, e krahasoja me Hanin toné. Fadili
dhe Merita kané béré puné té madhe dhe té guximshme. S'’ka gené e
lehté té mbahej njé restorant i tillé né kushte okupimi. Uné e
konsideroj Hanin, kuptohet edhe Meritén dhe Fadilin, si faktoré
kontribuues, sé bashku me LDK-né&, qé e udhéhoqi lévizjen pér
pavarési, e mé voné edhe me UCK-né.

Bashképunimi me Hanin ishte njéra nga shtyllat e diplomacisé sé
Kosovés. Ung, si¢ dihet, isha ministre e jashtme e Republikés sé
Kosovés (1991-2000) dhe prisja shumé delegacione. Pritjet i organizoja
te Hani i 2 Robertéve. Aty takohesha me delegacionin amerikan gé e
udhéhiqte Christopher Hill, ndérmjetésuesi kryesor i paqges né
Rambuje. Pos tij, né Han jam takuar me Lord Johnston-in, me
delegacionet europiane, me diplomatét amerikané, gjermané, francezé
e britaniké. Po ashtu, kam takuar shumé gazetaré té CNN-it, BBC-sg,
Euronews-it, et;.

Pos nivelit e larté qé kishte, Hanin e shquante edhe civilizimi e
kultura. Kishte atmosferé té kéndshme dhe muziké shembullore.




THE WILLARD OF KOSOVO

The Hani i 2 Robertéve is a restaurant of special significance in the history
of Kosovo’s liberation and independence. In the 1990s, it was an im-
portant diplomatic centre. All the important activities in the ten years of
the liberation process, meeting all the delegations from around the
world, from America and Europe, who visited the LDK, everything
happened at the Hani e 2 Robertéve. The restaurant at that time was
world-class. Every time I went to Washington and stayed at the Willard
Hotel, which has a long history in the state-building of the United States,
I compared it to our own Hani. Fadil and Merita did great and coura-
geous work. It was not easy to maintain such a restaurant under occu-
pation. I think the Hani, and of course Merita and Fadil, contributed to
the independence movement, led by the LDK, and later the KLA.

The Hani became one of the pillars of Kosovo’s diplomacy. I was the
Minister of Foreign Affairs of the Republic of Kosovo (1991-2000) and
I received many delegations there. I organized receptions at the Hani i
2 Robertéve. There I met with the American delegation led by Christo-
pher Hill, the chief peace mediator at Rambouillet. Besides him, I met
Lord Johnston, the European delegations, and American, German,
French and British diplomats, all at the Hani. I also met many journal-
ists from CNN, the BBC, Euronews, etc.

The Hani was known not just for its excellent service, but also for its
civilization and culture. There was a pleasant atmosphere and exem-
plary music. Kastriot Marku, maestro Karaci and his fascinating har-
monica and Venem Llulla-Veni all stood out.

I especially remember one conversation at the Hani in 1995 when
the break-up of the former Yugoslavia was nearing its conclusion, as al-
most all the former federal units, Slovenia, Croatia, Bosnia and Herze-
govina, Macedonia and Kosovo, had declared independence. By then,
most had become independent, but Kosovo remained under the con-
trol of a creature called “Federal Yugoslavia” along with Serbia and
Montenegro. That year at the Hani, I talked to American diplomats and
told them that it was Kosovo's turn for independence. They told me

Takim | organizuar nga Zyra Amerikane, 1997

Takim i organizuar nga Zyra Amerikane, 1997
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Wolfgang Ischinger,
Edita Tahiri, 2000

Dalloheshin Kastriot Marku, maestro Karaci me harmonikén e tij
magjepsése, pastaj edhe Venemin Llulla-Veni.

Prej bisedave né Han mé kujtohet posagérisht njé e vitit 1995 kur
shpérbérja e ish-Jugosllavisé ishte para pérfundimit, meqé gati té gjitha
ish-njésité federale, Sllovenia, Kroacia, Bosnjé-Hercegovina, Mage-
donia dhe Kosova, e patén deklaruar pavarésiné. Deri atéheré, shumica
ishin pavarésuar, por Kosova mbeti nén krijesén qé quhej “Jugosllavi
Federale” sé bashku me Serbiné dhe Malin e Zi. Até vit né Han bisedoja
me diplomatét amerikané dhe u thashé se Kosova e kishte radhén pér
pavarési. Ata ma kthyen se mé lehté ishte qé njé heré té shképutej Mali
i Zi, pastaj i vinte radha Kosovés. Uné insistova pér Kosovén, por ata
shtruan argumente diplomatike se pér bashkésiné ndérkombétare,
Kosova ishte ¢éshtje shumé mé serioze, mé komplekse, madje edhe mé
kércénuese pér pagen dhe siguriné.

Kjo u vértetua né vitet 1998-1999, kur u morén vendimet historike
nga presidenti Clinton gé sollén ditén e shpresés me bombardimet e
NATO-s, kur Serbia kapitulloi e ne fituam. Natyrisht, e paguam
shtrenjté liriné: me gjenocid, shtypje té madhe, vrasje, débime,
shkatérrime té médha. Megjithaté, cdo popull né boté gé kérkon
liring, e di qé ajo e ka njé ¢cmim. Gjithmoné them se ne kemi luftuar
pér liri njéqind vjet dhe jo vetém né dhjetévjecarin e LDK-sé dhe té
UCK-sé. Asnjé lufté nuk fitohet vetém, ato duhen paré né gjithé
kompleksitetin e tyre.

Pikérisht restoranti Hani si dhe njé tjetér qé quhej Ora, jané vendet
qé luajtén njé rol historik. Nuk ishte e lehté t& mbaje restorant dhe té
ishe mikprités i takimeve me réndési historike pér Kosovén dhe
kombin shqiptar.

Kush i njeh proceset historike, e di se ¢do shtet ka njé hotel a resto-
rant ku jané marré vendime té médha. Hani ka gené pikérisht njé
restorant i tillé, institucion ose gendér e vendimeve historike pér
Kosovén. Prandaj, Hanin e krahasoj me hotel Willard-in né Uashington.

Edita Tahiri
Politikane, ish-Zévendéskryeministre e Kosovés



that it would be easier for Montenegro to secede first, and then Kosovo.
I insisted on Kosovo, but they put forward diplomatic arguments that
for the international community, Kosovo was a much more serious,
complex, and even threatening issue for peace and security.

This was confirmed in 1998-1999, when historic decisions were
made by President Clinton on the NATO bombing, that brought us
closer to the day of hope, when Serbia capitulated and we won. Of
course, we paid dearly for freedom: With genocide, widespread op-
pression, murder, expulsion, and tremendous destruction. However,
every people in the world seeking freedom knows that it always has a
price. I always say that we have fought for freedom for a hundred
years, not just in the decade of the LDK and the KLA. No war is won
alone, they must be seen in all their complexity.

It was precisely the Hani restaurant and another called Ora, which
were the places that played a historical role. It was not easy to keep a
restaurant going and to host meetings of historical importance for
Kosovo and the Albanian nation.

Anyone who understands historical processes knows that every
country has a hotel or restaurant where big decisions have been
made. The Hani was such a restaurant, institution or centre of histor-
ical decisions for Kosovo. That’s why I compare the Han to the
Willard Hotel in Washington.

Edita Tahiri
Politician / former Deputy Prime Minister of Kosova

Diplomati Gjerman Wolfgang Ischinger,
takim i organizuar nga Zyra Gjermane,
udhéheqgeési i Zyrés Gjermane Bernd Wulfen,
Edita Tahiri dhe zyrtaré tieré 2000

German diplomat Wolfgang Ischinger,
meeting organized by the German Office,
Bernd Wulfen, Head of the German Office,
Ediita Tahiri and other officials 2000
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NA MUNGON HANI

Hani i 2 Robertéve ka qené shtépi e dyté pér artistét. Pér Hanin pata
dégjuar prej kolegéve aktoré né kohén kur isha studente né degén
e aktrimit. Aq shumé flisnin pér atmosferén e Hanit sa njé dité
shkova edhe veté. Ishin vitet e hershme té mbasluftés. Hani ishte te
Santea, me shkallé teposhté. Né shikim té paré nuk ma la
pérshtypjen se kishte dicka me vleré brenda, prandaj u ¢udita pse
kolegét flisnin me aq entuziazém. Por kur zbrita shkallét, e ndjeva
ngrohtésiné dhe e kuptova.

Até herén e paré né Han u shogérova me Armond Morinén, Trimor
Dhomin, Gresa Pallaskén, Petrit Domin, Arta Mucajn e disa té tjeré.
Nuk e mora me mend qé njé dité ky vend do té ma hapte derén pér
performanca muzikore.

Njé naté, si¢ e kishim zakon ta merrnim atmosferén né doré, duke
geshur e duke kénduar, kéndova edhe uné. Pronarét e Hanit mé
dégjuan dhe njohja me ta ishte shumé interesante. Né syté e mi si
studente e re, ata ishin njé ¢ift specifik, me shije té hollé pér muziké, art
dhe gjithcka. Edhe lokali gé mbanin, edhe dukja e tyre, mé patén léné
tepér pérshtypje. Mé ofruan té kéndoja né Han. Si tekanjoze e pak
rebele qé isha, nuk kisha déshiré té merresha me muziké. Pavarésisht
qé muzikén e kisha trashégimi prej familjes, nuk ndjehesha shumé
rehat me trendet muzikore. Thellé né brendi e ndjeja se nuk doja té
merresha me muziké pér shkak té studimeve qé kérkonin angazhim
dhe pérkushtim. Por, Fadili si duket kishte paré dicka tek uné dhe
insistonte té kéndoja né Han. Atéheré erdhi faza tjetér e njohjes me
muzikantét qé luanin rregullisht te Hani.

Kur e mendoj dhe e kujtoj tash, si mé e madhe dhe mé e pjekur, e di
se nuk kam gabuar. Aty interpretonte me harmoniké maestro Karaci, qé
ishte diku tetédhjeté vjeg, muzikant i mrekullueshém. Ishte edhe Kastriot
Marku me violing, gé edhe kéndonte ndonjéheré. Si mund t'i refuzoja?

Mé kujtohet dita kur na mblodhi Fadili, njé javé para dités sé
performancés. Karagi pati théné: “Kjo vajzé ka brumé, duhet té béjmé
digcka me t&”. Koha qé kam kaluar me ta né Han ka gené eksperiencé e
jashtézakonshme.

Po e shfrytézoj rastin t'i falénderoj Fadilin dhe Meritén qé ma krijuan
mundésiné e ringjalljes sé dashurisé pér muzikén, e gé mé voné té
merrem me té edhe profesionalisht.

Dua ta ndaj me ju edhe njé histori interesante. Nuk isha e mésuar
me performanca natén, mé merrte gjumi. Njé naté fjeta, bashkova tri
karrige te njé tavoliné né katin e sipérm té Hanit dhe u thashé qé kur
té mé vinte radha té kéndoja, té vinin té mé thérrisnin. Fjeta. Mé kané
thirrur, kam kénduar, pastaj prapé e kam vazhduar gjumin.
Megjithése sjellja s'ka gené pér t'u pérshéndetur, pronarét mé donin
dhe vazhdonin té mé pérkrahnin. Vazhdova té kéndoja né Han,
zakonisht té premteve.

Koha né Han éshté prej periudhave shumé té vecanta té jetés. E
kishim njé vend, mblidheshim kolegét bashké, ndiheshim si né shtépi,
silleshim ashtu si ndiheshim, vallézonim, kéndonim, tregonim
barsoleta e ndodhi gé na bénin té geshnim. Kjo atmosferé sot na
mungon. Na mungon njé vend si¢ ka qené Hani.

Edona Reshitaj
Artiste



WE MISS THE HANI

The Hani i 2 Robertéve was a second home for artists. [ had heard about
the Hani from fellow actors at the time when I was a student in acting.
There was so much talk about the Hani’s atmosphere that one day I de-
cided to go and see for myself. It was the early post-war years. The
Hani was in Santea, down some stairs. At first, I could not imagine that
there could be something valuable inside, and I wondered why my col-
leagues spoke of it so enthusiastically. But when [ went down the stairs,
I felt the warmth and I understood.

The first time I went to the Hani, I was accompanied by Armond
Morina, Trimor Dhomi, Gresa Pallaska, Petrit Domin, Arta Mucaj and
several others. I never imagined that one day this place would open
the door for me to perform music.

One night, as was usual, we were having a good time, laughing
and singing, and I sang too. The owners of the Hani listened and I en-
joyed getting to know them too. In my eyes, as a young student, they
were an unusual couple, with exquisite taste in music, art and every-
thing. Even the cafe they ran, and their own appearance impressed
me. They asked me to sing at the Hani. Impulsive and a little rebel-
lious, I had no desire to get involved in music. Even though my fam-
ily was very musical, I wasn’t very comfortable with music trends.
Deep down, I felt I didn’t want to get diverted by music because my
studies required commitment and dedication. But Fadil apparently
saw something in me and insisted that I sing at the Hani. After that
came the next stage, getting to know the musicians who played reg-
ularly at Hani.

When I think about it and remember it now that I'm older and
wiser, I know I made the right choice. The maestro Karagi, aged about
eighty, played there with a harmonica, an incredible musician. There
was also Kastriot Marku on the violin, who sometimes sang. How
could I refuse?

I remember the day Fadil gathered us together, one week before the
day of the performance. Karaci said, “This girl has potential, we have
to help her.” The time I spent with them at the Hani was an extraordi-
nary experience.

I would like to take this opportunity to thank Fadil and Merita for
giving me the opportunity to reawaken my love for music, so that later
on, I took it up professionally.

I have one funny story to share. I was not used to performing at
night, and I always felt sleepy. One night I went to sleep, I pulled three
chairs together to form a bed on the ground floor of the Hani, and I told
them to call me, when it was my turn to sing. I slept. They called me, I
sang, and then I went back to sleep. No doubt my behaviour was not
ideal, but the owners loved me and continued to support me. I contin-
ued to sing at the Hani, usually on Fridays.

The time at the Hani was one of the most special periods of my life.
We had a place where as colleagues we gathered together, we felt at
home, we behaved the way we wanted to, we danced, we sang, we
shared jokes and we laughed. We lack this atmosphere today. We lack
a place like the Hani.

Edona Reshitaj
Artist

Kastriot Marku, maestro Karagi
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Eliza Hoxha, ekspozité,
Jepi mundési pages, 13 dhjetor 2017

Eliza Hoxha, the exhibition,
Give Peace a Chance, December 13, 2017
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JEPI MUNDESI PAQES

Hani i 2 Robertéve pér mua éshté njé celulé e krejt spektrit kulturor té
viteve "90, hapésiré alternative gé e mirémbante kulturén e komunitetit
shqgiptar, dhe jo vetém. Hani nuk ishte vetém restorant me ushqim e
kafe fantastike, por edhe vend i shumé aktiviteteve ku merrnim
ushqgimin shpirtéror. Kjo hapésiré ua mundésoi gjeneratave té asaj
kohe t'i tregonin ideté dhe punét e veta. Ishte shtépia ku ne si publik
dhe shogéri e absorbonim artin e kohés.

Por Hani ishte edhe nyja kryesore e diplomacisé politike e kulturore.
Pjesa dérrmuese e ndérkombétaréve dhe aktoréve politiké té Kosovés
e vizitonin Hanin pér ta diskutuar fatin e Kosovés.

Hani kujdesej qé vizitorét e shquar té mos ktheheshin nga Kosova
duarthaté. Mé kujtohen rastet kur Merita dhe Fadili u dhuronin
mysafiréve tablo té piktoréve kosovaré, njé lloj kujdesi qé e kishin pér
shumé mysafiré. Mesazhi ishte se Kosova éshté njé vend i kulturuar
gé e do pagen dhe liriné e se kujdeset pér miqté gé ka.

Mé kujtohet njé mendim i shprehur né Librin e pérshtypjeve té
Hanit, qé fatkeqésisht éshté djegur gjaté luftés, nga njé gazetar anglez
qé shkruante: “Gjaté vizitave né vendet e tjera kam paré plot gjéra
underground, por nuk kam besuar se do ta shihja ndonjéheré edhe
njé galeri underground.”

Gjaté viteve’90 ka ekzistuar njé shpirt i solidaritetit qé edhe sot
duhet ta nxjerrim né pah. Né até kohé ne
kénageshim me pak, dhe ¢’kishte njéri prej nesh, e
gézonim té gjithé. Dilnim ¢do naté né lokale,
pavarésisht se sa shpesh i bastiste policia. U
gézoheshim gjérave té vogla dhe sukseseve té
njéri-tjetrit.

Rréfimi i Hanit éshté prej atyre qé na shtyjné té
reflektojmé qé si shoqéri duhet té jemi bashké jo
vetém né momentet e krizés dhe té viktimizimit, por
edhe né momentet e mira dhe té pages. Reflektimi i
momenteve té véshtira éshté i domosdoshém, sepse
ato na kané béré cfaré jemi sot.

Duhet ta kujtojmé shpirtin rebelues, kur arti ishte
| njéra nga platformat mé sfiduese pér té mirén
kolektive. Mendoj se kjo ndjesi duhet té ushqgehet
edhe sot.

Né vitet 90 merresha me fotografi. Kam béré
shumé fotografi té shtépive-shkolla, t& Fakultetit tim
té Arkitekturés, té protestave. Disa nga kéto, para
njé kohe, ishin pjesé e ekspozités sime Give Peace a
Chance, t&é mbajtur né Hanin e 2 Robertéve.

Nése Hani ka gené galeria e qytetit né vitet ‘90,
mendoj se edhe sot qyteti duhet ta keté njé galeri té
veten me emrin Hani i 2 Robertéve.

Eliza Hoxha
Artiste / Arkitekte



GIVE PEACE A CHANCE

For me, the Hani i 2 Robertéve encapsulates the whole cultural spectrum
of the “90s, an alternative space that nurtured the culture of the Al-
banian community, and more. The Hani was not only a restaurant with
fantastic food and coffee, but also a place for many activities that gave
us spiritual nourishment. This space enabled the generations of that
time to show off their ideas and works. It was a home where we, as au-
dience and society, absorbed the art of the time.

But the Hani was also the main hub of political and cultural diplo-
macy. The vast majority of Kosovo’s international and political actors
visited the Hani to discuss Kosovo’s fate.

The Hani made sure that prominent visitors did not return from
Kosovo empty-handed. I remember when Merita and Fadil gave guests
a set of pictures by Kosovar painters, an example of the attention they
paid to many guests. The message was that Kosovo is a cultured coun-
try that loves peace and freedom and cares for its friends.

I remember a comment written in the Hani’s visitors” book, which
was unfortunately burned during the war, by an English journalist,
who wrote, “During my visits to many countries, I have seen a lot of
underground things, but I did not believe that I would ever see an un-
derground gallery.”

During the 1990s, there was a spirit of solidarity that we have for-
gotten today. At that time we had little fun, and what one of us had, we
all shared. We went out every night to bars, no matter how often the
police raided them. We enjoyed each other’s small things and each
other’s successes.

The Hani’s story is one of those that pushes us to reflect that as a so-
ciety we must be together not only in moments of crisis and victim-
ization, but also in moments of good and peace. Reflecting on difficult
moments is necessary because they have made us what we are today.

We must remember the rebellious spirit, when art was one of the
most challenging platforms for the collective good. I think this feeling
needs to be nurtured even today.

In the "90s, I was into photography. I took many photographs of
house-schools, of my Faculty of Architecture, of protest. Some of these,
were part of my exhibition called Give Peace a Chance, held some time
ago at the Hani e 2 Robertéve.

If the Hani was the city gallery of the “90s, I think that today the city
needs another gallery called Hani i 2 Robertéve.

Eliza Hoxha

Eliza Hoxha, Jepi mundési pages,
ekspozité e fotografisé. Kamuran
Goranci, Mehmet Behluli, Shkélzen
Maligi, Faik Krasnigi, néntor 2017

Fliza Hoxha, Give Peace a Chance,
photo exhibion. Kamuran Goranci,
Mehmet Behluli, Shkélzen Maliqi,
Faik Krasnigi, November 2017
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Enver Hasani, Hajredin Kugi, 2001

HANI MA KUJTONTE VIENEN
E ZWEIG-UT

Né dhjetévjetéshin e paraluftés (1991-2001) uné nuk jetoja né Kosové,
por dégjoja prej miqve pér Hanin e 2 Robertéve. Kur u ktheva pas téré
atyre viteve, Hani pér mua ishte njé befasi e kéndshme. Ishte njé oazé
e vogél e njé jete shumé elitare, me pérmbajtje shpirtérore qé i
mungonte jo vetém Prishtinés, por edhe gjithé shogérisé kosovare,
térésisht té traumatizuar.

Cdo heré gé zbrisja shkalléve, kur shkonim me miq atje, sikur
harrohej krejt ambienti qé na rrethonte, ai kaos dhe ajo gjendje e
pashpresé. Hani ishte njé boté qé ta kujtonte kohén e pages, ato gé thoté
Zweig-u pér Vjenén e shekullit 20, me até getési, até shtresim social,
até bisedé me gusto, até art, até tjetérsi, mbi té gjitha ato piktura.
Gijithcka gjeje né até hapésiré. Kjo ishte ajo befasia qé mé linte shumé
pérshtypije.

Rréfime personale pér Hanin kam pa fund. Do ta vegoja njé rast - né
kohén e luftés sé Luginés sé Preshevés, e kisha atje djalin e motrés me
shumeé té tjeré qé patén shkuar té luftonin. Pas vitit 1999 besonim se
¢éshtja e luftés ishte mbyllur. Né Han takohesha me diplomatét e
vendeve mike, té cilét mé kontaktonin pér t'u informuar pér gjendjen
atje dhe cka ishte reale si zgjidhje.

Né mesin e shumé takimeve té tjera aty, ishte edhe ajo me
pérfagésues té Ambasadés Amerikane, e cila né até kohé ishte Zyré
Ndérlidhése.

Bisedat né Han, jashtézakonisht intelektuale, béheshin pér ¢éshtje té
ndryshme, pér letérsing, artin, universitetin dhe gjithcka té
réndésishme pér Kosovén.

Aty takonim Hajredin Kucin, Enver Hoxhajn, Enver Bugajn dhe té
gjithé gé sot jané né pozité dhe opozité, njeréz té jetés akademike e
politike pa pérjashtim.

Mbaj mend, ndjesé pasté, Xhemail Mustafén, qé u vra mé voné. Té
gjithé ishim té habitur, té tmerruar me faktin se si mund té kishte
vrasje, kur ne ndérkohé ishim cliruar. Ishte vértet traumatike pér ne.
Kur shikoj né retrospektivé, kjo mé duket naive, por vértet ashtu ka
gené. Uné atéheré nuk mund ta shpjegoja si ndodhnin gjéra té tilla.

Po té rikrijohej Hani, kjo do té ishte gjé jashtézakonisht e miré, edhe
pse do té ishte e véshtiré té pérséritej ajo atmosferé. Do té ishte miré,
sepse do té shérbente si vend ku do té mblidheshin té gjithé, madje
edhe ata gé sot nuk pajtohen mes vete pér arsye té ndryshme.

Enver Hasani
Kryetar i paré i Gjykatés Kushtetuese,
Profesor Universitar



THE HANI REMINDS ME
OF ZWEIG’S VIENNA

In the pre-war decade (1991-2001) I did not live in Kosovo, but I heard
from friends about the Hani e 2 Robertéve. When I came back after many
years, the Hani for me was a pleasant surprise. It was a small oasis of
a very elite life, with a spiritual content that was absent from Prishtina,
and all Kosovar society, which had been completely traumatized.

Every time I went down the stairs, with my friends, it was as if the
whole environment around us were forgotten, the chaos and that hope-
less situation. The Hani was a world where, just as Zweig describes
20th century Vienna, you could remember the time of peace in that
calmness, social stratification, animated conversation, art, difference,
and above all, those paintings. You could find everything in that space.
This was what surprised me the most.

I have endless personal stories about the Hani. I would single out
one in particular - during the time of the Presevo Valley war, my sis-
ter’s son had gone, with many others, to fight. After 1999, we had be-
lieved that the reason for war was over. At the Han, I met diplomats
from friendly countries who contacted me to find out about the situa-
tion there and what was realistic as a solution.

Among the many meetings that took place was one with the repre-
sentative of the US Embassy, which at the time was the Liaison Office.

Conversations at the Hani were extremely intellectual, about var-
ious issues, literature, art, university and everything that mattered to
Kosovo.

There we would meet people like Hajredin Kuci, Enver Hoxhaj, and
Enver Bucaj, everyone who today is in government and opposition,
everyone from academic and political life without exception.

I remember Xhemail Mustafa, who was later killed, may he rest in
peace. We were all amazed, horrified by the fact that there could have
been a murder, after we had been liberated. It was deeply traumatic
for us. When I look back in retrospect, it seems naive, but that is how
it really was. I could not then explain how such a thing could have hap-
pened.

If the Hani were recreated, it would be wonderful, although it would
be difficult to recreate the atmosphere. It would be good though if it
were a place where everyone would gather, even those who disagree
today for various reasons.

Enver Hasani
First president of the Constitutional Court,
University Professor
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31 dhjetor / 31december 1996

HANI | DY DIPLOMATEVE, _
LAJIMETARE TE PAVARESISE

Kur pérmendet Hani, mé kujtohet njé fjalé né gjuhén gjermane,
Salonfihig, qé do té thoté: ta bésh diké té pérgatitur pér sallon. Fjala
éshté pér sallone gé i pérkasin mé shumé kulturés franceze, kur para
300-400 vitesh, takimet né to ishin piképrerje mes politikés, intelek-
tualéve dhe artistéve.

Nuk kam menduar qé do té flisja ndonjéheré pér Hanin e 2
Robertéve, por ky lokal kishte pikérisht kété funksion né jetén toné
politike e kulturore. Kam jetuar né Vjeng¢, e edhe atje kishte restorante,
kafeteri, vende té gastronomisé, té cilat ishin si institucione té
shkencés, té kulturés, té artit e té politikés. Njihet p.sh. njé kafeteri e
famshme e quajtur Hawelka, qé ekziston edhe sot e késaj dite. E kané
vizituar edhe shumé personalitete té rrethit kulturor té Vjenés, e aty
madje jané takuar Einstein e Karl Popper. Hani ka gené njé institucion
pikérisht i késaj natyre, po aq i vendimmarrjes politike sa edhe i
shkémbimit té piképamjeve.

Prej rréfimeve personale mund ta vecoj natén e fundit té dhjetorit té
vitit "96, kur pas studimeve né Vjeng, u ktheva né Kosovén e okupuar.
Isha mysafir i Fadilit dhe Merités, dhe sé bashku me véllané e Fadilit,
Adnanin, e pritém Vitin e Ri né Han. Kjo pritje éshté ndér rréfimet meé
emocionale qé kam pér Hanin, né kuptimin e shpresés dhe té vullnetit
té pathyeshém gé ngjallén te uné debatet e asaj nate dhe bindjes qé¢ m'u
ngulit se ¢do gjé éshté e mundshme, se do t'ia dilnim, do ta arrinim
géllimin toné politik - liriné.

Ndérsa, pas ¢lirimit mé kujtohen disa ngjarje té réndésishme, prej
té cilave kam kuptuar se nga po léviz procesi politik né Kosové. Né
vitin 2003 dhe 2004 kam takuar dy diplomaté, njéri amerikan dhe tjetri
gjerman, té cilét pér heré té paré mé patén théné qé mé 2006 ose 2007
mund té adresohej statusi final i Kosovés. Mé thané se Kosova do té
ishte e pavarur dhe se ajo gé duhej té bénim ishte ta akomodonim
minoritetin serb né Kosové, ndérkaq se pavarésia e Kosovés ishte e
pandalshme. Kéto jané dy momentet, pritja e Vitit té Ri gjaté kohés sé
okupimit dhe ardhja e mesazhit té paré serioz se pavarésia ishte e
pandalshme, gjé qé m"u kumtua né Hanin e 2 Robertéve.

Mendoj se Hani ka qené vendtakim i vecanté qé ka funksionuar né
rrethana shumé té vecanta, né njé vend té shtypur e té robéruar. Ishte njé
pikétakim mes politikés, intelektualéve dhe botés sé ideve e té artit.

Enver Hoxhaj
Ish-Zévendéskryeministér i Kosovés,
Profesor Universitar




THE HANI OF TWO DIPLOMATS,
HERALD OF INDEPENDENCE

When the Hani is mentioned, I always think of a word in German, Sa-
lonfihig, which means: to prepare someone for the salon. It refers to the
salon gatherings that belong more to French culture, when 300-400
years ago, they were the focal point for politics, intellectuals and artists.

I didn’t think I would ever talk about the Hani e 2 Robertéve, but this
cafe played exactly that function in our political and cultural life. I lived
in Vienna, where there were restaurants, cafes, gastronomy spots,
which were like institutions of science, culture, art and politics. For ex-
ample, there is the famous cafeteria called Hawelka, which still exists
today. It was visited by many famous people from cultural circles in Vi-
enna; that’s where Einstein met Karl Popper. The Hani was an institu-
tion like this, as decisive in political decision-making as it was in the
exchange of views.

Of my personal stories, I would single out the last night of Decem-
ber '96, when after studying in Vienna, I returned to occupied Kosovo.
I was a guest of Fadil and Merita, and together with Fadil’s brother,
Adnan, we celebrated the New Year at the Hani. This party is one of the
most emotional memories I have of the Hani, because of the sense of the
hope and the unbreakable will that the debates we had that night
aroused in me, and the conviction it instilled in me that everything is
possible, that we would succeed, we would achieve our political goal
of freedom.

After liberation, I remember some other important events, which
helped me understand where the political process in Kosovo was going.
In 2003 and 2004, I met two diplomats, one American and the other Ger-
man, who told me for the first time that in 2006 or 2007 the final status
of Kosovo could be addressed. I was told that Kosovo would be inde-
pendent and that all we had to do was accommodate the Serb minority
in Kosovo, as Kosovo's independence was unstoppable. These are the
two moments, the anticipation of the New Year during the occupation
and the arrival of the first serious message that independence was un-
stoppable, both of which happened in the Hani e 2 Robertéve.

I think the Hani was a special meeting place that functioned in
very unique circumstances, in a country that was oppressed and en-
slaved. It was a meeting point between politics, intellectuals and the
world of ideas and art.

Enver Hoxhaj
Former-DeputyPrime Minister of Kosova,
University Professor
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Istref Begolli, Luan Daka, Faruk Begollj,
Fadil, Driton Sahiti, Afrim Kasapolli, 1995

QYTETERIM DHE ELEGJI

Hani i 2 Robertéve mé kujton ¢do gjé té bukur: qytetérim, fisnikéri,
shogérim, kulturé dhe ndejé té miré. Uné né Han kam shkuar prej se
éshté hapur, kudo gé ka genég, por ditét qé i kam kaluar mé sé shumti
aty, kané gené ato té Hanit né bodrum. Hapésira s'ka gené e madhe,
por shogéria ka gené e miré; kishe pérshtypjen se i njihje té gjithé, edhe
ishte ashtu. Komunikonim lirshém, ndérhynim né bisedat e tavolinave
té tjera, madje ia hidhnim ndonjé fjalé dikujt e edhe ai ta kthente, por
kuptohej se ishte shaka.

Né Han kam shkuar herén e paré shkaku i njé ekspozite. Ekspozitat
nuk béhen lehté, kané kosto qé nuk shpaguhet. Por, Merita dhe Fadili
i bénin nga pasioni, jo pér pérfitime. Mua mé pélgente, sepse né njé
vend ku ka piktura nuk vijné hajnat, as ata politikané qé urrejné ¢do gjé
té bukur. Né Han s’kishte dasma dhe muziké tallava. Ata qé i kérkonin
kéto largoheshin, kurse ne ndiheshim mirg, e dinim gé aty ka qytetérim
e biseda, s’ka primitivizém.

Kur na larguan nga ndértesa e Fakultetit té Arteve, e kishim
hallin e hapésirés. Fakulteti punonte né disa dhoma té njé shtépie,
por me orare té ngjeshura, dhe kur s’kishim puné skenash (prova),
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CIVILISATION AND ELEGY

The Hani i 2 Robertéve reminds me of everything beautiful: Civilization,
nobility, companionship, culture and wellbeing. I went to the Hani from
the moment it opened, whenever that was, but most of the days I spent
were in the basement. The space was quite small, but the company was
good; you had the impression that you knew everyone, and you did.
We communicated freely, joined in conversations at other tables, and
you could make a wisecrack at someone and they would respond, all in
good humour.

I went to the Hani for the first time for an exhibition. Exhibitions are
not easy; they have costs that can never be reimbursed. But Merita and
Fadil did it out of passion, not for profit. I liked it because in a place
where there are paintings, there are no thieves, not even those politicians
who loathe everything of beauty. There were no weddings or tallava
music at the Hani. They managed to deter those who wanted that kind
of thing, and so we felt good, we knew there was civilization and con-
versation there, there was nothing crass.

When they expelled us from the Faculty of Arts building, we had no
space to use. The faculty worked in several rooms of a house, but it had
a busy schedule, so when we didn’t have stage work (rehearsals), I held
my classes at the Hani. Fadil often refused payment for the students’
drinks. The late Faruk Begolli, as well as Fadil Hysaj and several other
professors, gave theory lessons at the Han too. Fadil (from the Han) took
care to find us a quiet space, he’d give us the table in the corner and turn
off the music. Time can be fruitful when you are surrounded by beauti-
ful paintings. The students never missed class at the Hani, in fact, they al-
ways asked if they bring their father, boyfriend, or girlfriend. I felt sorry
for Fadil. He knew the students, but not all of them, and when he saw
new faces, he gave them free drinks, too, if they looked like students.

I enjoy singing, but I do weddings rarely, occasionally I'll sing one
or two songs for some close friends. But the atmosphere at the Hani
made me sing. There was often an orchestra, I sang jazz, Louis Arm-
strong, Sinatra, and so on. I also sang Hava Nagila, an old Jewish song,
for the first time in Prishtina. Few knew it, and later others began to
sing it too. With the late Fahri Bejta (I knew her from high school) I
sang the duet I can’t live. Fahriu was the first jazz singer of Prishtina;
unfortunately, they killed him. When I heard him singing, I couldn’t
stand it, I had to join him.

Interesting people came to the Hani, but I never heard of anything
bad happening between them. There are plenty of restaurants, but the
Hani demonstrates that when you work with passion, even a restaurant
can become a place that is mentioned for hundreds of years.

I have a sister who lives in Sweden. At the time, she had expressed a
desire to spend the New Year at the Hani, since someone told her about
the atmosphere there. The restaurant was small and making a booking
was a challenge, but I managed it somehow. My sister came with her
husband and two daughters, and I was with my wife. The Hani was not
one of those huge hotels that rural Kosovo now suffers from, where you
see in the New Year. The Hani was like going to visit your best friend.
When we danced in the narrow spaces between the chairs and the ta-
bles, our backs rubbed, but it was all a joke and we just laughed a lot.

You could go to the Hani even if you forgot your cash, there was no
problem. They always welcomed you and wanted to chat. Merita and
Fadil kept the Han as they liked it, not for profit.
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mésimet i mbaja né Han. Fadili shpesh nuk na i merrte paraté pér
pijet e studentéve. Edhe Faruk Begolli i ndjeré, si dhe Fadil Hysaj
e disa profesoré té tjeré, mésimet teorike i mbanin né Han. Fadili i
Hanit kujdesej qé té kishim getési, na jepte tavolinén né kénd dhe
e ndalte muzikén. Orét jané té frytshme kur je i rrethuar me piktura
té bukura. Te Hani studentét nuk mungonin kurré, bile pyesnin
nése mund ta merrnin edhe babin, t¢ dashurin ose té dashurén.
Mua mé vinte keq prej Fadilit. Ai i njihte studentét, por jo té gjithé
dhe kur shihte fytyra té reja, ua jepte edhe atyre pijen falas, nése i
dukeshin si studenté.

Uné kéndoj me qejf, por né dasma rrall¢, vetém ndonjé shok té aférm
e geras me njé apo dy kéngé. E né Han veté atmosfera mé shtynte té
kéndoja. Aty kishte shpesh orkestér, kéndoja jazz, Louis Armstrong,
Sinatra, etj. E kam kénduar edhe Hava Nagila, njé kéngé té vjetér
hebreje, pér heré té paré né Prishtiné. Pakkush e dinte, e mé voné
filluan ta kéndonin edhe té tjerét. Me Fahri Bejtén e ndjeré (e njihja nga
gjimnazi) kam kénduar né duet I can’t live. Fahriu ishte jazzer-i i paré i
Prishtinés; fatkegésisht e vrané. Kur e dégjova qé po kéndonte, nuk u
durova, iu bashkéngjita.

Né Han vinin njeréz interesanté, por s’kam dégjuar kurré té keté
ndodhur dicka e keqge mes tyre. Ka plot restorante, por Hani éshté
shembull se kur punohet me pasion edhe restoranti mund té béhet
vend gé pérmendet me gindra vite.

Kam njé motér qé jeton né Suedi. Né até kohé e pati shprehur
déshirén ta priste Vitin e Ri te Hani, meqé dikush i kishte treguar pér
atmosferén qé krijohej aty. Né restorant nuk kishte gindra karrige,
edhe rezervimi ishte problem, por e rregullova disi. Motra erdhi me
burrin dhe dy vajzat, isha edhe uné me gruan. Hani s’ishte njé asi
vendi, si¢ e vuan tash provinca kosovare, pér ta pritur Vitin e Ri né
hotele té¢ médha. Hani ishte si té shkoje mysafir te shoku mé i miré.
Kur vallézonim né hapésirat e ngushta mes karrigeve dhe
tavolinave, na férkoheshin shpinat, po e kthenim né hajgare dhe
geshnim shumeé.

Né Han mund té shkoje edhe nése i kishe harruar paraté, s’kishte
fare problem. Gjithnjé té prisnin miré dhe té bénin muhabet. Merita
dhe Fadili e mbanin Hanin né ményrén e vet, jo pér pérfitim material.

E kishim shprehi né Fakultetin e Arteve qé pas provimeve té
léndés sé aktrimit té shkonim pér njé pije diku; shpesh te Hani. Até
vit, mé 22 mars 1999, studenti Adhurim Demaj e organizoi festimin
te kafeteria Magic, qé ishte kundruall Hanit, nga hyrja e prapme. Kur
shkova aty, pashé se e kishin ftuar edhe Fadil Dragajn. Ato dité para
bombardimeve té NATO-s ishin me shumé tension. Kur fillonte
muzgu, té gjithé shkonim né shtépi, sepse na vrisnin. Ashtu e patén
vraré Fahriun para pak ditésh. Kur erdha, Fadili mé tha: “Mos mé lér
né kafe, sepse s’e kam makinén”. Edhe ai mé conte shpesh me
makiné te shtépia. Por, kur u nisa, disa studenté mé thané: “Profesor,
a po na dérgon edhe ne né shtépi”.

I mora dhe i dérgova te shtépité, por kur erdha te banesa ime, m'u
kujtua premtimi gé i kisha dhéné Fadilit. Nga Kodra e Diellit u
ktheva te Magic. Kur hyra brenda, e pashé se kishin mbetur vetém
ata té tavolinés gé festonin provimin dhe Fadili me ta. I thashé:
“Cohu Fadil, po shkojmé”.

Ai tha: “Jo, po e pijmé edhe nga njé¢”. Edhe Adriana mé tha:
“Profesor, ve¢ edhe nga njé pije”. “Cohu”, i thashé, por ajo insistoi.
U pajtova, por njé instinkt mé tha qé té kérkoja té fikeshin dritat dhe



We had a tradition at the Faculty of Arts that after our acting exams we
would go for a drink somewhere; and we often went to the Hani. That year,
on March 22, 1999, a student called Adhurim Demaj organized a celebra-
tion at the Magic cafeteria, opposite the Hani, from the back entrance. When
I went, I saw that Fadil Dragaj had also been invited. Those days before the
NATO bombing were very tense. When dusk fell, we all went home be-
cause we were being killed. That’s how they had killed Fahri a few days be-
fore. When I arrived, Fadil told me, “Don’t leave me behind in the cafe
because I don’t have a car.” He drove me home often. But when I stood up
to go, some students asked, “Professor, can you drop us home?” I took
them home, but when I reached my apartment, I remembered my prom-
ise to Fadil. From Kodra e Diellit I returned to Magic. When I went inside,
I saw that the only people left were those of us who'd been celebrating our
exams and Fadil was among them. I said, “Come on, Fadil, we're leaving.”

Vanessa Redgrave, aktore dhe akiiviste
politike angleze, 1997

Vanessa Redgrave, English actress
and political activist, 1997
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té léshoheshin perdet veneciane. Pér té mos ju génjyer, arsyeja pse
mbeta ishte sepse edhe mua mé pihej njé goté.

U fikén dritat dhe u ula, dritaren e kisha mbrapa, Fadilin nga ana
e majté. Aty diku ishte edhe Mensur Safqiu, kurse mé tej Adriana me
njé tjetér studente. Erdhi i zoti i shtépisé dhe na pyeti ¢cka donim té
pinim. Drité té ndezur la vetém te banaku. Njé fémijé qé shiste cigare
hyri brenda dhe mu né até moment shkrepi automati nga jashté. Uné
rri shpesh me cigare né doré né tavoliné dhe e di gé njé plumb mé
kaloi shumé afér, ma preu mishin e dorés; jo ashtin, ve¢ mishin. Ata
gé na gjuajtén kané qené shumé afér, na ndante vetém xhami i
vitrinés. Jam rrézuar pér toké nga presioni i rafalit té automatikut.
Adriana u géllua né qafé. Fadili u plagos keq, mé kujtohen vrimat
mbi jaknen e zezé né shpinén e tij qé u skugén nga gjaku. Por, Fadili
ishte i forté, u cua. Ne u shtrimé, sepse edhe njé automat i dyté krisi.
Radiatorét e shpérthyer nga plumbat léshuan avullin dhe ujin e
nxehté. Pastaj sulmuesit ikén. Shogja e Adrianés qante e lemeritur:
“Adriana, Adriana!” Uné ika te banaku, ku pashé se edhe cigarexhiu
ishte i plagosur né doré.

Atéheré shkova te makina, u nisa tek urgjenca qé ta lajméroja
policiné. Te urgjenca mé ndali njé polic. Pér veten s’e dija qé isha
shumé i pérgjakur. Mé kishin gélluar né bark, e edhe né kémbé e kisha
njé plagé. I thashé se kisha ardhur gé ta paraqisja sulmin: “Cojeni njé
ambulancé, ka njeréz té vraré e té plagosur”. Ai mé tha: “E dimé, e
dimé”. Po, kishte menduar pér njé sulm tjetér te restoranti Koha, ku
kishte pasur njé sulm gjysmé ore mé herét. Uné i thashé: “Jo, jo te Koha,
éshté njé tjetér”. S'mu kujtua si quhej kafeneja, por ia shpjegova disi. Ai
e lajméroi ambulancén dhe policiné.

E prita ambulancén, por fillova té ndieja té ftohtit, isha i shqetésuar
dhe kisha dridhje. U ktheva me makiné te Hani dhe Magic por rruga
ishte bllokuar, nuk mé lané té shkoja as para, as mbrapa. E lashé
makinén dhe shkova né kémbé né shtépi. S’e kisha idené si dukesha.
Vetém kur hyra brenda, té gjithé bértitén dhe e pashé se isha krejt i
mbuluar me gjak.

MEé vong, kuptova se Adriana kishte vdekur. Mé erdhi miré qé Fadili
shpétoi. Do té doja shumé gé té shpétonte Adriana e uné té vdisja, por
ashtu e deshi fati.

Gjithmoné kur flas pér rastin, prekem shumé. E kam shkruar njé
dramé me titullin “Adriana” me pérkushtim pér té. Jetoj tash njézet
vjet me até brengg.

Enver Petrovci
Aktor / regjisor / dramaturg



But he said, “No, let’s have one more.” Adriana also said, “Professor, just
one more drink.” I said, “Come on,” but she insisted. I gave up, but an in-
stinct told me to ask for the lights to be turned off and to drop the Venetian
blinds. To be honest, I felt like having another drink too.

The lights went out and I sat down, I had the window behind me,
Fadil on the left. Mensur Safqiu was around somewhere, and then there
was Adriana with another student. The owner of the cafe came and
asked us what we wanted to drink. He left only a light on at the counter.
A child selling cigarettes came in and at that moment a machine gun
tired from outside. I often sit with a cigarette in my hand on the table
and know that a bullet passed very close to me, grazing my hand; not the
bone, but the flesh. Those who fired at us were very close, only the win-
dow separated us. I fell to the ground as I felt the pressure of the auto-
matic rifle. Adriana was shot in the neck. Fadil was badly injured, I
remember the holes on the back of his black jacket that oozed with blood.
But Fadil was strong, he got up. But we stayed down because a second
machine gun fired. A bullet made the radiators explode in steam and
hot water. Then the attackers fled. Adriana’s friend screamed in horror,
“Adriana, Adriana!” I ran to the counter, where I saw that the cigarette
seller had also been wounded in the hand.

Then I ran to the car, I set off to the emergency centre to call the po-
lice. At the emergency centre a policeman stopped me. I didn’t know
that I was covered in blood. I had been shot in the abdomen and had a
wound in my leg. I told him that I had come to report the attack, “Send
an ambulance, there are people who have been shot and injured.” He
said, “We know, we know.” But, he was thinking of the Koha restaurant,
where there had been an attack half an hour earlier. I said, “No, not Koha,
it's another.” I couldn’t remember what the cafe was called, but I ex-
plained it to him somehow. He called the ambulance and the police.

I waited for the ambulance, but I began to feel cold, and anxious, and I was
trembling. I drove back to the Hani and Magic, but the road was blocked,
they would not let me go either forward or backward. I left the car and
walked home. I had no idea what I looked like. It was only when I went in-
side that everyone started shouting and I realised that I was covered in blood.

Later, I learned that Adriana had died. I was glad Fadil had survived.
I would love for Adriana to have survived and for me to have died, but
that was fate.

I feel very emotional when I talk about what happened. I wrote a play
entitled “Adriana” which was dedicated to her. I have lived with this
awful memory for twenty years now.

Enver Petrovci
Actor / director / playwright
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DHEMBIJE DHE KRENARI

Kurdoheré qé pérmendet Hani i 2 Robertéve mé kujtohet Kosova e
ndaré: né sipérfage pushteti serb, dhuna, policét me uniforma ngado
népér Prishting, dhe nén té bota shqiptare e térhequr né periferi, ku
Hani ishte oaza né té cilén e gjenim veten, bisedonim, trajtonim tema té
ndryshme, mbi té gjitha politike. Hani ishte edhe oaza ku i kushtohe;j
réndési artit, letérsisé dhe debateve té ndryshme.

Uné nuk kam gené vizitor i rregullt, sepse nuk jetoja né Kosové, por
sa heré gé vija si gazetar me kolegét, sidomos ata nga hapésira
gjermanishtfolése (Zvicra, Gjermania, Austria), shkoja né Han, té cilin
sot do ta quaja zyra turistike e Prishtinés sé asaj kohe, ose zyré pér té
gjitha informacionet dhe kontaktet e mundshme: si té shkohet né zonat
e luftés, sa e rrezikshme éshté rruga deri atje, etj. Ato informacione
ishin shumé mé kredibile sesa ato té zyrave té agjencive, si Reuters ose
Associated Press.

Né Han e kam takuar Xhemail Mustafén pér heré té fundit para se
ta vrisnin. Me disa kolegé e pyetém se a mund ta takonim pér intervisté
presidentin Rugova, dhe ai na e rregulloi pa problem. E kujtoj kété
takim me Xhemén me shumé dhembje, sepse mé nuk e kam takuar.
Me 23 néntor 2000 erdhi lajmi gé e vrang, jo larg lokalit ku rrinim. Kjo
éshté njéra nga anét e erréta té historisé sé pasluftés.

Kam pasur takime té jashtézakonshme né Han. Aty ktheheshim nga
zonat e luftés, ku shihnim njeréz té pérndjekur, refugjaté dhe shkatérrime.
Me kolegg té ndryshém né Han i ndanim punét, cka do té shkruaja ung,
cka té tjerét, qé tekstet t&€ mos tinggllonin njésoj kur té dorézoheshin né
redaksité pérkatése. Ato ishin rréfime té dhimbshme, té shpresés, té
géndresés, por edhe té éndrrave qé pas pak muajsh u béné realitet.

Hani ishte njé bursé shumé interesante e qarkullimit té informa-
cioneve, sepse shumica e njerézve atéheré né publik njiheshin me
pseudonime, prandaj aty merrje mjaft informacione té ndryshme nga
gazetarét shqiptaré, sidomos nga gazetarét e Kohés Ditore, té cilét ishin
shumeé té pranishém né zonat e luftés dhe arrinim té mésonim shumé
pér motivet, njerézit, biografité e tyre.

Gazetarét qé raportonin prej Kosovés
ishin té shumté. Po i pérmend disa: kolegu
im, té cilin e pata trashéguar né post, Peter
Furst (mé voné i shpallur persona non grata
nga regjimi i MiloSevié-it, se pér masakrén e
Prekazit shkruajti koment me titullin “Pér
Kosovén Republiké”), si dhe Stephan Israel,
edhe ai koleg i imi, korrespondent nga
Brukseli, Norbert Mapes Niedek gé jeton ne
Graz dhe shkruan pér media gjermane,
Matthias Riib, mik i imi shumé i miré, autor
qé e ka shkruar njé libér pér luftén e Kosovés.
Kéta, pak a shumé, ishin kolegét me té cilét
kam pasur heré fatin, e heré fatkeqésing, té
udhétonim sé bashku. Hanin e 2 Robertéve,
me pak fjalé, do ta pérshkruaja si dhembje
dhe krenari.

Enver Robelli
Gazetar



GRIEF AND PRIDE

Whenever the Hani i 2 Robertéve is mentioned, I remember
a segregated Kosovo: On the surface, the Serbian govern-
ment, violence, uniformed police officers everywhere in
Prishtina, while underground, the Albanian world
stretched, in the margins, and the Hani was the oasis in
which we found ourselves, it was where we talked and
addressed various topics, above all politics. The Hani was
also an oasis where attention was paid to art, literature
and various debates.

I was not a regular visitor, because I did not live in
Kosovo, but whenever I came as a journalist with col-
leagues, especially those from the German-speaking area
(Switzerland, Germany, Austria), I went to the Hani, which
today I would call the tourist office of Prishtina at that time,
or an all-encompassing information and networking office
answering all questions: How do you get to the war zone;
how dangerous is the road, etc. The information there was
much more credible than the reports of agency offices, such
as Reuters or the Associated Press. I met Xhemail Mustafa for the last
time at the Hani, before they killed him. We asked some colleagues if we
could meet President Rugova for an interview, and he arranged it for us
without any problems. I remember this meeting with Xhema with great
grief, because I never saw him again. On November 23, 2000, the news
came that they had killed him, not far from the cafe where we were. This
is one of the dark sides of post-war history.

I had extraordinary meetings at the Hani. That was where we re-
turned from the war zones, where we saw persecuted people, refugees,
and destruction. We shared the work with different colleagues in the
Hani, agreeing on what I would write, what others would write, so that
the texts would not sound the same when they were submitted to the
relevant newsrooms. They were painful stories of hope, endurance, but
also of dreams that after a few months became a reality.

The Hani was a very interesting exchange where information circu-
lated because most public figures at the time were known by pseudo-
nyms, so you could receive a lot of different information from Albanian
journalists, especially from the journalists of Koha Ditore, who were
present in the war zones. and we managed to learn a lot about the mo-
tives, the people, their biographies.

There were many journalists reporting from Kosovo. I'll mention a
few: My colleague, who I had inherited in my post, Peter Furst (later
declared persona non grata by the Milosevic regime, because he wrote
a comment on the Prekaz massacre entitled “For the Republic of
Kosovo”); Stephan Israel, another colleague, Brussels correspondent;
Norbert Mapes Niedek who lives in Graz and writes for the German
media; and Matthias Riib, my very good friend, an author who has
written a book about the Kosovo war. These, more or less, were the
colleagues with whom I sometimes had the luck, and sometimes the
misfortune, to work with. In short, I would describe the Hani e 2
Robertéve, with both grief and pride.

Enver Robelli
Journalist

Jonathan Steel, The Guardian
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TAKIME ME NJEREZ TE TE CILET
MUND TE MBESHTETESH

Hani ishte pér mua pérvojé shumé e miré né kohén e paraluftés. Mé paré,
né kohén e sundimit serb né Kosové, njerézit nuk mund té flisnin hapur
askund, por Hani ishte pak a shumé njéfaré ishulli. Aty vinin njeréz
interesanté, aty takoja shokun tim té vjetér, Shkélzen Maliqin. Kishte
edhe gazetaré té tjeré ndérkombétaré, prandaj mund té shkémbenim
informacione. Aty ishin Merita dhe Fadili, kjo ishte e pérbashkéta.
Ndjehesha i sigurt aty, ndoshta ia teproja pak, sepse e dinim qé mund té
kishte edhe spiuné, por nuk u kushtonim shumé vémendje.

Jam mésuar té flas lirshém sepse e kérkoj liring, jam njeri i lirg,
shtypjen mund ta ndjej, por nuk mund té jetoj me té&. Mé duhet té jem
i liré né shprehjen time dhe kjo mundési mé jepej aty, flisja lirshém.
Mbase kjo ishte ekzagjerim, pér shkak té asaj qé pasoi. Po flas pér
hakmarrjen qé ata e béné. Cdokush ishte nén vézhgim. Jam i sigurt se
e kishin njé dosje timen me krejt cka pata théné né até kohé, sepse né
vitet 90 mé patén shpallur persona non grata né Serbi. Tani mé jo, nuk
e kam até problem. Mé duhet té them se tani gjendja ka ndryshuar,
mirépo, né até kohé ishte rrezik pér ne reporterét. Uné u débova para
se té fillonte aksioni i NATO-s, késhtu qé muajin e fundit nuk isha né
Han, sepse isha jashté Kosovés.

U ktheva me trupat e NATO-s, madje mé duhet té them, para se
trupat britanike té hynin né Prishtiné. I parakalova rrugés britanikét
dhe shkova né Hotel Grand. Aty i pashé njerézit e Arkanit té cilét i
vodhén rreth 80 makina. I nxorén njérén pas tjetrés jashté garazhit. Nuk
menduan se dikush si uné mund té ishte kthyer para se trupat e
NATO-s té mbérrinin, nuk mé kushtuan vémendje, prandaj i pashé se
si i nxorén makinat.

Njé koleg dhe dy gazetaré té revistés Stern u vrané té njéjtén
dité, né aférsi té Prizrenit, késhtu gé ishte situaté e rrezikshme pér
shumé njeréz.

Hani na jepte atmosferé, forcé dhe informata, késhtu qé atmosfera
ishte produktive. Mé kujtohen shumé gazetaré té cilét i kam takuar né
Han, si Philip Smucker, Harald Doornbos dhe Philippe Deprez. Pra ky
ishte pak a shumé grupi, por ishin edhe gazetarét britaniké dhe
francezé, si p.sh. Tom Walker, gazetari britanik nga Sunday Times, i cili
mé voné vdiq, e késhtu me radhé. Aty ishte edhe World Press dhe disa
gazetaré nga Herald Tribune dhe New York Times. Aty ishte edhe Kurt
Schork me té cilin ishim shoké té afért.

Né njé situaté té tillé krize si Kosova, mé paré ka qené Bosnja.
Gazetarét gé shkruajné nuk jané aq spektakularé sa ata té televizionit,
televizioni. Mund té them qé né World Press nuk kishte shumé gazetaré,
por ata diskutonin me njéri-tjetrin dhe formonin njé opinion botéror
me shumé ndikim, e pa kété opinion botéror nuk do té kishte pasuar
ajo gé ndodhi mé voné. World Press ishte shumé i réndésishém edhe
pér fatin e Kosovés.

Tageszeitung, gazeté e Berlinit pér té cilén punoja, éshté njé projekt
dhe jo gazeté e zakonshme. U krijua nga grupet e majta opozitare né
vitet '70 dhe éshté pak si Libération né Francé. Ne kishim marrédhénie té
mira, Libération dhe Tageszeitung, por duhet té them se Libération kishte
piképamje té ndryshme né lidhje me Kosovén. Ata ishin té orientuar nga
Beogradi dhe ndonjéheré publikonin edhe informacione té gabuara.



MEETING PEOPLE ON WHOM
YOU CAN RELY

For me, the Hani was a wonderful experience in the pre-war years. Pre-
viously, at the time of Serbian rule in Kosovo, people could not speak
openly anywhere, but the Hani was more or less an island. Interesting
people came there, and that’s where I met my old friend, Shkélzen
Maliqi. There were other international journalists, so we could ex-
change information. Merita and Fadil were there, they were always
there. I felt safe, maybe a little too safe because we knew there might
be spies, but we didn’t pay much attention to them.

I'm used to talking freely because I demand freedom, I'm a free man,
I can feel oppression, but I can’t live with it. I have to be free to express
myself and I had that opportunity there, I spoke freely. Perhaps this
was an exaggeration given what followed. I'm talking about the re-
venge they inflicted. Everyone was under surveillance. I'm sure they
had a file on me, with everything I said at the time because in the “90s
I was declared persona-non-grata in Serbia. It's no longer the case, I
don’t have that problem. I must say that now the situation has changed,
but at that time it was risky for us reporters. I was deported before the
NATO operation began, so in that last month I was not at the Hani be-
cause I was outside Kosovo.

I returned with the NATO troops, I should note, before the British
troops entered Pristina. I overtook the British on the way in and went to
the Grand Hotel. I saw Arkan’s men there, stealing about 80 cars. They
took them out of the garage one after the other. They didn’t think anyone
like me would have come back before the NATO troops arrived, but they
didn’t pay attention to me, so I watched as they brought the cars out.

A colleague and two journalists from Stern magazine were killed on the
same day, near Prizren, so it was a dangerous situation for many people.

The Hani created an atmosphere, of strength and information, so it
felt productive. I remember many journalists I met at the Hani, such as
Philip Smucker, Harald Doornbos and Philippe Deprez. This was more
or less the group, but there were also British and French journalists,
such as Tom Walker, the British journalist from The Sunday Times, who
later died, and so on. There was also World Press and some journalists
from The Herald Tribune and The New York Times. Kurt Schork, with
whom we were close friends, was also there.

Bosnia had been in the same sort of crisis that Kosovo now faced.
Print journalists are not as into the spectacular as those on television,
they do longer-term analysis. But they can be more influential than tel-
evision. There were not many journalists at World Press, but they de-
bated with each other and were very influential at shaping world
opinion, and without this world opinion, what followed later, would
not necessarily have happened. World Press was very important for the
fate of Kosovo.

Tageszeitung, the Berlin newspaper for which I worked, is a project,
not a typical newspaper. It was created by left-wing opposition groups
in the 1970s and is a bit like Libération in France. Libération and
Tageszeitung had good relations, but I must say that Libération had dif-
ferent views on Kosovo. They were oriented towards Belgrade and
sometimes published inaccurate information.

Fierce debate about Kosovo took place in our newspaper. Some
were on one side and some on the other. Finally we took the debate to
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Erich Rathfelder, gazetar gjerman
(i pari djathtas), Merita Dragaj,
Fadil Dragaj, 1998

Erich Rathfelder, German journalist
(first from the right), Merita Dragay,
Fadll Dragaj, 1998

Diskutimi mé i ashpér pér Kosovén zhvillohej né gazetén toné. Disa
ishin né njérén ané e disa né anén tjetér. Mé né fund e prezentuam
diskutimin né Partiné e Gjelbér dhe né Partiné Social Demokrate (SPD).
Ky ishte diskutim i ashpér, pér ta sjellé Gjermaniné né vendimmarrjen
gé té merrte pjesé né luftén e NATO-s né Kosové. Pse? Gjermania kishte
humbur Luftén e Dyté Botérore dhe shogéria ishte né shok: Asnjéheré
mé lufté! Asnjéheré mé Auschwitz! Kjo ishte mé e réndésishmja pér
Gjermaniné. Pra, ky diskutim ishte shumé i réndésishém né Gjermani,
pér ta sjellé Partiné e Gjelbér, si parti paqésore, né pozité pér t'i théné
“po’ ndérhyrjes s¢ NATO-s. Ky ishte diskutim i véshtiré brenda partisg,
madje pati sulme ndaj Joschka Fischer-it né seancén e partisé.
Gjithashtu, kishte plot urrejtje dhe sulme fizike ndaj meje.

Meé né fund, qeveria Schroder-Fischer, e zgjedhur mé "98, vendosi té
merrte pjesé né ndérhyrjen e NATO-s. Nése Gjermania nuk do té
merrte pjesé, nuk e di nése do té kishte pasur ndérhyrje. Ndoshta
amerikanét do té ndérhynin gjithsesi, por do té kishte ngurrim né
Francé dhe né Britaniné e Madhe. Pra, ishte e réndésishme qé
Gjermania té thoshte po.

Njé dité para se té shkoja né Rahovec, delegacioni rus me
politikanin Cernomirdin ishte né Prishting, né Hotel Grand. Uné njihja
njé mik né Berlinin Lindor, gazetarin rus Sergej nga Novosti né vitet e
"70-ta, e mandej kryeredaktor né Pravda, né kohén e Gorbacovit. Késhtu
gé shkova te Cernomirdin dhe e pyeta: “A e njeh gazetarin Sergej?”
dhe ai tha po. Uné i tregova qé éshté shoku im dhe i thashé: “Kam
dégjuar qé nesér shkoni né Rahovec, a mund té vijmé pas delegacionit
tuaj me makinén toné”? Ai pranoi.

Késhtu té nesérmen, uné dhe Philip Smucker shkuam me makinén
toné pas delegacionit rus né Rahovec, kurse para dhe pas nesh ishte
sigurimi serb. Kur mbérritém, té gjithé ishin té pérqendruar te
delegacioni rus, prandaj ne mundém té léviznim pak mé tej dhe pérreth
Rahovecit. Ishte njé situaté tmerri, cdo gjé e shkatérruar. Shkuam te njé
tamilje shqiptare, té cilén e njihte Philip Smucker, e qé na la té futeshim
brenda. Aty takuam edhe njeréz té tjeré dhe késhtu zbuluam se shumé
njeréz ishin vraré né Rahovec. Njé djalé, té cilin mé voné e citova né
artikullin tim, na tha qé ka edhe fémijét té vraré.



the Green Party and the Social Democratic Party (SPD). The discussion
about Germany joining the decision-making process to take part in the
NATO war in Kosovo was very heated. Why? Germany had lost the
Second World War and society was in shock: Never again war! Never
more Auschwitz! This was the most important thing for Germany. So
this was a critical discussion in Germany, shifting the Green Party, a
party of peace, to a position where they would say “yes” to NATO in-
tervention. It was a challenging discussion within the party, and there
were even attacks on Joschka Fischer at the party conference. I also was
the object of hatred and physical attacks.

Finally, the Schroder-Fischer government, elected in 1998, decided
to take part in the NATO intervention. If Germany had not participated,
I do not know if there would have been intervention. Maybe the Amer-
icans would have intervened anyway, but there would have been re-
luctance in France and the UK. So it was crucial that Germany said yes.

The day before I went to Rahovec, the Russian delegation including
the politician Chernomyrdin was in Pristina, at the Grand Hotel. I knew
a friend in East Berlin, the Russian journalist Sergei from Novosti in
the 1970s, and then editor-in-chief of Pravda, at the time of Gorbachev.
So I went to Chernomyrdin and asked, “Do you know the journalist
Sergei?” and he said yes. I told him that he was my friend and said, “I
heard you are going to Rahovec tomorrow, can we follow your dele-
gation in our car?” He agreed.

So the next day, Philip Smucker and I followed the Russian dele-
gation to Rahovec, with Serbian security in front and behind. When
we arrived, everyone was focused on the Russian delegation, so we
were able to move a little further around Rahovec. It was a horrible
situation, everything destroyed. We went to an Albanian family
whom Philip Smucker knew, and they let us in. We met other people
there and so we discovered that many people had been killed in Ra-
hovec. One boy, whom I later quoted in my article, told us that chil-
dren had been killed.

We took the road in the direction of Malisheva and on the right we saw
a mass grave. It smelled bad, and from Bosnia, I knew that was the smell
of human bodies. Terrified, we returned to the Hani. I met Merita and Fadil,
whom I told about the mass grave and then I wrote my article. I went to the
Press Centre which was surprisingly empty. They had all gone and several
hundred Serbs came out shouting, “Let’s kill Erich Rathfelder.”

The head of the centre and a Serbian information officer protected
me. | have to say that I am grateful to these two people. They closed the
doors and did not let the people in. From there I went to Montenegro.

After Rahovec, NATO began military preparations (which lasted
about half a year) for a possible operation, after numerous attempts to
impose a peaceful solution on Milosevi¢. And this is the most impor-
tant thing in this whole story: In the summer, the preparation for mil-
itary intervention began.

Recak was later, and the trigger for the preparation of Rambouillet.
When I went to Recak, I found a boy who was among the lifeless bod-
ies. He was injured, crawling, and managed to escape. He was very ill
and I don’t know if he is still alive. Serbia denied all reports.

Later we went to Recak together with Mr. Novak, who was the rep-
resentative of the United Nations for Human Rights, and with Mr.
Enver Hoxhaj, who at that time was still living in Vienna. We went
there to investigate again and to ask people what had happened. Many
people were killed.
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Shkuam rrugés né drejtim té Malishevés dhe né krahun e djathté
pameé njé varrezé masive. Ndihej eré e réndé, e nga Bosnja uné e njihja
até eré té trupave njerézoré. Té tmerruar u kthyem né Han. Takova
Meritén dhe Fadilin, té ciléve u tregova pér varrezén masive dhe e
shkrova artikullin. Shkova pastaj né Press Qendér e cila quditérisht ishte
bosh. Té gjithé ishin zhdukur dhe jashté disa qindra serbé kishin dalé
e po bértisnin: “Ta vrasim Erich Rathfelder-in”.

Kryetari i gendrés dhe njé zyrtar i informacionit serb mé mbrojtén.
Mé duhet té them se jam mirénjohés ndaj kétyre dy njerézve. I
mbyllén dyert dhe nuk i lané njerézit té hynin brenda. Prej aty shkova
pastaj né Mali té Zi.

Pas Rahovecit filloi pérgatitja ushtarake e NATO-s (e cila zgjati rreth
gjysmé viti) pér njé aksion té mundshém, pas pérpjekjeve té shumta qé
t'i impononin MiloSevié-it zgjidhje pagésore. Dhe kjo éshté mé e
réndésishmja né gjithé kété tregim: né veré filloi pérgatitja pér
ndérhyrje ushtarake.

Recaku ishte mé vong, shkas pér pérgatitjen e Rambouillet-sé. Kur
shkova né Recak, gjeta njé djalé gé ishte né mesin e trupave pa jeté.
Ishte i plagosur, duke u zvarritur kishte arritur té dilte jashté dhe
késhtu kishte mbijetuar. Ishte shumé i sémuré dhe nuk e di a éshté
akoma gjallé. Serbia i mohoi té gjitha lajmet.

Meé voné shkuam né Recak sé bashku me zotin Novak, i cili ishte
pérfagésuesi i Kombeve té Bashkuara pér té Drejtat e Njeriut, dhe me
zotin Enver Hoxhaj, i cili né até kohé ende jetonte né Vjené. Aty
shkuam té hetonim pérséri dhe t'i pyesnim njerézit ¢’kishte ndodhur.
Shumé njeréz ishin vraré.

Kam shkruar njé libér pér Kosovén, periudhén nga viti 1987 deri
mé 2010. Eshté pérkthyer né shqip, por mé duhet té them se deri mé
tani nuk ka asnjé shtépi botuese né Kosové qé déshiron té ma botojé.
Nuk e di pse. Mendoj se éshté dokument i periudhés. I kam
intervistuar té gjithé, si pér shembull Azem Vllasin dhe Bukoshin, e
mé voné njeréz té réndésishém si Hashim Thaci dhe Albin Kurti. Nuk
e kuptoj pse nuk duan ta botojné&, sidomos mbasi reagimi né Gjermani
ishte i shkélgyeshém. Jam pak i habitur. Mbase jam shumé kritik ndaj
disa njerézve, e prandaj nuk duan ta botojné.

Pérmenda tashmé miqté e mi té ngushté si Harald dhe Philippe
Deprez, por né Han takoja edhe gazetaré kosovaré. Nga Koha Ditore mé
kujtohen shumé miré Baton Haxhiu, Birol Urcan dhe Ardian Arifaj, e po
ashtu edhe Veton Surroi. Té gjithé kéta njeréz vinin né Han, ishin shumé
inteligjenté, me analiza shumé té qarta politike dhe informata shumé té
sakta. Mund té mésonim prej tyre pér Kosovén, pér situatén. Takimet
ishin shumé frytdhénése. Uné jam historian, por prapéseprapé éshté
shumé e réndésishme jo vetém té lexosh libra dhe informata, por edhe té
marrésh informata té dorés sé paré nga njeréz té ciléve mund t'u besosh.
Ishte miré gé ata bisedonin dhe i kémbenin informatat me ne gazetarét
ndérkombétaré. Kéta njeréz ishin shumé té réndésishém pér ne.

Pra, ky ishte pér mua roli i Hanit. Té jepej gjithmoné mundésia pér
takime me njeréz dhe personalitete te té cilét mund té mbéshteteshe.
Reagimi i autoritetit serb ishte i qarté. E shkatérruan Hanin dhe e
plagosén Fadilin.

Erich Rathfelder
Gazetar



[ have written a book about Kosovo, covering the period from 1987
to 2010. It has been translated into Albanian, but I must say that so
tar, no publishing house in Kosovo wants to publish it. I do not know
why. I think it documents the period. I interviewed everyone, such as
Azem Vllasi and Bukoshi, and later important people like Hashim
Thaci and Albin Kurti. I don’t understand why they don’t want to
publish it, especially since the reaction in Germany was good. I'm a lit-
tle surprised. I suppose I'm very critical of some people, so they don’t
want to publish it.

I already mentioned my close friends like Harald and Philippe De-
prez, but at the Hani I also met Kosovar journalists. From Koha Ditore 1
remember very well Baton Haxhiu, Birol Urcan, Ardian Arifaj, and
Veton Surroi. All of these people came to the Hani; they were very in-
telligent, sharp political analysts with accurate information. We learnt
from them about Kosovo, about the situation. The meetings were very
fruitful. I am a historian, but it is still very important not only to read
books and information, but also to get first-hand information from peo-
ple you can trust. It was good that they talked and exchanged infor-
mation with us international journalists. These people were very
important to us.

So that was the Hani's role for me. Always providing the opportu-
nity to meet people and characters you could rely upon. The reaction
of the Serbian authorities was simple. They destroyed Hani and in-
jured Fadil.

Erich Rathfelder
Journalist

Jamie Shea, z&dhénés i NATO-s gjaté
fushatés sé bombardimit, Fadil Dragaj,
Merita Dragaj, 2000

Jamie Shea, NATO spokesperson during

the bombing campaign, Fadil Dragaj,
Merita Dragaj, 2000
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DERE E MADHE, E HAPUR PER ARTISTE

Hani i 2 Robertéve ka gené institucion, shtépi e hapur, deré e madhe pér ne
artistét dhe té gjithé shqiptarét. Ishte ambient qé e shfrytézonim té gjithé,
ishte edhe shkollé, edhe vendtakim pér njoftime dhe afirmime. Galerité
sot nuk funksionojné si Hani. Njé arsye éshté se Hani i prezentonte artistét

Té huajt nga OSBE-ja, UNMIK-u, dhe gazetarét ndérkombétaré té
cilét e vizitonin Hanin, pérmes kulturés na e njohén edhe anén
politike edhe até sociale. Hani ishte piké referimi, pra nuk ishte thjesht
kafene ose restorant, por institucion kulture. Sot, njézet vjet pas luftés,
jam i bindur gé rolin e Hanit nuk e luan as Galeria Kombétare e as
galerité e tjera shtetérore.

Shumé artisté shqiptaré i kané béré hapat e paré né Han. Aty jemi
takuar me shumé piktoré, politikané e diplomaté. Aty takonim edhe
artistét mé té vjetér, si Gjelosh Gjokaj, Muslim Mulliqi, Shaip Citaku,
Esat Valla, etj. Ne qé ishim né studime pasdiplomike, té gjithé e kishim
derén té hapur pér té mbajtur ekspozita né Han. Nése ekspozita hapej
né orén shtaté, nuk e pérfundonim né orén teté ose nénté, por
vazhdonim deri voné. Megjithése situata ishte shumé e rrezikshme dhe
e véshtiré, né Han ndiheshim té sigurt.
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A DOOR WIDE OPEN FOR ARTISTS

The Hani i 2 Robertéve was an institution, an open house, with its door
wide open for artists and all Albanians. It was an environment we all
enjoyed, it was a school, a meeting place, a place for introductions,
and recognition. Galleries today do not function like the Hani. One
reason is that the Hani actually presented Albanian artists, painters,
sculptors, etc. Today’s galleries do not.

Through culture, foreigners from the OSCE and UNMIK, and in-
ternational journalists who visited the Hani got to know more about
us politically and socially. The Hani was a reference point; it was not
just a cafe or restaurant, but also a cultural institution. Today, twenty
years after the war, I am convinced that neither the National Gallery
nor other state galleries manage to play the same role that the Hani
did back then.

Many Albanian artists took their first steps at the Hani. That’s
where we met many painters, politicians and diplomats. We also met
older artists, such as Gjelosh Gjokaj, Muslim Mulliqi, Shaip Citaku,
and Esat Valla, etc. The door was open to all of us doing postgradu-
ate studies when we wanted to hold an exhibition at the Hani. If the ex-
hibition opened at seven o’clock, it did not finish at eight or nine
o’clock, but instead, carried on until late. The situation was very dan-
gerous and difficult, but we felt safe at the Hani.

My exhibition at the Hani, which was very important for me, was
held in 1997. As usual, all the expenses, were covered by the Hani (the
logistics, leaflets, invitations and cocktails). This was a huge help for
us artists.

George Pataki, Guvernatori i 53-t€ i New York-ut,

Merita dhe Fadil Dragaj, 2000

George Pataki, 53rd Governor of New York,

Merita and Fadil Dragaj
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NESER NE PRISHTINE

HAPET EKSPOZITA E
ESHREF QAHILIT

esér né orin I8, né kafe-galeringé "Hani i 2 Robertéve”™ né

Prishtiné, hapet ekspozita individuale ¢ piktorit tshmi (@

. A njohur Eshref Qahili. Me kété rast do té ckspozohen alro 30
piktura teknikash té ndryshme (vaj né pélthure dhe neopastel).

Vel

Ekspozita ime né Han, e cila pér mua kishte shumé réndési, u mbaijt

né vitin 1997. Té gjitha shpenzimet, si zakonisht, i mbulonte Hani

(aranzhimi, fletépalosjet, ftesat dhe kokteji). Ky ishte njé lehtésim

shumé i madh pér ne artistét.

Tash edhe veté kam njé galeri private dhe ia di vlerén edhe mé
shumé Hanit. E vlerésoja edhe atéheré, por sot shuméfish mé shume.
Cuditem se si kané mundur té géndrojné. Nuk ka gené puné pér vetém
njé ose disa muaj, por pér shumé e shumé vijet.

Jam i bindur qé Hani nxiti shumé njeréz té hapnin galeri pas luftés,
gé mendonin se mund té kishin profit, por i mbyllén pas pak kohésh,
kur kuptuan se me galeri véshtiré fitohet. Ajo qé pronarét e Hanit té 2
Robertéve e fituan ishte nami, si dhe respekti nga artistét dhe artdashésit.

Besoj se njé pjesé e madhe e njerézve nuk diné as pér réndésiné e
Hanit dhe as pér zemérgjerésiné qé Merita dhe Fadili kané ndaj artit.
Shpresoj qé Hani do té vazhdojé punén, duke iu pérkushtuar kulturés
si gjithmoné, pasi pér ne artistét ishte galeri, skené, atelie dhe shtépi.

Hani na ndihmonte edhe t'i shisnim punimet. Jané shitur shumé
punime, por edhe jané dhuruar shumé, cka na mundésoi qé para dhe
pas luftés té depértonim né boté. Disa punime i kam né Ameriké.
Njérin, sé bashku me Meritén dhe Fadilin, ia patém dhuruar
Guvernatorit té atéhershém té New York-ut, George Pataki.

Kur mé kujtohen Sallonet e Néntorit né Han, i krahasoj me té sotmet dhe
e di se nuk pérsériten mé ekspozita me aq shumeé artisté, profesionisté e
studenté, si dhe publik artdashés. Kuptohet, nuk éshté esenca te numrat
e publikut, por te vlera e ekspozités, te ngjarja dhe atmosfera e krijuar.
Jané kéto qé Hanin e bénin institucion. Aty vinin personalitete té spikatura
vendase dhe ndérkombétare, politikang, diplomaté, intelektualg, etj. Ishte
stacioni i paré kulturor ku zbarkonin artdashésit dhe sallonet tona
organizoheshin né nivel té larté me vepra arti shumé té mira. Nése éshté
dikush gé ka investuar pér artin, ky éshté Hani i 2 Robertéve.

Eshref Qahili
Artist / Profesor Universitar



Now I have a private gallery and I truly understand the value of
the Hani. I appreciated it at the time, but today I do even more. I won-
der how they managed to survive. It wasn’t the work of just one or
two months, but of many, many years.

I am convinced that the Hani encouraged many people to open gal-
leries after the war, as they thought they could make a profit, and then
they closed them after a while, when they realized how difficult it is
to make money from a gallery. Instead, the owners of Hani i 2 Robertéve
gained fame and respect from artists and art lovers.

I am sure that most people know little about the significance of the
Hani nor the generosity of Merita and Fadil toward art. I hope the Hani
will continue its work, dedicating itself to culture as always, as for us
artists, it was a gallery, stage, studio and home.

The Hani also helped us sell our works. Many were sold, but many
were also donated, which enabled us to penetrate the wider world be-
fore and after the war. Some of my work is in America. One piece, along
with Merita and Fadil, was donated to the then Governor of New York,
George Pataki.

When I remember the November Salons at the Hani, I compare them
to the present and I know we have nothing like these exhibitions any-
more, with so many artists, professionals and students, as well as art-
loving audiences. Of course, the essence is not the audience numbers,
but the value of the exhibition, the event and the atmosphere created.
These are the elements that made the Hani an institution. Prominent
local and international personalities, politicians, diplomats, intellec-
tuals, etc. came there. It was the first cultural station where art lovers
stopped and our salons were organized professionally, with extremely
good works of art. If there is anyone who has invested in art, it is the
Hani i 2 Robertéve.

Eshref Qahili
Artist / University Professor
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PRIVILEGJET E MYSAFIREVE TE
PERHERSHEM

Hani i 2 Robertéve nuk ishte vetém restoranti i miqve tané, por edhe
vendi ku i kalonim castet e bukura dhe té véshtira. Ishte edhe vend
familjar. Vajza ime dhe ajo e Blerim Rekés jané rritur né Han, jané
shoge. Ne filluam té rrinim, e pastaj té plakeshim né Han. Né ato kohé
té véshtira, pjesén mé té madhe e kalonim aty. Disa heré detyroheshim
té rrinim deri né méngjes, sepse niste ora policore e ne ishim hutuar
né biseda, nuk largoheshim mé dot nga Hani.

Né Han jané zhvilluar biseda shumé té réndésishme mes gazetaréve,
sepse ka gené vendi i preferuar i tyre. Hanin e vizitonin shumé
diplomaté té huaj, me té cilét bisedonim pér ¢éshtje té réndésishme té
kohés. Hani ishte njéra nga gendrat pér kontakte, prandaj nése doje ta
takoje diké, e kérkoje te Hani.

Aty ndodhnin edhe gjéra té tjera qé ma plotésonin jetén, qé nga
bisedat pér té ardhmen e Kosovés e deri tek ideté pér realizimin e
dokumentaréve ose organizimin e njé mbrémijeje letrare. Mé kujtohet
qé Florin Kelmendi me njé grup té vetin e patén pérgatitur njé shfagje
kabareje tepér interesante. Té béje kabare kur jeta kulturore ishte
pothuajse e pageng, ishte edhe sfidé edhe kénaqgési pér aktorét e
audiencén. Nga bodrumi i Hanit “fluturonim” pér te njé boté sureale,
ku ndiheshim té liré, ndérkaq sapo ngjiteshim shkalléve e dilnim jashté,
na priste realiteti i zymté.

Edhe uné kam gené pjesé e kabaresé, por si organizator. Mé
kujtohen provat e shumta dhe trema qgé e kishin protagonistét para se
té dilnin né skené. Gjaté provave Florini shtirej sikur ishte kéngétari
mé i miré né boté. Tallem kur them késhtu, sepse e kam koleg dhe
dhéndér - éshté burri i Aférdités. Gjaté provave i ndérhyja me “mos
kéndo késhtu, mos kéndo ashtu” sepse thirresha né pérvojén time.
Kam gené pjesé e korit Collegium Cantorum né periudhén mé té miré té
tij, kur fitonte ¢gmime té réndésishme né nivelin jugosllav. E kané
udhéhequr Mark Kaginari dhe mé pas Gjergj Kacinari. I thosha Florinit




PRIVILEGES OF THE REGULARS

The Hani i 2 Robertéve was not only our friends’ restaurant, but a place
where we spent wonderful and difficult times. It was a family place.
My daughter and Blerim Reka’s daughter grew up in the Hani, and
they became friends. We started to visit the Hani, and then we grew
old in the Hani. We spent most of our time there, during those hard
years. Several times we were forced to stay until morning because the
police curfew had started while we were lost in conversation, so we
could not leave.

At the Hani, some very important conversations took place between
journalists because it was their favourite place. The Hani was visited by
many foreign diplomats, with whom we talked about important issues
of the time. It was a networking centre; if you wanted to meet someone,
you asked at the Hani.

There were other things that fulfilled me there, from conversations
about the future of Kosovo to ideas for making documentaries or or-
ganizing a literary evening. | remember that Florin Kelmendi and a
group of friends prepared a very interesting cabaret show. Doing
cabaret when cultural life was almost non-existent was both a chal-
lenge and a pleasure for actors and audiences. From the Hani’s base-
ment we “flew” to a surreal world, where we felt free, though as soon
as we climbed the stairs and went out, a bleak reality awaited.

I helped organise the cabaret. I remember the many rehearsals and
the challenges the actors faced before going on stage. During re-
hearsals, Florin pretended to be the best singer in the world. I can say
this jokingly because he is my colleague and son-in-law - he is
Aphrodite’s husband. During the rehearsals, I kept interrupting saying,
“Don’t sing like that, no not like that,” because I was quite experienced.
I had been in the Collegium Cantorum choir at its finest moment, when
it won major awards in all Yugoslavia. It was led by Mark Kaginari and
then Gjergj Kaginari. I told Florin that I had a singing certificate,
whereas he had nothing. It was all good fun, and it created a friendly
atmosphere. Of course, the main credit for the atmosphere belonged
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se uné kisha certifikaté pér kéndim, e ai s’kishte asnjé dokument. Por,
kéto ishin tallje pér té krijuar atmosferé té miré. Kuptohet, roli kryesor
pér atmosferé u takonte Merités dhe Fadilit, sepse ata e kané krijuar
Hanin dhe até ambient dhe bénin ¢mos gé té ndiheshim sa mé miré.

Eshté njé listé e gjaté e personaliteteve vendase dhe té jashtme qé e
kané vizituar Hanin, diplomaté e kolegé gazetaré qé géndronin me
muaj duke e pércjellé situatén. Fatkeqgésisht, disa prej tyre nuk jetojné
mé, e kané humbur jetén népér misione té tjera né boté. Me kolegét e
huaj i ndanim informacionet né Han, meqé ishte cerdhja e komunikimit
medial. Aty na ofrohej mundésia pér biseda edhe me diplomaté té
larté; u flisnim jo vetém né cilésiné e gazetarit, por edhe té qytetarit té
shtypur té Kosovés, cka mendoj se shpesh kishte mé shumé efekt, sepse
ua pércillnim ndjenjat reale si qytetaré.

Né Han ndodhnin edhe té tjera gjéra té réndésishme, si bisedat qé mé
voné u reflektuan né epilogun e zhvillimeve. Kishte edhe momente
diskutimi mbi veprimet tona té brendshme. Xhemail Mustafa, me té
cilin shpesh takoheshim né Han, ishte ndérmjetési mes nesh gazetaréve
dhe QIK-ut qé ndodhej afér zyrés sé Presidentit Rugova. Xhema ishte
késhilltari i tij.

Né vitet 1997-1998 Aférdita pati filluar bisedat pér themelimin e
Radio 21-shit dhe vendtakimi pér kété projekt ishte pikérisht Hani.
Paraprakisht patém zhvilluar disa kurse pér gazetare té reja; mbi
tridhjeté vajza patén kryer trajnimin pér gazetari. Pas kurseve e
menduam mundésiné e themelimit té njé radio-stacioni privat, pasi qé
pérvec RTP-ség, té cilén e kontrollonte pushteti serb, nuk kishte radio né
gjuhén shqipe qé do ta informonte objektivisht publikun. Pushteti serb
nuk na i jepte frekuencat. Atéheré u kujtuam qé radion ta bénim
népérmjet internetit. Mirépo né até kohé numri i shfrytézuesve té
internetit né Kosové ishte shumé i vogél. Bisedé pas bisede né Han dhe
né instanca té tjera, gjetém njé zgjidhje tjetér. E bémé qé emisionet tona
t'i dérgonim né Londér népérmjet internetit dhe BBC+ja i ritrans-
metonte ato pérmes satelitit. Né até kohg, si¢ dihet, Kosova ishte
pérplot me antena satelitore, ¢cka e lehtésonte komunikimin dhe
pérhapjen e lajmeve mbi zhvillimet né Kosové dhe rreth Kosovés. Kjo
ishte njé ndérmarrje shumé e réndésishme.

Mé vong, Radio 21 filloi transmetimin edhe pérmes rrjetit tokésor
nga Holanda, por qé e mbulonte hemisferén e gjeré. Bile, neve na
lajméroheshin marinarét kosovaré nga anijet e ndryshme gqé lundronin
deteve. Kuptohet, Hani s’ka qené vetém pér kéto puné e biseda, aty
kemi ndenjur edhe pér kénagési.

Nga Hani kam shumé kujtime, megjithése shumécka mund té kem
harruar. Por, nuk mund té harrohet bukuria e takimit me Liv Ullmann-
in né Han. Ishte privilegj té bisedoje me t&, t'i jepje sa mé shumé
informacione, megjithése ajo nuk ishte e painformuar. Hani pér ne ishte
si shtépi e dyté, dhe prandaj ishte normale gé Liv Ullmann té rrinte me
ne dhe disa té tjeré qé ishim klienté té pérhershém té Hanit.

Eugen Saracini
Gazetar



to Merita and Fadil because they created the Hani and that environ-
ment and they did their best to make us feel as welcome as possible.

A long list of local and foreign personalities, diplomats and fellow
journalists who had been following the situation for months visited the
Hani. Unfortunately, some are no longer alive, they have lost their lives
in other missions around the world. We shared information with for-
eign colleagues at the Hani, as it was the centre of media communica-
tion. It also gave us the chance to talk to senior diplomats; we talked to
them not only as journalists, but also as oppressed citizens of Kosovo,
which I think often had more effect because we conveyed the genuine
feeling of what is was like to live here.

Other important things were happening at the Hani, such as con-
versations that were later reflected in the epilogue of events. There
were also moments of discussion about our own actions. Xhemail
Mustafa, whom we often met at the Hani, was the mediator be-
tween journalists like me and the QIK (Kosovo Information Cen-
tre), which was located near President Rugova’s office. Xhema was
his advisor.

In the years 1997-1998, Aferdita had started talks about the estab-
lishment of Radio 21 and the meeting place for this project was the
Hani. We had previously developed several courses for young jour-
nalists; over thirty women had completed journalism training. After
the courses, we thought about the possibility of establishing a private
radio station because RTP was controlled by the Serbian government,
so there was no radio in the Albanian language to objectively inform
the public. The Serbian government did not give us access to frequen-
cies. We realised we could broadcast radio over the internet. However,
at that time the number of internet users in Kosovo was very limited.
After endless conversations at the Hani and other places, we found an-
other solution. We sent our shows to London via the Internet, and the
BBC rebroadcast them via satellite. At that time, Kosovo was full of
satellite dishes, which facilitated the communication and dissemina-
tion of news on developments in Kosovo and around Kosovo. This was
a very important undertaking.

Later, Radio 21 began broadcasting via a terrestrial network from
the Netherlands, which also covered a broad distance. In fact, we had
calls from Kosovar seafarers on various ships sailing the seas. Of
course, the Hani was not only a place to talk about work, it was also
somewhere we went for fun.

I have many memories of the Hani, although I have forgotten a lot
too. But I'll always remember the joy of meeting Liv Ullmann at the
Hani. It was a privilege to talk to her, to give her as much information
as possible, even though she was quite well-informed. The Hani was
like a second home for us, so it was normal for Liv Ullmann to chat to
us and to other regular customers.

Eugen Saracini
Journalist
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NE SHERBIM TE MEDIAVE

Gijaté viteve ‘90 né Hotelin Grand té Prishtinés, Beogradi e pati krijuar
gendrén mediale pér pérhapjen e propagandés serbe. Qindra gazetaré
té huaj vizitonin Kosovén, kérkonin informata nga burimet shqiptare.
Né késo rrethanash, Hani i 2 Robertéve, krahas QIK-ut, KMLDNj-sé dhe
Kohés ditore, u shndérrua né gendér joformale mediatike. Aty shkémbe-
heshin informatat. Ne gazetarét né Han takoheshim, bisedonim, pinim.
Ishte mé i sigurt se vendet e tjera. Pronarét, Merita dhe Fadil Dragaj,
ishin krejtésisht né shérbim té mediave, cka e bénte Hanin gendér té
marrédhénieve publike. Krijimi i imazhit pozitiv pér Kosovén ishte
mision shumé i réndésishém.

Dua t'i vecoj dy kolegé qgé i takoja shpesh né Han, Kurt Schork dhe
Miguel Gil Moreno de Mora. I pari punonte pér Reuters-in, ndérsa i
dyti pér Associated Press. Ne korrespondentét kosovaré ishim miq té
pandashém me ta. Né terren shkonim bashké, kurse Hani ishte vendi
prej nga shpesh i dérgonim raportet. Fatkegésisht, kéta kolegé jané
vraré mé voné duke raportuar nga lufta né Sierra Leone. Schork-un e
kam pasur mik, e di se jepte kontribut té ¢cmuar pér Kosovén. Ndjehem
keq gé kétyre gazetaréve nuk u kemi dhéné mirénjohjen post mortem,
sepse punonin me profesionalizém dhe guxim qé zéri i popullit té
pérvuajtur té Kosovés té dégjohej kudo né boté. Agjencité e tyre ishin
burimi nga i cili ushgeheshin me informata shumé medie botérore, si
BBC, CNN, New York Times, et;.

Né Han takoja edhe njé mik tjetér, Alberto L"Abate-n, pacifistin dhe
profesorin e njohur ndérkombétarisht. L’ Abate vinte nga Firenca dhe
e pélgente rezistencén paqésore né Kosové, pér té cilén pati botuar dy
libra Prevenire la guerra nel Kossovo (1997) dhe Kossovo: una guerra
annunciata (1999). Profesori L’Abate ishte pérkrahés i lévizjeve
pagésore; angazhohej pér parandalimin e luftérave. E vizitonte shpesh
Kosovén. Njé heré pati ardhur me 30 studenté té vet gé i bashkoi me
studentét e Kosovés pér t'i vijuar mésimet népér shtépi private. E patén
krijuar Ambasadén e Pages.

Dy dité pas masakrimit té familjes Jashari né Prekaz, L"Abate erdhi
né Prishtiné. U takuam te Hani. Ishte shumé i zhgénjyer. Qante duke
théné: “Sa kam béré uné gjithé kéto vite, sa té rinj u mobilizuan, e lufta
nuk u ndal”. E kishte kuptuar se pérballé diktatoréve si MiloSevi¢-i
mund t'i béje me mijéra ambasada té paqges, por gjasat pér paranda-
limin e luftés ishin minimale.

Kujtoj edhe Daniel Reed-in, producentin dhe dokumentaristin e
njohur né pérmasa botérore. Teksa isha né Shkup me njé pung,
Danieli mé telefonoi. Ndodhej né Prishtine, mé kérkonte pér njé
dokumentar mbi konfliktin e Kosovés. “Té lutem, éshté projekt
gjigant, mos na refuzo. Eshté vizita ime e paré, nuk di shumé pér
Kosovén”. Mé angazhoi si hulumtuese, e pos meje edhe njé gazetare
serbe. Uné e cova tek Adem Demagi, i cili na e siguroi lejen pér t'u
futur né zonat e luftés. Filmi i Danielit éshté shfaqur né shumé
festivale, ka fituar 17 ¢mime.

Mé voné shkova né Pragé si redaktore e Radios Evropa e Liré.
Kosovén e lashé né kulmin e té kégijave; shumé masakra, viktima. Pas
tri javésh filluan bombardimet e NATO-s dhe pasoi débimi masiv i
popullatés nga forcat serbe.

Kur u ktheva, ishte njé Kosové tjetér, me plot optimizém. Ishte hera
e paré gé po kaloja kufirin dhe e hapja cantén pa friké, nuk e fshihja
kasetofonin, as bllokun e shénimeve. Mendoj se Hani edhe sot duhet ta



AT THE SERVICE OF THE MEDIA

During the 1990s at the Grand Hotel in Pristina, Belgrade set up a
media centre to spread Serbian propaganda. Hundreds of foreign jour-
nalists visited Kosovo, seeking information from Albanian sources.
Under these circumstances, the Hani i 2 Robertéve became an informal
media centre, in addition to the QIK (Kosovo Information Centre),
KMLDNj (Council for the Protection of Human Rights and Freedoms)
and Koha Daily. Information was exchanged there. We journalists met,
talked, and drank at the Hani. It was safer than other places. The own-
ers, Merita and Fadil Dragaj, were entirely at the service of the media,
which made the Hani the centre of public relations. Creating a positive
image for Kosovo was a very important mission.

I want to single out two colleagues I often met at the Hani, Kurt
Schork and Miguel Gil Moreno de Mora. The former worked for
Reuters, and the latter for the Associated Press. We Kosovar corre-
spondents were inseparable friends with them. We went to the field
together, and the Hani was the place where we often filed our re-
ports. Unfortunately, these colleagues were later killed, reporting
from the war in Sierra Leone. Schork was my good friend; I know he
made a valuable contribution to Kosovo. I feel bad that we did not
express our gratitude post-mortem to these journalists who worked
with such professionalism and courage so that the voice of the suf-
fering people of Kosovo could be heard everywhere in the world.
Their agencies were the source from which much of the world’s
media was fed with information, such as the BBC, CNN, The New
York Times, and so on.

At the Hani, I met another friend, Alberto L’ Abate, an internation-
ally renowned pacifist and professor. L’ Abate came from Florence as
he liked the peaceful resistance in Kosovo, about which he had pub-
lished two books, Prevenire la guerra nel Kossovo (1997) and Kossovo:
una guerra annunciata (1999). Professor L’ Abate was a supporter of
peaceful movements; he worked to prevent war. He often visited
Kosovo. Once he turned up with 30 of his students to join Kosovo
students attending lectures in private homes. They had created an
Embassy of Peace.

Two days after the massacre of the Jashari family in Prekaz, L"Abate
came to Prishtina. We met at the Hani. He was very disappointed. He
cried, “I've worked so hard all these years, mobilised so many young
people, but war does not stop.” He realized that in the face of dictators
like Milosevic, he could make thousands of embassies of peace, but the
chances of preventing war were slim.

I also remember Daniel Reed, the world-famous producer and doc-
umentary filmmaker. While I was in Skopje on a job, Daniel called me.
I was in Prishtina, and he wanted me to work on a documentary on
the Kosovo conflict. “Please, it's a massive project, don’t turn us down.
It’s my first visit, I don’t know much about Kosovo.” He hired me as a
researcher, and also a Serbian journalist too. I took him to meet Adem
Demagci, who gave us permission to enter the war zones. Daniel’s film
has been screened at many festivals, winning 17 awards.

Later, I went to Prague as the editor of Radio Free Europe. 1 left
Kosovo at the height of the evil; there were many massacres, many vic-
tims. Three weeks later, the NATO bombing began, followed by the
mass expulsion of the population by Serbian forces. When I returned,
it was another Kosovo, full of optimism. It was the first time I crossed
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Letér nga Morton Abramovitz,
diplomat amerikan, 8 janar 1998

Letter from US diplomat
Morton Abramovitz, January 8, 1998
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January 8, 1998

Mr. Fadil Dragaj
Hani and Two Roberts
Pristina

Dear Mr. Dragaj,

[ have only recently retumed to the LS. and simply wanteid to tell you
ey e ] appreciated yoao womderfil gift, which my wife ales Ukes very .
much. Tt was very generous of you, '

It was ulso o yreal pleasure meeting you, however briefly. You hove a
superb restaurant, and | hope b visit it again. Please aceept my very best
wishis for the New Year, We all hope it will be a much better one for the
people of Kosove,

Sincerely,

Morton Abramowits

keté njé mision, si¢ e ka pasur gjithmoné. Lufta ka pérfunduar, por Hani
mund té luajé rol edhe né shtetndértim, né pérhapjen e mesazheve

pozitive, duke organizuar aktivitete dhe ngjarje qé do té na bénin mé
shpesh bashké.

Evliana Berani
Kryeredaktore e “InfoGlobi”



Morton Abramowitz (diplomat amerikan,
ish-zyrtar i Departamentit t& Shtetit),
Fadil Dragaj dhe Merita Dragaj, 2000

Morton Abramowitz (American diplomat
and former US State Department official),
Fadlil Dragaj and Merita Dragaj, 2000

the border and opened my bag without fear, I did not have to hide my
tape recorder or notebook.

I think that the Hani should still have the same mission today, as it
has always had. The war is over, but the Hani can also play a role in
state-building, in spreading positive messages, organizing activities
and events that would bring us together more often.

Evliana Berani
Chief editor of “InfoGlobi”
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Faik Krasnigi, Hani né Kurriz, 1990

AMBASADE E POLITIKES
DHE E KULTURES

Né Hanin e 2 Robertéve e kam kaluar njé periudhé shumé té kéndshme
té jetés, para dhe pas luftés. Né Han organizohej jeta kulturore dhe aty
kisha shoqéri té miré. Kur pushteti serb na i ndaloi institucionet,
pronarét e Hanit, Fadili dhe Merita, nuk kursyen asgjé pér vazhdimin
e asaj jete kulturore. Mandej, edhe sa ishte kafeteri te Kurrizi, Hani
mbante ekspozita té artit dhe té dizajnit.

Neé vitin 1990, kur anétarét e Forumit Rinor té Universitetit té
Prishtinés, Blerim Shala, Halil Matoshi e disa té tjeré u arrestuan, Veton
Surroi, si kryetar i UJDI-t (né shqip ShJID), mé kérkoi ta b&ja njé pllakat
me titullin Kosova Mon Amour. Propozova disa variante. Si mé i miri u
zgjodh njé me dy germat O té fjalés Kosova té shndérruara né pranga,
qé simbolizonte Kosovén né burg. Pllakati pati sukses, u ekspozua te
Hani né Kurriz.

Drejtori i Zérit Javor, Agim Zogaj, ma kérkoi té drejtén ta shtypte si
poster né revisté. Ia dhashé pélgimin. Zéri u shtyp né 50 mijé kopje. Si
asnjéheré mé paré, u shit gjithé tirazhi. Edhe pllakati u shit brenda natés.

Njé mbrémje, para bombardimeve mé 1999, né Han erdhén
njémbédhjeté anétarét e Misionit Ndérkombétar Verifikues, e né
aférsi paramilitarét serbé filluan t'i thyenin xhamat e lokaleve. I gjithé
grupi ge strukur né njé kénd, kurse dy nga Misioni Verifikues dolén
té flisnin me ta, Lentz-i nga Balkan International Security dhe Peter
Polis, njé mik i madh i Kosovés, patrioti mé i madh amerikan gé e
kam takuar né jeté. Pas luftés ai mé pati shpjeguar shumécka pér
misionin e tyre.

Natyrisht, té gjithé qé ishin né Han dolén, por uné mbeta, e prita
radio-taksin Amfa, i vetmi né até kohé. Prita qé edhe rrémuja jashté té
merrte fund. Taksi mé erdhi pas njé ore, e me vete mora edhe
kuzhinierin e famshém té Hanit, Bekimin. Po e tregoj kété si njérén nga
ngjarjet qé ndodhnin shpesh jashté Hanit, ndérkohé qé brenda
atmosfera ishte e miré, funksiononte si ambasadé e politikés, por edhe
e artit dhe kulturés.

Meé kujtohen né Han ekspozitat e kolegéve, Mehmet Behlulit, Nysret
Salihamixhiqit, Sokol Beqirit, Zake Prelvukajt dhe té tjeréve. As sot
ekspozitat nuk kané pérgatitje té tilla me koktej e mikpritje aq té
madhe. Veprat artistike qé ekspozoheshin né Han shiteshin edhe para
edhe pas luftés, i blinin kryesisht mysafirét nga jashté, gazetaré,
diplomaté, e ndonjéheré edhe artdashésit vendoré.

Vargu i ekspozitave éshté i gjaté, véshtiré t'i kujtosh té gjitha. Mé
shumé i kujtoj ato pas vitit 2000. Né fillim pati njé ekspozité grupore
me katér-pesé autoré, pastaj e kisha uné ekspozitén personale. Mbas
meje ekspozoi Nysret Salihamixhiqi, profesori i ndjeré, dhe piktori
Nazmi Sadiku. Ekspozita ime pati shumé sukses, hapje té shkélqye-
shme dhe artdashés té shumté. Ishin aty edhe fémijét e mi, Rita e
Arianiti, si dhe néna e tyre, Vjollca. Vajza ime Rita ishte e vogél né até
kohé, né moshé parashkollore. Kur u bé nxénése, prapé shkonim né
Han. Ajo me shoget shpesh i bénin detyrat aty.

Njéri prej emrave té njohur, té cilin e takoja né Han, ishte i ndjeri
Xhemail Mustafa. Ai ¢do mbrémije, pasi e kryente punén, vinte né Han
ku e kishte tavolinén e ndarg, rrinte njé a dy oré, gjithnjé pinte njé ose
dy gota Ballantines. Bisedonim shpesh.

Aty vinin té gjitha personalitetet eminente, si komandanti i KFOR-
it, gjenerali Reinhardt, kryeadministratori Kouchner, e shumé té tjeré.



I spent a very pleasant period of my life, before and after the war at
the Hani e 2 Robertéve. Our cultural life was organized by the Hani and
I had good friends there. When the Serbian government banned our
institutions, the owners of the Hani, Fadil and Merita, spared nothing
to continue that cultural life. Although it was just a café in the Kurriz,
the Hani also hosted art and design exhibitions.

In 1990, when members of the Youth Forum of the University of Pr-
ishtina, Blerim Shala, Halil Matoshi and several others were arrested,
Veton Surroi, who was chairman of the UJDI (in Albanian, ShJID),
asked me to make a plaque entitled Kosova Mon Amour. 1 proposed sev-
eral options. The best one was chosen and in it, the two ‘O’ letters in the
word Kosovo were handcuffs, to symbolize Kosovo in prison. The
plaque was successful, it was exhibited at the Hani in the Kurriz.

Agim Zogaj, director of the weekly newspaper Zéri Javor (Weekly
Voice), asked for the right to print it as a poster in the magazine. I gave
him my consent. Zéri printed 50,000 copies. The whole edition sold in
a flash, like never before. The plaque also sold overnight.

One evening, before the 1999 bombings, eleven members of the In-
ternational Verification Mission arrived at the Hani, and Serb paramil-
itaries began smashing the windows of the cafes. Everyone cowered in
a corner, but two of the Verification Mission members went out to talk
to the paramilitaries, Lentz from Balkan International Security and Peter
Polis, a great friend of Kosovo, the greatest American patriot I have ever
met. After the war, he explained to me a lot about their mission.

Of course, everyone who was in the Hani left, but I stayed, as I was
waiting for an Amfa radio taxi, the only one available at the time. I
waited for the commotion outside to end. The taxi came after an hour,
and I took Bekim, the Hani’s famous chef, with me. I mention this as it

MON AMOUR

SHIDJ — PRISHTINE UJDI — PRISTINA

Faik Krasnig
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Kishte edhe raste kur pérpos Hanit, edhe ne artistét u dhuronim
piktura mysafiréve té ardhur aty nga téré bota, qé ishin miq té Kosovés.

Kam kujtime shumé té bukura nga Hani. Ishte njé institucion ku ne
artistét ushgeheshim shpirtérisht. S’ka pasur ndonjé institucion
kulturor as atéheré, e as mé voné, mbi nivelin e Hanit. Me sakrificén e
pronaréve zhvilloheshin arti dhe kultura né Han. Pushteti sot nuk ua
vé veshin fare kétyre gjérave, por kontributi i Merités dhe Fadilit ka
gené shumé i madh.

Faik Krasniqi
Artist / Profesor Universitar

B Bernd Wulifen, udhéhegés i Zyrés
Gjermane, falénderim pér pikturén,
dhuruar Sekretarit t& Shtetit Woligang

i s o gt i et ks i e » i 1 Ischinger, 10 korrik 2000
e Bernd Wulffen, head of the German
ﬁfhh :.w-"si. Office, acknowledgement for the
[Nt 15723 g painting gifted to the State Secretary,

Wolfgang Ischinger, July 10, 2000

Faik Krasnigi, hapje e ekspozités, mars 2000

Faik Krasnigi, exhibiion opening, March 2000
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Diplomati gjerman / German diplomat Wolfgang Ischinger, Merita dhe Fadil Dragaj
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was typical of what happened outside the Hani, while inside the at-
mosphere was full of good cheer; that’s why it functioned like an em-
bassy of politics, art and culture.

I remember the exhibitions of my colleagues, Mehmet Behluli, Nys-
ret Salihamixihi, Sokol Beqiri, Zake Prelvukaj and others at the Hani.
Today, exhibitions do not have the same detailed preparation, such
great cocktails and hospitality. The artwork on display in the Hani was
sold both before and after the war, bought mainly by foreign guests,
journalists, diplomats, and sometimes local art lovers.

There were so many exhibitions, it is hard to remember. I remember
the ones after 2000 more easily. At first there was a group exhibition with
four or five authors, then I had my own personal exhibition. After me
came Nysret Salihamixhiqi, the late professor, and the painter Nazmi
Sadiku. My exhibition was very successful; it had an excellent opening
night and lots of art lovers came. My children, Rita and Arianiti, as well
as their mother, Vjollca, were there. My daughter Rita was small at the
time, in pre-school. When she went to school, we started going to the
Hani again. She and her friends often did their homework there.

One of the famous names I met at the Hani was the late Xhemail
Mustafa. Every evening, after finishing his work, he would come to the
Hani where he had a separate table, he would stay for an hour or two,
and always drink one or two glasses of Ballantine’s. We talked often.

Many eminent personalities came there, such as the KFOR Com-
mander, General Reinhardt, Chief Administrator Kouchner, and many
others. There were also cases when, in addition to the Hani, we artists
also donated paintings to guests who came from all over the world,
who were friends of Kosovo.

I have very fond memories of the Hani. It was an institution where
we artists were spiritually nourished. There was no cultural institution
then, or now that can compete with the Hani. Art and culture emerged
out of the Hani due to the sacrifice of the owners. The government
today does not care about such things, but the contribution of Merita
and Fadil was very important.

Faik Krasniqi
Artist / University Professor

Gjeneral Dr. Klaus Reinhardt, ish-komandant i KFOR-it né Kosove, 2000
General Dr. Klaus Reinhardt, former KFOR Commander in Kosovo, 2000
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Fragment nga libri i Gjeneral
Dr. Klaus Reinhardt, gazeta Zéri, janar 2002

Excerpt from the book, General Dr. Klaus
Reinhardl, Zéri newspaper, January 2002

Letér nga Gjeneral Dr. Klaus Reinhardt,
29 maj 2000

Letter from General Dr. Klaus Reinhardf,
May 29, 2000
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Hapja e ekspozités
"Salloni | Karikaturés”, 1997

The Opening of the exhibition,
“Salloni | Karikaturés”, 1997
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ISHTE SHPRESE

Hani i 2 Robertéve ishte njé celulé e vogél kulturore. Aty vinin shumé
njeréz, diplomaté e gazetaré té huaj. Vinin edhe njeréz gé ishin pjesé e
gjithé asaj ndérmarrjeje té shoqérisé, e cila né ményré “ilegale” i
kryente punét qé pér ne ishin krejt legale.

Te Hani ose jepje ose merrje informata. Aty mendonim si té zhvi-
lloheshim né kohén kur s’kishim as televizione, as radio e as gazeta.
Nuk u dorézuam. E ndaluan gazetén ditore Rilindja, e zévendésoi Bujku
dhe disa javore né té cilat shprehej pezmi kundér gjithé asaj qé po
ndodhte me shogéring, e posagérisht me kulturén.

Hani kryente njé shérbim té madh, sepse pérvecqé i mblidhte njerézit
e gazetarisé, té kulturés e politikés, krijonte njé ambient té liré ku mund
t'i shprehje mendimet, pavarésisht a ishin konstruktive a ndoshta
ndonjéheré destruktive. Mé sé shumti mé pélgente organizimi i jetés
kulturore. Hani ishte galeri ku mbaheshin shumé ekspozita. Aty ge
organizuar Bienalja e Karikaturés, gé duket absurde, por ishte pérpjekje
pér ta gjetur celésin e daljes nga situata.

Shumeé biseda i bénim lidhur me temén se si té dilnim nga gjendja.
Ishim té rinj dhe mund té jepnim shumé. Nuk di si do té ishte nése né
até kohé do ta kishim liriné e ditéve té sotme. Mendoj qé do té
arrinim shumé suksese. Kishim talent, e besa edhe dije. Njerézit
lexonin shumé né até kohé. Asnjé ndejé nuk ishte e koté, por me
biseda kuptimplota. Shogéria ime diskutonte si ta zhvillonte jetén
kulturore népérmijet artit, dizajnit. Kjo sot duket si e pakuptimté
pér ato rrethana. Mirépo, ¢’pati ndodhur? Organizimet e Hanit
na jepnin mundési, opsione gé ta shfagnim sado incognito punén
tong, t'i ekspozonim punimet qé njerézit vinin dhe na i shihnin,
qé arti té zhvillohej. Né Han diskutonim edhe pér mundésité e
ndryshme té biznesit, qé té¢ mos rrinim kot, té gjenim ide té reja e
depértuese gé do t'ia sillnin té mirén shoqgérisé, té pérhapnim
mesazhe té mira, té na dégjohej zéri jashté dhe mé shpejt, sepse né
até kohé informatat udhétonin mé ngadalé.

Informatat qé kishim, mbeteshin pa efekt nése nuk dilnin nga
Hani. Gazetarét e ndryshém, me botime gjysmé incognito jepnin dhe
pérhapnin mendime. Njé kohé uné publikoja karikatura te Koha
Javore, pérmes tyre plasoja mesazhe té ndryshme. Koha Javore kishte
tirazh té vogél, njerézit gé e lexonin ishin té njé shtrese té vogel
shogérore, jo t€ masés sé lexuesve si gazetat ditore gé hynin né ¢do shtépi.

Hani ka gené boté mé vete, kurse ¢do dalje prej ambientit té tij ishte
kthim né realitet. Brenda né Han bé&je plane, bisedoje, por kur hipje
shkalléve dhe dilje jashté, né rrugg shihje policé me armé duke ndaluar e
legjitimuar njeréz. Ky kthim né realitet shpeshheré ishte depresiv, mirépo
edhe na motivonte e na jepte kurajo gé edhe té nesérmen té ktheheshim,
té vazhdonim tutje. Ne e kishim té qarté se ajo gé ndodhte brenda Hanit
nuk ishte i gjithé realiteti, mirépo, askush nuk mund té na i ndalte
shpresat, déshirat pér ndryshim. E kam njé bisedé tavoline si anekdoté.
Njé ortak dhe shok i imi ma pati propozuar njé biznes. E dégjova dhe né
fund i thashé: “Shumé bukur, por ma jep fjalén gé edhe kur té dalim prej
Jashté Hanit mbretéronte zymtésia, kurse shpresa dhe déshira ishin
brenda Hanit. Ishte shpresa, si ményré e shprehjes, si galeri, si lexim, si
shpalosje idesh, e pér besé, edhe si rehati.

Faton Mikullovci
Dizajner grafik



IT WAS HOPE

The Hani i 2 Robertéve was a small cultural cell. Many people visited,
diplomats and foreign journalists. People also came who were part of
the whole social enterprise, which “illegally” provided services that
were legal for us.

At the Hani you either gave or received information. We thought
about how we could develop at a time when we had no television, no
radio, no newspapers. We did not give up. They banned the daily
newspaper Rilindja, and it was replaced by Bujku and a few weekly pa-
pers, all which it expressed dismay at everything that was happening
In society, especially in culture.

The Hani performed a great service because in addition to bringing
together people from journalism, culture, and politics, it created a free
environment where you could express your ideas, whether construc-
tive or perhaps sometimes destructive. What I liked most was the or-
ganization of cultural life. The Hani was the gallery where many
exhibitions were held. The Cartoon Biennale was organized there, which
may seem absurd, but it was an attempt to escape.

We talked a lot about how to get out of our situation. We were young
and we had a lot to give. I don’t know what it would be like if we had
the freedom we have today. I think we would have been very success-
ful. We had talent, trust and knowledge. People read a lot at the time.
No party was a waste of time, instead it was full of meaningful conver-
sation. My friends discussed how to develop cultural life through art
and design. Today this might seem somewhat ridiculous given the cir-
cumstances. Yet, what happened? The Hani’s organization gave us the
opportunity, options to display our work no matter how incognito, to
exhibit works so that people would come and see us, for art to develop.

At the Hani, we also discussed various business opportunities, so
that we weren’t just sitting around, trying to find new and penetrating
ideas that would bring benefit to society, to spread positive messages,
so that our voice was heard more quickly abroad, as at the time infor-
mation travelled more slowly.

The information we had remained ineffective if it did not leave the
Hani. Various journalists, with half-incognito publications, gave and
spread opinions. For a while I published cartoons in Koha Javore,
through which I sent various messages. Koha Javore had a small circu-
lation, the people who read it were from a small social class, not like the
mass readership of the daily newspapers that every house read.

The Hani was a world in itself, and every time you left it, you re-
turned to reality. Inside the Hani, you made plans, and talked, but
when you climbed the stairs and went outside, you saw armed police-
men on the street, stopping and checking people’s documents. This re-
turn to reality was often depressing, but it also motivated us and gave
us the courage to return the next day, to carry on.

We were clear that what was happening inside the Hani was not the
whole reality, but no one could quell our hopes, our desire for change.
I have an anecdote of a conversation at a table that illustrates this. A
partner and friend of mine had proposed a business idea to me. I lis-
tened to him and at the end, I said, “Okay, but only if you give me your
word that when we leave the Hani, you will say the same thing, and
with the same enthusiasm.” Outside the Hani, all was bleak, but inside,
were hope and desire. It was hope, by manner of expression, as a
gallery, place of reading, expression of ideas, and trust me, as comfort.

Faton Mikullovci
Graphic designer
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Fitore Berisha, Té dalshin brinat, ekspozité personale,
Akuarel né letér, dhjetor 2016

Fitore Berisha, Té dalshin brinat, personal exhibition,
Aquarel on paper, December 2016

|

GALERI UNDERGROUND

Hani i 2 Robertéve pér mua dhe pér familjen time ishte njé strofull ku na
miréprisnin aq shumé, sa nuk do ta harrojmé sa té jemi gjallé. Mund té
them gé me vite té téra, né kohét mé té véshtira, uné dhe fémijét e mi
kemi pasur njé mbéshtetje t¢ madhe prej Merités dhe Fadilit, dhe kjo
vazhdon té jeté pjesé e jetés soné. Pér tridhjeté vjet e ndoshta edhe mé
shumé, qysh kur isha shumé e re, Hani ishte njé gendér kulturore ku
mund té takoje njeréz me renome qé debatonin pér tema té ndryshme.

Né Han takoje intelektualé té cilét nuk i hasje tjetérkund, aty mund
ta ndjeje jetén e tyre dhe té ishe mé e afért me ta. Hani na ofronte njé
diversitet té té gjitha moshave dhe té gjitha profesioneve.

Rréfimin e fundit personal e kam té para tre vjetéve, kur Hani ma
organizoi njé ekspozité shumé té veganté, me rastin e kthimit tim mbas
mungesés dhjetévjecare prej Kosovés. Titullohej “T’dalshin brinat”.
Hapjen e béri djali i dajés, shkrimtari Jeton Kulinxha, i cili mé njeh prej
témijérisé, dhe u mundua sa mé thjesht e me pak sarkazém té rréfente
pse Fitorja i do brirét dhe pse éshté e till¢ ¢faré éshté.

Cdo gjé shkoi mbaré: hapja, kritika, artdashésit, kokteji dhe mediat.
Mund ta shfagja veten ashtu si jam, pa kurrfaré barrierash. Né Han
mund ta shprehje veten, se asnjeri nuk té gjykonte kush je, a ¢cka shpreh
me punimet, a pse vjen me kési rebelizmi.

Gjenerata té téra artistésh kané ekspozuar né Han, qé né fillim me
karikaturistin Nexhat Krasnigi-Nekra, i cili ka gené fenomenal kur
Hani ndodhej né Kurriz. E mbaj né mend Hanin prej asaj kohe, kur isha
shumé e re. Gjithmoné kam pasur ndjesi té posa¢cme kur kam hyré né
Han, sepse aty i gjeje té gjithé njerézit mé té miré té Prishtinés. Vinin aty
njeréz té gjeneratés sime, por edhe mé té vjetér, qé sot jané artisté té
médhenj, politikané, gazetaré té njohur. Ishte vend i kulturés, i njerézve
té artit qé rrinin aty non-stop. Si¢ thoshte Burbuge Rushiti: “Dilnim té
shkonim diku, e makina na ¢onte drejt e né Han"”. Kjo ishte pjesa mé e
miré, gé ti dilje e s'mendoje ku do té shkoje, sepse shkoje né Han.

Aty kam takuar shumé artisté, prej kéngétaréve qé mbanin koncerte
té mira, e besa u jepej mundésia qé té rriteshin né Han. Jemi rritur si
njeréz e si artisté népérmjet Hanit. Hani ka gené vendi qé na ka mbajtur
bashké si shoqéri. Kané kénduar Shpresa Gashi (ndér té parét),
maestro Karagi, Veni, Kastrioti. Pastaj ekspozita kané pasur prej
Gjelosh Gjokajt e Agim Cavdarbashés e deri te Zakja, Ismet Jonuzi, qé
éshté fenomenal, Eshref Qahili.

Mé kujtohet se me axhén, Daut Berishén, njé mik i madh i Hanit, sa
heré vinte né Prishtiné, shkonim né Han. Ai mandej kishte edhe takime
aty me gazetaré dhe artisté. Aty kam takuar gazetaré dhe reporteré té
luftés, t& BBC-sé, CNN-it, New York Times-it, e té tjeré.

Hani i 2 Robertéve e mbajti njé imazh me dekada. Ky imazh pér mua
éshté pjesé e trashégimisé kulturore té qytetit toné. Ishte njé galeri
underground gjaté viteve ‘90, pothuajse e vetmja, krahas me galeriné
Dodona, né kohén kur ne nuk kishim qasje né galeri a muze.

Hani pér mua ishte “the coolest and most extravagant” né té njéjtén
kohé. Cool, se ndjeheshe si doje veté, edhe ekstravagant, sepse
ekspozitat shogéroheshin me té gjitha té mirat, me hapje, kuratorg,
kritika dhe shumé seriozitet.

Fitore Berisha
Artiste



UNDERGROUND GALLERY

The Hani i 2 Robertéve for me and my family was a hideout where |
we were made so welcome that we could not forget being alive. #
For years on end, in the most difficult times, my children and I
had great support from Merita and Fadil, and this continues to be
a part of our lives. For thirty years and maybe more, since I was
a child, the Hani has been a cultural centre where you could meet
renowned people debating on various topics.

At the Hani you met intellectuals you didn’t meet any- |
where else; there you could feel part of their lives and be close
to them. The Hani offered us diversity, of all ages and all pro-
fessions.

My last personal story is from three years ago, when the
Hani organized a very special exhibition for me, on the occa-
sion of my return, after a ten-year absence from Kosovo. It was
titled “May you grow horns,” (which in Albanian means, May
you go crazy) My nephew, the writer Jeton Kulinxha, did the opening, as
he has known me since childhood, and he tried as simply and with as lit-
tle sarcasm as possible to explain why Fitore loves horns. Everything went
well: The opening, the criticism, the art lovers, the cocktails and the media.
I could present myself as I am, without any inhibitions. At the Hani, you
could express yourself freely because no one would judge you, or what
your work expressed, or why you were so full of rebellion.

Other generations of artists exhibited at the Hani, starting with the car-
toonist Nexhat Krasniqi-Nekra, who was phenomenal when the Hani was
in the Kurriz. I remember the Hani from that time, when I was very young,.
I always had a special feeling when I entered the Hani because that’s where
you could find all the best people in Prishtina. People of my generation
came there, but also older ones, who today are great artists, politicians,
well-known journalists. It was a place of culture, of people of art who hung
out there non-stop. As Burbuqge Rushiti used to say, “We’d leave to go
somewhere, and the car would take us straight to the Hani.” That was the
best thing, that you’d go out and not think about where you were going
because you were going to the Hani.

I met many artists there, including the singers who held such good con-
certs, and really, I grew up in the Hani. We grew up as people and artists
through the Hani. The Hani was the place that kept us together as a society.
Shpresa Gashi (among the first), maestro Karaci, Veni, and Kastrioti, all sang.
Then there were exhibitions from Gjelosh Gjokaj and Agim Cavdarbasha as
well as Zakja, and Ismet Jonuzi, and best of all, Eshref Qahili. I remember
going to the Hani each time my uncle, Daut Berisha came to Prishtina -
he was a great admirer of the cafe. He would hold meetings there with
journalists and artists. I met war journalists and reporters there, from the
BBC, CNN, The New York Times, and others.

The Hani i 2 Robertéve retained its reputation for decades. This image
for me is part of the cultural heritage of our city. It was an underground
gallery during the “90s, almost the only one, alongside the Dodona Gallery,
at a time when we did not have access to a gallery or museum.

The Hani for me was, “the coolest and most extravagant” at the same
time. Cool because you felt the way you wanted, and extravagant because
the exhibitions were accompanied by lovely things, openings, curators,
critiques and serious analysis.

Fitore Berisha
Artist
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Takim i diplomatéve, 1997
The meeting of the diplomats, 1997

STREHE E DEBATIT DHE E
PLURALIZMIT POLITIK

Me rrézimin e Murit té Berlinit, viti 89 u bé vit ndryshimesh historike
népér Evropé. Kjo kthesé solli shpresén dhe valén e ndryshimit edhe né
Kosové. Pérfagésues relevant i kétij ndryshimi, né aspektin kulturor
dhe politik, ka gené Hani i 2 Robertéve i mikut tim Fadil Dragaj. Deri né
vitin ‘89, kafeneté dhe restorantet gjithandej zonave urbane té Kosovés
njiheshin si kafe té rakisé dhe té asgjéje tjetér. Me Hanin ndryshoi
koncepti i kafe-restorantit nga vendi ku hahej e pihej pér t'u dehur, né
njé vend multifunksional.

Si djalé i ri né até kohég, student dhe gazetar i Zérit, isha déshmitar i
ndryshimeve. Né mungesé té institucioneve publike, té teatrit e té
galerive, artistét gjetén strehén pikérisht te Hani. Prandaj, nga perspek-
tiva e sotme ndihem i emocionuar dhe krenar qé jam bashkékohés i
Hanit dhe i kulturalizimit, si dhe mirénjohés pér guximin e gatishmériné
politike, financiare dhe njerézore té familjes Dragaj.

Me Hanin, né vitet ‘90 artistét tané, dhe jo vetém ata, e fituan njé
dritare pér shprehjen e protestés ndaj okupimit serb, por qé zgjerohej
edhe te kultura, arsimi dhe fushat e tjera té jetés. Hani e zévendésoi
Galeriné e Arteve dhe disa institucione té tjera publike. Kjo periudhé
vazhdoi plot njé dekadé dhe Hani ishte pothuajse e vetmja strofull ku
artistét dhe intelektualét takoheshin, bisedonin, vepronin dhe merrnin
vendime kulturore e politike.

Hani shérbente si strehé “e sigurt”, né kuptimin e raportit me
pushtetin serb. Falé Hanit, miqté e Kosovés, diplomatét dhe gazetarét
e njohur nga Peréndimi, gjetén vendin ku té takoheshin dhe té
bisedonin me gjithé segmentet relevante té politikés kosovare qé
punonin pér jetésimin e lirisé sé¢ Kosovés.

Né situatén e réndé, kur né njé pjesé té madhe té Kosovés po
zhvillohej lufté, mysafirét nga bota, diplomaté e gazetaré, pasi qé
kryenin ekspeditat vézhguese ditore né zonat ku operonte UCK-ja,
takimet me zéra té politikés sé rebeluar i bénin né Han, ku priteshin
me dashamirési. Pra, Hani ishte vendi nga ku transmetoheshin
mesazhet pér clirimin e Kosovés. Ndérsa né terren zhvillohej lufta, né
Han béhej politika konform kérkesave té shqiptaréve pér liriné e tyre.
Aty vinin diplomatét qé sot jané njeréz me ndikim né vendimmarrjen
e geverive peréndimore.

Situatat gjaté periudhés 1997-1999 shpesh ishin té pakéndshme pér
ne qé ishim nén vézhgimin e policisé dhe té shérbimeve sekrete serbe.
Kishte situata kur prania e shérbyesve té pushtetit serb e shtonte
rrezikshmériné te Hani, por me gjithé provokimin e tyre, vazhdonim
dialogun pér kulturé dhe pér clirimin e Kosovés.

Dua té vecoj njé moment kur u ktheva nga lufta dhe e pashé
barbarizmin serb né Hanin e 2 Robertéve. E kishin shkatérruar dhe i
kishin véné flakén. Pronari i Hanit, Fadil Dragaj, dy dité para
bombardimeve, jo rastésisht ishte plagosur. Besoj se ky ishte njé
“peshqesh” i pushtetit serb pér gjithé ato qé Hani i kishte béré gjaté
viteve né aspekte té ndryshme kulturore e politike.

Hani e vazhdoi rolin e vet edhe pas luftés, dhe e mira do té ishte ta
vazhdonte punén edhe sot e pér shumé kohé.

Flurim Gashi
Gazetar, diplomat



SHELTER FOR DEBATE AND
POLITICAL PLURALISM

With the fall of the Berlin Wall in 1989, the year became a year of his-
toric change across Europe. This turning point brought hope and a
wave of change in Kosovo as well. The Hani i 2 Robertéve, owned by
Fadil Dragaj, was an example of this change, in cultural and political
terms. Until ‘89, the cafes and restaurants in Kosovo’s urban areas were
just known as raki (brandy) cafes, nothing more. The Hani changed the
concept of the cafe-restaurant, from a place where one ate and drank
to get drunk, to a multifunctional place.

As a young lad at the time, a student and Zéri journalist, I was a wit-
ness of the changes. In the absence of public institutions, theatres and
galleries, artists found refuge at the Hani. Therefore, from today’s per-
spective, I feel excited and proud to be a contemporary of the culture
of the Hani, as well as grateful for the courage and political, financial
and generous approach of the Dragaj family.

In the 1990s, through the Hani, our artists, and others, gained a win-
dow through which to express their protest against the Serbian occu-
pation, but this broadened into culture, education and other areas of
life. The Hani replaced the Art Gallery and several other public insti-
tutions. This period lasted a full decade, and the Hani was almost the
only hideout where artists and intellectuals could meet, talk, act, and
make cultural and political decisions.

The Hani served as a “safe” shelter, in terms of relations with the
Serbian government. Thanks to the Hani, Kosovo's friends, diplomats
and journalists known to the West, found a place where they could
meet and talk with all relevant segments of Kosovar politics working
to achieve Kosovo's freedom.

In difficult conditions, when a large part of Kosovo was at war, vis-
itors from around the world, diplomats and journalists, conducted daily
surveillance expeditions in areas where the KLA operated, and then
met representatives of rebellious politics at the Hani, where they were
warmly welcomed. So, the Hani was the place from where information
about the liberation of Kosovo was transmitted. While the war was tak-
ing place on the ground, in the Hani politics was pursued in line with
Albanian demands for their freedom. Diplomats visited who today are
influential people in the decision-making of Western governments.

During the period 1997-1999, things were often difficult for those of us
who were under the surveillance of the Serbian police and secret services.
There were situations when the presence of Serbian government officials
increased the risk of going to the Hani, but despite their provocation, we
continued our dialogue on culture and the liberation of Kosovo.

I would like to highlight a moment when I returned from the war
and saw what Serbian brutality had done to the Hani e 2 Robertéve. They
had destroyed it and set it on fire. The Hani’s owner, Fadil Dragaj, had
been injured, probably intentionally, two days before the bombing. I
think this was “revenge” by the Serbian government for all the Hani
had done over the years in various cultural and political aspects.

The Hani continued its role even after the war, and it would be good
if it continued working today and for a long time.

Flurim Gashi
Journalist, diplomat

Takim i diplomatéve, 1998
The meeting of the diplomats, 1998

123



124

GANI BAJRAKTARI

maj - gershor 2003
Njé art qé duhet zbuluar

Artistin Gani Bajraktari gjithnjé e shohim si ajsbergun, vetém majén qé
pluskon mbi ujé, jo edhe veprén e tij kryesore, skulpturat. Ganiu ka or-
ganizuar disa heré ekspozita té pikturave dhe té vizatimeve, ngase kéto
vepra i l1évizte mé lehté. Veprat e ekspozuara deri diku jané vlerésuar
dhe shquar, por kritikét dhe artdashésit ende nuk e kané vizituar puné-
toriné e Ganiut né fshatin Rudicg, pér t'i paré veprat qé duhet té jené
bosht i artit té tij. Ganiu artist ende duhet zbuluar dhe rivlerésuar me
gjasa pér té mirén e tij dhe té artit toné.

Né pikturat né letér qé ekspozon né “Hanin e 2 Robertéve” Gani
Bajraktari sérish paraget imazhet e njé ngujimi sa metafizik aq edhe
tizik té pikévéshtrimit. Qasja mbetet kombinim i motivit figurativ (za-
konisht peizazhi dukagjinas), dhe i dekonstruktimit né trajta qé grishin
njé ndeshje abstrakte té imazhit. Né kéto tablo, dominuese jané rapor-
tet mes elementeve bazé: qiellit, tokés, zjarrit dhe ujit, ku ngérthehen
edhe, zakonisht trishtueshém, ngrehinat njerézore.

Né veprat mé té reja Ganiu pérgendrohet te figurat e njerézve, dhe
kéto sikur té pérshkuara népér centrifugén krijuese qé synon té kul-
luarit e njé raporti relativisht abstrakt mes fytyrave, por me efekte ka-
rikuese dhe té groteskés qé paragesin grindjen, carjen, dramén e
moskuptimit mes njerézve.

Shkélzen Maliqi




May - June 2003
An art to be discovered

Artist Gani Bajraktari is always seen as the iceberg, only the peak that
floats above the water, not his main work, the sculptures. Gani has or-
ganized exhibitions of paintings and drawing several times, because
these works were easier to move. The works exhibited so far have been
praised and evaluated, but critics and art lovers have not yet visited
his atelier in village Rudica to see works that should be the backbone
of his art. The artist Gani still needs to be discovered and reevaluated
for the good of him and our art.

In the paintings on paper he exhibits at Hani i 2 Robertéve, Gani Ba-
jraktari again displays the images of a metaphysical as well as a phys-
ical standpoint of the point of view. The reproach remains a
combination of the figurative motif (usually Dukagjini landscape), and
of deconstructing them into shapes that invites an abstract match of
them. In these dominant paintings are relationships between the basic
elements: heaven, earth, fire and water, where commonly sadly are em-
bedded human buildings.

In newer works Gani focuses on human figures, as if traversed by
a creative centrifuge aimed at exuding a relatively abstract relation be-
tween faces, but with cartoonish and grotesque effects which displays
discord, rift, drama of misunderstanding between people.

Shkélzen Maliqi
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GANI LLALLOSHI

1 maj 2002

Hamalli
Ekspozita dhe Performanca

Pas luftés né Kosové né 1999, né bazé té Rezolutés 1244, Késhilli i Sig-
urimit té KB e shpalli Kosovén territor nén autoritetin e Misionit té
Administrimit t& Pérkohshém té Kombeve té Bashkuara, ku siguria
duhej té ofrohej nga forcat e NATO-s (KFOR).

Kushtet e pérgjithshme ekonomike né vend ishin shumé té rénda,
me rritjen e papunésisé né 65 pér gind. Pasi e kuptoi se né vendin me
kushte té tilla, Dita e Punés (1 Maj) duhej té respektohej si dité pushimi,
Llalloshi e inskenoi njé performancé, njé pjesé e sé cilés ishte frymézuar
nga punimi i Muslim Mulliqit dhe piktura e tij e vitit 1969 me titullin
Hamalli, e cila paraget njé figuré té njeriut me kurriz té kthyer. Hamajt
ishin varfanjaké qé bénin puné té rénda fizike, dhe Llalloshi e pa pik-
turén si njé personifikim té njé njeriu té rénduar nga fati.

Duke e pérdorur pikturén si model, Llalloshi e fotografoi veten me
numrin e rezolutés sé KB té shkruar né shpiné dhe njé formé ylli me
floké né kokén e tij té rruar, si simbol i Europés. Né Ditén e Punés, né uni-
formé té kaltér té punétoréve, i shogéruar nga Rudina Xhaferi, e cila
shfagte né ményré provokuese pjesé té saj té trupit, béri njé shétitje
népér kryeqytet deri te kafe-galeria e famshme Hani i 2 Robertéve.
Artistét e rinj, Jakup Ferri dhe Dren Maliqi, i mirépritén té ftuarit qé
hynin brenda dhe ecnin mbi njé qilim té kuq. Té pranishméve ua
lidhnin nga njé shirit té kaltér me yll t&é verdhé rreth krahut. Ngjajsh-
méria me nazistét dhe etiketimin e cifutéve nuk ishte e rastésishme.
Hymni i Europés dégjohej né Hanin e 2 Robertéve, ndérsa ngjyrat e fla-
murit t& BE-sé krijonin njé ambient té njé feste Social-Demokrate.

Teksti: Vasja Nagy Hofbauer
Nga libri: Gani Llalloshi




GANI LLALLOSHI

1 May 2002

Hamalli

Exhibition and Performance

After the war in Kosovo in 1999, the UN Security Council Resolution
1224 declared Kosovo a territory under the authority of the United Na-
tions Interim Administration Mission, where security was to be main-
tained by the NATO-led Kosovo Force (KFOR).

The general economic conditions in the country were very bad, with
the unemployment peaking at 65 percent. After learning that in a coun-
try in such conditions Labor Day was to be observed by a non-work-
ing day, he determined on a performance piece inspired by the work
of Muslim Mulligi and his 1969 painting titled Hamalli depicting a
human figure with its back turned against the viewer. Hamalli were the
very poor who made their living working as porters and Llalloshi saw
the painting as a personification of man weighed down by fate. Using
the painting as a model, Llalloshi had himself photographed with the
number of the UN resolution written on his back and a star-shaped
patch of hair on his otherwise shaven head as a symbol of Europe.

On Labor Day, in a blue working man’s clothing, accompanied by
Rudina Xhaferi, who provocatively displayed various parts of her
body, he took a walk through the capital to the famous cafe gallery
Hani i 2 Robertéve. Young Kosovo artists Jakup Ferri and Dren Maliqi
welcomed guests entering the cafe gallery on a red carpet by wrapping
a blue ribbon with a yellow star around their hand. Resemblance to the
Nazi labelling of the Jews was not coincidental. The European anthem
was played in the cafe gallery where the colors of the EU flag created
an ambience of a Social Democrat celebration.

Text: Vasja Nagy Hofbauer
Book: Gani Llalloshi

Gani Llalloshi, ekspozité dhe performancé, Hamalli, 2002
Gani Llalloshi, Hamalli, exhibition and performance, 2002

Gani Llalloshi, Rudina Xhaferi
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CERDHE E ZHVILLIMIT

Hanin e 2 Robertéve uné nuk do ta konsideroja restorant, sepse pér mua
éshté njé institucion i viteve "90, cerdhe e c¢farédo zhvillimi. Aty kishte
art, diskutime, shkémbime mendimesh dhe takime politike e
diplomatike. Té mos flas pér kénagésité qé na ofronte. Pér mua Hani
mbetet sinonim i njé kohe kur jeta ishte shumé e véshtiré dhe me
shumé pasoja, cka déshmohet edhe nga plagosja e Fadil Dragajt, sepse
ai survejohej, ishte dicka si therré né sy né até kohé, pér arsye se né
Han béheshin takimet té ndryshme me gazetaré, politikané, diplomaté.

Hani mé kujtohet nga viti 1989, kur ishte kafeteri né Kurriz. Aty kishte
edhe libra né shitje, dhe disa njeréz qé pinin pak mé shumé, ua blinin
grave pér justifikim. Né até kafeteri pata kaluar shumé kohé me
shogériné time. Mirépo, vitet ‘90 pastaj i kam kaluar gati té gjitha né
Dubrovnik. Isha kthyer né Prishtiné vetém pér njé festé té Vitit té Ri mé
1997. Doja té vija mé shpesh, por e kisha pasaportén e Kroacisé dhe
vetém né fund té vitit '97 pata marré vizén e Serbis€, pasi e prita tre muaj.

Kur mbérrita né Prishting, u takova me Aférdita dhe Eugen

Saracinin si dhe Florin Kelmendin. Ata mé thané se do té
festonin te Hani i 2 Robertéve.

Nuk ishim paré prej kohésh, por biseda ishte pak e
zymté. E uné, si¢ jam i sémuré mbas barsoletave, pata
ardhur i kthjellét nga Zagrebi dhe fillova té tregoja
barsoleta, saqé nuk e vumeé re se kishin dalé gati té gjithé
mysafirét pérveg nesh qé gqeshnim me zé dhe prandaj
tavolina joné filloi t&¢ mbushej. Kushdo gé na bashkohej
thoshte: “O, ka dhjeté vjet qé s"’kam gqeshur kaq shumeé!”
Kur menduan se mbaruan barsoletat, uné e nxora
bllokun tim dhe vazhduam ndején deri né 6 té¢ méngjesit.
Ajo mbrémje mbetet e paharrueshme.

Kur u ktheva né Prishtiné pas vitit 1999, vendi i paré
qé e vizitova ishte Hani. Aty i gjeta krejt ata qé kishin
mbetur né Prishtiné nga shogéria ime. Sa heré hyja né
Han, i takoja aty 70-80% té njerézve qé njihja, dhe pér
mua ky ishte njé plus, sepse i takoja pas dhjeté vjetésh,
té gjithé né njé vend. S'mé kishte mbetur tjetér pérvegse
ta ngrija njé tendé pérpara Hanit.

E pata filluar punén né OSBE dhe kur kishim takime
me diplomaté ose kédo tjetér, i mbanim te Hani, sepse
ishte vendi mé i gjall¢, gjithé kohén kishte ekspozita,
ishte si bérthamé e jetés kulturore-artistike.

Té rinjté mund té nisin té qajné dhe mua do té mé
dhimbsen gé nuk e kané pérjetuar até periudhé, e cila ka
gené e véshtiré, por ka pasur kénagésité e saj. Pér Vitin e
Ri e dinim ku té shkonim - gjithmoné te Hani. Ende i
mbaj mend kéngét qé jané kénduar mbas luftés, nga
maestro Karaci, Kastriot Marku dhe artisté té tjeré, e mua
mé fusnin né tundim qé té tregoja barsoleta. U thosha:
“Ngadalé, ndoshta jam i hidhéruar me gruan, e s'ju bé¢j
dot té geshni”. Por, kur i shihja rrotull shumé shoké e té
njohur, e pérjetoja kénagésiné gé nuk matet me asgjé.
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HIVE OF ACTIVITY

I would not consider the Hani e 2 Robertéve to be a
restaurant because for me it is an institution of the
‘90s, it was a hive of activity. It hosted art, debate,
exchanges of views, and political and diplomatic
meetings. Not to mention the pleasures it afforded
us. For me, the Hani remains synonymous with a
time when life was very difficult and had many
consequences, all of which is illustrated by Fadil
Dragaj’s injury, because he was under surveillance,
for being like a thorn in the eye of the regime at that
time, as it was at the Hani that meetings with jour-
nalists, politicians, and diplomats were held.

I remember the Hani from 1989, when it was a cafe
in the Kurriz. They had books on sale, and some peo-
ple who drank a little more than they should, bought
them as excuses for their wives. I spent a lot of time
in that cafe with my friends. However, I spent almost
all of the “90s in Dubrovnik. I returned to Prishtina
only for a New Year’s Eve party in 1997. I wanted to
come more often, but I had a Croatian passport and
it was only at the end of ‘97 that I received a Serbian
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visa, after waiting three months.

When I arrived in Prishtina,  met Aferdita and Eugen Saracini and Florin
Kelmendi. They told me they were going out, to the Hani i 2 Robertéve.

We hadn’t seen each other in a long time, and the conversation was
a bit depressing. But as I love jokes, and I was fresh from Zagreb, I
began to tell jokes, and we were laughing so much that that we did not
notice that almost all the guests had moved nearer and our table began
to fill up. Whoever joined us said, “Oh, I haven’t laughed so much in
ten years!” When they thought the jokes were over, I pulled out my
notebook and we carried on, partying until 6 in the morning. That
evening remains unforgettable for me.

When I returned to Pristina after 1999, the first place I visited was
the Hani. I found there all of my friends who had remained in Pristina.
Every time I entered the Hani, I knew about 70-80% of the customers,
which for me was a plus, because after ten years I could find them all
in one place. I had no choice but to set up shop in the Hani.

I had started working at the OSCE and when we had meetings with
diplomats or anyone else, we took them to the Hani because it was the
liveliest place, there were always exhibitions, and it was like the nu-
cleus of cultural-artistic life.

The younger generation may be sad, as am I, that they did not ex-
perience that period which although so hard, also had its joys. We
knew where to go for New Year - always to the Hani. I still remember
the songs that were sung after the war, by maestro Karagi, Kastriot
Marku and other singers, and they’d always tempt me to go on a roll
of telling jokes. I'd say, “Slow down, maybe I'm angry with my wife,
and I won’t be able to make you laugh.” When I saw all my friends
and acquaintances around, I felt an immeasurable contentment.

Gazmend Kelmendi-Mena
Tourist guide
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GURUJA IM ARTISTIK

Hani i 2 Robertéve éshté brend, institucion me réndési t& madhe
kombétare, si vendtakimi i té gjithé diplomatéve, politikanéve
dhe artistéve né vitet “90. Mendoj se do té ishte miré gé shteti t'i
jepte réndési késaj pune, t'ia dedikonte njé hapésiré publike ku
Hani do té prezentohej si njé lloj muzeu. Né Zurich ende ekziston
kafeteria ku pati filluar dadaizmi, madje ende merret me
aktivitete kulturore.

Hani ka kryer shumé pung, sepse pérvegse vend i rezistencés
pérmes artit, ishte edhe vend ku edukohej diplomacia kosovare.
Aty ka filluar formésimi i tyre si diplomaté. Sociologét e filozofét
e gjeneratés sime kishin rast té takonin njeréz té té gjitha llojeve,
té ardhur nga e gjithé bota - diplomaté, dashamiré e dashakéqij
té Kosoveés.

Hanin e kujtoj gé nga fillimi. Njé heré na pati 1éné pérshtypje emri,
sepse deri atéheré kafeterité kishin emra té huaj si Gianni, Bel Ami,
etj., por tashmé kishim kafeteri me emér shqip. Ishim kuriozé ¢’ishte
ky emér. Mé voné mésuam se vinte nga njé roman i Kadaresé.

Kam shumé kujtime nga Hani. Aty e kam njohur gruan time dhe
i patém shkémbyer numrat e telefonit. Nga viti 1992 deri né vitin
2004 kam jetuar né Londér, por se heré vija pér vizité te familja,
zakonisht shkonim né Han, sepse Fadili dhe Merita rrezatonin
energji pozitive. Ishte vend ku ndiheshe miré e rehat, me muziké
té stilit urban.

Me sa di, aty deri tani jané organizuar mbi 200 ekspozita. Uné e
kam galeriné tash tre vjet dhe mezi i kam organizuar tri a katér
ekspozita. Pakkush e kupton sa energji duhet pér kété pung, sa kohé
merr organizimi i njé eventi kulturor. Mendojné qé éshté e lehté, por
vetém ata qé e kané provuar e diné sa puné kérkon. Gjithmoné
lakmoja kur shihja Fadilin se me c¢faré shpejtésie dhe lehtésie i
organizonte ekspozitat.

Para tridhjeté vjetésh, Hani ofronte libra dhe muziké. Né até kohé
secili gé punonte pér kulturén, bénte puné shumé té madhe, e kéto
nuk jané puné té prekshme, por jané shpirtérore, dhe kjo éshté
shumé me réndési gjaté kohés sé krizave.

Aktiviteti i Hanit ma kujton teatrin underground qé ekzistonte né
Sarajevé gjaté luftés, njé bodrum diku ku njerézit mbaheshin gjallé
shpirtérisht.

Mua mé ka ndihmuar Fadili pasi u ktheva nga Anglia. Fadili me
Migjenin mé kané afruar dhe bisedat me ta mé kané ndihmuar
shumé. Me Fadilin e kam té pérbashkét pasionin pér artin,
pikturén, muzikén, modén dhe sidomos poeziné. Pak njeréz e diné
qé Fadili éshté poet shumé i miré. Edhe pér gjéra té tjera mé ka
ndihmuar Fadili. I thosha: “Té kam guru, je mésuesi im”. Kemi
shkémbyer piktura, mé ka treguar pér artistét, pér mentalitetin e
njerézve, ¢faré preferojné té blejné, thjesht m’i tregonte sekretet
lidhur me artin, cka mé ndihmonte né puné dhe vértet, ai éshté
guruja im artistik.

Eshté mékat qé Fadili éshté detyruar t'i ndérrojé lokacionet, por
éshté pér lévdaté qé e ka ruajtur kontinuitetin, brendin, institucionin,
sepse Hani i 2 Robertéve éshté brend.

Fadilit i vjen frymézimi pér poezi né minisekondé dhe nése nuk ka
laps e fletore pérpara, pas pak sekondave i humbet. Uné e kritikoj,
sepse i ka humbur me gindra poezi, meqé nuk i shénon. Ose, kur i



MY ARTISTIC GURU

The Hani i 2 Robertéve is a brand, an institution of great national im-
portance, as it was the meeting place of all diplomats, politicians and
artists in the “90s. I think it would be good for the state to pay atten-
tion to what it achieved, to dedicate a public space where the Hani
would be presented as a kind of museum. In Zurich, there is still a
cafe where Dadaism started, and it still hosts cultural activities.

The Hani achieved a great deal because, in addition to being a place
of resistance through art, it was also where Kosovar diplomacy
evolved. That's where our diplomacy skills were honed. The sociol-
ogists and philosophers of my generation had the opportunity to
meet people of all kinds, from all over the world - diplomats, well-
wishers and also opponents of Kosovo.

I remember the Hani from the beginning. At first, the name im-
pressed us because until then all cafes had foreign names like Gi-
anni, Bel Ami, etc., but now we had a cafe with an Albanian name.
We were curious about the name. We learned later that it came from
a novel by Kadare.

I have many memories of the Hani. That's where I met my wife
and we exchanged phone numbers. From 1992 to 2004, I lived in Lon-
don, but when I came to visit my family, we usually went to the Hani
because Fadil and Merita radiated positive energy. It was a place
where you felt good and comfortable, listening to urban pop.

As far as I know, so far, over 200 exhibitions have been organized
there.  have had a gallery for three years now and I have barely man-
aged to organize three or four exhibitions. Few people understand
how much energy is needed for such a task, how long it takes to or-
ganize a cultural event. They think it’s easy, but only those who have

Genc Rodigi, Fadil Draga
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shénon, i humbet letra. Por, edhe uné gjithé jetén kam krijuar melodi
né koké, por asnjéheré nuk i shénoj. Dikur ky ka gené problem i
madh, por tash nxjerr smartphone-in dhe e regjistroj meloding, e mé
voné e pérpuno;j.

Njéheré desha ta sfidoja veten, té kompozoja dicka me ndonjé
poezi té bukur té Fadilit, pra ta merrja pér heré té paré pak mé
seriozisht kompozimin. Ia kérkova Fadilit njé poezi té tijén qé mé
pati pélgyer. E kisha njé melodi né koké dhe pér 10 minuta
kompozova njé kéngé me vargjet e tij. Ia dérgova Fadilit me Viber,
me droné se s’kisha béré gj¢, se ishte krejt kot. Por, kénga me titull
“Lema nji kangé me ta kéndue” u pélqye, sé pari prej Fadilit, e
mandej edhe prej té tjeréve.

Genc Rodiqi
Pronar i galerisé sé Arteve DADA
Artist multidisciplinar

Genc Rodiqi

Sokol Maloku,
Cigareshitési, vaj né pélhuré

Sokol Maloku,
Cigareshitési, oil on canvas
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tried, know how much work it requires. I am always envious when I
think of how fast and easily Fadil organized exhibitions.

Thirty years ago, the Hani offered books and music. At that
time, everyone who worked in culture did an amazing job, and it
was spiritual, not tangible work, which is very important during
times of crisis.

The Hani’s activity reminds me of the underground theatre that ex-
isted in Sarajevo during the war, a basement somewhere which kept
people spiritually alive.

Fadil helped me after I returned from England. Fadil and Migjen
approached me and talking to them helped me a lot. I share with Fadil
a passion for art, painting, music, fashion and especially poetry. Few
people know that Fadil is a very good poet. Fadil also helped me with
other things. I told him, “You are my guru, you are my teacher.” We
exchanged paintings, he told me about the artists, about the mental-
ity of the people, what they prefer to buy, he instructed me in the se-
crets of art, which really helped me with my work and he is indeed,
my artistic guru.

It was a sin that Fadil was forced to change locations, but it is com-
mendable that he maintained the continuity, the brand, the institu-
tion, because the Hani i 2 Robertéve is a brand.

Fadil gets inspiration for poetry in a mini-second and if he doesn’t
have a pencil and notebook in front of him, he loses it in seconds. I was
always telling him off because he has lost hundreds of poems, since he
never writes them down. Or, when he does, he loses the paper. But
then, all my life I have created melodies in my head, and I never write
them down. Once upon a time this was a big problem, but now I take
out my smartphone and record the melody, and later I work on it.

Once I wanted to challenge myself, to compose something using
some elegant poetry by Fadil, trying for the first time to take compo-
sition a little more seriously. I asked Fadil for a poem of his that I
liked. I had a melody in my head and in 10 minutes, I had composed
a song with his verse. I sent it to Fadil via Viber, worried that it was
awful, totally useless. But, he liked it and so did others, and the song
was called, “Lema nji kangé me ta kéndue” (Let me sing a song).

Genc Rodiqi
Owner of the Art Gallery DADA
Multidisciplinary Artist

Yl Xhateri, Ngat, personal exhibition,
September 20, 2017

Yll Xhaferi, Ngat, ekspozité personale,
20 shtator 2017
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Hajredin Kuci, Jean Guinard
(ish-administrator regjional i Prishtinés), 2000

Hajredin Kugi, Jean Guinard
(former regional administrator of Prishtina), 2000
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VENDI | MENDIMIT TE LIRE

Hani i 2 Robertéve éshté kujtesé prej kohés sé robérisé, njé vend ku
ndjeheshim té liré. Ndonése kemi gené nén okupim, pér ne Hani ishte
hapésiré e liré shqiptare.

Kam pasur aktivitete dhe takime té ndryshme né Han. Aty mbanim
takimet lidhur me Universitetin e Prishtinés para luftés. Kur doja té takoja
diké nga UP-ja, meqé isha né udhéhegjen studentore, e gjeja aty. Pasi u
béra kryeredaktor i Botés sé Re, aty e kishim vendtakimin me gazetaré, ku
i ndanim temat dhe debatonim pér ¢éshtje té ndryshme. Aty mbaheshin
edhe takimet me diplomatét dhe njerézit e politikés e té kulturés.

Né kohén e paraluftés Hani identifikohej si vend i njerézve
intelektualé, si hapésiré pér mendim, ku flisnim dhe mendonim
lirshém, takonim njeréz prej té ciléve mésonim, shkémbenim informata,
mendime dhe kritika.

Né vitet “90 pér dy mandate kam gené né udhéhegjen e organizatés
studentore me kolegét Agim Mugqolli, Musa Sabedini, Adem
Rusinovci, Naim Jerliu, Skénder Baca, Skénder Sallauka, Fisnik Cukaj,
e mé herét edhe me Hashimin. Me njé grup gazetarésh e patém
themeluar Botén e Re. Ditén gé e filluam punén si redaksi s’kishim as
letér té bardhé, as makiné shkrimi, i shtypnim shkrimet secili pér vete,
pastaj i dorézonim né shtypshkronjé. Né Han jemi takuar me rektorin
e UP-s¢, Statovcin, dhe me prorektorin Bryma.

Pér kuriozitet, né aférsi té Hanit e kishte dyqanin Valon Murati i
LKCK-s¢, gé botonte revistén Clirimi. Aty i shkémbenim gazetat. Pra,
Hani qé konsiderohej si vend i mendimit pagésor, ishte edhe vendi ku
shpérndahej gazeta e luftés, Clirimi.

Kontaktet me diplomatét né Han vazhduan edhe pas luftés. Atyre u
pélgente Hani edhe pér shkak té mikpritjes sé Merités dhe Fadilit. Ne
rrinim aty nga dy-tri oré dhe diplomatét e pané qé ishte ambient i mirg,
vazhdimisht kishte ekspozita gé i jepnin ngrohtési ambientit.

T’i thuash dikujt sot gé njé bodrum mund ta bésh lokalin mé atraktiv
né qytet, nuk té beson. Por, koha dhe pronarét bénin qé ne aty té
ndjeheshim té liré. E véreja se edhe diplomatét ndjeheshin miré. Né
fillim ne i ftonim pér takime, mé voné vinin edhe veté né Han.

Edhe mé vonég, kur u béra drejtor pér marrédhénie té jashtme né UP,
shumeé takime i zhvilloja né Han. Mé kujtohen takimet me z. Wolfgang
Ischinger dhe z. Albert Rohan. Ambasadori austriak e pati mbajtur
ligjératén e paré pér UP-né né Velani, cka pér ne pérbénte njé lloj
njohjeje té sistemit toné dhe té punés qé bénim.

Uné e kam njé parim - rrobaqepésin, floktarin dhe kafeteriné nuk i
ndérroj kurré, prandaj edhe pas luftés i vazhdova ndejat né Han. Mbaja
takime me té gjithé administratorét e UNMIK-ut, OSBE-s¢, KFOR-it, e
té tjeré. Ambienti i Hanit, pér dallim nga shumé vende té tjera,
frymonte me kulturé.

Njé organizim i madh qé nga viti 2000 ishte Universiteti Veror i UP-
sé. Isha ndér themeluesit e tij. Né té kané marré pjesé rreth 700
studenté dhe 35 profesoré té huaj. Mysafirét i ¢onim né Prekaz,
Prizren dhe vendet e tjera té Kosovés, por e vizitonim edhe Hanin
pér kafe, pér t'i paré ekspozitat dhe pér takime me njeréz té kulturés
dhe té politikés. Hani duhet ta gézojé statusin e monumentit
kulturor dhe historik.
Hajredin Kuci
Politikan / Profesor Universitar



FREE THINKING PLACE

The Hani i 2 Robertéve is a reminder of the time of captivity, a place
where we felt free. Although we were under occupation, for us the
Hani was a free Albanian space.

I had various activities and meetings in the Hani. We held meetings
there regarding the University of Prishtina (UP) before the war. I was
in the student leadership and when I wanted to meet someone from
UP, I could usually find them there. After I became editor-in-chief of
the newspaper, Bota e Re (New World), it became where I met journal-
ists, where we shared leads and debated various issues. Meetings with
diplomats and people of politics and culture were also held there.

In pre-war times, the Hani was identified as a place for intellectuals,
a space for thought, where we spoke and thought freely, met people
from whom we learned, exchanged information, thoughts and critique.

In the “90s, I was in the leadership of the student organization for
two mandates, together with colleagues Agim Mugqolli, Musa Sabedini,
Adem Rusinovci, Naim Jerliu, Skénder Baca, Skénder Sallauka, Fisnik
Cukaj, and earlier also with Hashim. We founded Bota e Re with a
group of journalists. On the day we started working as an editorial of-
tice, we had neither paper nor typewriters; we each printed our own ar-
ticles, then handed them over to the printing press. At the Hani, we
met the UP Rector Statovci and Vice Rector Bryma.

Interestingly, near the Hani was a shop run by Valon Murati of the
LKCK (National Liberation Movement of Kosovo), which published
the magazine Clirimi (Liberation). We exchanged newspapers there. So,
the Hani, which was considered a place of peaceful contemplation, was
also a place where the war newspaper, Liberation, was distributed.

Contacts with diplomats at the Hani continued even after the war.
They liked the Hani because of Merita and Fadil’s hospitality. We
would stay there for two or three hours and the diplomats could see
that it was a friendly environment, there were always exhibitions that
made the atmosphere warmer.

If you told someone today that you could make a basement the most
attractive bar in town they’d never believe you. But the weather and
the owners made us feel free there. I noticed that the diplomats also
felt relaxed there. At first, we invited them there for meetings, but later
they would come to the Hani of their own accord.

Even later, when I became director of foreign relations at UP, I held
many meetings at the Hani. I remember meetings with Mr. Wolfgang
Ischinger and Mr. Albert Rohan. The Austrian ambassador was to give
the first lecture at UP in Velani, which for us was a kind of recognition
of our system and the work we were doing.

I have a principle - I never change my tailor, hairdresser or cafe, so
even after the war I continued to go to the Hani. I held meetings with
the administrators of UNMIK, OSCE, and KFOR there, as well as oth-
ers. The Hani’s atmosphere, unlike that of many other places, breathed
culture. One of the biggest events since 2000 has been the UP Summer
University. I was one of its founders. About 700 students and 35 foreign
professors took part. We took the guests to Prekaz, Prizren and other
places in Kosovo, but we also visited the Hani for coffee, to see the ex-
hibitions and to meet people of culture and politics. The Hani should
enjoy the status of a cultural and historical monument.

Hajredin Kuci
Politician / University Professor
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HAPESIRA QE NA JEPTE INFUZION

Hani i 2 Robertéve mé kthen né vitin 1989, né suprimimin e Kushtetutés,
kur té gjitha institucionet kulturore, artistike, ekonomike dhe arsimore
u mbyllén. Regjimi serb kishte pér géllim té na e shkatérronte kulturén,
t'i largonte artistét nga institucionet. Por, arti i mbijetoi gjithé ato sfida.

Né kéto rrethana, Hani luajti rol parésor pér ruajtjen e vazhdimésisé
sé kulturés. Nuk kishim galeri né até kohé, vetém njé a dy té
improvizuara. Hani i zévendésoi institucionet publike. Aty u mbajtén
ekspozitat mé té réndésishme, evenimentet kryesore qé prej Sallonit
Pranveror e deri te Bienalja dhe Ekspozita Vjeshtore, e sidomos
organizimet pér 28 néntor, kur merrnin pjesé shumé krijues me veprat
e tyre nga té gjitha zhanret dhe fushat artistike.

Hani gjihmoné ishte i stérmbushur me adhurues té arteve pamore.
Puna e tyre ishte e njé niveli aq té larté, oganizohej me agjenda, me
programe mujore e vjetore dhe gjithmoné paragqiteshin vlera té vérteta té
krijuesve, prej pikturés e te fushat e tjera té artit. Edhe kur Hani i ndérronte
hapésirat, programet nuk i humbisnin vlerat gé kishin pasur né fillim.

Né Han ne jetonim dhe shijonim. Mua mé angazhonin si kritik, meqé
né até kohé isha edhe dekan i Akademisé sé Arteve. Barra teorike-
estetike mé binte mua dhe pér gati ¢do ekspozité e mbaja fjalén hyrése.
Pra, pér ¢do ekspozité shkruaja kritika e studime. I kam edhe té
botuara, pér autorét si Engjéll Berisha, Gjelosh Gjokaj, Agim Cavdar-
basha, Muslim Mulliqi, et;.

Né ekspozitat kolektive kané marré pjesé 90% e artistéve té té gjithé
brezave. Pas hapjes, ¢cdo heré pasonte kokteji, nga njé pije, biseda,
shqyrtime, analiza dhe mendime pér ekspozitén. Ekspozitat ishin si
premiera filmi. Me kéto organizime, ¢’éshté kryesorja, nuk e kemi
humbur hapin, ashtu si nuk e humbém as me arsimin fillor, t€ mesém
dhe universitar. Pra, mésimin e mbanim népér shtépi private dhe
bodrume, kurse népér lokale, Hani duke gené mé i réndésishmi,
organizonim ekspozita dhe evenimente té tjera kulturore.

Kjo pra éshté njé retrospektivé e thukté e atyre viteve té
mundimshme me plot sfida, por ne ishim kompakté dhe ky bashkim
ishte forca qé na e solli suksesin, qé arti yné té kishte vazhdimési dhe
sot té na e trasojé rrugén pér né Europé.

Edhe sot jam mirénjohés pér té gjithé, krijuesit, studiuesit e artit,
gazetarét, redaktorét, e posagérisht pér stafin udhéheqgés, té cilét e
menaxhonin Hanin. Pér mua Hani i 2 Robertéve ishte institucion i
kulturés, galeri profesionale e kohés. Hani éshté veté sinonimi i
avancimit té artit, i mosndérprerjes sé punés deri né ¢lirimin e Kosovés.

Ajo periudhé ishte e zymté, sfiduese pér gjithé shqiptarét. Nuk ka
pasur dallime atéheré, meqé siguri nuk kishte askush, secili ishte i
rrezikuar. E rreziku mé i madh ishte pér ato institucione qé
mundésonin té organizoheshin evenimente kulturore dhe té vazhdonte
puna pa u ndérpreré.

Né Kosové nuk fillon gjithcka vetém me luftén e viteve "90, sepse
Kosova ka pasur histori té méhershme sfiduese. Por, kur flasim pér
periudhén e Hanit, dua té theksoj se ishte hapésira qé na jepte infuzion
pér jetén dhe punén e métutjeshme, pérkundér gjithé véshirésive.

Hivzi Muharremi
Historian i artit / Profesor Universitar



A SPACE OF LIFE-GIVING INFUSION

The Hani i 2 Robertéve takes me back to 1989, to the abolition of the Con-
stitution, when all cultural, artistic, economic and educational institu-
tions were closed. The Serbian regime aimed to destroy our culture, to
exclude artists from institutions. But art survived all those challenges.

In those circumstances, the Hani played a key role in maintaining
the continuity of culture. We didn’t have galleries at the time, just one
or two improvised places. The Hani replaced the public institutions.
The most important exhibitions were held there, covering all the main
events, from the Spring Salon, to the Biennale, and the Autumn Exhibi-
tion, and especially November 28, and many artists participated with
their works from all genres and artistic fields.

The Hani was always overflowing with visual arts fans. Their work
was of such a high standard, all organized according to a diary, with
monthly and annual programs, and the works displayed were always
valuable, including painting and other artistic fields. Even when the
Hani changed spaces, the programs did not lose their original value.

At the Hani, we lived life and enjoyed ourselves. I was hired as a
critic, since I was also dean of the Academy of Arts at the time. The
theoretical and aesthetic burden fell on me and for almost every exhi-
bition, I gave an introductory speech. I wrote reviews and studies for
each exhibition. I also published them for authors such as Engjéll
Berisha, Gjelosh Gjokaj, Agim Cavdarbasha, Muslim Mulliqi, etc.

Approximately 90% of artists of all generations participated in col-
lective exhibitions. After the opening, cocktails always followed, so
you had a drink, a conversation, and engaged in review, analysis and
thought about the exhibition. The exhibitions were like movie pre-
mieres. The most important thing about these events is that they kept
us moving forward, just as we did with our primary, secondary and
university education. We taught in private houses and basements, and
we organized exhibitions and other cultural events in the cafes, of
which the Hani was the most significant.

This is a brief retrospective of those difficult years, full of chal-
lenges, but we were united and this union was the strength that
brought us success, so that our art had continuity and today this paves
our path to Europe.

Even today, I am grateful to everyone, the artists, art researchers,
journalists, editors, and especially the managers of the Hani. For me,
the Hani i 2 Robertéve was a cultural institution, a professional gallery
of its time. The Hani is the very synonym of art progressing, of a con-
tinuity of work right up to the liberation of Kosovo.

That period was bleak, it was challenging for all Albanians. There
were no differences then, as no one was safe, everyone was in danger.
And the biggest danger was for those institutions that enabled cultural
events to be organized and work to continue without interruption.

Everything in Kosovo did not start with the war of the “90s; Kosovo
had faced challenging times before. When we talk about the Hani pe-
riod, I would emphasize that it was a space that gave us an infusion of
life, pushing us to work harder, despite all the difficulties.

Hivzi Muharremi
Art historian / University Professor

SALLONI I NENTORIT
NOVEMBER SALON
XXV

Katalogu i ekspozités Salloni i Néntorit XXV, 1998

Exhibition catalogue, Salloni i Néntorit XX\, 1989
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VENDI KU ‘U KTHEVA’

Kur e mendoj Hanin, i mendoj Meritén dhe Fadilin, té cilét pér mua
jané simbol i guximit dhe i géndrueshmérisé. Né vitet "90, kur Hani i 2
Robertéve e filloi veprimtariné, Merita e Fadili kané marré lloj-lloj
kércénimesh, por asnjéheré nuk u ka shkuar mendja ta ndalin punén.

Hani pér mua s’ka gené restorant, po galeri e arteve, vend ku éshté
promovuar ¢do artist i asaj kohe. Ka gené edhe zyré diplomatike dhe,
natyrisht, vendi ku jané mbajtur aktivitete si oré letrare, ekspozita, muziké,
etj. Promovimi dhe organizimi i kétyre aktiviteteve kulturore e artistike
na bénte té ndjeheshim, pér pak kohé, sikur nuk ishim nén okupim.

Arti dhe kultura gjithmoné jané simbole té lirisé. Ndérsa jashté
ndodhte ajo qé ndodhte, ishte kohé okupimi, ishim té diskriminuar e
nén dhunén e policisé serbe, sapo hynim né Han e ndjenim njéfaré
getésie dhe s’kishim mé friké, sepse, nuk di, mendonim se aty nuk
mund té na ndodhte asgjé e keqe, sikur té kishim hyré né njé késhtjellé.

Ne té shogérisé civile dhe gazetarét, pos aktiviteteve qé i kishim aty
gjaté dités, shkonim né Han edhe né mbrémje, pér ta shijuar ushgimin
e miré dhe ndejat e kéndshme.

Kam njé rréfim personal prej vitit ‘96. Njé medie e Kosovés pati
nxjerré lajmin se isha martuar me njé grua. Ka gené njé gjé private qé
u bé publike, dhe uné e pata kaluar njé periudhé shumé té véshtiré, jo
pse kisha friké nga familja a njerézit q¢ mé njihnin, por sepse dikush
ma rrémbeu privaten dhe e béri publike pa lejen time. Pér njé kohé u
mbylla né shtépi. Nuk mund té besoja qé dikush bén dicka té tillg, e
publikon lajmin pa e konfirmuar a pa marré leje nga veté personi né
fjalé. Njerézit mé shikonin ndryshe, sepse thoshin: “Pse e bére publike?
Ne e dinim, por pse e bére publike jetén ténde”? Mé duket se njé javé
mbeta né shtépi pa dalé fare, ndihesha si né burg.

Pas njé jave, motra ime Safete Rogova, mé tha: “Vishuni té dyja,
do té dalim”.

“Ku do té shkojmé&”?

“Natyrisht, dihet ku, te Hani i 2 Robertéve” .

Kurré s’e harroj até naté, ato shkallét qé i zbritém teposhté né
restorant, motra, uné, partnerja ime dhe mbesa, vajza e motrés. Hymé
né até ambient té€ bukur dhe e gjetém até rreth njerézish, qé ishin njé

~ Nicole Famswortn, Brazl,  shtresé e caktuar e shoqgérisé. Até naté u ndjeva aq miré, aq e lumtur,
erspoziie e fotogralise, 19 snialor 2007 geshem aq shumé, sepse ishin té gjithé aty, aktivisté, gazetaré, njeréz té
Nicole Farmsworth, Brazi,  Politikés, artisté té ndryshém. Pér mua ishte vendi ku “u ktheva” dhe

photo exhibition, September 192007 prej asaj nate mé nuk u mbylla né shtépi.

PLEASE JOIN US AT THE GRAND OPENING OF THE
PHOTOGRAPHY EXHIBITION:

‘BRAZIL’

BY

NICOLE FARNSWORTH

WHEN: WEDNESDAY 19 SEPTEMBER. 2007, 19:00
WHERE HANI 1 2 ROBERTEVE (GALERY
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THE PLACE WHERE ‘I CAME BACK’

When I think of the Hani, I think of Merita and Fadil, who for me are
symbols of courage and steadfastness. In the “90s, when the Hani i 2
Robertéve opened, Merita and Fadil received many types of threats, but
it never crossed their minds to stop working.

For me, the Hani was not a restaurant, but an art gallery, a place
where every artist of the time was promoted. It was also a diplomatic
office and of course, a place where other activities were held, such as
literary hours, exhibitions, music etc. The promotion and organisation
of these cultural and artistic activities made us feel, for a little while, as
if we were not under occupation.

Art and culture are symbols of freedom. Outside, what happened,
happened, it was a time of occupation, we were subject to discrimina-
tion and the violence of the Serb police, but as soon as we entered the
Hani, we felt a sense of peace and we weren’t frightened because, 1
don’t know why, we thought that nothing bad could happen there, it
was as if we’d entered an enchanted castle.

Those of us from civil society, and journalists used to go the Hani in
the evening, after work, to enjoy the good food and the atmosphere.

I have a personal story from the year "96. A Kosovo media outlet had
published the news that I had married a woman. It was something very
private that was made public, and I went through a difficult time, not
because I was frightened of my family or acquaintances, but because
someone had stolen that which was private and had made it public
without my consent. For a while, I shut myself up at home. I could not
believe that someone would do something like that, to publish the story
without confirming it, or asking permission from the person in ques-
tion. People looked at me differently because they said, “Why make it
public? We know, but why make your personal life public”? I think I
stayed home without going out for a week, I felt as if I were in prison.

After a week, my sister Safete Rogova said to me, “Let’s get dressed
up, we're going out.”

“Where shall we go?”

“Well, to the Hani i 2 Robertéve of course.”

I'll never forget that night, going down the stairs into the restaurant,
my sister, me, my partner and my niece. We entered that lovely place
and everyone was there, a certain set of society. That night I felt so
good, so happy, we laughed so much because everyone was there, the
activists, journalists, politicians, artists. For me it was the place where
‘I came back” and from that night onward, I never shut myself up at
home again.

Women did not think of Hani e 2 Robertéve as a cafe, but as a home
of their own. There were no differences, there were women of politics,
the media, and artists. Activities to promote women were held there.
During those activities at the Hani, the artistic and musical evenings,
and the exhibitions, there was no inequality between women and men.
We were all equal.

What makes me sad, even today, is that after the war, the history of
the “90s was erased, on the basis that everything restarted after the war.
I think that Merita and Fadil, as symbols of courage and steadfastness,
deserve much more respect and genuine recognition from society.

After the war, some people who’d taken up arms told us that since
they had liberated Kosovo, history started with them, thus they tried
to erase the history and values of all those who worked in the “90s.

Agim Cavdarbasha, ekspozité individuale,
Portretet Llapjani dhe Nusja e Pejés, 1996

Llapjani che Nusja e Pejés, Agim Cavdarbasha,
personal exhibition Portretet (Portraits), 1996
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Promovimi i antologjisé sé Basri Caprigit,
gazeta Bujku, 15 maj 1996

Basri Caprigi anthology promotion,
Bujku newspaper, May 15, 1996

Agim Cavdarbasha, hapja e ekspozités
Salloni i Karikaturés, 1997

Agim Cavdarbasha, The opening of
the exhibition, Salloni | Karikaturés 1997
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Graté nuk e mendonin Hanin e 2 Robertéve si lokal, por sikur shtépi
té veten. Aty nuk kishte dallime, shkonin edhe graté e politikés, edhe
té medias, edhe artistet. Aty mbaheshin edhe aktivitetet e promovimit
té gruas. Gjaté atyre aktiviteteve, mbrémjeve artistike e muzikore,
ekspozitave, etj. né Han nuk kishte pabarazi mes grave dhe burrave.
Té gjithé ishim té barabarté.

Ajo gé mé dhemb sot éshté se mbas luftés filloi té fshihet historia
e viteve ‘90, me idené se gjithcka rifillon mbas luftés. Prandaj
mendoj se Merita dhe Fadili, si simbolet e géndrueshmérisé dhe té
guximit, meritojné shumé mé shumé respekt e mirénjohje té miré-
tillté nga shogéria.

Mbeas luftés, disa gé i kishin marré pushkét né doré na thané se meqé
e kishin cliruar Kosovén, historia fillonte me ta, duke tentuar késhtu ta
tshinin historiné dhe vlerat e gjithé atyre qé kané punuar né vitet "90.
Merita e Fadili vértet nuk kané pasur pushké né doré, por e kané
zhvilluar njé lufté ndryshe. Promovimi i arteve, mundésimi i
vazhdimésisé sé kulturés, organizimi i gjithé atyre aktiviteteve né até
kohé té pakohg, kané gené ajo lufta ndryshe. Jo lufté me pushké né
doré, por lufté e réndé dhe shumé e madhe kundér regjimit té
Milosevi¢-it. Kjo lufté, ndonése pa pushké, s’"duhet té harrohet, por
duhet té vlerésohet dhe té marré mirénjohje shogérore.

Igballe Rogova
Aktiviste pér té drejtat e njeriut

Gani Gashi, Agim Cavdarbasha, Partizan Shuperka, Gjelosh Gjokaj, Shaip Citaku 1998
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Merita and Fadil did not bear arms, but they fought a different war.
Promoting art, facilitating the continuity of culture, organising all these
activities in that timeless time, was a different war. Not a war with
arms, but still a long, hard struggle against the Milosevic regime. This
unarmed war should not be forgotten, but acknowledged and appre-
ciated by society.

Igballe Rogova
Activist for human rights

Portretet, Agim Cavdarbasha,
ekspozité, shtator 1997

Portretet, Agim Cavdarbasha,
exhibition, September 1997

Promovimi i librit Njé dhomé pé vete,
gazeta Bujku, 21 néntor 1997

Book promotion, Njé chomé pér vete,
Bujku newspaper, November 21, 1997
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HANI DASHNI

Kur pérmendet Hani i 2 Robertéve mé vjen né kujtesé periudha ndoshta
mé e errét dhe njékohésisht mé e bukur e jetés sime. Hani kishte ndikim
té madh jo vetém né jetén time, por edhe né jetén e té gjithé artistéve.
Njé thénie qé nuk di e kujt éshté (e bukura éshté se né art autorét
harrohen, por jo vepra) thoté: “E kundérta e luftés nuk éshté pagja, por
arti”. Késhtu, gjaté viteve '90, Hani ishte béré ajo e kundérta e luftés.
Aty takoheshim me artin e vérteté, aty koncepti i vendit edhe i kohés
merrte kuptim té ri, aty njohém té vértetén e jetés dhe mésuam t'i
thoshim té vértetat népérmjet artit, shumé kéngé, shumé momente, té
gjitha shumé shumé té bukura.

Né Han éshté folur shumé pér shpresén, sepse jashté gjithcka ishte
e errét, e pashpresé, nuk dinim ¢’do té ndodhte me ne, ¢do dité e re
sillte sfida té reja. Por, i gjithé ai ambient artistik, ushqimi, muzika,
tregonin se ne si njeréz, si popull, dinim ¢ka donim, e shihnim dritén
e shpresés, e meritonim liriné si té gjithé njerézit e liré té botés.

Shpresa, si njé lloj pélhure, i mbéshtillte aktivitetet, bisedat, dilemat,
ekspozitat, shfagjet, ligjératat, e muzika gjithmoné e pérmbyllte njé
mbrémje té pérjetuar. Uné i kam mésuar shumé nga kéngét mé té vjetra
shqipe prej harmonikés sé mjeshtrit Karagi.

E di qé jané mbajtur ligjérata aty, por uné nuk kam gené pjesé e tyre.
Né até kohé u béra néné. E di qé jané dhéné shumé shfagje aty, dhe né
disa prej tyre kam marré pjesé. Merreni me mend sa bukur ka gené té
mbahej gjithé ai mésim né ambient té tillé. A ka mésim mé té bukur né jeté
sesa té mésosh té mos dorézohesh, ta kesh idealin si udhérréfyes té jetés.

Jo gjithmoné artistét i kané té gjitha kushtet e gatshme, por
pikérisht kur ka njé trysni té madhe, si¢ e kishim ne nén okupim,
atéheré ta mbaje shpirtin artistik gjall¢, ta mbaje shpresén, ta shtyje
jetén tutje, ishte dicka gé ia vlente. Né Han jané mbajtur paralelisht
mésime té ndryshme.

Adriana Abdullahun e kam pasur studente. E kujtoj si njé vajzé qé
e donte jetén pafundésisht, ishte shumé e talentuar, karizmatike, por
edhe kokéforté. E jetonte jetén pa friké, por fatkeqésisht iku e re. E
tmerrshme éshté ajo qé i ka ndodhur. Kjo tregon se né ¢faré rrethanash
kemi jetuar. Adrianén nuk mund ta harrojmé, ishte yll gé u shua tepér
shpejt, por mbeti si simbol i shpirtit té liré artistik.

Mbeas luftés nuk kam shkuar shpesh né Han, por me réndési éshté qé
Hani vazhdoi, ishte ¢erdhe e artit dhe vazhdon té jeté. Ne qé jemi sot
kétu, e ndiejmé si njé lloj vazhdimésie té bukur. I dua kujtimet dhe
emocionet prej Hanit dhe pér mua ka shumé réndési qé kam qgené pjesé
e tij. Si njeri dhe artiste Hani mé pasuron. Emocionet qé uné i dhuroj
pérmes artit tim, pérmes fjalés e aktrimit, jané rezultat i periudhés qé
e kam jetuar me Hanin e 2 Robertéve.

Dashni! Kété fjalé né fund po e them pér Hanin, sepse dashnia éshté
e pakufishme dhe burimi i gjithckaje qé kemi né jeté.

Ilire Vinca
Aktore /Profesoreshé Universitare



BELOVED HANI

When the Hani i 2 Robertéve is mentioned, I remember a period that
was the darkest and the loveliest of my life. The Hani had great influ-
ence not just on my life, but also on the life of all artists. There is a
quote, I'm not sure who said it (the lovely thing is that in art authors
are forgotten, but not their works), which goes as follows: “The oppo-
site of war is not peace, it is creation.” Thus during the ‘90s, the Hani
became the opposite of war. That's where we found true art, the con-
cept of place and time took on new meaning, there we discovered the
truth of life and we learned to tell the truth through art, through many
songs, many moments, all of which were very beautiful.

At the Hani we talked a lot about hope because outside everything
was dark, hopeless, we didn’t know what would happen to us, every
new day brought new challenges. But, that creative atmosphere, the
food and music, demonstrated that we as human beings, as people,
knew what we wanted, we saw the light of hope, we deserved the free-
dom of all free people of the world.

Hope, like a kind of blanket, enveloped all the activities, conversa-
tions, dilemmas, exhibitions, performances, and lectures, and the
evening always concluded with music. I learned many of the oldest
Albanian songs from the harmonica of maestro Karaci.

I know lectures were given there, but I didn’t go. At that time I be-
came a mother. I also know that many plays were performed, and I did
participate in some of them. Imagine how beautiful it must have been
to be taught in such a classroom. Is there a more beautiful lesson in life
than learning not to give up, to have ideals as a guide to life?

Artists don’t always have the right conditions, but precisely when the
pressure was greatest, as it was under occupation, we managed to keep
the artistic spirit alive, to maintain hope, to push life forwards, and that
was worthwhile. Various lessons were held in parallel at the Hani.

Adriana Abdullahu was my student. I remember her as a girl who
loved life to the full, she was very talented and charismatic, and also
stubborn. She lived life without fear, but unfortunately she left us too
young. What happened to her was terrible. It reveals the circumstances
in which we lived. We cannot forget Adriana; she was a star who was ex-
tinguished too soon, and she remains a symbol of the free artistic spirit.

After the war, I did not go often to the Hani, but all that matters is that
the Hani continued, it nurtured art and continues to do so. Those of us
who are here today, see it as a type of beautiful continuity. I love the
memories and emotions of the Hani and for me it is very important that
I was part of it all. As a human being and an artist, the Hani enriches me.
The emotions that I offer through my art, through my words as an ac-
tress, are a result of the period in which I lived with the Hani i 2 Robertéve.

It is beloved! I use this word about Hani, because love is boundless
and the source of everything we have in life.

Ilire Vinca
Actor / University Professor
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Premieré e monodramés Rréfimi i njé gruaje,
regjisori Atdhe Gashi, gazeta Bujku,
24 gershor 1996

Monodrama premiere, Rréfimii njé gruaje,
Bujku newspaper, June 21, 1996
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EKZISTENCIALIZMI KULTUROR

Hani i 2 Robertéve né vitet 90 ishte restorant qé u shndérrua né gendér
kulturore, sepse kété e imponoi politika e kohés. Né té vérteté, Hani
ishte mé shumé se njé qendér kulturore, ishte cerdhe pér té gjithé
profesorét, studentét, intelektualét dhe politikanét, sepse aty
mbaheshin té gjitha takimet private, kulturore, artistike, politike e
arsimore té kohés. Disa kolegé aty e mbanin edhe mésimin. Natyrisht,
éshté merité e Fadilit dhe Merités gé e menaxhonin Hanin né ményré
té pérsosur, sidomos kundrejt rrehtanave té atéhershme.

Nganjéheré mé duket se sot nuk e kemi vullnetin e atéhershém, até
ndjenjén e optimizmit gé na e jepte Hani, motivin pér mosdorézim dhe
njéfaré ekzistencializmi kulturor, né kohén kur ¢do gjé pérreth na
bénte pesimisté.

Duke u pérgendruar te profesioni im, them se Hani dallohej me
ekspozita dhe i zévendésoi institucionet qé na i kishte uzurpuar
regjimi. Né vitet 90 Hani ishte edhe galeri kombétare, edhe muze.
Ekspozitat aty nuk mbaheshin veg sa pér t'u mbajtur, por kishin vlera
artistike, qé edhe sot éshté problem té arrihen. Hani ishte kafeteri dhe
restorant qé s’kishte pse t'i jepte kujt pérgjegjési pér cilésiné e
ekspozitave, por ato ishin té nivelit té larté. Kjo pér faktin se veté
krijuesit prezentoheshin me vlerat kulmore té opusit té tyre né até
kohé. E mendoj shpesh kété kur kaloj prané Hanit té dikurshém te
Santea. Sa heré e kthej kokén andej, mé kujtohet ajo kohé e pakohé, té
cilés i rezistuam dhe i mbijetuam.

Menaxhmenti i galerisé Hani kishte njé qasje shumé pozitive dhe
komunikimi i tyre me komunitetin artistik ishte i jashtézakonshém.
Mendoj se sot do té ishte e véshtiré pér njé kafe-restorant t'i organizonte
aktivitetet ashtu qé té pérfshiheshin teatri, poezia, filmi e arti figurativ.

Veg késaj, vinte pjesa politike. Aty zakonisht rrinte Xhemail Mustafa,
mé kujtohet madje tavolina né té cilén e pinte kafen. Hani ishte
pikétakimi edhe i inteligjencés sé asaj kohe, sepse aty vinin profesorét
Fehmi Agani, Rexhep Ismajli dhe té tjeré elitaré té kohés. Prandaj do ta
zgjeroja cilésimin: nuk ka gené vetém gendér kulturore por edhe
gendér politike e arsimore. Ishte gendér e ekzistencializmit toné.

Hani s’kishte alternativé. Pér ¢do organizim qé e mendonim, vendosnim
ta mbanim te Hani, ndaj edhe sot mé zgjon kujtime t€ kéndshme. Kur shkoj
edhe né Galeriné Kombétare, nuk e kam ndjenjén si te Hani.

Sot cuditem nga na vinte gjithé ai vullnet dhe optimizém i pafund
pér mbijetesé pér njé dekadé té téré para luftés. Ndoshta na e
impononte politika e kohés. Vetém t'i kujtosh té gjitha ndodhité e asaj
dekade, éshté histori mé vete: prej humorit clirues e deri te tragjedité,
si vrasja e aktores Adriana Abdullahu.

Kam pasé gené shumé aktiv né Shoqatén e Artistéve Figurativé, kur
pjesé e saj ishin edhe profesorét Muslim Mulliqi, Agim Cavdarbasha e
té tjeré, kurse Galeria e Arteve ndodhej né Qendrén “Boro e Ramizi”.
Kur u mbyll ajo Galeri, na u duk gjé shumé e tmerrshme. Por Hani disi
arriti ta zévendésonte.

Pas luftés filloi ringjallja, kthimi, megjithése me shumé ndryshime.
Nuk ishte mé si pérpara, kur brezi i vjetér i jepte njéfaré identiteti artit
pamor, qé ishte elité e identifikueshme me vlera shumé té larta. Ajo
elité ka kontribuar shumé pér hapjen e Akademisé né Kosové dhe e ka
vazhduar kultivimin e artit né dekadén e rezistencés.

Kemi dy modele pér krahasim: Palestinén dhe Afrikén e Jugut né
kohé aparteidi, vende né té cilat gené mbyllur shkollat vendore nga



CULTURAL EXISTENTIALISM

In the “90s, the Hani i 2 Robertéve was a restaurant that transformed into
a cultural centre due to the politics of the time. In truth, the Hani was
more than a cultural centre, it was a home for all the professors, stu-
dents, intellectuals and politicians because that’s where they held all
their private, cultural, artistic, political and educational meetings back
then. Some colleagues there also held lessons. The wonderful man-
agement of the Hani was all down to Fadil and Merita, who worked so
hard despite the circumstances of the time.

Every now and then, it seems to me that today we don’t have the
same willpower, that sense of optimism that the Hani gave us, the mo-
tivation not to give up and a sort of cultural existentialism, when every-
thing around made us pessimistic.

From a professional perspective, I would say that the Hani was dis-
tinguished by its exhibitions and that it replaced the institutions that
the regime had usurped. In the 1990s, the Hani was both a national
gallery and a museum. The exhibitions there were not held for the sake
of it, but also had artistic quality, which is challenging to achieve today.

Although the Hani was a cafe and restaurant and no one was respon-
sible for the quality of the exhibitions, they were of a high standard.
This was because artists were producing their best work at the time. I
often think of this when I pass by the former Hani in Santea. Every time
I turn my head to look, I remember that timeless time, when we resis-
ted and survived.

The management of the Hani gallery had a very positive approach
and their communication with the artistic community was extraordi-
nary. I think today it would be difficult for a cafe-restaurant to organize
activities in such a manner, including theatre, poetry, film and fine arts.

In addition, there was the political aspect. Xhemail Mustafa was
usually there, I even remember the table where he drank coffee. The
Hani was also a meeting point of the intelligentsia because that was
where professors like Fehmi Agani, Rexhep Ismajli and other members
of the elite came. Therefore I would expand the definition: It was not
only a cultural centre, but also a political and educational centre. It was
the centre of our existentialism.

There was no alternative to the Hani. We decided to hold every
event we could think of at the Hani, and looking back, I have such fond

Shulpiura / Sculptures

memories. When I go to the National Gallery now, I don’t have the

same feeling as I did at the Hani.

Today, I wonder from where all that endless will and op-
timism for survival came for a whole decade before the
war. Maybe the politics of the time imposed it on us. Just re-
membering all the events of that decade is a story in itself:
From liberation humour, to tragedies like the murder of the nficry i BN
actress Adriana Abdullahu. putwaria ‘ R B "

[ was very active in the Society of Figurative Artists, when ' A
professors Muslim Mulliqi, Agim Cavdarbasha and others
were also members, and the Art Gallery was located in the
“Boro e Ramizi” Centre. When that Gallery closed, it seemed
terrible. But the Hani somehow managed to replace it.

After the war, life resurrected, returned, albeit with
many changes. It was no longer the same as the older gen- -
eration have given an identity to the visual arts, as an iden- pasn o s el et by i it e ot o s soud i i
tifiable elite with very high values. That elite contributed ' SO A

Jusifyaig savarers &

-;Ilr wf frvecio e was ppeirg Iulu-r Fir ety ey of anay
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Ismet Jonuzi, Demi i lidhur, hapje e
ekspozités - Rexnep Ismajli, tetor 1996

Ismet Jonuzi, Demi i lidhur, the opening of the
exhibition - Rexhep Ismajli, October 1996
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regjimi. Edhe te ne Serbia tentoi t'i mbyllte shkollat né gjuhén shqipe.
Né Palestiné shkollat vazhduan té funksiononin jashté objekteve
shkollore, kurse né Afrikén e Jugut u ndérpre mésimi dhe i téré sistemi
pérjetoi kolaps, prandaj ishte shumé e véshtiré té rindértohej. Pér fat,
ne e ndogém shembullin e Palestinés, vazhduam me sistemin paralel,
me arsimtaré, nxénés e studenté. Interesimi pér shkollimin mbase edhe
éshté rritur.

Kjo vijimési besoj se ishte me réndési edhe pér artet pamore. Kétu rol
shumeé té réndésishém luante Hani, e mé voné edhe disa kafeteri té tjera
dhe Galeria Dodona.

Ekspozitén time né Han punova gati njé vit pér ta realizuar. Né
njéfaré ményre ishte provokim dhe nxitje qé edhe kolegét té
ekspozonin te Hani.

Para meje, né Han ka ekspozuar Zake Prelvukaj. Ishte ajo qé ma
propozoi Hanin pér ekspozité. Kontaktova Meritén, biseduam pér
¢éshtjet teknike, pasi hapésira nuk ishte e dedikuar pér vepra arti. U
desh té improvizohej dhe té pérshtatej teknikisht, me disa ndérhyrje.
Ajo qé mé befasoi né hapje, ishte interesimi tejet i madh. Hani ishte
stéermbushur né katin sipér dhe né bodrum. Pati shumé vizitoré edhe
gjaté ditéve té tjera.

Pérfitova shumé nga kjo ekspozité, sepse mora ftesé nga Fondacioni
Heinrich Boll pér rezidencé né Gjermani. Robert Elsie e propozoi
rezidencén, pasi e kishte paré ekspozitén né Han. Ai mrekullohej me
ményrén se si po mbijetonim, i dukej fenomenale se si bénim aktivitete né
njé restorant. Propozimi i tij ge shumé i réndésishém, sepse mé mundésoi
t'i kisha dy rezidenca (katér plus gjashté muaj) si dhe katér ekspozita té
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greatly to the opening of the Academy in Kosovo and
it had continued to cultivate art in the decade of
resistance.
We have two models to compare:
Palestine and South Africa in apartheid
times, places where local schools were
closed by the regime. In our country too,
Serbia closed schools in the Albanian lan-
guage. In Palestine, schools continued to
operate outside school facilities, while in
South Africa, teaching was discontinued
and the entire system collapsed, making it
very difficult to rebuild. Fortunately, we fol-
lowed the example of Palestine, we continued
with a parallel system of teachers, pupils and
students. Interest in education might actually
have increased.

I believe that this continuity was also
important for the visual arts. Here
the Hani played a very
important role, and
later so did some
other cafes, and the

Dodona Gallery.
I worked on my
exhibition in the
Hani for almost a
year. In a way, it also
both stimulated and
encouraged my col-
leagues to exhibit

at the Hani too.
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Hapje e ekspozités sé artistit Ismet Jonuzi,
Demi i lidhur. Fatmir Krypa, Rexhep Ismajli,
Rexhep Ferri, Shygri Nimani, lsmet Jonuzi,

Esat Valla, tetor 1996

The opening of the exhibition of the artist
Ismet Jonuzi, Demi i lidhur. Fatmir Krypa,
Rexhep Ismajli, Rexhep Ferri, Shyqri Nimani,
Ismet Jonuzi, Esat Valla, October 1996

Hapje e ekspozités sé artistit Ismet Jonuzi,
Demi i lidhur. Rexnep Ferri, Rexhep Ismali,
Agim Cavdarbasha, Ismet Jonuzi,

Shyari Nimani, tetor 1996

The opening of the exhibition of the artist
Ismet Jonuzi, Demi i lidhur. Rexhep Ferr,
Rexhep Ismajli, Agim Cavdarbasha, Ismet
Jonuzi, Shyqri Nimani, October 1996
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réndésishme né Gjermani. Pastaj m’u hapén edhe dyer té tjera, e pér té
gjitha kéto jam shumé mirénjohés pér shtytjen qé mora te Hani.

Edhe pas luftés Hani ka shumé histori, té cilat si shogéri do té bénim
miré t'i kujtonim, sepse kané kaluar gati njézet vjet. Uné e kam takuar
né Han edhe Michael Daxner-in i cili punonte né Ministriné e Arsimit
té Kosovés pas luftés, dhe ishte artdashés i madh.

Hani nuk i ka ndalur aktivitetet artistike deri mé sot, pra me disa
ndérprerje po béhen tridhjeté vjet. Mendoj qé Hani e meriton ta keté
njé hapésiré, madje shumé serioze, pér ta ruajtur vijimésiné e punés.
Kété ia kemi borxh. Té gjithé, artistét, krijuesit por edhe shoqgéria, duhet
té japin ndihmén e tyre, secili né ményrén e vet, pér vazhdimésiné e
punés sé Hanit.

Ismet Jonuzi
Skulptor / Profesor Universitar
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Vesta Nura, gazeta /newspaper Bujku, tetor 1996

Zake Prelvukaj exhibited before me at the Hani. It was she who sug-
gested to the Hani that I also exhibit. I contacted Merita, we talked
about technical issues, as the space was not designed for works of art.
I would need to improvise and adapt it technically, with some inter-
ventions. What surprised me most at the opening was the tremendous
interest. The Hani was overcrowded upstairs and in the basement.
There were many visitors on the other days as well.

I benefited greatly from this exhibition because I received an invita-
tion from the Heinrich Bo6ll Foundation to do a residency in Germany.
Robert Elsie proposed the residency after seeing the exhibition in the
Hani. He was amazed at how we were surviving; it seemed phenome-
nal to him how we organised activities in a restaurant. His proposal
was very important because it allowed me to have two residencies
(four plus six months) and four important exhibitions in Germany.
Then other doors opened for me, and so I am very grateful to the Hani
for the initial impetus it gave me.

Even after the war, the Hani has a lot of history, which as a society
we would do well to remember, because almost twenty years have
passed. I also met Michael Daxner in the Hani, who worked at the
Kosovo Ministry of Education after the war, and was a great art lover.

The Hani continued its artistic activities right up to the present, so
despite a few interruptions, it has been operating for thirty years. I
think the Hani deserves to have a space, a very serious site, to maintain
the continuity of its work. We owe it to them. Everyone, artists, and
creatives, society in general, each in their own way, must support the
continuity of the Hani’s work.

Ismet Jonuzi
Sculptor / University Professor

Xhemail Mustafa, gazeta /newspaper
Bujku, 26 tetor 1996

I ghehel amoideifiznecs
Poterh - Rty veprit o husinhen
eren: delliarimes ¢ prrobidem:
IR T T
Al m'mwhﬁm.
Vi R tima
foora o Foen 0 Seimatid ok
e ? prm;ui.r.n W;
tbenain, (e, wipw
M ;ru il "
gk ryanet,
visalinird minind B uwuﬂu.
lmmk{u ] W m F""‘""‘
I"E!‘"” comkretizosh
Ligreomet athie weocide et N
paevitueshone, k- i‘ ;gv’ .
airfE mgerent fukeit oo o iiwrue D i
plagusur erezaton it i WaEsw

o fugisfme, T S
1?» dinamiké e BMM

finee] Ll '
o s e s
o tke ¢ pikiartts, ¢ vztimeve dhe e thulphianve
16 Tomes Jonicgit: Por, b ke ikl pikananl, i
vendovur 1l elapatitée ¢ aranziuur e dije
nd kefe-galering Hari 1 dy Roleerie a8
Prishiint, ke tenstonin | bretdihén :.'l,lm.lt
_ ;ur!:‘ﬁ.'m Ne mm‘wr ddrcimaitihe 1 .Em&
g prané e prné Wz =
it L tetidta g
I
_ m ,nl jﬂt ﬂlnr #I'f
i .' mm
s dthe o dunn i frenojne, W lmitogng
dhe 1a ‘ﬁ:nmuﬁﬂﬂrﬁk tﬁw |
dxlit e njnhm-aﬂm #xhtd ¢ provaar ¢ prosokes
tslyhesh ne jetes porni B pikaga e rakie
: mmamammmawwm:gm
sl aunseritike e

wiere konkietn & pikinres, doma
:.I'unr_,-r it 1muiuﬂl.l ;Htr :

149



Out of Foreign Focus, ekspozité ndérkombétare e artit
bashkeékohor / intemational contemporary art exhibition
artistét / artists: Joris Bas Backer, Eline Jongsma, Aurelio
Kopainig, Kel O'Neill, Sara Pape Garcia dhe Betty Ras,
gusht, August / shtator, September 2006

JASHTE FOKUSIT TE HUAJ

Para 12 vjetéve isha 25 vjecar dhe pas njé géndrimi njémujor né Kosové,
u ktheva né shtépi i impresionuar. Ecja rrugéve té Berlinit me
pérshtypje qé mé kishin mbetur ende té forta. Kisha gené né Kosové me
artisté té tjeré e miq, Eline Jongsma, Aurelio Kopainig, Kel O’'Neill, Sara
Pape Garcia dhe Betty Ras. Ishim njohur né Akademiné e Artit né
Amsterdam dhe shumica prej nesh kishim dalé né boté duke i
praktikuar zérat tané artistiké népér qytete t¢ médha. Por, né verén e
vitit 2007 i sinkronizuam jetét pér pak kohé né Prishting, pér té provuar
dicka gé na emocionoi té gjithéve.

Uné dhe Merita sé pari kishim filluar t¢ mendonim pér idené e njé
rezidence artistike dhe ekspozite né galeriné e saj, Hani i 2 Robertéve, né
njé dité me diell té dimrit mé 2006, kur Kosova sapo e kishte humbur
presidentin Ibrahim Rugova.

Né gusht, tri javé para hapjes sé ekspozités, zbritém né aeroportin e
Prishtinés. Vetura joné hyri né qytet dhe nga ana e njé ndértese pamé
njé foto t&é madhe té Bill Clinton-it, qé sikur i kishte té shkruara fjalét
“Mirésevini né Bulevardin Bill Clinton”. E kaluam rrugén pérpara
policisé, njé rrugé me rreshta makinash té bardha té parkuara té
Kombeve té Bashkuara, si dhe ndértesén e UNHCR-sé afér stadiumit
té futbollit. Pérmes portave hymé né parkingun e Pallatit té Rinisé
“Boro e Ramizi” dhe pa bujé té métejme na u ofruan ushqgimi i
shijshém, makiatot dhe birrat “Peja”. Kjo do té béhej zakon né javét né
vazhdim. Ishim tejet t&€ lumtur. Lart mbi koka i kishim trarét metaliké
té Qendrés sé Rinisé, té cilét i simbolizonin heronjté e Luftés sé Dyté
Botérore, njéri serb e tjetri shqiptar. Arkitektura e ndértesés do té
mbetej e paharrueshme pér ne.

Projekti yné titullohej “Jashté fokusit té huaj”. Ishte projekt
bashképunimi dhe punimet tona do té ndikoheshin nga mjedisi dhe
historia e Kosovés, si dhe e zonave pérreth. Merita bashképunonte
ngushté me ne pér té vendosur kontaktet, pér té siguruar materialet e
nevojshme, informacionet, pérkthimet, etj. Gjaté krijimit, salla e galerisé
dhe hapésira e ekspozités do té funksiononin si studio.
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OUT OF FOREIGN FOCUS

I was 25 years old twelve years ago, and after one month in Kosovo, I
returned home impressed. I walked the streets of Berlin with the im-
pression that I was stronger. I had been to Kosovo with some artists
and friends, such as Eline Jongsma, Aurelio Kopainig, Kel O’Neill, Sara
Pape Garcia and Betty Ras. We met at the Academy of Arts in Ams-
terdam, and most of us had gone out into the world, by using our artis-
tic voices in big cities. But, in the summer of 2007, we coordinated our
lives for a while in Prishtina, to try something that excited us all.

Merita and I first started thinking about the idea of an artistic resi-
dency and exhibition in her gallery, Hani i 2 Robertéve, on a sunny win-
ter day in 2006, when Kosovo had just lost President Ibrahim Rugova.

In August, three weeks before the opening of the exhibition, we
landed at Pristina Airport. Our car entered the city and from the side of
a building we saw a large photo of Bill Clinton, which seemed to have
the words, “Welcome to Bill Clinton Boulevard” written on it. We drove
along the road in front of the police station, a road with rows of white
cars parked at the United Nations, as well as the UNHCR building near
the football stadium. Through the gates we entered the parking lot of
the Pallati i Rinisé (Youth Palace) “Boro e Ramizi” and without further ado,
we were offered delicious food, macchiato and Peja beer. This would be-
come a habit in the coming weeks. We were very content. Above us
were the metallic beams of the Pallati i Rinisé, which symbolized the he-
roes of World War 11, one Serb and the other Albanian. The architecture
of the building would remain unforgettable for us.

Our project was titled “Out of Foreign Focus.” It was a collabora-
tive project and our work was influenced by the environment and his-
tory of Kosovo, as well as the surrounding areas. Merita worked closely
with us to establish contacts, provide the necessary materials, infor-
mation, translations, etc. During the activity, the gallery hall and exhi-
bition space would function as studios.

Several months had passed since Milosevic’s death, and Kosovo's
independence was the subject of debate. None of us artists, who came
from the Netherlands and Switzerland, had been close to conflict-torn

Pamje nga ekspozita grupore ndérkombétare
e artit bashkékohor Out of Foreign Focus,
artistét: Joris Bas Backer, Eline Jongsma,
Aurelio Kopainig, Kel O'Neill, Sara Pape Garcia
dhe Betty Ras gusht / shtator 2006

Exibition view. International Conternporary Art
Exhibition, Out of Foreign Focus,

artists: Joris Bas Backer, Eline Jongsma,
Aurelio Kopainig, Kel O'Neill, Sara Pape Garcia
dhe Betty RasAugust | September 2006
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Kishin kaluar disa muaj nga vdekja e MiloSevi¢-it dhe pavarésia e
Kosovés ishte temé debati. Asnjéri nga ne artistét, té ardhur nga
Holanda dhe Zvicra, nuk kish qgené afér vendeve té dala prej
konflikteve. Té tronditur dhe po aq té etur pér té kuptuar, shikonim sa
mé shumé nga jashté.

Njéri nga ekskursionet e para qé bémé ishte né Badovc, pastaj njé
rast i vecanté pérbénte vizita né minierat e Kishnicés, ku Sara u
ndihmua té merrte kimikate pér instalacionin e saj. U lejuam té bénim
fotografi né laborator dhe né fabrikén e shkatérruar pjesérisht. Disa
nga fotot e Betty-t jané béré aty.

Pas dy javésh, uné, Sara dhe Aurelio vizituam shpellat néntokésore,
ku Sara regjistroi video-imazhe pér instalacionin e saj dhe u frymézua
pér té hulumtuar néntokén e Kosovés, plot burime té vlefshme
natyrore mijéravjecare. Udhétimet e tjera ishin né Gjakové, Pejé,
Prizren dhe Shkup. I paharrueshém ishte udhétimi me tren nga Fushé
Kosova deri né kufirin verior té vendit. Ky tren suedez, i organizuar
nga UNMIK-u, na coi né kufi dhe pastaj na ktheu, ndérsa rrugés
Aurelio dhe Betty vizituan Mitrovicén. Udhétimet na frymézonin, na
jepnin njohuri dhe na siguronin njé bazé pér punén gqé po bénim.

Jo pa véshtirési, Eline dhe Kel siguruan lejen pér té vizituar bazén
ushtarake té ShBA-s¢, kampin Bondsteel. Ata u lejuan té fotografonin
dhe té filmonin gjaté misioneve né terren, si dhe seancave té trajnimit
né kamp. Ishte interesante, sepse pérfagésues nga ushtria, pérfshiré ata
né foto, erdhén né hapje té ekspozités. Ata ishin po aq kureshtaré pér
ekspozitén toné sa edhe ne pér kampin e tyre ushtarak.

Studioja ishte njé vend i gjallé takimi. Mbaj mend qé patém dégjuar
dhe mésuar shumé tregime e histori nga Merita, Fadili dhe miqté e tyre
qé vizitonin galeriné, ndérsa ne punonim ose edhe gjaté darkave té
mrekullueshme. Kur e shikoja Sarén, e cila éshté gjysmé spanjolle,
mendoja pér tetédhjeté vjet lufté me Holandén né shekujt XVI dhe XVII.
Megjithaté, ja ku ishim tani. Jeta, liria dhe siguria joné nuk ishin
kércénuar pér dy gjenerata dhe nuk kishte arsye té kércénoheshin.

Sara dhe Aurelio prezentuan instalacione, Eline dhe Betty
prezentuan foto, uné disa vizatime, ndérsa Keli njé film. Filmi ishte njé
dokumentar i shkurtér i géndrimit toné dhe i procesit té punés, qé
pérfundoi me ekspozitén. Synim e kishte ta zgjeronte “kornizén”

népérmjet té cilés audienca mund té na e
shihte punén.

Koha gé kaluam né Prishtiné ka gené e
vecanté. Frymézim pér punén toné, pér
jetén toné dhe pér njéri-tjetrin. Mé né fund
u ndalém né njé piké té larté, u ulém dhe
shikuam pamjen, me gjithé até peizazh
para nesh. Gjithcka qé kishim studiuar
nga afér, tani dukej e vogél dhe shumé e
largét. Vendosém té punonim pérséri né
té ardhmen dhe ta quanim grupin toné
“Palatti” (Natyrisht, e shkruajtém gabi-
misht até dité, dhe pérgjithmoné pas saj).
Dhe logoja e grupit toné ishte marré nga
maja e Pallatit t& Rinis¢, ku trarét metaliké
takohen.

Joris Bas Backer
Artist



countries. We were shocked and eager
to understand, learning as much as
possible as outsiders.

One of our first excursions was to
Badovc; then as a special outing, we
visited the mines of Kishnica, where
Sara was assisted with the chemicals
for her installation. We were allowed to
take pictures in the laboratory and in
the partially destroyed factory. Some of
Betty’s photos were taken there.

After two weeks, Sara, Aurelio and |
visited the underground caves, where
Sara recorded video images for her in-
stallation and was inspired to research
Kosovo’s underground, full of valu-
able natural resources for millennia.
Other trips included Gjakova, Peja,
Prizren and Skopje. The train journey
from Fushé Kosova to the northern
border of the country was unforget-
table. This Swedish train, organized by UNMIK, took us to the bor-
der and then back, while Aurelio and Betty visited Mitrovica. The trips
inspired us, gave us knowledge, and provided a foundation for the
work we were doing.

Eline and Kel obtained permission for us to visit the U.S. military
base, Bondsteel Camp, not without some difficulty. They were al-
lowed to photograph and film during field missions, as well as camp
training sessions. It was interesting because representatives from the
military, including those in the photo, came to the opening of the ex-
hibition. They were just as curious about our exhibition as we were
about their military camp.

The studio was a lively meeting place. I remember hearing and
learning many stories from Merita, Fadil, and their friends visiting the
gallery as we worked and also during wonderful dinners. When 1
looked at Sarah, who is half-Spanish, I thought of the eighty years of
war with the Netherlands in the 16th and 17th centuries. Yet, here we
were now. Our lives, liberty and security had not been threatened for
two generations and there was no reason to feel under threat.

Sara and Aurelio displayed their installations, Eline and Betty pre-
sented some photos, I had some drawings, while Kelly had a film. The
film was a short documentary of our stay and our work, which resulted
in the exhibition. The goal was to expand the “lens” through which the
audience could see our work.

The time we spent in Prishtina was special. Inspiration for our
work, for our lives and for each other. We stopped on a high peak, sat
down and looked at the view, with all that landscape in front of us.
Everything we had studied closely now seemed small and very dis-
tant. We decided to work again in the future and to call our group
“Palatti,” (of course, we misspelled it that day, and forever after). And
the logo of our group was taken from the top of the Pallati i Rinise,
where the metal beams meet.

Joris Bas Backer
Artist

Pamje nga ekspozita grupore ndérkombétare
e artit bashkékohor Out of Foreign Focus,
artistét: Joris Bas Backer, Eline Jongsma,
Aurelio Kopainig, Kel O'Neill, Sara Pape Garcia
dhe Betty Ras gusht / shtator 2006

Exibition view.International Contermporary Art
Exhibition, Out of Foreign Focus,

artists: Joris Bas Backer, Eline Jongsma,
Aurelio Kopainig, Kel O'Neill, Sara Pape Garcia
dhe Betty RasAugust | September 2006
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PALATTI PAS KOSOVES

Pas pérvojés né Hanin e 2 Robertéve né Kosové, Palatti, i definuar si “njé
grup artistésh” me plot entuziazém pér té filluar me projekte té reja,
tilloi t'i organizojé népér vende té reja. Kété heré, meqé u bashkuan
artisté té rinj, njé grup mé i madh (disa té tjeré nuk vazhduan, ishte
ményra se si grupi do ta vazhdonte riformimin né té ardhmen), e solli
Palatti-n né Congking té Kinés, mé 2007 dhe 2008.

Né vitin 2010, me rastin e 200-vjetorit té€ pavarésisé sé Argjen-
tinés, Palatti udhétoi né Amerikén e Jugut pér té punuar dhe
géndruar né Buenos Aires, e té njéjtin vit vijoi né Stamboll, kurse
né vijeshté-dimér 2011-2012 né Leipzig. Projekti mé i madh u
organizua mé 2013 né Zvicér, ku grupi qéndroi disa muaj duke
punuar né kuadér té festave té peséqindvjetorit dhe njé projekti
kulturor té krahinave Appenzell e Ausserrhoden. Njé publikim i
radhés, i krijuar nga Palatti, mori formén e njé serie broshurash
artistike mé 2015 “PALATTI AR AI” qé pérkon me 10-vjetorin e
veprimtarisé artistike té grupit.

Aurelio Kopainig
Artist




THE PALATTI AFTER KOSOVO

After the experience of the Hani e 2 Robertéve in Kosovo, the Palatti, de-
fined as “a group of artists” full of enthusiasm to start new projects,
began to organize in new countries. This time, as new artists came to-
gether, a larger group (some others did not continue, it was the way the
group would continue to reform in the future), brought Palatti to
Chongqing, China, in 2007 and 2008.

In 2010, on the occasion of the 200th anniversary of Argentina’s in-
dependence, the Palatti travelled to South America to work and stay
in Buenos Aires, and the same year it continued in Istanbul, and later,
in the autumn-winter of 2011-2012 in Leipzig. The largest project was
organized in 2013 in Switzerland, where the group stayed for several
months working as part of the 500th anniversary celebrations and in a
cultural project of the Appenzell and Ausserrhoden provinces. In 2015,
the Palatti issued another publication, a series of artistic brochures
called, “PALATTI AR Al” which coincided with the 10th anniversary
of the group’s artistic activity.

Aurelio Kopainig
Artist
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Liv Ullmann, Gerald Nagler (Komiteti i Helsinkit
pér té Drejtat e Njeriut), Veton Surroi, Jonas
Wais (ish-sekretar i Ambasadés Suedeze né
Beograd), Linn Ullmann (e bija e Liv Ulmann
dhe Ingmar Bergman), 1997

Liv Ullmann, Gerald Nagler (Helsinki
Committee for Human Rights), Veton Surroi,
Jonas Wais (Swedish diplomat),

Linn Ullmann (daughter of Liv Ullmann

and Ingmar Bergman), 1997
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MIRENJOHES PER
KONTRIBUTIN E HANIT

Né vitet '90, pér ne si studenté té artit, Hani i 2 Robertéve ishte jo vetém
vend ku pinim kafe dhe rrinim gjaté dités, por edhe institucion i
réndésishém kulturor. Aty mbanim prova dhe i luanim shfagjet,
ushtronim dhe jepnim koncerte muzikore, shpesh i mbanim edhe
mésimet. Kemi paré shumé ekspozita, kemi pércjellé promovime
librash dhe gjithcka tjetér qé kishte té bénte me artin.

Hani ishte shtépi e dyté pér ne, vendi ku shiheshim me miq e me
artisté. Aty takoheshim me profesorin Faruk Begollin.

Hani ishte vendi ku shpesh fshiheshim nga policia. Aty ndiheshim
shumé miré, kishte ngrohtési té vecanté qé e krijonin edhe pronarét,
Merita dhe Fadili. Né shumé raste, pasi gjendja ishte shumé e keqe,
e ne si studenté nuk kishim mundési t'i paguanim pijet dhe
ushgimin, nuk na i merrnin fare paraté. Na trajtonin me zemérgjerési
tejet té madhe.

Pérvegse éshté me réndési t'ia kujtojmé ngjarjet, mendoj se Hanit
duhet t'ia japim njé vend té vecanté né historiné e Kosovés, sidomos
pér periudhén e viteve '90, kur punonte si institucion shumé i
réndésishém kulturor dhe i ndihmonte artistét.

E gjithé kjo Hanit ia siguron njé vend té posacém né zemrén dhe
kujtesén time. Jam shumé mirénjohés pér gjithé kontributin qé ka
dhéné me vite té téra.

Kushtrim Hoxha
Artist




GRATEFUL FOR THE HANI’S
CONTRIBUTION

In the "90s, for us art students, the Hani i 2 Robertéve was not only a
place where we drank coffee and stayed during the day, but it was also
an important cultural institution. There we rehearsed and performed,
practiced, and gave music concerts, and we often had lessons there too.
We saw a lot of exhibitions and we went to book promotions and
everything else that had to do with art.

The Hani was a second home for us, the place where we met friends
and artists. We met Professor Faruk Begolli there too.

The Hani was the place where we often hid from the police. We felt
good there; the owners, Merita and Fadil created a special warm at-
mosphere. In many cases because the conditions were so terrible, stu-
dents could not afford to pay for drinks and food, yet they did not take
our money. Instead, they treated us with great generosity.

As it is important to remember events, I think we should give the
Hani a special place in the history of Kosovo, especially during the
1990s, when it worked as a very important cultural institution and
helped artists.

All of this gives the Hani a special place in my heart and memory. I
am very grateful for its contribution over the years.

Kushtrim Hoxha
Artist

Afrim Kasapolli, Luan Daka, Driton Sahiti,
Istref Begolli, Faruk Begolli, Luan Daka, 1995
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HANI - TREGIM SHUME | BUKUR

Pér mua Hani 2 Robertéve ka domethénie jashtézakonisht té madhe, sepse né
njé kohé shumé té véshtiré pér Kosovén u kthye né epigendér té kulturés,
té artit dhe té rezistencés. Kam pasur fatin gé si student té punésohesha né
Han, e késhtu siguroja té ardhura personale me té cilat e pérkrahja edhe
familjen. Hani ishte edhe njé dritare qé¢ mé ndihmoi té krijoja aférsi me
njerézit e ngritur té asaj kohe, jo vetém artistét, por edhe politikanét.

Ndér ngjarjet mé kulminante té asaj periudhe ishte dita e demon-
stratave té 1 tetorit 1997, kur Hani ishte ndoshta i vetmi vend né
Prishtiné dhe né Kosové gé guxoi té rrinte hapur. Reporterét nga e gjithé
bota gené mbledhur né Han, kurse ne, edhe pse ishim té kércénuar nga
forca policore jashtézakonisht té¢ médha, nuk ndjenim friké.

Hani ishte vendi ku shkémbeheshin informatat dhe mendimet pér
cka kishte ndodhur gjaté dités, dhe ishte ndjenjé vértet e miré té punoje
né até vend, meqé né njéfaré forme i kontribuonim rezistencés.

Nga personalitetet qé e kané vizituar Hanin mbaj mend ish-krye-
ministren e Finlandés, qé ishte Komisionere e Larté e UNHCR-sé.
Pérveg faktit qé i pélqeu Hani, u magjeps edhe me peshkun qé ia
shérbyem. Pra, pérvecse me té tjerat, mund té lavdéroheshim edhe me
cilésiné e ushqimit dhe té shérbimit.

Hani né historiné e re té Kosovés, para dhe pas luftés, éshté thjesht
njé tregim i bukur pér kontributin e dhéné né vazhdimésiné e
kultivimit té artit kosovar. Ndonése ishte kohé e véshtiré dhe krizé
edhe materiale, artistét stimuloheshin qé ta vazhdonin krijimtariné.
Hani ka luajtur rol shumé té réndésishém, sepse e siguronte platformén
dhe adresén pér vazhdimin e aktivitetit artistik.

Leké Musa
ish-drejtor né Amcham, auditor

*CIKEL” PIKTURASH QE EKSPOZOHEN

PER HERE TE PARE TE "HANI | 2 ROBERTEVE"




THE HANI - A VERY BEAUTIFUL STORY

For me, the Hani 2 Robertéve had an extraordinary significance because
at a very difficult time for Kosovo it became the epicentre of culture, art
and resistance. I was lucky enough as a student to be employed at the
Hani, and that’s how I earned a living to support my family. The Hani
was a window that helped me to get to know educated people of that
time, not just artists, but also politicians.

One of the climactic events of that period was the day of the 1
October 1997 demonstrations, when the Hani was perhaps the
only place in Prishtina and in Kosovo that dared to stay open. Re-
porters from all the world had gathered in the Hani and, although
intimidated by the extraordinarily large police force, we did not
feel scared.

The Hani was the place where information and ideas were ex-
changed during the day and it felt really good to work there, in a way,
contributing to the resistance.

Of the personalities who visited the Hani, I remember the former
prime minister of Finland who was the High Commissioner of the
UNHCR. He liked the Hani, and he was also amazed at the quality of
the fish served. So people loved the food and service, as well as every-
thing else at the Hani.

In the new history of Kosovo, before and after the war, the Hani is
simply a good story about helping to keep Kosovar art flourishing. Al-
though it was a difficult time and economic crisis, artists were encour-
aged to keep creating. The Hani played an important role because it
provided a platform and location to continue artistic activity.

Leké Musa
Former-director at Amcham, Audit

Nevruz Musa Regulus, ekspozité / exhibition,
26 néntor / Novenmber 2018
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Zyra Gjermane, koktej pér ditén e bashkimit
t& Gjermanisé (10-vjetori i bashkimit), 2000

German Office, the reception for the Day of the
German Unity (the 10th Anniversary of Unification), 2000
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KOKTEJET E HANIT ISHIN ART NE VETE

Pérjetimet jané té shumta né Hanin e 2 Robertéve. Si student i ri i shkollés
sé artit pata dégjuar se aty mbaheshin aktivitete té ndryshme dhe
ekspozita. Para luftés, dy-tri heré vizitova disa ekspozita, kurse mbas
luftés mé shumé. Kérkoja puné dhe u paragqita te Hani, ku mé pranuan
si pjesé té stafit. Aty vinin mysafiré té ndryshém, kishte organizime
dhe ekspozita té cilat i shijoja nga afér.

Prej artistéve té plejadés sé vjetér u njoha me Gjelosh Gjokajn, i cili
vinte shpesh né Han. Ishte artist i madh, por edhe njeri shumé i dashur
e i thjeshté. Q& nga ajo koh&, mendoj se thjeshtésia éshté pjesé e
madhéshtisé. Bisedat me Gjeloshin mé patén dhéné shtytje pér art.
Kur ia tregova punimet, mé befasoi pér té miré, mé ofroi té géndroja
njé vit né studion e tij né Augsburg té Gjermanisé, pér t'u zhvilluar
meé tej si artist.

Puna né Han ishte interesante por edhe stresuese, sepse kur
organizoheshin ekspozitat ¢do gjé duhej té ishte né vijé.

Kur u regjistrova né Fakultetin e Arteve, m'u dha mundésia edhe
mua qé ta organizoja ekspozitén personale né Han. Merita dhe Fadili
mé ndihmuan me pérgatitjen, pati shumé vizitor¢, ishin té pranishme
té gjitha mediet. Sé voni kam ekspozuar sérish né Han sé bashku me
gruan time, Minén. Hani organizoi njé koktej té miré, si dikur, dhe
sérish u ndjeva si né shtépiné time.

Ushqimi né Han ka gené gjithmoné fantastik. Ne studentét, para
ekspozitave thoshim: “Sot s’do té hamé kurrgjé, sepse né mbrémje
éshté ekspozita né Han”. Tavolinat suedeze qé shtroheshin dhe koktejet
e Hanit ishin art né vete.

Hani, si njé trashégimi specifike kulturore, e meriton njé trajtim té
vecanté. Pasi sivjet shénon 30 vjetorin e punés, éshté e udhés qé para
se gjithash Komuna e Prishtinés ta shpallé Hanin kafe-galeri té
pérhershme, ku vizitorét do té kishin né dispozicion informatat pér té
kaluarén, né ményré qé kjo histori e mrekullueshme e Hanit té mos
mbetet né harresé.

Leonid Palushaj
Artist




THE HANI'S COCKTAILS WERE AN ART

I have many memories of the Hani i 2 Robertéve. As a young student at art
school I had heard that they held various activities and exhibitions there.
Before the war, I visited some exhibitions two or three times and many more
after the war. I looked for work at the Hani and they took me on. Different
visitors came there, there were events and exhibitions that I saw up close.

Of the old school artists, I knew Gjelosh Gjokaj who often came to the
Hani. He was a great artist, but also a very kind and simple person. From
that time on, I have always thought that simplicity is part of greatness.
Talking to Gjelosh encouraged me to develop my art. When I showed
him my works, he amazed me by inviting me to stay for one year in his
studio in Augsburg in Germany, to develop further as an artist.

Working at the Hani was interesting, but also stressful because when
they organised exhibitions, everything had to be perfect.

When [ registered at the Faculty of Arts, they also gave me the op-
portunity to hold a personal exhibition at the Hani. Merita and Fadil
helped me with the preparations, there were many visitors, all the
media were present. Lately I had another exhibition at the Hani to-
gether with my wife Mina. The Hani organised a reception, like the
ones before, and again I felt as if [ were in my own home.

The food at the Hani was always fantastic. Before the exhibitions,
we students would say, “I'm not going to eat anything today because
there’s an exhibition this evening at the Hani”. The Hani’s Swedish ta-
bles and their cocktails were an art in themselves.

The Hani as specific cultural heritage deserves special attention. As
this year marks its 30 year anniversary, it would be appropriate for the
Municipality of Prishtina to declare the Hani a permanent cafe-gallery,
where visitors could learn about the past, so that the wonderful his-
tory of the Hani is not forgotten.

Leonid Palushaj
Artist

Mina Krasnigi dhe Leonid Palushaj,
Rrugétimi me sy mbyliur, ekspozité
e pérbashket, 28tetor 2016
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MinNA KRASNIQI
LEOWMID PALUSHAJ

2810 2016
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OAZE KULTURE NE SHKRETETIREN
E OKUPIMIT

Hani i 2 Robertéve ma kujton vendin gé ishte pikétakim né kohé shumé té
véshtira, né vitet '90. Por, ishin edhe kohé té mira, kur e mendoj Hanin si
oazé té kulturés. Ajo cka Dodona ishte pér teatrin skenik, Hani ishte pér
artet figurative dhe programet e tjera kulturore. Mbaheshin shumé
ekspozita, por edhe organizime muzikore, inskenime, takime té letérsisé
dhe té fushave té tjera. Njékohésisht, Hani kishte krijuar reputacion té miré
si vendtakim pér gazetaré dhe diplomaté. Mbase s’kishte gazetar e
diplomat té huaj qé né até kohé ta keté vizituar Kosovén e té mos jeté
ndalur te Hani, jo vetém pér ushqim té miré, por edhe pér shkak se ky
vend ishte si klub i njerézve qé shkémbenin aty informata.

Hanin e frekuentoja pothuajse prej fillimit, madje edhe gjaté luftés,
kur isha né UCK, pasi qé kohé pas kohe vija né Prishtiné. Ishte prej
lokaleve té rralla ku dilja pér té piré kafe dhe pér té takuar njeréz.
Mundohesha ta mbaja té fshehté prej nga vija, edhe pse shumé veta e
kishin marré vesh. Uné génjeja, u thosha té gjithéve se isha né Magedoni
pér xhirime té njé filmi. Né Han i lija takimet, sepse aty ndjehesha mé i

sigurt, me plot besim dilja né até lokal oazé.

Me njé rast, kur e takova shokun e ngushté, té¢ ndjerin
Arben Kuka, kuptova ¢’po flitej pér mua. Mé tha: “Nuk di ke
dalé a jo, por éshté pérhapur zéri se je né mal, prandaj ki
kujdes kah po sillesh”. I thashé se nuk kisha dal€, por ai
vazhdoi: “S’éshté se mé intereson, e kisha obligim té ta
thosha”. Hanin e vizitoja vazhdimisht. Mbas teatrit, sidomos
mbas premierave, shkonim né Han. Fadili dhe Merita dinin t&
na afronin si komunitet, t€ na pérkrahnin, ishin adhurues té
artit, krijuan njé ambient artistik qé na lidhte me lokalin. Njé
periudhé té miré té jetés e kam kaluar aty.

Né zonat e luftés atmosfera ishte krejt tjetér, ishin rurale
dhe mungonte jeta sociale, kafeterité e gjérat e ngjashme. Isha
i armatosur dhe ¢do dité, ¢do minuté, prisja ballafaqimin me
armikun, nuk dija a do t& mbetesha gjallé apo jo. Kur vija né
qytet, aty jetohej pothuajse normalisht né dukje, edhe pse

Vehbi Ejupi, Salloni i Karikturés, dhjetor 1997
Vehbi Ejupi Salloni | Karikaturés, December 1997
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s’ishte jeté normale. Por natyra e njeriut éshté e tillé qé pérpiget té
pérshtatet dhe té mbijetojé né cfarédo rrethanash. Takoja njerézit dhe té
gjithé bisedonin pér luftén. Té gjithé jetonin me frikén se kur do té vinte
lufta edhe né kryeqytet. Shumeé té rinj kéqyrnin si t'i bashkoheshin UCK-
sé. Kéto ishin bisedat: a t& shkojmé ne né UCK, apo do té vijé UCK-ja né
qytet? Dallimi ishte se né Prishtiné bisedat béheshin duke piré kafe ose
makiato, e né zonat e luftés nuk e kishim kété luks. Hani ishte numér njé
né veprimtariné e vet si lokal, por edhe pér aktivitetet kulturore gé
organizonte, sepse i ndihmonte artistét pér ekspozimin e veprave té tyre.
Ekspozita né Han ishte prestigj, motiv shtesé pér ta vazhduar krijimtariné.
Ne aktorét e patém béré si rregull gé t'i mbanim ndejat pas shfagjeve né
Han, e ata brezat pak mé té rinj aty i mbanin edhe ligjératat. Ishin grupe
té vogla, nga pesé a gjashté veta, uleshin me profesorin né njé tavoling, ku
dégjonin dhe i diskutonin ligjératat teorike. Brezi im nuk i mbante aty.
Po e pérséris, Hani ishte oazé né shkretétirén e okupimit né vitet ‘90, dhe
po e vecoj si oazé kulturore, sepse kishte edhe kafene té tjera, por asnjéra
si Hani me aktivitete kulturore.

Lirak Celaj
Artist, politikan



CULTURAL OASIS IN THE DESERT
OF OCCUPATION

The Hani i 2 Robertéve reminds me of a meeting place in very dif-
ficult times in the “90s. But, when I think of the Hani as a cultural
oasis, I realise they were also good times. That which the Dodona
represented for stage theatre, the Hani did for fine arts and other
cultural programs. They held many exhibitions, and also musi-
cal concerts, performances, literary meetings and other events.
At the same time, the Hani created a good reputation as the place
where journalists and diplomats met. I'm sure there wasn’t a for-
eign journalist or diplomat who at that time had visited Kosovo
and not come to the Hani, and not just for food, but because it
was a club of people who exchanged information.

I went to the Hani almost from the very beginning, even dur-
ing the war, when I was in the KLA, as I came to Prishtina every
now and then. It was one of the few cafes where I went out to
drink coffee and to meet people. I tried to keep it quiet about
where I'd come from, though many people worked it out. I lied,
I told everyone that I was in Macedonia for filming. I organised
my meetings at the Hani because I felt safe there, I went to that
cafe oasis with total trust.

On one occasion, when I met a close friend, the late Arben
Kuka, I discovered what people were saying about me. He said,
“I don’t know if you went or not, but there’s a rumour that you
have been in the mountains, so be careful how you behave.” I said
that [ had not gone, but he continued, “I don’t care, but  had an
obligation to tell you.”

I visited the Hani continually. After the theatre, especially after
the premieres, we went to the Hani. Fadil and Merita knew how

to approach us as a community, to support us, they were art

lovers, they created an artistic atmosphere that connected us to the cafe. I Jeton Mikulove, Salloni i Karlkturés, dhjetor 1997

spent a wonderful part of my life there. In the war zones the atmosphere J&on Mikulovei, Salonii Karikaturés, December 1997

was totally different, it was rural, there was no social life, no cafe or similar
things. | was armed every day and every minute, expecting enemy attacks,
[ did not know if I'd live or not. When I came to town, I lived almost a nor-
mal life in appearance although it was not normal. But the character of a
man is such that he tries to accommodate and to survive in any circum-
stances. I met people and we all talked about the war. Everyone lived in fear
about when the war would reach the capital city. Many young people were
ing to find out how to join the KLA. These were the topics of conversa-
tion: Should we go to find the KLA, or will the KLA come to the city? The
difference was that in Prishtina those conversations took place while drink-
ing coffee or macchiato, and there was no such luxury in the war zones.
The Hani was the number one cafe, but it was also the best place for cul-
tural events because it helped artists to exhibit their works. The exhibitions
at the Hani were prestigious, an additional motivation to continue being
creative. We actors had a rule that after a play, we always went to the Hani,
to hang out, and the generation who were slightly younger held their lec-
tures there too. There were small groups, five or six to table, sitting with
their professors, listening to theory lectures, and debating. My generation
did not have lectures there. I repeat, the Hani was an oasis in the desert of
occupation in the “90s and it was in particular a cultural oasis because there
were other cafes, but none like the Hani with respect to cultural activities.

Lirak Celaj
Artist, Politician
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Lorik Sylejmani, Across the Universe

PURE KULTURE

Hani i 2 Robertéve njé dité iku nga faget e romanit Ura me tri harge dhe
u zhvendos né Prishtiné. E bukura ndodhi kur ndérroi destinacionin -
nga bujtiné u shndérrua né oazé shprese pér artistét. I téré ky marifet
erdhi falé Merités dhe Fadilit, ose Fidelit, si¢ e quaj uné sot, té cilét ishin
dhe mbetén pérkrahés dhe adhurues té artit.

Muret funksion primar e kané ndarjen e hapésirave. Né Han, roli
i tyre u bé pér té mbajtur piktura, grafika, vizatime e disenje té
varura, ndérsa né ndonjé hapésiré paksa mé té madhe prané
tavolinave ¢onin krye skulpturat dhe instalacionet.

Dy katet e Hanit i pérjetoja vetém dhe
vetém si galeri, me té cilén kisha njé
raport té€ vecanté. U bé galeria e vetme e
qytetit ku mund ta ekspozonim punén
toné. Megjithése nuk ishte e madhe si
galerité botérore gé i shihnim né emi-
sione dokumentare ose revista té njohura
botérore arti, njé gjé e kisha shumé té
sigurt - padyshim se nuk kishte galeri né
boté me njé emér kaq té bukur.

Mbi dhe pérballé Hanit, ndértesat
ngjiteshin lart né giell, e ndérsa hyje né
galeri dhe zbrisje njé kat, mendoje: Cdo
gjé éshté lart mbi ne, e ne jemi poshté,
underground! Pérjetim! Merita dhe Fideli
kurré nuk té lenin ndjesiné se ishe né
hapésiré té huaj. Jo! Ngrohtésia, pozi-
tiviteti, mirésia, té bénin té ndjeheshe si
né shtépiné ténde. E ndanin Hanin me

¢ gjithé. E vizitonte njé numér i madh
klientésh, vendas e ndérkombétaré,
shumica nga kéta delegacione té larta
evropiane e amerikane, diplomaté qgé e
pélgenin punén artistike té ekspozuar
aty dhe gé ishin blerésit kryesoré té
artit. E, aty ekspozonin té gjitha gjene-
=~ ratat e artistéve. Doajenét e artit
'i' + kosovar, gjenerata e mesme, si dhe ajo
mé e reja, e cila sa vinte dhe béhej mé e
. e madhe né numér.

Salloni i Néntorit asokohe ishte ngjarja mé e réndésishme kulturore e
arteve pamore. Me uzurpimin e Galerisé s¢ Kosovés, aktiviteti i Sallonit e
gjeti shtépiné e dyté, Hanin, qé pothuajse gjaté njé dekade nuk pushoi
sé funksionuari. Ishte ngjarje kulturore e réndésishme e pérmbajtésore.
Nuk kishte si té béhej ndryshe. Kurohej nga artisté qé né njéfaré ményre

e krijuan edhe skenén e re té artit né Kosové. Ia dhané té mbarén.

Njé vit mé vong, si artist i ri, mora guximin qé t& konkurroja pér
Sallonin e Néntorit. Nuk kishte shumé dité qé kisha pérfunduar njé punim
gé e kisha realizuar né fotoletér, ngjyré portokalli, e cila nén ekspozimin
e drités, vende-vende kishte krijuar tone té ngjyrés okér. Ishte njé dizajn
pér LP-né e bendit nga Lubjana, Laibach. Titullohej Across the Universe,
kéngg té cilén e kishin pérpunuar nga The Beatles. E doja sa s'ka mé.
Kuratorét e kishin pérzgjedhur ta ekspozonin. Do ta jetésonte veten né
Han, duke pritur e gatshme té ekspozohej. Natén e hapjes sé Sallonit,




PURE CULTURE

One day, the Hani i 2 Robertéve left the pages of the novel, The Three
Arched Bridge and moved to Prishtina. The magic occurred when it
changed its purpose - from being a guest-house to an oasis of hope for
artists. All this happened thanks to Merita and Fadil, or Fidel, as I call
him today, both of whom were and remain supporters and lovers of art.

The primary function of walls is to divide spaces. At the Hani their
role was to hang pictures, graphic designs, drawings and images,
and in the slightly bigger spaces next to tables, they put sculptures
and installations.

I experienced the two floors of the Hani only as a gallery, with which
I had a special relationship. It became the only gallery in the city where
we could exhibit our works. Although it was not as big as the major gal-
leries that we saw in documentaries or well-known art magazines of
the world, we knew one thing for sure - there was no gallery in the
world with such a beautiful name.

Above and in front of the Hani, the buildings ascended to the sky,
and as you entered the gallery and went down one floor, you thought:
Everything is above us, and we are below, underground! It was an experi-
ence! Merita and Fidel never let you feel like you were in a foreign
space. Never! Warmth, positivity, kindness, made you feel at home.
They shared the Hani with everyone. It was visited by a large number
of clients, local and international, most of them high-ranking European
and American delegations, diplomats who liked the artistic work ex-
hibited there and who were the main buyers of art. And they were ex-
hibiting all generations of artists there. Lovers of Kosovar art, the
middle generation, as well as the youngest, and the more they came,
the more they grew in number.

The Salloni i Néntorit (November Salon) was at that time the most im-
portant cultural event for the visual arts. With the usurpation of the
Kosovo Gallery, the Salloni found a second home in the Hani and contin-
ued to operate for almost a decade. It was an important and meaning-
ful cultural event. There was no other option. It was curated by artists
who in a way created the new art scene in Kosovo. They kept it going.

One year later, as a young artist, I found the courage to compete for
the Salloni i Néntorit. I had just completed a piece of work that I had
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Eshref Qahili, Basri Mekollj,
Rexhep Ferri, Zake Prelvukaj,
Lorik Sylejmani, Afrora Blakgori, 1995
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Hani i djegur gjaté Iuftés, 1999
The Hani burned during the war, 1999

njeréz né numér shumé té madh tekstualisht derdheshin né turma pér ta
vizituar ekspozitén, mu si né Parisin e kohés, kur arti iku nga galerité
dhe e gjeti veten népér lokalet prestigjioze. Pure kulture - zotnillék! Me
miqté e mi né rend, ngadalé hymé brenda, ndérsa uné i skanoja muret,
kureshar gé ta shihja se ku gjendej punimi im. Ne artistét e rinj
ekspozoheshim né katin e paré, ndérsa gjenerata e paré dhe ajo e mesme
né bodrumin e Hanit. Punimi im Across the Universe ishte né murin
pérballé derés hyrése. Sa fort e pata pérqafuar até naté Hanin, sa e kam
té shénuar né listén e ditéve té lumtura té jetés. Ma dha Hani!

Né pérgjithési e jetonim njé kohé té ligé. Mbetém té zhveshur
térésisht nga regjimi i viteve "90. Pérgjithésisht, mé nuk kishim asnjé
hapésiré institucionale, e né vecanti asnjé artistike. Na hodhén tutje si
té padéshiruar dhe té padégjueshém. Por, vendimi gqé kishin marré
Merita e Fideli pér konfrontim kulturor karshi regjimit ishte
mbresélénés. Té shndérroje njé ambient té destinuar pér hotelieri né
galeri qé luante rolin e institucionit, ishte vendim njékohésisht i
guximshém e i rrezikshém pér siguriné e tyre, por edhe pér artistét.
Nuk ishte fare e lehté té merrnin mbi supe njé barré té tillé gjaté viteve
"90. Nga perspektiva e sotme e kuptoj si njé momentum té duhur té
rezistencés civile dhe té njé vetédijeje shumé té larté, e cila pér asnjé
cast nuk u dorézua pérballé presionit, vetém e vetém qé té mos
krijohej njé boshllék né jetén kulturore né Prishtiné dhe né gjithé
Kosovén. Falé Merités e Fidelit, dhjeté vitet e erréta me krenari i
kujtojmé nga ngjarjet e ngritjes sé vetédijes soné kolektive dhe
rezistencés me art.

Por, sikurse ndodh zakonisht né jeté, gjérat e bukura zgjasin shkurt,
jo pse duam, por pér shkak té rrethanave. Dy dité para bombardimit
prej NATO-s né mars té vitit 1999, forcat paramilitare serbe kishin hyré
me forcé dhe né ményré shtazarake e kishin demoluar Hanin. Akti i
tundit plot dhimbje i Hanit toné!

Lorik Sylejmani
Artist
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done on an orange-coloured photographic paper that, under light ex-
posure, had created tones of ochre in places. It was a design for the
album of the band, Laibach, who were from Ljubljana,. It was called,
Across the Universe, a song by The Beatles. I loved it so much. The cura-
tors decided to exhibit it. It was brought to life in the Hani, ready and
waiting to be exhibited. On the opening night of the Salloni, large num-
bers of people literally flocked in crowds to visit the exhibition, just like
in Paris at the time, when art escaped the galleries and found itself in
prestigious venues. Pure culture - gentlemen! With my friends in line, we
slowly went inside as I scanned the walls, curious to see where my work
lay. We young artists were exhibited on the first floor, while the older
generations were in the basement of the Hani. My work Across the Uni-
verse was on the wall right opposite the front door. How much I loved
that night at the Hani, it has to be one of the happiest days of my life. The
Hani did that for me!

We lived in bad times. We were stripped bare by the regime in the
1990s. In general, we no longer had any institutional space, and in par-
ticular, no artistic one. They chucked us away, unwanted and disobe-
dient. But the decision taken by Merita and Fidel to engage in cultural
confrontation with the regime was brilliant. To turn a place designed for
hospitality into a gallery that played the role of an institution was at the
same time a bold and dangerous decision for their safety, but also for
the artists. It was not at all easy to take on such a burden during the
1990s. From today’s perspective, I see it as a necessary momentum of
civil resistance revealing a high degree of awareness, which at no point
gave into pressure, just so as not to create an empty gap in cultural life
in Pristina and throughout Kosovo. Thanks to Merita and Fidel, we re-
member those ten dark years with pride in the events that raised our
collective consciousness of art as resistance.

But, as often happens in life, beautiful things only last a short time, not
because we want them to, but due to circumstances. Two days before
the bombing by NATO in March 1999, the Serb paramilitary forces de-
molished the Hani with brutal violence. The final tragic act of our Hani!

Lorik Sylejmani
Artist

Lorik Sylejmani, Basri Makolli,
Miradije Ramiqi, Zake Prelvukaj, 1995

Hani i djegur gjaté Iuftés, 1999
The Hani burned during the war, 1999
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HANI MBAJTI BARREN KRYESORE TE
ZHVILLIMIT KULTUROR

Pér heré té paré Hanin e 2 Robertéve e kam vizituar né vitin 1996, kur u
ktheva pas shumé vjetésh nga Amerika. Né até kohé kontaktet e para
me njerézit, sidomos me artistét, intelektualét dhe politikanét, i kisha te
émbéltorja Elida dhe te Hani. Gjaté dités pér takime dilnim tek Elida, e
né mbrémje te Hani. Vegantia e Hanit ishte se nuk ishte vetém restorant
i miré, por edhe gendér e kulturés. Né até kohé nuk kishte shumé
restorante né Prishtiné, kurse ushqimin e kishte té nivelit evropian.

Mua mé shumé mé bénin pérshtypje aktivitetet g¢ mbaheshin né
Han, né kohén e boshllékut institucional dhe té masave té dhunshme.
Hani i paraluftés, si dhe ai i pasluftés, e mbante barrén kryesore té
zhvillimit kulturor. Aty béheshin promovime, ekspozita si dhe tryeza
ku bisedohej pér shumé tema.

Né Han mé sé shumti i shijoja takimet me artistét Muslim Mulliqi,
Gijelosh Gjokaj, Agim Cavdarbasha. Agimi, edhe pse nuk ishte miré
me shéndet, vinte né Han. Aty vinte edhe Rexhep Ferri, pra ishte
vendtakimi i té gjithéve. Né Han shpesh rrinim deri né orét e vona té
natés, ose e prisnim agimin.

Njé takim té vecanté gé e kujtoj ishte ai me Ismail Kadarené. Até
mbrémje Merita dhe Fadili e kishin mbyllur restorantin. Hani punonte
vetém pér ne, njé grup prej 4-5 vetash. Darkén e pati shtruar kryeadmi-
nistratori i Kosovés Michael Steiner. Mé kujtohet qé Ismaili, e vecanérisht
Helena, gené befasuar me emrin Hani i 2 Robertéve, meqé ishte marré prej
romanit t& Ismailit Ura me tri harge. Elena ua kérkonte pronaréve pér
kujtim njé dicka nga Hani me emrin si mbishkrim, ndérkaq Ismaili béhej
nervoz dhe i thoshte: “Kjo s’ka kuptim”. Nése nuk gabohem, Merita ia
dhuroi Elenés njé shpuzore me emrin e restorantit. Pér ¢udi, sa heré qé
pastaj e takoja Kadarené né Paris a né Tirané, mé pyeste: “Si po
tunksionon Hani i 2 Robertéve, a po mblidheni ende aty?”

Cdo heré gé vinte Gjeloshi, dhe vinte té paktén njé heré né vit,
zakonisht rrinim te Hani. Aiika pasur dy ekspozita né Han, njérén para
luftés, tjetrén pas. Pér kéto ekspozita pérzgjidhte vepra té formateve té
vogla, pér arsyet praktike té bartjes. Por ato ishin shumé interesante,
madje theksonte se ishin nga punimet e tij mé té mira.

Pas luftés mua mé pati réné detyra qé pas vakumit institucional
dhjetévijecar, té punoja né riaktivizimin e Galerisé sé Arteve té Kosovés.
Puna e paré gé planifikuam ishte prezentimi i artistéve kosovaré né
nivel mé ekskluziv. Por, kur i kujtova ekspozitat e viteve "90 te Hani, e
pak mé voné edhe né Galeriné Dodona, kuptova se vakumi dhjetévjecar
kishte gené i mbushur me ekspozitat e pothuajse té gjithé artistéve
kosovaré, prandaj neve nga ana programore nuk na binte té bénim

Luan Mulligi, lsmail Kadare
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THE HANI BORE THE MAIN BURDEN OF
CULTURAL DEVELOPMENT

[ visited the Hani i 2 Robertéve for the first time in 1996, when I returned
after many years in America. At that time, my first contact with people
and especially with artists, intellectuals and politicians, was at the cake
shop, Elida and at the Hani. During the day, I went to Elida for meetings,
and in the evenings, I went to the Hani. The unique character of the
Hani was that it was not just a good restaurant, but also a cultural cen-
tre. At that time, there were not many restaurants in Prishtina, which
served European quality food.

I was impressed by the activities hosted in the Hani, at that time of in-
stitutional vacuum and the arbitrary measures. Before and after the war,
the Hani bore the main burden of cultural development. That’s where the
rehearsals, exhibitions and roundtables about numerous topics were held.

At the Hani, I most enjoyed meeting artists like Muslim Mulliqi,
Gjelosh Gjokaj, and Agim Cavdarbasha. Agimi, although not very well,
used to come to the Hani. Rexhep Ferri also came there, so it was a
meeting point for everyone. We often stayed late into the night at the
Hani, even seeing in the dawn there.

One very special meeting that I remember was with Ismail Kadare.
That evening, Merita and Fadil had closed up the restaurant. The Hani
was working just for us, a group of 4 or 5 people. The Chief Adminis-
trator of Kosovo, Michael Steiner, had hosted supper. I remember that
Ismail, and especially Helena, had been amazed at the name Hani i 2
Robertéve, since it was taken from one of Ismail’s novels, The Three
Arched Bridge. Elena asked the owners for a memento, something with
the Hani’s name on it, but it made Ismail irritated and he said, “Don’t
be silly.” If I'm not mistaken, Merita gave Elena an ashtray with the
name of the restaurant on it. Interestingly, every time I met Kadare in
Paris or Tirana after that, he’d always ask, “Is the Hani i 2 Robertéve still
working? Do you still gather there?”

Every time that Gjelosh came, and he came at least once a year, we
usually went to the Hani. He had two exhibitions at the Hani, one be-
fore the war and one after. He selected small works for these exhibi-
tions, so it was more practical to move them. They were still very
interesting, in fact, they were some of his best works.

After the war and the decade-long institutional vacuum, it fell on
me to reactive the Kosovo Gallery of Art. The first project we took on
was presenting Kosovar artists at a more exclusive level. But, when I re-
membered the exhibitions of the ‘90s at the Hani, and later at the
Dodona Gallery, I realised that the vacuum without institutions had
been filled with exhibitions by almost all the Kosovar artists, so we

Ismail Kadare, libri i pérshtypjeve
Ismail Kadare, Hani's Book of Impressions
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Elena Kadare

Gjelosh Gjokaj, 1998

tjetér, pérvegse t'i pérsérisnim ekspozitat e Hanit dhe té Dodonés. Vetém
se né Galeriné e Arteve ekspozitat kishin format mé té madh, meqé
kishte mé shumé hapésiré. Kété vijimési né punén e GAK me ato té
Hanit dhe té Dodonés e kam trajtuar si ecuri té réndésishme né dy
monografité e artit kosovar gé i kam publikuar pas luftés.

Megé po béhen tri dekada nga themelimi i Hanit té 2 Robertéve,
mendoj se puna e tij duhet té vlerésohet si gjé e rrallé dhe shumé e
vlefshme. Mé vjen miré qé tridhjetévjetori i Hanit po shénohet me njé
libér dhe film dokumentar, sepse ka shumécka qé
mundemi dhe duhet té kujtojmé pér té. Uroj té keté
suksese edhe né té ardhmen. Shpresoj ta festojé edhe
50 e 100-vjetorin.

Luan Mulliqgi
Skulptor / Akademik

Gjelosh Gjokaj, Shaip Citaku, 1998




Elena Kadare,

Michael Steiner,
Jom Konigs
could do nothing else but repeat the exhibitions already held. The only
difference was at the Gallery of Art the exhibitions were bigger since
there was more space. I treated this continuity of work, between the
Gallery of Art, the Hani and the Dodona, as an important journey in
the two monographs about Kosovar art that I published after the war.
As three decades have now passed since the establishment of the
Hani i 2 Robertéve, I think that its work should be recognised as some-
thing rare and valuable. I am glad that this 30th anniversary of the Hani
will be marked by a book and documentary film be- » o > T
cause there is a lot we could do and should do to re- Gjelosh Gjokaj Gjelosh Gjokaj
member it. I wish it success in the future. I hope to . L
celebrate the 50th or 100th year anniversary too. Ekspozité Personale Self Exhibition
Lutan Mulligi VEZULLIME INTIMATE
Sculptor / Academic INTIME T'WINKLE
Restaurant Galeria Restaurant Galeria
Hani= Robertéve " Hanif=Robertéve

18.12.2002, né ora 18.00 18.12.2002, at 18.00 h.

Gjelosh Gjokaj, Gjon Mirdita, 1998
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KETU JEMI DHE DIME
CKA DUAM

Nése Casablanca e kishte kafen e Rick-ut, Rick-s Cafe, Prishtina e kishte
Hanin e 2 Robertéve. Sigurisht, kané shumé ngjashméri kéto dy vende,
por edhe njé dallim té madh. Kafja e Rick-ut nuk ka ekzistuar né
realitet, ishte produkt i Hollywood-it, ndérsa Hani i 2 Robertéve jo vetém
se ekzistonte, por edhe ishte tepér aktiv. Njé vend ku njé energji e
madhe e shoggérisé civile, e qytetaréve, sidomos né vitet “90 dhe 2000,
e ka gjetur folené e vet pér té dérguar prej aty mesazhe. E mesazhi ishte
“Kétu jemi dhe dimé cka duam”.

Njé gjé nuk e mésova kurré: ndérsa Rick-u né Casablanca e kishte
ndaluar té luhej né piano kénga “As time goes by”, nuk di cila ka gené
kénga e ndaluar e Fadilit, apo ai s’ka pasur té tilla.

Pothuajse dy dekada ishim né pozité té véshtiré dhe kishim njé
shpérputhje té madhe: né njérén ané e kishim njé qytetari shumé té
gjallée dhe né tjetrén pothuajse asnjé institucion qé té béhej vend
energjie pér shpirtin e qytetaréve té papérmbajtur dhe vazhdimisht
aktivé né sfera té ndryshme té jetés, si dhe pér pércjelljen e mesazheve
karshi shogérisé. E gjithé kjo formé e rezistencés tentohej té¢ mbahej
gjallé népérmjet Hanit me aktivitete kulturore, arsimore dhe té tjera,
krahas atyre politike.

Kishim shumé pak vende, sidomos né té ‘90-at dhe né fillim té viteve
2000 gé do ta mblidhnin qytetariné prishtinase, duke e sfiduar
vazhdimisht me njé pérmbajtje, gé jo aq lehté dhe jo aq shpesh mund
té gjendej né ato kohé. Hani i 2 Robertéve ishte njé vend energjie pér té
gjithé ne, ishte shumé mé shumé sesa njé restorant pér shumé prej
nesh, gé njé pjesé té veprimtarisé soné civile e organizonim aty.

Fondacioni ku uné punoj, né vitet "90, e sidomos pas luftés, né té
2000-tat e hershme, pati organizuar shumé evente né Han. Jo se na duhej
njé hapésiré pér té punuar, por na duhej né rend té paré njé vend gé e
kishte namin, ose mé miré té them “brendin”, e Hani e kishte, madje té
etabluar miré, si njé vend ku promovoheshin vlerat e vérteta qytetare.
Na duhej ky segment, takimet e shumta letrare, ekspozitat, promovimet
e librave, té filmit e té tjera, si dhe shumé takime té atyre qé luftonin pér
njé arsimim mé té miré. Ishin kéto disa nga angazhimet e Hanit. Ishin
edhe disa pika gé tentonim t'i luftonim, disa lévizje, disa fenomene me
té cilat ballafaqoheshim né até kohég, e té gjitha pérséri i bénim né Han.

Aty u zhvilluan edhe shumé bisedime dhe u morén shumé iniciativa
politike. Ishte sidomos e réndésishme periudha né fund té viteve "90
dhe fillimi i t& 2000-tave.

Pra, nuk éshté e rastit q¢ Hani i 2 Robertéve na paraqitet sot si njé
vend ku jané béré biseda té réndésishme, né ciléndo sferé, pérfshiré até
politike. Kisha rastin ta shihja njé ekspozité tash voné, ku Hani kishte
ekspozuar shumé personalitete, té cilat né até kohé kishin peshé dhe
ishin pjesé e shumé bisedave té réndésishme pér vendin, né historiné
toné té re. Me fjalé té tjera, ishte njé tryezé, njé vend ku ndodhnin edhe
larg mé shumé sesa vetém evenimentet kulturore.

Pér kété shkak, Hani ma kujton shumé Kafenené “Ricks Café” nga
Casablanca, me pérparésiné e madhe qé Hani ka gené pérnjéemend Han,
ndérsa Casablanca ka gené vetém njé film i Hollywood-it.

Luan Shllaku
Drejtor ekzekutiv i Fondacionit té Kosovés pér Shogéri té Hapur



HERE WE ARE AND WE KNOW
WHAT WE WANT

If Casablanca had Rick’s Café, then Prishtina had the Hani i 2 Robertéve. Of
course, these two countries have many similarities, but they also differ
widely. Rick’s Café did not exist in reality, it was a product of Hollywood,
while the Hani i 2 Robertéve not only existed, but was also very active. It was
a place where with great energy, civil society, and city residents, especially
in the “90s and 2000s, found a safe place from which to send out a message.
And the message was, “Here we are and we know what we want.”

One thing I never worked out: Rick in Casablanca had banned playing
the song “As time goes by,” on the piano; I don’t know what song Fadil had
banned, or whether he had indeed done so.

For almost two decades we were in a difficult position and there was
a great discrepancy: On the one hand, we had a very lively society and on
the other, almost no institution which could channel the energy of unin-
hibited souls who were constantly active in various spheres of life, or to
convey messages to society. The Hani attempted to keep
this form of resistance alive through its cultural, and edu-
cational activities, alongside the political.

We had very few places, especially in the “90s and early
2000s that could bring together the citizens of Pristina,
constantly challenging them with content that could not
so easily or often be found in those times. The Hani i 2
Robertéve was a place full of energy for all of us, it was
much more than a restaurant, as we organized part of our
civic activity there.

In the 1990s, and especially after the war, in the early
2000s, the foundation where I work, organized many
events at the Hani. It was not that we needed a space to
work, but we needed a place that had a reputation, or
rather a “brand”; the Hani had it, and it was well-estab-
lished as a place that promoted the values of civic truth. We
needed this aspect, the numerous literary meetings, exhi-
bitions, book, film and other promotions, as well as many
meetings with those fighting for a better education. These were some of
the Hani’s engagements. There were also some issues we were doing bat-
tle on, some trends, and phenomena that we were facing at the time, and
it all happened at the Hani.

Many conversations and political initiatives developed there. The pe-
riod of the “90s and the 2000s was especially important.

So it is no coincidence that the Hani i 2 Robertéve is presented to us
today as a place where important conversations took place, in every
sphere, including in politics. I had the opportunity to see an exhibition at
the Hani recently, including many personalities who at that time were
important, and were part of many significant conversations about our
country in recent history. In other words, it was a roundtable, a place
where far more than just cultural events took place.

For this reason, the Hani reminds me of Rick’s Cafe in Casablanca, with
the great advantage that the Hani was real, whereas Casablanca was just
a Hollywood film.

Luan Shllaku
Executive director of the Kosovo Foundation for an Open Society

Luan Shllaku dhe pjestaré e shogérisé civile, 2001
Luan Shllaku and the members of civil society, 2001
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Mehmet Behluli, Joseph Beuys,
ekspozité personale, Homo Balcanicus -
Shtépia né skaj té qytetit, 1997

Mehmet Behiuli, Joseph Beuys,
personal exhibition, Homo Balcanicus -
Shtépia né skaj té qytetit, 1997

OAZE TERESISHT SURREALE

Ne vitet "90 Hani i 2 Robertéve ka gené gjithcka. Ishte kohé e aparteidit,
besoj se kjo éshté fjala mé e pérafért, sepse pushteti i pakicés serbe, qé
s’ishin as dhjeté pér qind, e mbisundonte me dhuné shumicén shqiptare.

Vitet "97, 98 dhe "99 ishin shumeé té rénda. Ne qé mbetém né Prishtiné
provonim té bénim njé lloj rezistence me ané té artit dhe kulturés.

Hani né fillim ishte restorant, por pronarét, Fadili dhe Merita, ishin
vértet entuziasté dhe Hanin e kthyen né institucion shuméfunksional, t&
pazévendésueshém pér até kohé. Aty mblidheshin artistét, gazetarét dhe
politikanét. Kemi gené si njé familje e madhe, me pluralizém e
divergjenca. Uné e krahasoj shpesh me MOMA-n, sepse pér ne Hani ishte
galeri dhe muze si MOMA. Por, ishte edhe institucion arsimor, sepse me
studentét e mi shkoja né Han pér pjesén praktike té punés.

Ne mendonim se ajo gjendje do té zgjaste shumé, por u paraqit UCK-

ja dhe situata eskaloi. Natyrisht, kishim friké. Si baba i dy vajzave té

vogla kisha shumé friké, si shumé té tjeré. Por ne frikén né njéfaré forme
e patém mposhtur né Han. Mblidheshim naté pér naté aty, shogéro-
heshim, debatonim, thjesht e ndanim frikén me té tjerét. Po e them kété
singerisht, pa Hanin nuk do té mbijetonim.

Prandaj Hani ishte gjithcka pér ne né até kohé. Sa i
pérket kulturés dhe fushave té tjera, na dukej sikur té
gjitha ngjarjet e kohés ndodhnin né Han, sepse vetém
aty ndiheshim normalé dhe té sigurt. Aty mblidheshin
diplomatét e nivelit té larté, gazetarét, artistét, studen-
tét... Hani u bé njé oazé krejt surreale, jashté realitetit.
Brenda tij silleshim normalisht, por kur dilnim jashté
shihnim katrahurén dhe frikésoheshim.

Ka pasur edhe konfuzione e mospajtime. Disa parti
e interpretonin realitetin né njé ményré, e disa té tjera
mé ndryshe, Beogradi edhe mé ndryshe, dhe ne
ndiheshim krejtésisht t¢ humbur. Nga gjithé kjo
situaté, natén nuk flija dot, ose flija shumé pak. Krye-
sisht flija vetém ditén.

Situata ishte jonormale, kishim shumé friké dhe njé
ndjenjé pamundésie pér té béré dicka. Mirépo né Han
geshnim, ganim, gézoheshim e hidhéroheshim me
njéri-tjetrin, rrinim deri né méngjes. Mobilizoheshim
né aspektin artistik e politik, ag sa mundnim. Mé
kujtohen sakté ekspozitat e vitit "96. Ne béheshim gati
pér ekspozita athua se do té ekspozonim né MOMA té
New York-ut, aq me seriozitet i merrnim kéto puné.
Do t'i pérmendja si karakteristike ekspozitat e Sokol
Beqirit dhe té Ismet Jonuzit.

Ekzistonte njé bord artistik né até kohé né Han me
Agim Cavdarbashén e ndjeré dhe Eqrem Bashén. Edhe
ne u ndihmonim si artisté té rinj, ose pak mé té vjetér,
pér ta béré programin e ekspozitave.

Kur filloi lufta, ndér ato pak shtépi dhe hapésira qé
i dogjén né Prishtiné ishte Hani, dhe kjo nuk ka gené e
rastésishme.

Mehmet Behluli
Artist / Profesor Universitar



ENTIRELY SURREAL OASIS

In the “90s, the Hani i 2 Robertéve was everything. It was a time of
apartheid, I think this is the most appropriate description because the
minority Serb government, which did not constitute even 10%, ruled
over the Albanian majority.

The years '97, 98 and "99 were very hard. Those of us who remained
in Prishtina tried to resist through art and culture.

At the start, the Hani was a restaurant, but the owners, Fadil and
Merita were so enthusiastic that they turned the Hani into a multi-func-
tional institution, which was irreplaceable at that time. It was where
artists, journalists and politicians gathered. We were like one large fam-
ily, pluralist and diverging. I compare it often to MOMA because for
us, the Hani was both gallery and museum, like the MOMA. But it was
also an educational institution because I used to go to the Hani with
my students for the practical aspect of our studies.

We thought that the situation would last for a long time, but the
KLA emerged and the situation escalated. Of course, we were fright-
ened. As the father of two small girls, I was very fearful, like the oth-
ers. But somehow we defeated that fear at the Hani. We gathered
there night after night, we hung out, debated, we simply shared our
fear with others. But, I am convinced, without the Hani we would not
have survived.

Thus the Hani was everything for us at that time. With regard to
culture and other fields, it seemed to us as if all the events of the time
happened at the Hani because only there did we feel normal and safe.
That’s where the senior diplomats, journalists, artists, students all gath-
ered ... The Hani became a totally surreal oasis, outside reality. Within
it, we behaved normally but when we went outside, we saw the chaos
and we were frightened.

There was also confusion and disagreement. Some parties inter-
preted that reality in one way, and others in another way, Belgrade even
more differently, and we felt entirely lost. In this type of situation, you
don’t sleep at night, or you sleep very little. Mostly I slept in the day.

It was an abnormal situation; we were very frightened and had a
sense of impossibility to do anything. Yet at the Hani we laughed, we
cried, we were overjoyed and we were angry with each other, hanging
out until morning. We mobilised in the artistic and political aspect, as
much as we could.

I remember the exhibitions of the year 96 very well. We prepared
for the exhibitions as if we were exhibiting at the MOMA of New York,
we took it all so seriously. The exhibitions of Sokol Beqiri and Ismet
Jonuzi were typical.

An artistic board existed at that time at the Hani with the late Agim
Cavdarbasha and Eqrem Basha. They helped artists like us who were
young, or just a little older, to do a catalogue of the exhibition.

When the war started, the Hani was among those houses and spaces
that were burned in Prishtina and this was not an accident.

Mehmet Behluli
Artist / University Professor
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MEHMET BEHLULI

12 - 25 janar 1997

Nga Fakulteti i Arteve i Prishtinés né vitet ‘80 dolén disa artisté
shumé té talentuar si Sokol Beqiri, Gani Llalloshi, Visar Mulliqi dhe
autori i késaj ekspozite Mehmet Behluli, vepra e té cilit mbeti relati-
visht e panjohur pér opinionin artdashés né Kosové. Pér shkak té kat-
astrofés dhe thyerjes kulturore té para shtaté vjetéve, u ndérpre
dhunshém veprimtaria e institucioneve kulturore dhe e galerisé sé
vetme gé kishim, prandaj kéta artisté nuk patén mundési gé ta pre-
zentonin veprén e tyre, ose kété e béné vetém pjesérisht. C’'éshté e
vérteta, disa prej tyre i vazhduan studimet né gendrat e tjera ku edhe
patén mundési té ekspozonin veprat e tyre, por ato nuk e patén je-
honén e duhur e té merituar kétu né Kosové.

Ky brez piktorésh i viteve "80, edhe pse secili me individualitete
té ndértuara, pérfagésojné njé frymé té pérbashkét té shprehjes art-
stike qé pérgéndrohet né hulumtimin e pikturalitetit té pastér dhe
té varieteteve té pikturés abstrakte. Arti i tyre u shmanget, duke u
mbeéshtetur né pérvojat e lévizjeve avangardiste té shekullit XX, ¢do
krijimi té iluzionit se piktura éshté njé dritare apo pasqyré e ¢faré-
dollojté qé paraget ndonjé realitet objektiv ose tematik. Atyre u in-
tereson vetém pikturaliteti si i tillé, raportet subtile dhe shpesh té
befasueshme e jashté rregullave, eksperimenti me ngjyrat e forma té
ndérthyera ashtu qé ato té mos pérfagésojné a simbolizojné asgjé
natyrore, té jashtme, por té konsiderohen si materializime té energ-
jive dhe ndjenjave té krijuesit, i cili spontanisht ose me paramen-
dim krijon njé boté té veten, njé si psikogram pérjetimesh e
synimesh. Kjo ményré e artikulimit té njé bote té brendshme qé pik-
tori Paul Klee e kishte quajtur “improvizim psikik” shpesh del me
vepra qé duken tejet provokuese dhe té vrazhda pér shijen e pakul-
tivuar artistike, gé njeh vetém funskionet mimetike dhe simbolizu-
ese té artit figurativ. (Aty ku nuk ka fytyra e figura, shija dominuese
kérkon sé paku ndonjé raport formash qé éshté dekorativ, ritmik
dhe i zbérthyeshém né termet e njé realiteti té€ njohur. Ata qé né pik-
turén abstrakte nuk gjejné késo elemente zbérthimi, zakonisht
thoné: ¢’jané kéto njolla té pakuptimta?)

Arti i Mehmet Behlulit né kété kuptim éshté mjaft i pakompromis.
Kjo sidomos vlen pér opusin e tij té paré té kompletuar, té realizuar
né vitet '91-'94. Pjesa mé e madhe e kétyre pikturave mbeti e “ngu-
juar” né Sarajevé, ku Mehmeti ishte specializant deri né prag té luf-
tés dhe nuk arriti gé ato t'i nxjerré me kohé. Nuk dihet fati i tyre.
Paramendoni rrethanat e tilla: njé pjesé e opusit gé gjendet atje diku
ku ka ndodhé kataklizma dhe kjo qé duhet té prezentohet kétu mé
shumé pér informim sesa ashtu si¢ meriton. Por do té mund té ishte
edhe mé keq nése do té lejonim p.sh. qé t'i dorézohemi ndjenjés imo-
bilizuese se asgjé s’ka kuptim kundrejt dhunés dhe se jané té
pashpresa pérpjekjet pér té dalé nga strehimet e dhunshme té sotme.

Sidoqofté, kjo ekspozité e voggl, por e fugishme pér nga rrezatimi,
na bén té mundshém krijimin e vizionit pér kahjen e hulumtimeve
aktuale t&¢ Mehmet Behlulit.

Faza e paré e pikturés sé¢ Mehmet Behlulit méton njé délirési té
skajshme tematike dhe té trajtimit. Ai bén piktura pothuajse té ngjy-
rave me kéto né seri - té bardha, té kuqge, té verdha, té kaltérta, té



12 - 25 January 1997

From the Faculty of Arts in Pristina in the 80s emerged some very tal-
ented artists such as Sokol Beqiri, Gani Llalloshi, Visar Mulliqi and the
author of this exhibition Mehmet Behluli, whose work remained rela-
tively unknown to art lovers in Kosovo. Because the catastrophe and
cultural breakdown that occurred seven years ago, the cultural institu-
tions and the only gallery we had violently ceased to exist, these artists
didn’t have opportunity to present their work, or did so only partially.
Which is true, some of them continued their studies in other centers
where they were also able to exhibit their works, but they did not re-
ceive the appropriate and well-deserved praise here in Kosovo.

This generation of painters of the ‘80s, though each with build-in in-
dividualities, represent a common spirit of artistic expression that fo-
cuses on the exploration of pure painting and varieties of abstract
painting. Their art avoids, relying on the experiences of the avant-garde
movements of the twentieth century, any creation of illusion that paint-
ing is a window or mirror of any kind that presents any objective or the-
matic reality. They only care about painting as such, subtle and often
startling reports outside the rules, the experiment with intertwined col-
ors and shapes so that they do not represent and symbolize anything
natural, external, but are regarded as embodiments of the creator’s en-
ergies and feelings, who spontaneously and deliberately creates a world
of oneself, one as a psychogram of experiences and goals. This way of
articulating an inner world that the painter Paul Klee had termed “psy-
chic improvisation” often results in works that seem overly provoca-

Mehmet Behluli, Pas Guemnikés |,

tekniké e kombinuar, 1996

Mehmet Behluli, Post Guernica |,
combined technique, 1996
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zeza. Aty sikur béhet njé filtrim i the-
melté dhe reduktim ejedetik i t& réndé-
sishmés nga e paréndésishmja né
pérjetimin vizuel té botés. Ky reduktim
si né fenomenologji i ngjason picérrimit
té syve dhe atij shndérrimi té befasis-
hém té drités sé botés sé dukshme né
shpérthime, ujvaré dhe vezullime ngjy-
rash intensive té castit. Piktorit i intere-
son ndjenja kozmike e zhytjes né
hapésirén e njétrajtshme qé mund té jeté
ajo e ogeanit, diellit, zjarrit, shpellés sé
errét... Dhe né kéto imazhe té getuara
hulumtohen pulsimet e brendshme rit-
mike e aritmike t€ nuancave té ngjyrés,
té shtresimeve, té arnave, té hapésirave
transparente. Insistohet sidomos né
fakturén, né ato grimca e germuca qé
mbase mund té jené rezidiumet e gjal-
lesave té shikuara nga njé piké e ams-
himit qé paradoksalisht éshté identike
me até té kalueshmérisé dhe té kalbjes
sé pafund, késhtu gé piktura synon ta zéré vendin e asaj perdeje bu-
diste gé ndan botén e rreme nga ajo e vérteta.

Ciklet e mévonshme té pikturés sé Mehmet Behlulit 1évizin nga-
dalé drejt njé pikéshikimi mé té kétejbotshém dhe kjo rezulton me
imazhe dramatike té konfliktit mes ngjyrave té plota té mbarsura me
simboliké té fuqgishme, si né ciklin e pikturave mé té zeza dhe té kuqge,
qé kétu nuk jané prezente, ku tabloja pikon njékohésisht zift, si ma-
terial mbase jotransparent qé ekziston, dhe kuq, qé mund té jeté
gjaku, njollat e gjallesave té shtypura, por edhe flaka, g¢ mban dhe
shkatérron jetén. Né pikturat e reja té zeza, zifti sikur del fitues duke
pérmbytur hapésirén dhe gjésendet.

Kohéve té fundit piktori ka vendosur qé né tabloté e tij té fusé
edhe figura, para sé gjithash shtépité e lagjeve té skajit té qytetit (sii
quan veté), madje edhe citatet e Picasso-s (version i Gernikés) me njé
figuré trashalluqe i téri nga pigmenti i kaltért e i pagéndrueshmém,
i ngjashém me alienin, qé¢ mban kryqin e misterit. Mé né fund,
Mehmet Behluli béri edhe njé hap té gérshetimit té figuracionit me
trajtimin e tij abstrakt té temés, duke béré ripunimin e njé fotosi té
madh té artistit tjetér té¢ madh té shekullit XX, até té Jeseph Beuys-it.
Késhtu te piktura e M. Behlulit tashti shohim njé udhékryq té madh
mundésish té zhvillimit té artit té tij. Ajo qé impresionon né kété pro-
jekt éshté lehtésia dhe mjeshtria me té cilén i ndérton veprat.

Kam pasur edhe disa teza té tjera qé do té pérmbyllnin kété
fjalé té rastit, por nuk kam arritur t'i zhvilloj. Le té mé lejohet qé
ashtu sikur qé vepra e artistit mbetet e hapur, edhe fjala e kritikés
té mos jeté e pérfunduar. Tani ju ftoj qé t'i shijoni veprat dhe t'i
kthehemi edhe kénagésive té tjera qé na ofron ky ambient dhe
pronarét e Hanit.

Shkélzen Maliqi



tive and rude to uncultivated artistic taste, which knows only the
mimetic and symbolic functions of figurative art. (Where there are no
faces and figures, the dominant taste requires at least some form of re-
port that decorative, rhythmic, and disjointed in terms of known real-
ity. Those who in abstract painting do not find such dissolving elements
usually say: what are these pointless spots?) Mehmet Behluli’s art in
this sense is quite uncompromising. This is especially true for his first
completed opus, completed in"91-"94. Most of these paintings remained
“stuck” in Sarajevo, where Mehmet Behluli was attending post-gradu-
ate studies until the eve of the war and failed to get them out on time.
Their fate is unknown, imagine such circumstances: part of the opus is
somewhere where the cataclysm is happening and this part of the opus
that is being presented here is more like information than it deserves.
But it could be even worse if we allow, for example, to succumb to the
immobilizing feeling that nothing makes sense against violence and that
the efforts to get out of today’s violent shelters are hopeless.

However, this small but powerful exhibition of radiation makes it pos-
sible for us to create a vision about Mehmet Behluli’s current research.

The first phase of Mehmet Behluli’s painting strives for extreme the-
matic chastity and treatment. He does paintings in series with these col-
ors — white, red, yellow, blue, black. It is as if a thorough filtering and
reduction of the important from the trivial in the visual experience of the
world. This reduction as in phenomenology is alike to eye-popping and
the sudden conversion of visible world light into bursting, waterfalls
and flashes of intense instant colors. The painter is interested in the cos-
mic feeling of the immersion in the uniform space that can be that of
the ocean, the sun, the fire, the dark cave... And in these still images, the
internal rhythmic and arrhythmic pulsation of color shades, layers,
patches, and transparent spaces are explored.

It is especially insisted on fact that those particles of germs may be
the residues of living things seen from a point of eternity that paradox-
ically identical to that of transient and infinite decay, so that the paint-
ing aims to take the place of that Buddhist veil that separates the false
world from the real one.

The later cycles of Mehmet Behluli’s painting slowly move to a
wider point of view, and this results in dramatic images of the conflict
between full colors impregnated with powerful symbols, as in the cycle
of black and red paintings, which here are not present, where the paint-
ing drips tar, as perhaps non-transparent material that exist, and red,
which may be blood, stains of suppressed living things, but also flame
that hold and destroys life. In the new black paintings, the tar seems to
emerge victorious by flooding the space and objects.

Recently, the painter has decided to include figures in his paintings,
most notably the houses at the edge of the town (as he calls them), and
even the quotes of Picasso (version of Guernica) with a thick figure
drawn from the blue and unstable pigment, alien-like, bearing the cross
of mystery. Finally, Mehmet Behluli took another step of weaving the
tiguration with his abstract treatment of the subject by repainting a large
photograph of another great artist of the twentieth century, the one of
Joseph Beuys. Thus in M. Behluli's painting we now see a great cross-
roads of possibilities for the development of his art.

What impresses me most in this project is the ease and craftsmanship
with which he builds the works.

Shkélzen Maliqi
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PA HANIN, JETA E ARTISTIT ME
E PAMUNDSHME

Edhe veté emri Han tregon njéfaré oaze, vendtubim té njerézve,
udhétaréve té ndryshém. Hani i 2 Robertéve ishte njé aso oaze, sidomos
né até periudhé kur ne artistét s’kishim ku tjetér t& mblidheshim, té
bisedonim e t'i bénim planet e punés. Hani atéheré ishte edhe shtépi,
edhe institucion kulturor, edhe vend ku mblidheshin njeréz té
profileve té ndryshme.

Kur flisnim pér shfagjet, sepse punoja né Teatrin e Kukullave,
takohesha aty me skenografé, kostumografé, etj. Pra, nuk ishte vec
restorant, por vend pér biseda, ku lindnin ide t& ndryshme. Bashké-
punimi fillonte aty, ngjizej projekti q¢€ mandej shtrihej e zgjerohej. Gjenim
edhe mundésité se si ta realizonim projektin, sepse edhe kjo ishte
jashtézakonisht e véshtiré né até kohé.

Pra, lirisht mund t'ju them se Hani ishte vend pér frymémarrje, pér relaks,
pér frymézim, ku bisedohej lirshém dhe shkémbeheshin mendime. Né Han
shkonim jo si né kafe, po si né shtépiné toné. Né até kohé kur gati askush
nuk ishte né puné dhe shpesh s’kishim as para pér t'i paguar pijet,
mendonim nga té shkonim dhe thoshim: “Hajt po shkojmé né Han”. Pa
asnjé fjalé, i zoti i Hanit na e shérbente nga njé pije dhe ky ishte fillimi, sepse
nése dikush nuk ishte né gjendje té¢ paguante, ose mbetej borxhli ose
s'paguante kurré. Paraja aty s’ka gené kurré primare.

Aty jané mbajtur ekspozita té ndryshme, promovime té ndryshme
dhe né errésirén kulturore qé mbretéronte, Hani ishte njé ventil, vendi ku
tuboheshin njerézit. Mbi té gjitha, kishte gjithmoné muziké té miré,
Kastriotin me violiné dhe kéngg té mira, prandaj pér disa gaste e harroje
zymtésiné e jashtme. Ajo boté, sado qé zgjati shkurt, ishte shumé e
réndésishme pér njerézit e ndjeshém ndaj artit, qé nuk jetojné as prej té
ngrénit e as prej pijes, por prej frymézimit, shkémbimit té ideve,
projekteve té ndryshme.

Uné né Han shkoja zakonisht me Hida Halimin, shkrimtare, dhe aty
bisedonim pér tekste, libra, pér cka kisha mundur uné té punoja dhe
¢’kishte mundur ajo té bénte qé té mé ndihmonte si shkrimtare. Njé heré
né bisedé e sipér thamé: “E zgjatém bisedén, hajde té porosisim digka
pér darké”. Porositém peshk. Por, njé punétore e re, sigurisht na pa si
dama - kuptohet Hiden, jo edhe mua - na solli njé peshk t& madh.

I thamé: “Pse gjithé ky peshk?”

“Po ju e porositét” tha ajo.

“Po ne as pér njé muaj s'mund ta hamé e, cka éshté kryesorja, as
ta paguajmé”.

“Po, si porositni ju zonja, kur s’keni para pér té paguar?”

I thashé: “Thirre shefin, bisedojmé me té”.

Erdhi Fadili dhe tha: “Né rregull éshté”. S'na la té koritemi.

Ajo gruaja ge pak e ashpér, né Zvicér kishte punuar si kameriere mé
duket. S'i njihte njerézit e Hanit. Kjo ka gené njé pérvojé e pakéndshme,
ne u prekém, por na nxori nga ajo situaté e véshtiré, si gjithmoné, Fadili.

Aty jané mbajtur ligjératat edhe provat, mbaheshin edhe shfagje,
kryesisht nga studentét e Faruk Begollit, qé ishte mysafir i rregullt i
Hanit. Nése s’e ke gjetur askund tjetér Farukun, e gjeje doemos te Hani.

Né pérgjithési kané gené tri vende ku shkonim né até kohé, Hani, Koha
e Ramiz Balés dhe Dodona. Po pér ndryshim nga Fadili, gé na geraste me
pijen e paré veté, te Koha ishte pak mé ndryshe. Patém shkuar njé heré
uné, véllai im Agim Qena dhe Salih Lutolli me méngjes dhe porositém
nga njé raki rrushi.



ARTISTIC LIFE WITHOUT THE HANI,
LESS ATTAINABLE

Even the name ‘hani’ indicates a sort of oasis, a gathering place of peo-
ple, or various travellers. The Hani i 2 Robertéve was one of those oases,
especially in that period when we artists had nowhere to gather, talk,
or make work plans. The Hani at that time was home, cultural institu-
tion and a place where people of all different profiles gathered.

Because I worked at the Puppet Theatre, I used to meet scenogra-
phers, and costume designers and others there, talking about plays. So
it was not just a restaurant, but a place for conversation, where new ideas
were born. The collaboration started there, the project was conceived
and then it was extended and expanded. We also found ways to imple-
ment the project, because even that was extremely difficult at the time.

I found the Hani was a place for breathing, for relaxation, for inspi-
ration, where you could talk freely and exchange ideas. At the Hani,
we went not to a cafe, but to our home. At that time, when almost no
one was employed and we often didn’t even have the money to pay for
drinks, we thought about where we were going and said, “Hey, let’s go
to the Hani.” Without saying anything, the Hani’s owner would serve
us a drink, and that was just the beginning, because if someone was
not able to pay, either the debt remained or he never paid. Money was
never the primary concern.

Various exhibitions, and promotions were held there, and in the cul-
tural vacuum that reigned, the Hani was like an air valve, it was the
place where people gathered. Above all, there was always good music,
Kastriot with his violin and good songs, so for a few moments you for-
got the external gloom. That world, no matter how briefly it lasted, was
very important for people who were sensitive to art, who live neither
from eating or drinking, but from inspiration, the exchange of ideas,
and various projects.

[ usually went to the Hani with Hida Halimi, a writer, and we talked
about texts, books, what I could work on and what she could do to help
me as a writer. Once as we were talking, we said, “Come on, we’ve
talked too long, let’s order some food.” We ordered some fish. But a
young waitress, must have thought we were very smart -  mean Hida,
of course, not me - and so she brought us a huge portion of fish.

We said, “Why such a huge fish?”

“But that’s what you ordered,” she said.

“But we couldn’t eat that in a month, let alone pay for it.”

“But, how could you order it madam, if you cannot pay for it?”

I said, “Could you call the manager, let’s talk to him.”

Fadil came over and he said, “It’s fine.” He wouldn’t let us go hungry.

The waitress, who was a bit strict, had worked in Switzerland 1
think. She didn’t know the people of the Hani. It was all a bit embar-
rassing and we were upset, but Fadil got us out of it like always.

They held lectures and rehearsals there, they also did plays, mostly
by the students of Faruk Begolli, who was a regular customer of the
Hani. If you couldn’t find Faruk anywhere, he was usually at the Hani.

In general there were three places that we frequented at that time.
The Hani, and Koha of Ramiz Bala, and Dodona. But whereas Fadil often
gave us the first drink for free, it was a bit different at Koha. We went
once, my brother Agim Qena, Salih Lutolli and me, one morning, and
we ordered a grape brandy.

| .
i .. I.:

Faruk Begolli, Fadil Dragaj, 1996
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Ramizi pastaj na pyeti: “Cka po pini?”

Thamé: “Edhe nga njé prej kétyre.”

Ai tha: “A mundeni bre, té béheni njé heré zotérinj e té thoni: ‘S"po
pijmé asgjé, faleminderit’”.

Agimi, véllai im karikaturist, i tha: “E kam uné njé zotni atje né
fund té kafes”.

Atje ishte véllai tjetér yni, Nehat Qena, redaktor i kulturés né Rilindje,
i njohur si antialkoolist, kurré s’ka piré. Agimi i tha Nehatit prej sé largu:
“Nehat, ¢ka do té pish?”

Ai tha: “Falemnderit, asgjé.”

Agimi iu kthye Ramizit: “E tash, na e sill neve nga njé dopio”.

Ka pasur plot ngjarje té kétilla, edhe komike, edhe té dhimbshme, por
gé na e mbanin frymén né até kohé.

E thashé mé herét, Hani ka gené cerdhe e frymézimit dhe e relaksimit.
Pa té jeta do té ishte shumé mé e vrazhdé, mé e varfér dhe mé e
pamundur pér artistin. Sepse dihet, artisti jeton me njé fjalé té mir¢, jeton
me njé vepér té miré. Po flas pér njerézit e vérteté té artit. Hani ka gqené
oazé ku artistét jané strehuar si zogjté né furtuné dhe disa nga ata kané
shpétuar té palénduar.

Melihate Qena
Aktore / regjisore




Ramiz asked us, “What are you drinking?”

We said, “ Another of these please.”

He said, “Could you at least once behave like gentlemen and say,
“No we won't have anything else thank you.”

Agim, my brother who was a cartoonist said, “I have a gentleman
over there at the back of the cafe.”

It was our other brother, Nehat Qena, culture editor of Rilindja,
known as an anti-coolist, who never drank. Agim said to Nehat before
leaving, “Nehat, what do you want to drink?”

He said, “Nothing thanks.”

Agrim turned to Ramiz and said, “Right, bring us a double please.”

There were many such events which were funny, but also painful,
which kept us going at that time.

I said earlier that the Hani was a breeding ground of inspiration and
relaxation. Without it, life would have been much coarser, poorer and
impossible for artists. Because artists live on a good recommendation,
they live on a good work. I'm talking about the real people of art. The
Hani was an oasis where artists took shelter like birds of fortune and
some of them escaped uninjured.

Melihate Qena
Actress / Director

Nehat Qena, Fatmire Qena Peja, Muharrem Qena,
Xhevat Qena, Zef Tupeci, Mehmet Peja, Melihate
Qena, promovimi i aloumit t& Muharrem Qenés /
audio CD promotion, 2002
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Mensur Safgiu, Alberta Troni, Besim Lutolli,
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Biroll Urcan, Zake Prelvukaj et]. 2000

KAM JETUAR NE KOHEN E HANIT

Pér Hanin e 2 Robertéve kam mé shumeé se njé rréfim. Né Han jam rritur,
jam edukuar, kam mésuar me pronarét Fadil Dragaj dhe me zonjén e
tij, Meritén. Hani ka gené vendi ku Fadili me mjeshtériné, elegancén,
sjelljen, britmén dhe té mrrolurén e vet dinte té ishte afér gqenies dhe
rehatisé soné, gjé qé éshté tepér e zorshme té shpjegohet. Por, né Han
jemi ndier edhe mé miré se né shtépi. Aty kurré nuk ishte né rend té
paré pagesa. Fadili e dinte se ishim studenté dhe se uné isha djalé i
Prishtinés, por nuk mé dallonte prej studentéve té tjeré qé nuk ishin
nga Prishtina. Pos késaj, Fadili dinte té na gostiste pa ia kérkuar dhe
na kulturonte sa i pérket ushqimit, me oferta té peshkut dhe spe-
cialitete té tjera té kuzhinés.

Né Han shkoja me njé shok, Besim Lutollin, Besin, njé piktor i
jashtézakonshém. Ai e pati hapur ekspozitén né Han, té cilén ia pati
kuruar Fadili. Pra, Hani ishte edhe galeri dhe jo ¢farédo galerie. Me
kegardhje po e them se galerité sot nuk mund t'i konkurrojné Hanit
té asaj kohe, kur ishim té mbéshtjellé prej reve té zeza dhe pushkéve
automatike. S’e kishim liriné as té dilnim kudo qofté, madje as pér
té marré oksigjen.

Hani ndodhej né gendér té Prishtinés, né kryqin e snajperéve. Né
anén tjetér, nuk e di si dhe ¢ka, por sigurisht shpirti i Fadilit dhe i
Merités na kishin krijuar njé vend té till¢, ku vinin aq shumé artisté
dhe njeréz té vérteté. Kishte njéfaré karme ai vend, si té mos ishte fare
né Prishting, si té ishte né ndonjé gjithési larg atyre krygeve té snajperit




| LIVED IN THE TIME OF THE HANI

I have more than one story about the Hani i 2 Robertéve. It was in the
Hani that I grew up, was educated, and I got to know the owners, Fadil
Dragaj and his wife, Merita. The Hani was the place where Fadil with
his skill, elegance, politeness, and also his shouts and frowns knew
how to make us feel at home, which is incredibly difficult to explain.
At the Hani we felt even better than at home. Payment was never the
primary consideration. Fadil knew that we were students and that I
was a boy from Prishtina, but he did not distinguish me from other
students who were not from Prishtina. In addition, Fadil knew how to
entertain us without asking and he taught us what good food was,
serving fish and other culinary specialties.

I used to go to the Hani with a friend, Besim Lutolli, an extraordinary
painter. He had opened the exhibition at the Hani, which was curated
by Fadil. So the Hani was also a gallery and not just any gallery. I re-
gret to say that galleries today cannot compete with the Hani at that
time, when we were shrouded in black clouds and automatic rifles. We
did not have the freedom to go anywhere, not even to get oxygen.

The Hani was located in the centre of Prishtina, at the sniper cross-
roads. I don’t know how, but it was the charisma of Fadil and Merita
that created such a place for us, attracting so many artists and people.
There was a certain karma in that place, as if it were not in Prishtina at
all, as if it were any universe far from the crossroads of the occupying
sniper. Today we have many places of resistance where people fought.
Making war up on the mountains is much easier than doing it in the
heart of the city, and what a war! In addition to the gallery, the Hani
was also a school where actors studied. It was a place of dynamic in-
teraction and an education in both food and courtesy at every moment.
It was a meeting place for actors with big ideas.

The Hani was also a meeting place for clandestine activists, for peo-
ple coming back from the war, and I myself am a witness to this. At that
time, Migjen Kelmendi and I were doing some programmes, because
he was the director of TVP, which operated on TVSH. They were pro-
grammes about the KLA at a time when it was still being debated
whether or not its members were Albanians or not. From today’s op-
tics, it’s a bit difficult to discuss because time always changes appear-
ances. To understand these things, you must have lived in that time,
otherwise they are difficult to understand.

Although there are still living witnesses of that time, such as us
artists, people of politics and the state institutions, some even in key
roles, and everyone knows what was happening in the Hani, I am dis-
appointed that they do not feel obliged to declare the Hani at least part
of our cultural heritage.

Prishtina does not have a prominent architectural style, and everyone
who has come to power has destroyed something. I am a kind of ‘Pr-
ishtinali” (Prishtina resident), and I know that the city had a Kapali Carshi
(market), but the partisans came and demolished it, then the others came,
and they knocked something down and something else too. If Prishtina
has something, it is its unusual people, and there are some places that
make Prishtina what it is. The Hani is exactly such a place, part of our col-
lective memory that deserves to be declared cultural heritage.

It shouldn’t really be me saying this but among other things, there
was a very important event during the ‘90s at the Hani, the premiere of
my film, “The Last Beginning”, shot 75% in Prishtina and 25% on the
war front. The Milosevic Serbs took our master copy. Very few people
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té pushtimit. Ne sot i kemi plot vende té rezistencés ku kané luftuar
njerézit. Té bésh lufté né mal éshté shumé mé e lehté sesa ta bésh né
zemér té qytetit, dhe cfaré lufte se! Pérvegse galeri, Hani ishte edhe
shkollé ku mésonin aktorét. Ishte vend me shumé ndérveprim dhe
shkollé né ¢do sekondg, si né ushqim ashtu edhe né mirésjellje. Ishte
vendtakim i aktoréve ku flitej pér ide té médha.

Hani ishte edhe vendtakim i ilegalitetit, i njerézve qé zbrisnin prej
luftés, dhe uné veté jam déshmitar i késaj. Né até kohé me Migjen
Kelmendin i realizonim disa emisione, sepse ai ishte drejtor i TVP-sé
gé funksiononte né TVSh. Ishin emisione pér UCK-ng, né kohén kur
ende flitej nése pjesétarét e saj ishin apo nuk ishin shqiptaré. Prej késaj
optike té sotme pak éshté véshtiré té flasésh, sepse distanca kohore
gjithmoné ta turbullon pamjen. Pér t'i ditur kéto gjéra duhet ta kishe
jetuar até kohé, pérndryshe véshtiré kuptohen.

Edhe pse ka ende déshmitaré té gjallé té asaj kohe, si ne artistét,
njerézit e politikés dhe té shtetit, disa madje né rolet kyce, dhe té
gjithé e diné ¢cka ndodhte né Han, por mé vjen shumé keq qé nuk
ndiejné detyrim qé Hanin ta shpallin té paktén si pjesé té
trashégimisé kulturore.

Prishtina nuk ka ndonjé arkitekturé té spikatur, e madje kushdo qé
ka ardhur né pushtet ka shkatérruar dicka. Uné jam njéfaré
prishtinalie, e di se qyteti e ka pasur njé Kapali Carshi, por erdhén
partizanét dhe e rrézuan, pastaj erdhén té tjerét, rrézo kéndej e rrézo
andej. Nése Prishtina ka dicka, kéta jané njerézit qé kané vecantité e
vend i tillé, pjesé e kujtesés soné kolektive qé meriton té shpallet
trashégimi kulturore.

Nuk mé takon mua té flas, duhet dikush tjetér ta thoté kété, po
pérveg té tjerash njé gjé shumé e madhe ka ndodhur gjaté viteve "90
né Han, Eshté mbajtur premiera e filmit tim me titullin “Fillimi i
fundit”, i xhiruar 75% né Prishtiné dhe 25% né frontin e luftés.
Serbét e Slobodan-it na e patén marré masterin. Shumé pak njeréz e
njohin até film. Premiera éshté shfaqur né Hanin e 2 Robertéve por
edhe né front, né lufté. Eshté film i jashtézakonshém qé flet pér disa
artisté, pér luftén, pér nevojén e zgjimit prej gjumit té thellé né té
cilin patém réné si popull. Né anén tjetér, tregon po ashtu se éshté
privilegj té jesh pjesé e luftés dhe té jetosh né kohén kur ajo vjen,
sepse nuk vjen kurdo.

Hani ishte mé shumé se pjesé e luftés, ishte nisma e saj. Né Han
mblidheshin gazetarét qé dilnin t'i regjistronin materialet nga terreni
dhe prej Hanit i lansonin népér boté. Aty mbaheshin takimet me
ambasadorét, né até bodrum ku pihej duhani, ku shpesh nuk kishte as
oksigjen sa duhet, por nga ana tjetér mbulesat e tavolinave dhe gotat
vizéllonin, kamerierét ishin mé té mirét né boté dhe na dukej sikur
ishim né zemrén e Francés.

Hani éshté mé shumé sesa e pérshkruajné fjalét, éshté shumé-
dimensional. Jam i lumtur qé kam jetuar né kohérat mé té véshtira,
por gé jané edhe kohérat mé té lavdishme té popullit toné kur e fituam
liriné. Po, jam i lumtur gé kam jetuar né kohén e Hanit.

Mensur Safqiu
Aktor



know that movie. The premiere was at the Hani i 2 Robertéve, but it was
also on the front, at war. It is an unusual film that talks about some
artists, about the war, about the need to wake up from the deep sleep
in which we had fallen as a people. On the other hand, it also showed
that it was a privilege to be part of the war and to live in a time when
it comes, because it does not always come.

The Hani was more than part of the war, it was its starting point.
Journalists gathered at the Hani to record material from the field and
broadcast it around the world. Meetings with ambassadors were held
there in the basement where cigarettes were smoked, where there was
often not enough air to breathe, but on the other hand, the tablecloths
and glasses were bright, the waiters were the best in the world and it
seemed to us as if we were in the heart of France.

The Hani was more than words can describe; it was multidimen-
sional. I am happy that I lived in the most difficult times, which were
also the most glorious times for our people when we gained freedom.
Yes, I'm glad I lived in the time of the Hani.

Mensur Safqiu
Actor

Besim Lutolli, vaj né letér
Besim Lutoll, oil on paper
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Fatmir Kogi, Milazim Salihu dhe artisté
nga Shaipéria / with artists from Albania

MERITAT E HANIT TE
2 ROBERTEVE

Kur u hap Hani i 2 Robertéve, para tridhjeté vjetéve, pra gati njé jeté té
téré mé paré, ishte koha kur gjithcka filloi té lévizte né Kosové. Hoteli
Grand ishte i vérshuar prej gazetaréve dhe mediave té ndryshme,
kafeterité filluan té ngjalleshin, ndryshoi struktura e njerézve, por edhe
politika daléngadalé hyri né kafeteri. Né até kohé Hani ishte hapur né
Kurriz, aty ku ishin edhe kafeterité e tjera si Gebo, Pizzeria Beni, etj. Dhe
aty filloi té lévizte e gjithé elita e re shqiptare, intelektualét, gazetarét...

Gazetarét gé vinin nga pjesét e tjera té ish-Jugosllavisé, pérpigeshin
ta informonin opinionin se kérkonin dicka ndryshe, kérkonin té gjenin
té kegen né mesin e popullit shqiptar, por befasoheshin pér té miré.

Gazetarét jugosllavé gé vinin né Kosové né vitet ‘90, vinin edhe te
Hani, dhe daléngadalé filluan shkémbimet e informacioneve me
Rilindjen, TV Prishtinén, etj. Aty i shtjellonim problemet, planet,
pritshmérité e gazetaréve té ndryshém.

Pas mbylljes s¢ TV Prishtinés, Hani u bé vendi i takimeve tona. Pos
Hanit ishte edhe émbéltorja Elida, si dhe disa kafeteri té tjera ku
takoheshim. Nuk i kishim mé institucionet tona, sepse RTP dhe Rilindja
u mbyllén dhe filluan gazetat alternative, kurse Radio Zagrebi jepte
pesé minuta lajme né gjuhén shqipe ¢cdo mbrémje.

Gjaté luftés nuk kam gené né Prishtinég, por e di se gjithcka qé ka
ndodhur né Han ka gené e veganté, sepse ishte institucion kulturor,
ishte kuvend, galeri dhe teatér. Aty kishte edhe politiké, madje politiké
ndérkombétare, sepse pér misionet e ndryshme ndérkombétare, adresa
e kontakteve ishte Hani. Té gjitha mediat ndérkombétare i merrnin
informacionet e Kosovés prej Hanit dhe merita té médha pér kété kané
Merita dhe Fadil Dragaj.

Sa e shpérblyen shqiptarét dhe institucionet e Kosovés Hanin? Jemi
té vetédijshém té gjithé: asgjé s'kané béré. Por, Fadili e ka kryer
misionin pa interes, sepse i ka dashur njerézit qé e kané vizituar Hanin
dhe ka bashkéndier me ta. Né fund, dihet se edhe veté e pati pésuar,
por e drejta ishte né anén e tij
dhe prandaj shpétoi.

Kur mé kujtohen Fadili dhe
Merita, s’kam fjalé té mira pér
institucionet e Kosovés qé i kané
léné anash. Edhe veté njerézit qé
e kané pérjetuar dhe e kané
dashur Hanin, éshté dashur té
bénin dicka. Nése dikush nga
institucionet private né Kosové
e ka merituar kété nderim, ky ka
gené Hani i 2 Robertéve.

Milazim Salihu
Producent i filmit



THE MERITS OF THE
HANI 1 2 ROBERTEVE

When the Hani i 2 Robertéve opened thirty years ago, almost a lifetime
ago, it was the time when everything started happening in Kosovo.
The Grand Hotel was flooded with journalists and various reporters,
the cafes revived, social structure changed, and politics slowly en-
tered the cafes. At that time, the Hani had opened in the Kurriz,
where other cafes such as Gebo, Pizzeria Beni, etc. were located. And
that’s where the whole new Albanian elite, intellectuals, journalists
started to go ...

Journalists from other parts of the former Yugoslavia tried to inform
the public that they were looking for something different, they looked
for evil among the Albanian people, but were surprised for the better.

The Yugoslav journalists who came to Kosovo in the 1990s also came
to the Hani, and slowly began exchanging information with Rilindja,
TV Prishtina, etc. It was there that we discussed the problems, plans,
and expectations of various journalists.

After the closure of TV Prishtina, the Hani became the place where
we met. Besides the Hani, there was also the Elida cake shop, as well as
some other cafes where we met. We no longer had our own institu-
tions, because RTP and Rilindja had been shut down, and alternative
newspapers had just started, while Radio Zagreb gave us five minutes
of news in Albanian every evening.

During the war, I was not in Prishtina, but I know that everything
that happened at the Hani was special, because it was a cultural insti-
tution, it was an assembly, a gallery and a theatre. Politics happened
there, including international politics, because for various international
missions, the contact address was the Hani. All international media re-
ceived information about Kosovo from the Hani and Merita and Fadil
Dragaj deserve great merit for this.

Did Albanians and the Kosovo institutions reward the Hani? We
know all too well: Nothing has been done. But Fadil carried out his
mission regardless because he loved the people who visited the Hani
and he shared it with them. In the end, he himself suffered, but he was
in the right and therefore he escaped.

When I remember Fadil and Merita, I can think of nothing positive
to say about the Kosovo institutions that have ignored them. Even the
people who experienced and loved the Hani should have done some-
thing. If any of the private institutions in Kosovo deserved this hon-
our, it was the Hani i 2 Robertéve.

Milazim Salihu
Film producer

I —
O e e o Ut 5™ dtmmrversatry of

AT

mf-mi;-guh

FALENDERIM

GRATITUDE

Hani i 2 Robertéve

Pér kuniribusin ¢ dine nf dienfinre ¢ bmenmiproial
For s camirifulion grovs t the deodlopent of e Clnmmaatigraphy

A
/ _..‘.\.\1.
r._. ':':zfn'i':l'-"..prl- e B

L aMiiiazivn Safify
T8 e Diiter DNeocie

189



190

PROMOVOMI I LIBRIT TE
MIGJEN KELMENDIT

1997

Amerika: Na dutz na ho utz (Towards home - P’ej shpije)

Né librin e Migjen Kelmendit gé po e promovojmé sonte ka dicka té
cuditshme qé vérehet edhe né kontaktin e paré té jashtém pamor me
té. Dizajni i tij nuk éshté i zakonshém. Kopertina duhet té hapet me dy
krahét né ményré qé té krijohet térésia e shénimeve shenjuese, qé
flasin pér autorin, titullin dhe pérmbajtjen e librit. Pér mé shumé,
shenjat né kété rast sikur jané ngatérruar aq sa hutojné. Edhe emri
edhe mbiemri i autorit jané dyfishuar, kané si njé hije dhe jané ndaré:
té parin e gjejmé né pjesén e prapme kurse té dytin né balliné. Edhe tit-
ulli vetém pjesérisht shtrihet né balliné dhe éshté disi i komplikuar,
meqé kompozohet né tri gjuhé: sé pari né gjuhén e aborigjinéve “in-
diané” Na Dutz Na Ho Utz, pastaj né anglisht Towards Home dhe mé né
fund né dialekt té gjuhés shqipe, P’ej shpie. Mirépo, aty e gjejmé edhe
njé titull tjetér alternativ, Amerika, i cili paraqitet si titull i paré edhe
né até pjesén e kurrizit, qé shtypésit e librave e quajné “rikna”, e edhe
né ballinén e brendshme. Kjo papércaktueshméri dhe dykuptimési
nuk éshté e rastit. Ajo éshté béré kastile dhe shpreh shumékuptimés-
iné dhe shtresimet e kétij libri me volum jo fort t¢ madh. Kjo para sé
gjithash vérehet né zhanrin e tij té papércaktuar si vepér letrare, pra
taktit se mbetet njé vepér e hapur. A kemi té b&§jmé me udhépér-
shkrim, apo me njé ese qé pér temé e ka identitetin personal e kolek-
tiv? Apo mé sakté do té ishte sikur ta pércaktonim si reportazh
gazetaresk né té cilin gérshetohen elementet e reales e té pérjetimeve,
me ato gé i pérkasin trillit letrar?

Si edhe libri i paré i Migjen Kelmendit, Gryka e Kohés: Njé histori mbu-
luar me shall, edhe ky libér éshté kompozuar dhe ndértuar nga frag-
mente shénimesh e vrojtimesh. Por, kuptohet, libri i paré i Kelmendit
kishte padyshim njé strukturé té qarté romaneske, e novelés qé rréfen
ndodhité gjysméshekullore né njé familjeje rugovase. Ky roman éshté
edhe njé kroniké familjare, pérmes fatit té té cilés reflektohen edhe fatet
e tjera té kétij néngielli.

Ndérkaq né librin Amerika, ose P’ej shpije, dominojné fragmentet
diskursive, me meditime té shkurtra dhe té thukta mbi fenomenet e
ndryshme dhe pérjetimet qé autori i ka pasur gjaté qéndrimit té tij né
Shtetet e Bashkuara té Amerikés. Fragmente puro letrare ka pak né
kéte libér, mirépo pozicionet e tyre né strukturén e librit jané aq té
réndésishme, sidomos né pjesén hyrése, sa krijohet pérshtypja se edhe
fragmentet dominuese diskursive e teorike né té vérteté jané mbetu-
rina té njé rréfimi, té njé aventure shpirtérore té sojit té vet, ku autori
vetém sa vazhdon até rréfimin e vet dikur té nisur mbi kérkimin e
identitetit dhe té emrit té tij t¢ humbur. Nése ky libér rréfim-repor-
tazh-ese do té kishte vetém edhe disa fragmente me elemente fiksioni,
se sa do té duhej kjo, éshté céshtje né vete, edhe ky libér do t&€ mund
té konsiderohej lirisht si njé novelé ose njé vepér qé né kritikén mé té
re quhet roman jofiksional.

Libri i Kelmendit pér té cilin flasim sot, né té vérteté sipas rendit té
krijimit do té duhej té ishte jo i dyti, por i treti, pasi ai ndérkohé e ka
pérmbyllur njé libér tjetér, até mbi Shqipéring, té paré nga syté e njé té
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Amerika: Na dutz na ho utz (Towards home - P’ej shpije)

In Migjen Kelmendi’s book we are promoting tonight there is some-
thing weird that is noticed even in the first external visual contact with
it. Its design is not common. Its cover should be opened in two flaps
in order to create the whole marking notes, which speak about the au-
thor, its title and its content. Moreover, the signs in this case seem to
be confused enough to confuse a reader. Both the author’s name and
surname are duplicated, there is something like a shadow and are sep-
arated: the first is found in the back, and the second is in the front
cover. Even the title partly lies on the front cover, and is somewhat
complicated, it is composed in three languages: firstly, in the language
of native Indians Na Dutz Na ho Utz, then in English, toward home, and
finally in the Gheg Albanian dialect P’ej shpije.

However, there is another alternative title America, which appears
as the first title even inside of the book. This indeterminacy is not done
by accidentally. It was done intentionally and expresses the polysemy
and layering of this book with a very low volume. This is first and
foremost noted in its genre of indeterminate literary work; the fact is
that it remains an open work. Are we dealing with a travel journal? Or
is this an essay that has a personal and collective identity on the sub-
ject? Or, more accurately, would we define it as a journalistic re-
portage in which the elements of reality and experience are
intertwined with those of literary fiction?

Like the first Migjen Kelmendi’s book Gryka e Kohés: Njé histori mbu-
luar me shall, this book is also is composed and constructed from ex-
cerpts of notes and observations. But, of course, the first Kelmendi’s
book undoubtedly had a clear novel structure, a novel that recounts
half-century events in a Rugovian family.

This novel was also a family chronicle, through the fate of which
reflects the other fortunes of this environment. Whereas in the book
America or Toward Home is dominated by discursive fragments, with
brief and in-depth meditations on the various phenomena and expe-
riences that the author had during his stay in the United States of
America. There are few pure literary fragments in this book, but their
positions in the structure of the book are so important, especially in
the introductory part, one gets impression that even the dominant dis-
cursive and theoretical fragments are in fact remnant of spiritual ad-
venture of its own, where the author merely continues his confession
once begun on the search for his lost identity and naming. If this nar-
rative-reportage-essay book had only a few excerpts with fictional el-
ements - how much it would be it is an issue in itself - even this book
could be freely regarded as a novella or a work that in the new criti-
cism would be called nonfictional novel.

This Kelmendi’s book we are talking today, in fact, in the order of
creation would have to be not the second, but the third, since he has
in the meantime completed another book, the one on Albania seen
through the eyes of a madman, and which is now being printed. With
these three books Kelmendi concludes the first phase of an author’s
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¢menduri, e gé tani éshté né shtyp. Me kéta tre libra Kelmendi rrum-
bullakon fazén e paré té njé projekti autorial gé éshté mé interesanti né
skenén letrare t&€ Kosovés, por edhe até té letérsisé shqipe né pérgjithési.
Kelmendi me veprat e tij fut né letérsiné toné tema dhe procede té té
ashtuquajturés letérsi postmoderniste, me vetité e saj tipike si: destruk-
sioni i fabulés dhe i instancés sé narratorit té gjithédijshém, fragmen-
tariteti si qasje, shkrirja e dallimit mes fiksionit dhe realitetit, e
njékohésisht edhe e distinkcionit té qarté mes diskursit teorik dhe atij le-
trar, pastaj edhe ndérthurjes dhe “ngatérrimit” té zhanreve, insistimit né
poetikén e ndérprerjes, té pauzés dhe boshésis¢, té zhurmés dhe té
kapércimeve, né vend té poetikave té méhershme té koduara né
letérsiné toné si ato té unitetit té vendit dhe té ndarjes, té vijimésisé, té
térésisé, té pérmbushjes, té harmonisé, etj. Mund té béhen edhe analiza
mé té hollésishme té karakterit postmodernist té letérsisé sé Migjen Kel-
mendit, por kétu nuk éshté as vendi e as koha pér kété. Por dua té thek-
soj dy gjéra: e para, tek ne mbisundon qasja konservatore e té
ashtuquajturit zhargon i autenticitetit, qé gjithnjé tenton stigmatizimin
e qasjeve té reja duke i akuzuar si té huaja ndaj frymés dhe tradités song,
duhet théné qarté se postmodernizmi i Kelmendit nuk éshté aspak i
karakterit t¢ modés, por vjen si shprehje e nevojave té reja dhe té sensi-
bilitetit t& ri kulturor, qé tashmé ka manifestime té shumta né shtresat
urbane té shoqgérisé shqiptare. Burimet dhe shtytjet e kétij sensibiliteti
nuk vijné vetém nga letérsia, pérkatésisht nga nevojat e tejkalimit ose
edhe té refuzimit té¢ kodeve dhe té diskurseve té saj realiste dhe kuazi-
moderniste, por edhe nga nevoja burimore dhe sensibiliteti i gjener-
atave té reja urbane qé éshté zhvilluar nén ndikimin e masmediave dhe
formave té ndryshme té kulturés masive, e gé nuk ka mé shije pér ku-
lurén tradicionaliste. Njéra nga karakteristikat e situatés postmoderne
éshté edhe ajo e humbjes sé dallimit mes té ashtuquajturés kulturé e
larté dhe té asaj té ulét ose masive; tashmé kemi shumé déshmi pér gér-
shetimin e tyre. Ndérkaq, né artin e Migjen Kelmendit shihet qarté se ai
qasjen postmoderne e pérqafon mé paré pérmes ndikimeve dhe pérvo-
jave me muzikén rok dhe gazetariné televizive, sesa nga ndikimet le-
trare, edhe pse ai kishte béré studime té themelta té mjeshtérisé sé
Borgesit ose té Danilo Kis-it si shkrimtaré té preferuar. Pér dallim nga
Borgesi dhe Kis-i, gé pjesérisht ruajné zhanrin narrativ dhe narratorin
e gjithédijshém, Kelmendi futet krejtésisht né njé qasje postmoderne té
kapércimit té kufijve té zhanreve, né lojé té diskurseve, intelektualitetit,
né ményré té shkrimit qé disa teoriciené e kané quajtur paraliteraturé
ose edhe, né analogji me pikturén amerikane abstrakte dhe aksionale té
viteve ‘50, edhe si “shkrim aksional”, karakteristiké e té cilit éshté se
nuk ka aktrim dhe té ashtuquajtura analiza “neutrale” nga distanca, por
se autori personalisht dhe drejtpérsédrejti futet né realitet, né temén pér
té cilén shkruan. Kemi té b&jmé me njé tip té ri té angazhimit, né kété
rast té orientuar né kérkimin e identitetit, ku veté autori i nénshtrohet
asaj qé quhet “autofiksionim”. Nuk &éshté e rastit pse pjesét mé artistike
ose mé poetike, né kuptimin tradicional té fjalés, jané ato té kujtimeve
dhe té fiksionalizimit té tyre, si pér shembull kujtimi i aktit té synetisg,
gjé gé librin mbi Amerikén né instancén e fundit e bén té mos jeté vetém
mbi Amerikén, por edhe mbi ne.

Ky libér, ashtu edhe si ai mbi Shqipéring, Migjen Kelmendin e radhit
ndér autorét qé krijojné njé letérsi ndér mé té angazhuarat dhe mé té
guximshmet, sepse ai futet né ményré imediate né bérthamén e proble-
meve mé dramatike dhe mé akute me té cilat ne sot si komb dhe si indi-
vidé ballafagohemi, si pér shembull me raportet Kosové-Shqipéri, né



project that is most interesting in the Kosovo literary scene, but also
that of Albanian literature in general. Kelmendi with his works in our
literature introduces themes of so-called postmodernist literature,
with its typical features such as: the destruction of the fable and of
the omniscient narrator instance, the fragmentarily as approach, the
fusion of distinction between fiction and reality, at the same time the
clear distinction between theoretical and literary discourse, then of
the intertwining and “confusing” of genres, of the insistence on the
poetics of interruption, of pause and emptiness, of the noise and over-
lapping, rather than of earlier poetics codified in our literature as
those of the unity of place and division, of the pause and emptiness,
of the noise and overlapping, of continuity, of wholeness, of fulfill-
ment, of harmony, etc. More detailed analyzes of the postmodernist
character of Migjen Kelmendi's literature can be made but here is nei-
ther the place nor the time for this. But I want to emphasize two
things: first, we are dominated by the conservative approach of so-
called authenticity jargon, which always tries to stigmatize new ap-
proaches by accusing them of being foreign to our spirit and
tradition, it should be clearly stated that Kelmendi's postmodernism
is by no means a fashionable character, but rather it comes as an ex-
pression of new needs and new cultural sensitivity, which already
has many manifestations in the urban strata of Albanian society. The
sources and impetuses of this sensibility do not come only from lit-
erature, namely from the need to overcome or even reject its realist
and quasi-modernist codes, but also from source need and sensitiv-
ity of new urban generations that has developed under the influence
of mass media and various forms of mass culture, and which no
longer have a taste about traditional culture. One of the characteris-
tics of the postmodern situation is that of losing the distinction be-
tween what is called high culture and low mass culture, and we
already have a lot of evidence of their weaving. However, in Migjen
Kelmendi’s art is clearly seen that he embraces a postmodern ap-
proach through influences and experiences with rock music and tel-
evision journalism rather than literary influences, although he had
done basic studies of Borges and Danilo Ki$’s mastery as his favorite
writers. Unlike Borges and Kis, who partially preserve the narrative
genre and the omniscient narrator, Kelmendi completely embraces a
postmodern approach of crossing genre boundaries, in the game of
discourses, intellectuality, in a way of writing that some critics have
called it the pre-literature or even, in analogy with American abstract
painting and action painting of the 1950s, as a “action writing” whose
characteristic is that there is no acting and so-called “neutral” analy-
sis from the distance, but that the author personally and directly
comes into reality, on the topic he writes about. We are dealing with
a new type of engagement, in this case, oriented identity research,
where the author himself is subject to what is called “auto-fiction”. It
is no accident that the most artistic or poetic pieces, in the traditional
sense of the word, are those of memories, of their fictionalization, for
example the memory of the act of circumcision, which makes the
book on America, in the last instance, not the book only about Amer-
ica but also a book about us.

This book as well as the one about Albania, and especially the
second one, makes Migjen Kelmendi one of the authors who create
the most engaged and courageous literature, because he immedi-
ately absorbs the core of the most dramatic and acute problems with
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Migjen Kelmendi, promovimi i librit / book
promotion, toward home - P'ej shpije, 1997
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¢éshtjen e pérjetimit té ndryshém té kombit dhe té vlerave sublime ndér-
mjet brezit té vjetér, kushtimisht té quajtur enverist, dhe té brezave té
sotém, pér ideologjizimin e jetérave tona né socializém por edhe sot, pér
¢éshtjen e ndjeshme té dhunés ndaj gjuhés gé flasim, etj. Me njé fjalg,
Migjen Kelmendi mé duket si njé ndér autorét mé té angazhuar né ¢ésht-
jen shqiptare. Njé theksim tjetér qé desha ta béj kétu, éshté ai se Migjen
Kelmendi nuk éshté i vetmuar né pérpjekjen gé té krijojé kodin post-
modern né letérsiné shqipe. Kétu né Kosové tani kemi njé brez autorésh
keérkimtaré. Né shkrimet diskursive dallohet Astrit Salihu, sidomos me
seriné e shkrimeve “Postmoderna e interpretuar pér shqiptarét” si dhe
Mufail Limani. Né artet figurative né kété drejtim frymojné Sokol Beqiri
dhe Mehmet Behluli. Pas kétyre edhe njé brez i téré i krijuesve té rinj mé
duket se éshté shumé mé kérkimtar dhe me sensibilitet té njejté, por qé
tani bén hapat e paré drejt afirmimit. Né fund, duhet falénderuar spon-
zorin e librit dhe té késaj mbrémje, Qendrén Informative Amerikane né
Prishtiné (USIS), shkaku se tregoi sens pér ta ndihmuar njé projekt té
tillé. Eshté me réndési té dorés sé paré distribuimi i ndihmave té jashtme,
jo vetém né até qé quhet shoqéri civile dhe institucione demokratike, por
edhe né projektet kulturore. Sfera e kulturés krijon ajrin dhe ambientin
e natyrshém pér ndryshimet e preferuara demokratike.

Shkélzen Maliqi




which we today as a nation and as an individual are facing, for ex-
ample, the Kosovo-Albania relations, in the issue of the different ex-
perience of the nation and of sublime values between older
generation, conditionally called Enverist (after Enver Hoxha) and
of today’s generation, on the ideologicalization of our lives in so-
cialism, but also today, on the sensitive issue of violence against the
language we speak, etc.

To make it short, Migjen Kelmendi seems to me to be one of the
most involved authors in the Albanian issue. Another point I want to
make here is that Migjen Kelmendi is not alone in his attempt to cre-
ate postmodern code in Albanian literature. Here in Kosovo we now
have a generation of research authors. Astrit Salihu is distinguished
with his discursive writing, especially with his writing “Postmodern
interpreted for Albanians” and Mufail Limani. In visual art there are
Sokol Beqiri and Mehmet Behluli. Behind them is a whole new gener-
ation of young creators which seems to me to be much more de-
manding and equally sensible, but are now taking the first steps
towards affirmation. Finally, we should thank the sponsor of this book
and this evening, the American Information Center in Pristina (USIS),
for showing the sense to assist such a project.

Shkélzen Maliqi

Migjen Kelmendi, llir Bajri dhe Fahri Bejta, 1997
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Promovimi i veprave t&
Fishtés, gazeta Bujku, 1997

Promotion of Fishta's work,
Bujku newspaper, 1997

LAHUTA E MALESISE

Hani i 2 Robertéve, tash mbas 20 vjetéve kur po e kujtoj até koh&, mé
duket si dicka qé ka ndodhur dje. T¢é gjitha ngjarjet politike, kulturore
dhe artistike ndodhnin né Han. Hani ishte vendtakimi i elités soné dhe
asaj té huaj, té cilét i merrnin informatat prej dorés sé paré aty.

Né mesin e shumé gazetaréve té huaj aty, mé kujtohet kur patén
ardhur ata té CNN-it. Gazetarét boshnjaké qé ishin né tavolinén
afér, na thané qé ky nuk ishte sinjal i miré pér ne. Domethéné do té
kishte lufte.

Kurré nuk e harroj natén né Han, kur babai im Nehat Islami, me
violiné e shogéroi recitimin e Bajram Kelmendit té ndjeré té Lahutés sé
Malsisé. Ajo ishte njé mbrémje qé nuk harrohet kurré.

Né Han e kemi pérjetuar edhe luftén, edhe pagen, e kemi pérjetuar
edhe dashning, edhe familjen. Hani ishte njé familje pér ne si me krejt
njerézit qé rrinin aty.

Mrika Islami Xhambazi
Menaxhere ekzekutive né Biologique Recherche, ShBA

~ Pas promovimit, n¢ shenjé & kétij botimi nd
lokalin “Hani i dy Robertéve” shumé dashamiris
veprés s&é Fisht€s i bashkoi interpretimi i VIrgjevy
té Fishtes, interprétuar nga Cun Laj¢i, Xhejland

Godanci dhe Gentian Grezda. = 1. 8Y)
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HIGHLAND LUTE

Now, after 20 years, when I remember the time of the Hani i 2 Robertéve,
it seems like something that happened yesterday. All political, cultural
and artistic events took place at the Hani. The Hani was the meeting
place of our elite and the foreign elite, who received first-hand infor-

mation there.

Among the many foreign journalists, I remember when CNN came.
The Bosnian journalists who were at the nearby table told us that this
was not a good sign. That is, it meant there would be war.

I will never forget the night at the Hani, when my father Nehat Is-
lami accompanied the recitation by the late Bajram Kelmendi of Lahuta
e Malsisé (Highland Lute) with a violin. It was an evening never to be

forgotten.

At the Hani we experienced both war and peace, we experienced
both love and family. The Hani was a family to us, as with all the peo-

ple who stayed there.

Mrika Islami Xhambazi

Executive manager at Biologique Recherche, USA
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INVENCA IME ESHTE ZERO

Nga miku i Hanit, Merités dhe Fadilit

Desha ta shkruaja njé poezi,
poezia mé shkroi mua.

Desha ta kéndoja njé melodi,
melodia mé futi né pentagram.

Desha ta vizatoja njé koké,
koka mé vizatoi mua.
Pak té shémtuar e pak té bukur.

(korrik, 2019)

p-s.
Hani i 2 Robertéve ishte institucion. Cerdhe e artit, vend inspirimi. Aty
kam shkruar ngapak. Kam vizatuar hove-hove. Dhe kam kénduar
ndonjéheré.
Musa Ramadani
Gazetar / shkrimtar / dramaturg / kritik arti
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MY INVENTION IS ZERO

From a friend of the Hani, Merita and Fadil

[ wanted to write a poem,
the poem wrote me.

I wanted to sing a melody,
the melody put me in a pentagram.

I wanted to draw a head,
the head drew me.
A little ugly and a little lovely.

(July 2019)

p-s.

The Hani i 2 Robertéve is an institution. A breeding ground of art, a place
of inspiration. That’s where I went every now and then. I drew a lot.
And I sometimes sang.

Musa Ramadani
Journalist / Writer / Playwright / Art critic

Nignir tim - Diorignit
dhe migve 12 hiedpind
Merita e Fradil Decgiiff

M.E.

Musa Ramadanit, vizatime / drawings
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PESEDHJETE FENINGET E HANIT

Hani i 2 Robertéve éshté nostalgji. Sa heré qé kaloj asaj rruge, éshté e
pamundshme mos ta kthej kokén andej, sepse shumé kohé kam kaluar aty.

Né até kohé uné pata ardhur nga Presheva, isha i ri, student aktrimi,
e né Han takoja shkrimtaré me emér gé i kisha lexuar, merrja pjesé né
promovime té librave dhe né ekspozita. Aty rrinin té gjitha shtresat
akademike, artistét, gazetarét.

Né vitet "95-"96 shpirtérisht isha i lidhur me Prishtinén. Té rrije né
Han ishte thjesht standard. E mira ishte se edhe kur i kishim vetém 50
feningé né xhep, shkonim pér espreso né Han, pér t'u takuar me
kolegét, me profesorét, e mé sé shpeshti me profesorin Enver Petrovci.
Ndodhte gé edhe ligjératat i mbanim aty, kurse pronari shpesh na
geraste. “E keni prej shpisé, jeni studenté”, na thoshte.

Poshté ndodhej njé lloj galerie dhe restoranti, por ne mé shumé
rrinim te bari lart. Mé kujtohet njé ngjarje, meqé e pérmenda 50
feningshin. Ne té gjithé ishim prej rretheve té ndryshme. Uné shkoja né
Preshevé kohé pas kohe, e kur kthehesha, kolegét mendonin se kisha
béré para, meqé isha kthyer prej shtépisé. Gjithmoné pija espreso dhe
zakonisht tuboheshim i gjithé grupi aty.

Njé dité dikush mé tha: “Mumin, ke ardhur prej shtépisé, a pona e
get nga njé pije?”

Uné e thirra kamerierin, e kur na u afrua, i thashé: “A ka mundési,
sa kushton kjo kafe?”

Qeshén, sepse pritén qé do t'i gerasja, jo ta paguaja vetém kafen
time. Ende e pérmendin. Tash edhe dhjeté kafe po t'ua qesésh, thoné
“Jo, jo, atéheré nuk na i pate paguar kafet”.

Kéto kujtime mé kthejné te Hani shpesh. Meqé vij nga Presheva, mé
linte pérshtypje se kisha mundési qé né Han té takoja akademikun
Rexhep Ismajli, gé e kam vendas. E kujtoj edhe ekspozitén e skulptorit
Ismet Jonuzi, edhe ai éshté i anés soné. Pasi nga provinca joné kishin
dalé njeréz té shquar, akademiké, profesoré ose artisté, mé vinte miré
qé kisha mundési té merrja pjesé né prezentimet e tyre. Sigurisht, si
studenté qé ishim, ne rrinim lart, te bari, por shpesh zbrisnim edhe
poshté pér ekspozita dhe gjaté promovimeve té ndryshme.

Kur i jepnim provimet, kudo gé i mbanim - sepse ishim gjeneraté
e bodrumeve dhe shkollave shtépi - festonim né Han. Kur géllonte ora
policore ose kishte ndonjé incident, rrinim né& Han deri né méngjes.
Kishim aty n]e lloj sigurie, sepse ajka e njerézve té shquar rrmte né
Han. Mendoja * ketu brenda ndjehem mé i sigurt, sepse ka njeréz” ose
thosha me vete “nése u ndodh atyre dicka, edhe mua le té mé
ndodhé”. Kjo mé jepte siguri, si ajo thénia: “Kur té zé terri, kéqyr
dikund té jesh sa mé i sigurt”. Uné kam pasur trauma nga ora policore
né até periudhé, sepse si student kisha pérvoja jo té mira. U largova
pér né Preshevé dy a tri dité para bombardimeve, sepse kisha presion
nga familja. “Hajde, kthehu kétu, a po sheh cka po ndodh”, mé thoshin.
Jam i vetmi djalé né familje mbas katér motrave. Presioni i nénés ishte
imadh: ”Hajde kthehu, ¢cka po pret, krejt njerézit i kané kthyer familjet
nga Prishtina”. Uné me grupin tim e kishim provimin e fundit né
aktrim, teatrin antik, dhe u pata kthyer né Preshevé vetém dy dité para
tragjedisé qé i ndodhi Adriana Abdullahut, né lokalin pérballé Hanit.
Ishim njé shoqéri, njé gjeneraté. Edhe Adriana e ka pasur provimin até
dité dhe kané dalé té festojné. Trishtim.

Mumin Jashari
Artist / producent



FIFTY PFENIGS OF THE HANI

The Hani i 2 Robertéve is nostalgia. Each time I pass by that street it is impos-
sible not to turn my head that way because we passed so much time there.

At that time I had come from Presheva, I was a young, drama stu-
dent, and at the Hani I met renowned writers whom I had read, and 1
participated in book promotions, and exhibitions. All types of aca-
demics, artists, and journalists were there.

In the years “95-'96, I was spiritually connected to Prishtina. Staying in
the Hani was just the standard thing to do. The good thing was that even
when we only had 50 pfennigs in our pockets, we went for an espresso at
the Hani, to meet colleagues, professors, and most often Professor Enver
Petrovci. Sometimes lectures were held there, and the landlord often gave
us drinks for free. “It’s on the house, you are students,” he would say.

Below was a kind of gallery and restaurant, but we mostly stayed at
the bar upstairs. I mentioned the 50 pfennigs, I remember one event in
particular. We were all from different neighbourhoods. I went to Pre-
sheva from time to time, and when I returned, my colleagues thought
I must have some money because I had returned home. We always
drank espresso and usually the whole group gathered there.

One day someone said to me, “Mumi, you went home, will you
buy a drink?”

I called the waiter and when he approached, I said, “Could you tell
me how much this coffee costs?”

They all laughed because they had been hoping that I'd buy them all
a drink, not just my own coffee. They still mention it. Now even if I
buy them ten coffees, they all say, “You can’t make up for it, you never
bought us a coffee back then.”

These memories bring me back to the Hani often. I come from Pre-
sheva, and I was impressed that at the Hani I could meet Rexhep Is-
majli, an academic and fellow Preshevar. I also remember the
exhibition of the sculptor Ismet Jonuzi, also from Presheva. As these
prominent people, academics, professors, or artists originated in our
province, I was glad to have the opportunity to go to their presenta-
tions. Of course, as students, we stayed upstairs at the bar, but we often
went downstairs for exhibitions and during various promotions.

After we took exams, wherever we held them - because we were a
generation of basements and home schools - we celebrated in the Hani.
When the police shot at someone, or there was an incident, we stayed
in the Hani until the morning. We had some kind of security there be-
cause the cream of the best people were in the Hani. I thought, “I feel
more secure here because there are lots of people,” or I'd say to myself,
“If something happens to them, let it happen to me too.” This reas-
sured me, as the saying goes, “When darkness falls, look to be some-
where as safe as possible.” I was traumatized by the police curfew
because as a student I had bad experiences. I left for Presheva two or
three days before the bombing because I was under pressure from my
family. “Come on, come back here, don’t you see what’s going on,”
they said. I am the only son in the family with four sisters. The pressure
from my mother was intense, “Come back, what are you waiting for,
everyone else’s relatives have come back from Prishtina.” My class had
our final exam in acting, in ancient theatre, and I returned to Presheva
just two days before the tragedy that happened to Adriana Abdullah,
in the bar opposite the Hani. We were a society, a generation. Adriana
also had her exam that day and they went out to celebrate. Such grief.

Mumin Jashari
Artist / Producer
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EMBLEME E LIRIDASHESVE

Hani i 2 Robertéve né kohén toné, pra para luftés, ishte njé tribuné ku
mblidheshim ne té pashpresét dhe diskutonim pér liriné. Hani ishte
vendtubimi i gazetaréve vendas dhe té jashtém, prej aty edhe e
informonim botén pér ngjarjet qé i dinim. Aty vinin diplomatét e huaj
dhe aty kémbenim informata, té cilat shkonin né boté.

Hani ka gené edhe shkollé e géndresés, sepse aty kémbenim mendime
me gazetarét dhe intelektualét e tjeré, si t'ia bénim gé ta arrinim liriné.
Natyrisht, njé merité shumé té madhe pér até lokal dhe pritje té
pérzemért gé na bénin, e kané Merita me Fadilin, té cilét shpeshheré, kur
ne gazetarét kishim takime me diplomaté e s’kishim para, sepse ishim té
débuar nga puna, na jepnin té hanim e té pinim pa para.

Domethéné, Hani ishte vatér e rezistencés dhe meriton té kujtohet si
njé emblemé e njerézve qé e déshironin liriné.

Kam shumé kujtime, sidomos gjaté takimeve me gazetaré té huaj.
Ata vinin nga e gjithé bota dhe merrnin edhe shpjegime pér ngjarje té
ndryshme. Kur shkonin né terren, ne shpeshheré i lidhnim me njerézit
né front té luftés.

Pra Hani ka gené njéfaré ministrie e vogél, sepse atéheré nuk kishim
tjetér né doré pos vullnetit gé njé dité té arrinim liring.

Hani duhet té jetojé pérgjithmoné, qé té na e kujtojé njé kohé té
véshtiré, por edhe té géndresés.

Nehat Islami
Gazetar




EMBLEM OF FREEDOM LOVERS

In our times, before the war, the Hani i 2 Robertéve was the podium around
which all the hopeless gathered and talked about freedom. The Hani was
a gathering place for local and foreign journalists, and from there they
informed the world about events. It was where foreign diplomats came
to exchange information which was then transmitted to the world.

The Hani was also a school of resistance, because there we exchanged
views with journalists and other intellectuals on how to achieve free-
dom. Merita and Fadil were responsible for the atmosphere at the cafe
and the cordial reception we received, and they often provided food
and drink for us journalists when we had meetings with diplomats, but
had no money because we had been expelled from our jobs.

Thus the Hani was a hearth of resistance and it deserves to be re-
membered as an emblem of people who loved freedom.

I have many memories, especially during the meetings with foreign
journalists. They came from across the world and received explana-
tions for many different events. When they went to the terrain often
we connected them to someone on the war front.

So the Hani was a sort of mini-ministry, because at that time we had
nothing else but the will one day to achieve freedom.

The Hani must live for ever, so that we remember our resistance in
a difficult time.

Nehat Islami
Journalist
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Julien Voigt (Francé), Shpémdarja e

druve t€ Zjarrit pér njerézit né nevojé,
ekspozité me fotografi, 27 pril 2001

Julien Voigt (France), Firewood
distribution for vulnerable people,
photography exhibition, April 27, 2007

NJE KEND 1 IMI | DASHUR NE PRISHTINE

U largova nga Prishtina né vitin 2008 pér té vazhduar punén kulturore
diplomatike né vende té tjera. Mendoj se jam nga té paktét té huaj qé
kalova dhjeté vjet né Kosové pa ndérprerje (1998-2008) sé pari si
anétare e OSBE-sé dhe e UNMIK-ut, e mé pas né Ambasadén
Franceze, si késhilltare pér kulturé dhe bashképunim. Nga kjo
periudhé e gjaté i kam té ruajtura disa “vende” t& mia né Prishting, té
cilat mbeten jashtézakonisht té dashura né kujtesén time. Hani i 2
Robertéve éshté njéri prej tyre. Kam kaluar shumé kohé aty, edhe
zyrtarisht edhe privatisht.

Ishte njé vend i vecanté né Prishting, para sé gjithash falé Merités dhe
Fadilit, té cilét ishin profesionisté té pérsosur, por edhe té hapur e té
pérzemért. Kjo ndihej né atmosferé, né cdo gjest e detaj. Ata ishin né
gjendje té m'i organizonin né ményré té pérsosur mbrémjet kur ftoja
aty njeréz nga Franca qé vizitonin Kosovén: artisté, intelektualg,
shkencétaré, zyrtaré té nivelit té larté, e té tjeré. Pér té gjithé, Hani ishte
vend i ngrohté, por mé té réndésishmet ishin kontaktet dhe
komunikimet, té cilat ishin té lehta, t€ singerta, t€ vlefshme dhe té rralla.

Hani pér mua lidhet me projektet té cilat pata mundésiné t'i realizoja
gjaté atyre viteve: rindértimin e kinemasé ABC me Milazim Salihun,
kérkimet arkeologjike dhe kampet rinore me Kemajl Lucin, bashké-
punimet me katedrén e gjuhés frénge, duke iu falénderuar ndihmés sé
Nerimane Kamberit, si dhe me Bibliotekén Kombétare, né bashké-
punim me ekspertin e larté francez Alain Massuard (me té ende
takohem dhe gjithmoné flasim pér Prishtinén). Uné i ftova edhe disa
grupe muzikantésh francezé né Han.

Pavarésisht nése té ftuarit e mi ishin artisté, bohemé a personalitete mé
serioze, uné e dija se ata do té kalonin njé kohé té shkélqyeshme né Han.

U jam pafundésisht mirénjohése Merités dhe Fadilit té cilét e kané
zbukuruar dhe pasuruar géndrimin tim né Prishtiné dhe i uroj Hanit
njé jeté gjaté dhe té bukur.

Deri né takimin e ardhshém!

Pascale Delpech
Ish-késhilltare e Ambasadés Franceze pér Kulturé dhe Bashképunim




MY BELOVED CORNER OF PRISHTINA

I left Prishtina in 2008 to continue diplomatic and cultural work in
other countries. I think I am one of the few foreigners who spent ten
years in Kosovo without interruption (1998-2008), first as a member of
the OSCE and UNMIK, and later at the French Embassy, as advisor for
culture and cooperation. Throughout this long period, I remained loyal
to my “places” in Prishtina, and they are much loved in my memories.
The Hani i 2 Robertéve was one such place. I spent much time there, of-
ficially and privately.

It was a special place in Prishtina, first of all thanks to Merita and
Fadil, who were perfect professionals, but also so open and friendly.
This was reflected in the atmosphere, in every gesture and detail. They
were able to organize my evenings perfectly when I invited people
from France who were visiting Kosovo: Artists, intellectuals, scientists,
high-ranking officials, and others. For everyone, the Hani was a warm
place, but most important was how easy it was to meet people, and
communication which was so relaxed, sincere, meaningful and unique.

The Hani for me is related to the projects that I had the opportunity
to realize during those years: The reconstruction of the ABC cinema
with Milazim Salihu, archaeological research and youth camps with
Kemajl Luci, collaborations with the French language department,
thanks to the help of Nerimane Kamberi, as well as with the National
Library, in collaboration with the senior French expert Alain Massuard
(I still meet him and we always talk about Prishtina). I also invited
some groups of French musicians to the Hani.

Regardless of whether my guests were artists, bohemians or more
serious personalities, I knew they would have a great time in the Hani.

I am infinitely grateful to Merita and Fadil who enriched and
made wonderful my time in Prishtina and I wish the Hani a long and
beautiful life.

Until the next meeting!

Pascale Delpech
Former-advisor for culture and cooperation at the French Embassy
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HANI E SOLLI ARTIN SI MODEL
REZISTENCE

Hanin e 2 Robertéve e mbaj mend si njé seri té gjaté té pandérpreré,
por edhe me episode té vecanta, duke i ndérruar lokacionet dhe duke
i ndérruar mysafirét. Duke ndérruar historia e Kosovés, edhe Hani
ndérronte, por gjithmoné e mbante identitetin e vet, i cili né thelb
ishte identiteti i Prishtinés.

Né vitet '90, né kohé okupimi, kur uné po rritesha, Prishtina s'kishte
mundési t'i ofronte dicka rinisé, por Hani ishte vendi ku mund ta gjeje
liriné e shprehjes. Aty piké sé pari kishte art, né periudhén kur arti ishte
gjéja e fundit pér té cilén njeriu flet né kohén e jetés a té vdekjes. Hani
e ka sjellé artin si model té rezistencés.

Ishte shumé me réndési né kohén e varférisé ekstreme, kur
artistét heqnin mé sé shumti, kur inspirimi pér art ishte mé i uléti,
nése jo mé i tmerrshmi, té kishe njé fanar, i cili artistéve ua jepte
mundésiné té tregonin digka, e tekefundit edhe té fitonin ndonjé
marké nga shitja e grafikés a pikturés. Kéto momente pér até
periudhé ishin boshti i mbajtjes gjallé té njé skene té téré té artit
modern. Shumé pak njeréz e kujtojné dhe e mendojné Hanin né
relacion me artin né até periudhé.

Hani lidhet edhe me politikén. Shumé prej marréveshjeve, shumé
prej bisedave para luftés, té rezistencés, té komploteve, té krijimit té
idesé sé lirisé, béheshin né Han. Hani vazhdoi edhe mbas luftés, kur u
desh gé vendi té rinovohej dhe té rindértohej nga shkatérrimi, kur
shpérthenin ide, biseda me mysafiré té huaj, me ambasadoré, me
UNMIK-un, me njeréz té ndryshém gé vinin me mendime té mira, e
dikush edhe me té kéqija. Né Han mblidheshin té gjithé. Né mungesé
té vendeve té tjera té tilla pér shkémbimin e liré t& mendimeve, Hani
edhe atéheré vazhdoi ta jepte veten, lokacionin dhe njerézit, si
platformé pér njé debat té njé shogérie pa interesa té njéanshme.

Ruaj nga Hani disa momente personale kujtimesh, si pér shembull
kur u bllokuam njéheré me shokét e mi. Patém dalé njé mbrémje para
luftés, e mé voné pamé se kishte prani té madhe té policéve jashté.
Mbetém disa prej nesh né Han, se s’kishim mundési té shkonim né
shtépi dhe s’kishim atéheré as telefona mobilé gé t'u lajméroheshim
tamiljaréve. Tash e kuptoj, sepse jam edhe veté prind, se ¢faré tmerri ka
gené pér nénén dhe pér babain kur nuk dinin ku e kishin djalin, e uné
isha né Han, domethéné i sigurt. Né fund disi mé duket qé pérfunduam
né banesén e Ilir Bajrit, aty afér Hanit. S'kishte telefon, por e patém
kaluar gjithé natén duke i dégjuar zhurmat e kallashnikovit. Besoj se
serbét festonin fitoren né njé lojé basketbolli.

Kam njé rréfim nga koha e pasluftés, qé ndoshta té tjerét s'do ta
pérmendnin, por té mirat dhe té kéqgijat duhet ngapak té balancohen.
Njéheré mé patén pérjashtuar prej Hanit. Ishte viti 2000 dhe kishte nisur
debati elektoral pér zgjedhjet e para, e ne ishim njé grup i madh
shokésh, té gjithé njiheshim miré me njéri-tjetrin, analisté, politikané
té té dyja poleve, dhe diskutonim kush do t'i fitonte zgjedhjet. U
grindém aq keq se cili do ta kishte primatin né Kosovén e pasluftés dhe
né njé moment e mora njé urdhéresé: “Dil jashté dhe mos u kthe mé
kurré”! Kéto ishin momente gé zgjasnin vetém gjaté natés, se natyrisht,
pronarét e Hanit nuk e mbanin hidhérimin mé gjaté se 24 oré. Por e
mbaj mend si sot, pér heré té paré né jetén time mé pati pérjashtuar
dikush prej kafeterisé. Edhe sot e kujtoj me dashuri kété episod.



THE HAN/INTRODUCED ART AS A MODEL
OF RESISTANCE

I remember the Hani e 2 Robertéve as if it were a long uninterrupted TV
series, with some episodes with different locations and special guests.
By changing the history of Kosovo, the Hani also changed, but it always
retained its identity, which was essentially the identity of Pristina.

In the 1990s, during the occupation when I was growing up, Pr-
ishtina had little to offer the youth, but the Hani was a place where you
could find freedom of expression. First of all, it had art, in a period
when art was the last thing a person talked about in that time of life or
death. The Hani introduced art as a model of resistance.

It was very important in that time of extreme poverty, when artists suf-
fered greatly and when inspiration in art was at its lowest if not worst ever
level, to have a beacon which attracted artists and provided them with an
opportunity to display their work, and ultimately to earn some money
from the sale of graphic art or painting. At that time, these moments were
the core that kept alive an entire modern art scene. Yet very few people re-
member and think of the Hani in relation to art in that period.

The Hani is also related to politics. Many of the agreements,
many of the pre-war talks, the resistance, the conspiracies, the cre-
ation of the idea of freedom, all took place in the Hani. The Hani
continued to function after the war, when the country had to be
renovated and rebuilt from ruin, when there was an explosion of
ideas, conversations with foreign visitors, with ambassadors, with
UNMIK, with all the different people who came, with good and
bad ideas. Everyone gathered at the Hani. In the absence of other
places where views could be exchanged freely, the Hani continued
to be the location that welcomed all, providing a platform for soci-
ety to engage in unbiased debate.

I cherish some personal memories from the Hani, such as when we
were once locked in with my friends. We went out one night before
the war, and late in the evening, we realised that there was a large
police presence outside. Some of us stayed inside the Hani, because
we couldn’t get home, and we didn’t have cell phones at that time to
call our family. Now I understand because I am also a parent, how
terrifying that must have been for my mother and father, not know-
ing where their son was, but I was in the Hani, and so I was safe. In
the end, I think we ended up in Ilir Bajri’s apartment, near the Hani.
There was no phone, but we spent the whole night listening to the
sound of Kalashnikovs. I think that the Serbs were celebrating vic-
tory in a basketball game.

I also have a story from the post-war period that others may not
have mentioned, as the good and the bad have to be balanced some-
what. I was once expelled from the Hani. It was the year 2000 and the
election campaign had started for the first election, and I was there with
a large group of friends, who all knew each other well, analysts and
politicians of both sides, and we were discussing who would win the
election. We quarrelled so badly over who would win in post-war
Kosovo, that at one point I received the order: “Get out and never come
back!” It lasted only for one night, as of course, the owners of the Hani
did not bear grudges longer than 24 hours. But I remember it, as if it
were yesterday, as for the first time in my life someone had banned me
from a cafeteria. I still fondly remember this episode.
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Mund té them se Hani i mungon Prishtinés, jo si hapésiré,
sepse ka njeréz gé investojné tash me mijéra euro né enteriere, né
restorante té shtrenjta, né shampanjé e késo e aso gjérash. Ka
ndryshuar jeta e natés pér té miré e pér té keq, por mungon ajo
oazé edhe ajo mundési e diskutimit, pér dicka pak mé shumé se
vetém gjéra sipérfagésore. Jo qé Prishtina ka pérfituar shumé
objekte me art fantastik kontemporan né ndérkohé. Nése shikohet
né distancén kohore, ndoshta madje éshté varféruar pakéz
hapésira kulturore, e krahasuar me entuziazmin dhe ndjenjén e
asaj kohe té paraluftés dhe menjéheré mbas luftés.

Hani pér mua personalisht éshté edhe dicka mé shumé se
vetém njé rréfim pér Prishtinén a vetém rréfim pér shoqgériné.
Babai im i ndjeré, Selushi, rrinte né Han, rrinte me Fadilin, me
shokét e vet. Dhe pjesé e rritjes sime si njeri, jo né sensin e moshés,
por té formimit, jané rréfimet e babait tim nga Hani, nga rrjeti dhe
shogéria gé ekzistonte asokohe, e cila nuk e di nése ekziston mé
ndérmjet njerézve. E kjo histori e imja familjare, e babait tim, éshté
e lidhur edhe me historiné e Hanit.

Aftésia e Hanit qé ta krijonte até llagin midis bllogeve, pra t'i
lidhte njerézit me njéri-tjetrin, qé éshté merité e pronaréve té
Hanit, éshté aftési dhe pasuri e njé pérfitimi larg mé t€¢ madh pér
njé lokal sesa qé mund té arrihet me shitjet e rakisé. Eshté dicka
gé e krijon historiné e njé vendi.

Petrit Selimi
Politikan

Benjamin Haxha-Beni, 1997
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I think Prishtina misses the Hani, not as a space, because there
are people investing thousands of euros in interiors, expensive
restaurants, champagne and so on. The night life has changed,
for better or worse, but we have lost that oasis and that opportu-
nity for discussion, about something a little more than just su-
perficial things. Nor has Prishtina gained many buildings with
fantastic contemporary art in the meantime. If we look at it in
hindsight, perhaps the cultural space is impoverished slightly,
compared to the enthusiasm and feeling of that pre-war time and
immediately after the war.

For me personally, the Hani is more than just a story about Pr-
ishtina or a story about society. My late father, Selushi, always
went to the Hani, sitting with Fadil, and other friends. And part
of my upbringing as a person, not in terms of age, but my for-
mation, was based on my father’s stories from the Hani, his social
network at that time, and I'm not sure if this sort of thing exists
anymore. The story of my family, of my father, is also related to
the story of the Hani.

The Hani’s ability to create that mortar that binds people to-
gether, like bricks, was all down to the Hani’s owners, and this
precious skill was of far greater benefit to a cafe than the profit of
selling brandy. It is something that creates history in a country.

Petrit Selimi
Politician
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Ramush Tahiri, hapja e
ekspozités - Faik Krasnigi, mars 2000

Ramush Tahiri, exhibition
opening - Faik Krasnigi, March 2000

ODA MODERNE

Hani i 2 Robertéve ishte njé kafe, lokal intrigues jo vetém pér emrin, i
cili tingéllonte si digka e re, jokonvencionale, moderne, qé Prishtinés i
kishte munguar. Pronarét ishin miqté dhe shokét tané, intelektualé qé
kishin krijuar njé vend ku rrinim, bisedonim dhe gé nuk ishte hapur
pér té fituar, por qé ne ta ndjenim veten mé miré se né shtépi.

Sa heré gé kishim dicka, shkonim aty, takonim shokét e shoget dhe
bénim biseda shogérore. Shumé aktivitete jané béré aty, edhe pse duket
e pabesueshme gé né njé lokal té tillé mund té krijoheshin kushtet pér
njé jeté shogérore, shkémbim mendimesh, ide té reja, pér shembull pér
njé revisté shogérore-politike, ¢faré ishte né até kohé Epoka, por edhe
pér shkémbime informacionesh dhe komentimesh té

Shogéria né Han ishte shumé heterogjene. Secila tavoliné ishte boté
mé vete, dukeshin té ndara e té papajtuara, por né disa momente
funksiononte si fluid dhe ndérthurje. Do té thoté, asnjéheré nuk
shkonte dikush pér té ngréné ose pér té piré dicka, por shkonte pér ta
takuar kété ose até person, té bisedonte pér kété ose até céshtje dhe pér
konkretizime té ideve té ndryshme qé zhvilloheshin. Atéheré ishim né
fazén e krijimit té partive dhe alternativave té reja, bisedonim ¢’do té
ishte e vecanté pér Kosovén gé mund té kishte sukses.

Né até kohé bisedohej si té goditej pérfundimisht Partia Komuniste
né Jugosllavi dhe né Kosové, sepse njerézit ende pér inerci ndjeheshin
té zéné né kurth, kurse aty kishte mendim té liré pa asnjé kufizim dhe
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MODERN ODA

The Hani i 2 Robertéve was a cafe, an intriguing place, not only due to
its name, which sounded new, unconventional, and modern, some-
thing lacking in Prishtina. The owners were also our friends and com-
rades, intellectuals who had created a place where we hung out, and
talked and which they had not opened to make money, but so that we
might feel more at home, than we did at home.

Whenever we wanted to do something, we would go there, meet
friends, and chat. Many activities took place there, although now it
seems unbelievable that in such a cafe the conditions could be created
for such a social life, the exchange of ideas, and new ideas, for exam-
ple, starting a socio-political magazine, such as Epoka, but also the ex-
change and analysis of information.

The society at the Hani was very heterogeneous. Each table was a
separate world, seemingly divided and incompatible, but at times it
functioned as if intertwined and fluid. That is to say, one never went
specifically to eat or drink anything, you just went to meet this or that
person, to talk about this or that issue, and to solidify various ideas
that developed. Then we were in the process of creating new parties
and alternatives, we talked about what could be special about Kosovo
that could be a success.

At the time, there were discussions about how to definitively de-
stroy the Communist Party in Yugoslavia and Kosovo, because people
still felt trapped by inertia, but there, people thought freely without
any restrictions, and it happened that even when the cafe was closed,
we would continue until two or three in the morning, and that was
when the ideas were born.

It was characteristic that each person respected the other; every-
one took very seriously what someone was saying or initiating.
There was pluralism in political thought, with new philosophical
ideas about Kosovo, going beyond what we were familiar with in
Kosovo and Albania, and certainly in Yugoslavia. We wanted some-
thing that was a combination of the traditional and the modern, and
in the Hani there were books, many exhibitions, and visitors, initially
especially journalists who came from Slovenia and Croatia, and the
Hani had an environment that was as good or better than in their
own countries, like a club of intellectuals who met when they had
something to say.

At that time we were talking about the Albanian Christian Demo-
cratic Party because it was part of our heritage, and it was an element
of the European philosophy of political organisation. The intention
was for Europe to accept the Albanian people as their own, part of a
civilized body. So we had no policy of rejection there. Policies of re-
jection only applied to what was bad or good for Kosovo and the Al-
banians in our situation, whereas we were constructing proactive
policies about how to reconnect with Europe after the stalemate and
how to overcome the lost years. Indeed, this was the materialization
of our ideas and activity.

At the Hani we could meet people we only knew from the media
and talk freely with them, exchanging thoughts, views and ideas. We
also dealt with practical matters, material questions, transfers, specific
tasks, or we met someone spontaneously. The good thing was that we
never faced obstacles that discouraged us or pushed us to leave. We
met with the desire to do something, we went to the Hani and in the
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ndodhte gé edhe kur mbyllej lokali, ne e vazhdonim deri né orén dy
apo tre té natés, dhe atéheré lindnin ideté.

Karakteristiké ishte se secili respektonte secilin; té gjithé i
qaseshin me seriozitet shumé té madh asaj qé dikush e thoshte ose
e inicionte. Kishte pluralizém né mendimet politike, me ide té reja
filozofike pér Kosovén, qé ishin jashté asaj qé njihej deri atéheré né
Kosové dhe Shqipéri, dhe sigurisht edhe jashté Jugosllavisé. Ne
kérkonim dicka qé té ishte gérshetim i tradicionales me modernen,
e aty te Hani ishin librat, ishin ekspozitat e shumta, ishin mysafirét,
fillimisht sidomos gazetarét qé vinin nga Sllovenia dhe Kroacia, e
Hani shpaloste njé ambient qé ishte né nivelin ose edhe mbi nivelin
e vendeve té tyre, si njé klub intelektualésh qé takoheshin kur kishin
dicka pér té théneé.

Né até kohé bisedonim pér Partiné Shqiptare Demokristiane,
sepse ishte pjesé e njé trashégimie tong, ishte element i filozofisé
europiane té organizimit té jetés politike. Intenca ishte qé Europa
popullin shqiptar ta pranonte si dicka té veten, té njé trungu
civilizues. Domethéné, ne nuk kishim aty politika té refuzimit.
Politikat e refuzimit trajtonin vetém cka ishte e keqe dhe ¢ka ishte e
miré pér Kosovén dhe shqiptarét né gjendjen né té cilén ishim, kurse
ne ndértonim politiké proaktive, mendonim si té rilidheshim me
Europén pas ngecjes dhe si ta bénim kapércimin pas viteve té
humbura. Faktikisht, ky ishte materializim i ideve edhe i
veprimtarisé soné.

Te Hani takoheshim me njeréz té tjeré qé i njihnim vetém nga
mediat dhe né ményré té lirshme bisedonim me ta, shkémbenim
mendime, piképamje dhe ide. Merreshim edhe me ¢éshtje praktike,
ndonjé material, bartje, ¢éshtje specifike, ose takonim diké né
ményré spontane. E mira ishte se asnjéheré nuk kemi pasur pengesa
qé do té na dekurajonin ose té na shtynin qé té largoheshim.
Takoheshim me déshirén gé té bénim dicka, shkonim te Hani dhe
ndérkohé vinte edhe dikush tjetér dhe na e plotésonte dhe
zhvillonte até qé e kishim nisur.

Hani nuk ishte vetém klub artistésh, as vetém i intelektualéve, as
vetém njé vend ku ndjeheshim si te shtépia, as jatak i ilegales, por
thjesht ishte gjithcka nga kéto ngapak. Ajo gé na bénte té ndiheshim
miré ishte se bisedonim si té barabarté, secili ia thoshte tjetrit hallet qé
i kishte, nuk dilnim derisa nuk gjenim zgjidhje dhe, faktikisht, zgjidhja
ishte e miré sepse ishte pérfshirése, secili gé vinte kontribuonte me
pjesén e vet gé e ndihmonte té mirén.

Ramush Tahiri
Politolog



meantime, someone else came and complemented us and developed
what we had started.

The Hani was not just an artists’ club, nor an intellectuals” club, nor
just a place where we felt at home, nor a hideout for the clandestine
movement, but it was a little of everything. What made us feel good
was that we talked as equals, each telling the other what he was wor-
ried about, we didn’t leave until we found a solution and, in fact, the
solution was good because it was inclusive, everyone who came con-
tributed toward the good.

Ramush Tahiri
Political Analyst

Halim Mejzini, Porta |, akuatinté, ekspozité
personale me grafika, shkurt 2007

Halim Mejzini, Porta I, aquatint,
personal exhibition, February 2007
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Ramiro Villapadierna,
gazeta spanjolle ABC, 24 mars 1999

Ramiro Villapadierna,
Spanish Newspaper ABC, March 24, 1999

PAQE NE LUFTE

Udhétimi im i gjaté mé kujton se paslufta mund té jeté po aq e
trishtueshme sa edhe veté lufta, se dhuna njerézore éshté e fshehur

" El terror

i -

Pristina. B. Villapadierna, ¢
«Hani & RobartEves estaba ayer cerrado
cal ¥ canto, en realidad como todos los loca-
les afbaneses; en Pristina. Pero «Hanls e3-
taba cerrado porque Fadil ¥ Merita, los o-
mhmmummw
tico para intefectuales y artistas durants
los affids de nscura represitn, sstaban en @
hospital: Fadil, inconscienta en wha cams
con dos balss en al cusrps; ¥ Merita, mds
Ayt

lenciosamente a su COm) Una verdnica
del Greco, 1
La ola de tervor que galopa por la capital

del Hogovo desde el lunes, tenia algo de oo
chi de los cristales rotos en lo que no se v
alin si es principio o dltimo estertor de
algo, pero parece avisar de fo que podria
genrrirle @ los albaneses de Kosovo 41 la
OTAN lega a castigar a Berbia

El gordo banachdn de Fadil Dragaj teve
suerts, porque en [a mesa que compatian
en el café Magiik cayd acribillada
shomprs Adriana Abdullahu y resultaba he-
rida de gravedad su amiga Leonora. Un
aGolfs oacuro sa dio a fa fuga tras haber
descargado un arma automatica. Mo lejos
una granada era arrojada despuds
café Koha, matando al joven Arianit Kel-
mendi ¥ sakplcando de metralla a sus ami-
gos Jasmin y Agim.

Registros salvajes

saguia

¢l presidente Mildsevic, se iniciaba an
plena eapital un’ dantesco especticulo de
expulsiones ¥ deportaciones, despuds del
desembareo de decenas de tropas policia-
Ies, con carres blindados, en kos barrios ai-
baneses de Matigan v Lagia ¢ Spitalit.
Segin el analista Ylber Hysa, pertane-
ciente & un gabinete de opinitn, cada vez
que Holbrooke se ha reunido con Milise-
wvic, los albaneses han sufride las conse-
cuenclas ¢n propia came.

Colurnnas enteras de clentos de familias
Ttk despavoridas, por las calles ¥ hacia
otres 2onas da la ciudad, en boscs de un re-

palcpe
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tre allos permanecian acampados junto &
los edificios de 1a Binacka Morava y acor-
donados por la Policia, que alejd en todo
momento a log perfodistas que se acerca-
ban. La Pollcia permanecid durants horas
en l1a zona, registrando apartamentos ¥
maltratando en plena ealle a los vecinos,
algunos de los cuales dijeron Juego a este
dlario que los agentes les habian requisado

Hiuir a Macedonia

En &l centro de la chudad, of joven Mehe-
din Bekteshi resnltaba herido por disparos
desde un coche que se dio a la foga. Kush-
trim Gashi aparecin muerto of UNA BCECR
en el barrio de Bregu i Dieltit de Pristina y
el enfermo mental Bekim Musa, de 28 afios,
fuue herido de un tiro en Dragodant por la
Policia, que a continuackin, segiin el Cen-
tro de las Libertades ¥ los Derechos Huma-
nos, cercd el barrio durante tres horas.

Decenas de policias, sn traje de combate
merodearon hasta
entrada la noche por toda 1a capital, armes-
tando ¥ ga a transedintes de naclo-
nalidad albanesa, También en cindades
pcomo Vucitrn, Podajeve v Suha Reka las
fuerzas de seguridsd protagonizaban #ace-
nas similares, En esta dltima locaiidad,
cineo albansses resubtaron muertos por la
policia, segin fuentes locales de ka Liga De-
maocritica de Kosova, que lo schacan o ung
operacifn de castigo por la muerts de un
cludadane serbio, horas antes, lo que de in-
mediato desatd a grupos de fran
que disparaban contra lo que s¢ moviera en
Ia calle.

La tensidn calaba ayer hasta los hoasos
on la cindad de Pristina y ¢l nerviosismo
ora patente entre [z familiss contactadas
por eate diario, algunas de by cuales 50 pre-
pariban yz a abandonar bt capital, Las no-
ticias de que el Goblerno macedonio habin
decidido cerrar 1a fronters a los refuglados
caiil como un mazago entre las decenas de
personas que, en 1as afusras de la capital,
intentaban consegilr un coche o un au-
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thellé nén lékuré, duke pritur té shpérthejé né shenjén mé té vogél té
frikés, dhe se edhe né ferr njerézit mund té krijojné strehé té vogél té
pages dhe té humanizmit. Merita dhe Fadili i pérkasin késaj eksperience
time té treté, kur u pérballa me spiralen e terrorit njerézor.

Pér disa prej nesh, kéto ishin periudhat mé té
véshtira té jetés soné deri atéheré. Pamé se si
qytetarét normalé ndryshuan dhe dirigjoheshin
nga ndjenjat e kafshés brenda tyre. Dhe e gjithé
kjo brenda natés!

Ndodh shumé lehté, kur pérjetohet njé friké e
vértete. Nuk duhet té jesh brutal pér t'u
shndérruar né té tillé. Frika varféron deri né
ekstrem, ajo asgjéson shumicén e gjurméve té
humanizmit né shpirtin e njeriut. Lufta i ngurtéson
té gjithé, i bén mé té paqarté, mé té pandjeshém,
mé pak empatiké, e 1ére mé té hapur a dashamirés.
Dhe kjo pavarésisht se a jeni viktimé, kryes i krimit
apo vézhgues i thjeshté.

Né Prishtiné pata fatin té gjeja njé vend té sigurt
dhe kjo ishte né aférsi té Merités dhe Fadilit si dhe
shogérisé sé tyre, piktoréve dhe poetéve, ku né
¢do kohé isha i mirépritur.

Pas atij deportimi té madh dhe gjithé atyre té
kéqgijave, déshmitaré té té cilave jemi té gjithé, isha
né mesin e té paréve qé u kthyen né Prishtiné,
duke u ngutur shumé qgé ta arrija kolonén e
Ushtrisé Britanike, njésité e Gurkhave me makina
té blinduara, té cilét po drejtonin kolonén e
NATO-s, nga malet e Magedonisé népér vendka-
limin e Bllacés.

Pas tejkalimit té sfidave, mbérrita né fillim té
kolonés, ku mé rrethoi njé vend i madh dhe i
heshtur. Pas téré atij bombardimi high-tech, pas
téré atij deportimi, pas téré asaj zhurme, hyra né
kryeqytetin e izoluar, té zhytur né zbrazéti té
frikshme.

Kisha shpejtuar pér té marré benziné, pér ta
dérguar raportin dhe pér té vizituar Hanin e 2
Robertéve. Pér géllimin e paré, né stacionin e
benzinés m'u desh té pérballesha me serbé té
zeméruar. Pér té dytin, kycja né rrymé elektrike si
pér laptop, ashtu dhe pér telefonin satelitor, ishte
e véshtiré né njé qytet pa energji elektrike. Q&llimi
i treté, ishte shndérruar né hi!

Ndjeva dhembje qé pérballesha me
ndéshkimin dhe hakmarrjen ndaj Hanit. Aq sa
ndjeva dhembje kur pér heré té paré pashé genin
e humbur e té plagosur pas bombardimit, ose pér
Trinitron TV luksoz té shpuar me copéza
eksplozivi, a pér kambanén e shkatérruar té njé
kishe baroke.



PEACE IN WAR

My long journey reminds me that the post-war era can be just as sad
as the war itself, that human violence is hidden deep under the skin,
waiting to explode at the slightest sign of fear, and that even in hell,
people can create a small haven of peace and humanism. Merita and
Fadil belong to this third experience of mine, when I encountered the
spiral of human terror.

For some of us, these were the most difficult periods of our lives
until then. We saw how normal citizens changed and were guided by
the animal instinct within. And all this overnight!

It happens very easily, when real fear is experienced. You don’t
have to be brutal to be transformed. Fear impoverishes us to the
extreme; it annihilates most of the traces of humanism in the
human soul. War hardens everyone, makes them more confused,
more insensitive, less empathetic, less open or kind. And this hap-
pens, regardless of whether you are a victim, a perpetrator or a sim-
ple observer.

In Prishtina, I was lucky enough to find a safe place and this was
with Merita and Fadil and their friends, with the painters and poets,
who always made me welcome.

After that great deportation and all that evil of which we were all
witnesses, I was among the first to return to Prishtina, hastening to
reach the British Army’s Gurkha armoured vehicles, who were lead-
ing the NATO column from the mountains of Macedonia across the
Bllaca crossing.

After overcoming various hurdles, I reached the beginning of the
column, where I was surrounded by a large and silent place. After all
that high-tech bombing, after all that deportation, after all that noise,
I entered the isolated capital, immersed in scary emptiness.

I had rushed to get petrol, and send my report, and then I visited
the Hani i 2 Robertéve. To achieve my first goal, I had to face angry
Serbs at the petrol station. For the second, filing my report, connect-
ing to electricity for both laptop and satellite phone was difficult in a
city without electricity. The third goal had transformed into ashes!

I felt such grief as I looked at the punishment and revenge inflicted
on the Hani. Like the grief I felt when I first saw a dog, lost and in-
jured after bombing, or a luxurious Trinitron TV pierced with explo-
sive fragments, or the ruined bell of a baroque church.

Of course, human life is much more important, but the Hani of
Merita and Fadil, the wounded dog and the church, had cultural
meaning to me: Suddenly destroyed, they were once part of the
ecosystem, so they spoke of something very wrong. Their sad, mean-
ingless fate somehow violated me personally.

I had just left Fadil a day ago, injured and in a hospital bed in
Tetovo, with the promise that we would meet again one day in the fu-
ture, when peace would come to his Hani in Prishtina.

After a few terrible months, full of hopeful returns and angry reac-
tions, I anxiously tried to get news from old friends, scattered every-
where. Life had truly changed for everyone.

I went all around the country, and then I left, but I returned reg-
ularly to Kosovo, and one day, I realized that the Hani had re-
opened. I immediately decided to go. Merita and Fadil were there,
almost nothing had happened in those terrible months, which
seemed like the end of humanity. I hugged them with teary eyes. I
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Sigurisht qé jeta njerézore éshté shumé mé e réndésishme, por Hani
i Merités dhe Fadilit, geni i plagosur dhe kisha, kishin njé kuptim
kulturor pér mua: Kéto, papritmas té shkatérruara, dikur ishin pjesé e
ekosistemit, prandaj flasin pér dicka shumé té gabuar. Fati i tyre i
trishté, i pakuptimté, mé dhunonte disi personalisht.

Sapo kisha léné dité mé paré Fadilin e plagosur né shtratin e spitalit
né Tetové, me premtimin se do té takoheshim pérséri njé dité né té
ardhmen, kur té vinte paqgja né Hanin e tij né Prishtiné.

Pas disa muajve té tmerrshém, plot kthime shpresédhénése dhe
reagime té zeméruara, me ankth pérpigesha té merrja lajme nga miqté e
vjetér, té shpérndaré gjithandej. Jeta kishte ndryshuar vértet pér té gjithé.

I shkova rreth e rrotull vendit, pastaj u largova, por kthehesha
rregullisht né Kosové dhe njé dité kuptova se ishte hapur pérséri Hani.
Menjéheré vendosa té shkoja. Aty ishin Merita dhe Fadili, thuajse asgjé
nuk kishte ndodhur né ata muaj té tmerrshém, qé dukeshin si fundi i
njerézimit. I pérqafova me sy té pérlotur. Mora njé biftek me njé birré
Peja dhe pérnjéheré u ndjeva si né shtépi, si kurré mé paré, pas njé kohe
kaq té gjaté, pas kaq shumé vuajtjesh té padurueshme e té panevojshme.

U distancova njé kohé pér té reflektuar mbi gjithé ato zhvillime, dhe
u ktheva sérish pas disa viteve, pér shpalljen e pavarésisé sé¢ Kosovés.
Shokét e Kohés Ditore nuk i pashé, por pata njé bisedé dhe njé pérqafim

Mbeta vetém até mbrémje duke ecur rrugéve té Prishtinés, i
shogéruar me festé dhe fishekzjarré qé e ndriconin natén né gézimin
pér éndrrén e pérmbushur pér pavarési.

Mé erdhén disa mendime té erréta, té njé nate kur u arrestova nga njé
grup, né momentin kur filluan té binin raketat e NATO-s mbi vendin,
duke ndriguar né ményré té ngjashme qgiellin dhe gjithashtu shpresat e
shumé kosovaréve té shtypur.

Nén zhurmeén e festés dhe ndricimin e fishekzjarreve, duke ecur
népér rrugét e Prishtinés, i zhytur né mendime, nuk mund té mendoja
pér ndonjé vend tjetér qé ta gjeja veten pérséri, pérvegse té shkoja drejt
Hanit té 2 Robertéve!

Ramiro Villapadierna
Korrespondent pér Europén gendrore
dhe Ballkanin pér shtypin spanjoll



ate a steak with a Peja beer and I suddenly felt at home, like never
before, and after such a long time, after so much unbearable and un-

necessary suffering

I distanced myself for a while from reflecting on these develop-
ments, and I returned a few years later, for the declaration of
Kosovo’s independence. I did not see my Koha Ditore friends, but I
chatted to and hugged Surroi, who had returned to his family and

writings.

I was left alone that evening walking the streets of Prishtina, ac-
companied by the festivities and fireworks illuminating the night in

joy, for the dream of independence that had been realised.

Some dark thoughts came to me, of a night when [ was arrested by
a group, at the moment when NATO missiles began to fall on the
country, similarly illuminating the sky and also the hopes of many op-

pressed Kosovars.

Under the noise of the holiday
and the exploding fireworks,
walking through the streets of Pr-
ishtina, thoughtful, I could not
think of any other place to find
myself again, except to go to the
Hani i 2 Robertéve!

Ramiro Villapadierna
Correspondent for central Europe
and the Balkans for the Spanish press

Ramiro Villapadierna,
gazeta spanjolle ABC, 15 prill 1999

Ramiro Villapadierna,

Spanish Newspaper ABC, April 15, 1999
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Ramiz Kelmendi, Muharrem Qena

EKSPOZITE E NDJENJAVE DHE
GALERI E EMOCIONEVE

Hani i 2 Robertéve ka gené njé vend shumé i réndésishém, i vetmi ku
mblidheshim pa ndonjé thirrje a koordinim. Ka qené pikétakim pér
krejt shogériné. Asokohe uné isha studente e aktrimit dhe me
kolegét takoheshim né Han para ose mbas provave. Aty jemi rritur
dhe pjekur, bisedonim pér projekte, pér role dhe i ganim hallet
ekzistenciale.

Te Hani edhe jemi kulturuar, sepse ka gené vend me piktura,
ekspozita, muziké, ngjarje té ndryshme. Aty i festoja edhe ditélindjet,
si edhe shumékush tjetér.

Hani ishte vendi ku gjithcka mésoje, cka po ndodhte dhe ¢ka do té
ndodhte. Kur filloi lufta, u angazhova si pérkthyese, e te Hani
takohesha me gazetarét qé shkruanin pér ngjarjet né Kosové. Mé
kujtohet rasti i gazetarit Vaughan Smith, té cilin e patén sulmuar, patén
dashur t'ia merrnin telefonin dhe mezi kishte shpétuar.

Pér Hanin e kam njé nostalgji, njé sentiment té veganté, ashtu si edhe
rinia e atéhershme. Por jo vetém rinia, sepse aty nuk ishte me réndési
cfaré moshe kishe, secili ishte i miréseardhur, secili e kishte tavolinén
e vet, dihej kush me ké rrinte né shoqéri. Ishte si njéfaré hierarkie e
vetorganizuar né Han.

Prandaj, po mé vjen miré qé po kujtohet dhe po shénohet ajo
periudhé, né ményré qé edhe rinia sot ta kuptojé réndésiné e Hanit pér
mbijetesén toné. Me ekspozitat dhe programet qé mbaheshin aty, edhe
ne béheshim pjesé e asaj kulture.

Hani pér mua mbetet ekspozité e ndjenjave dhe njé galeri e téré e
emocioneve.

Rebeka Qena
Artiste




EXHIBITION OF FEELINGS AND
GALLERY OF EMOTIONS

The Hani i 2 Robertéve was a very important place, the only one where
we met up without calling or planning. It was a meeting point for the
whole of society. At the time, I was an acting student and my col-
leagues and I met at the Hani before or after rehearsals. There we grew
up and matured, we talked about projects, about roles and we cried
over existential worries.

At the Hani we became cultured because it was a place with paint-
ings, exhibitions, music, and various events. I also celebrated birthdays
there, as did many others.

The Hani was the place where you learned everything, what was
happening and what would happen. When the war started, I got in-
volved as a translator, and at the Hani I met journalists who wrote
about the events in Kosovo. I remember the case of journalist
Vaughan Smith, who they attacked, trying to confiscate his phone,
and he barely escaped.

I feel nostalgia for the Hani, a special feeling, associated with being
young at that time. But not only being young, as it didn’t matter what
age you were, everyone was welcome, everyone had their own table,
everyone knew who your friends were. It was like a kind of self-orga-
nized hierarchy in the Hani.

Therefore, I am glad that that period is remembered and marked,
so that today’s youth can understand the importance of the Hani for
our survival. With the exhibitions and programs held there, we also
became part of that culture.

The Hani for me remains an exhibition of feelings and a whole
gallery of emotions.

Familja Qena / Qena family

Rebeka Qena
Artiste

Rashit Krasnigi, Muharrem Qena




Faik Krasnigi, hapje e ekspozités
personale, mars 2000

Falk Krasniqi, personal exhibition
opening, March 2000
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VEND | MIRE TE JESH VETVETJA

Te Hani i 2 Robertéve kaloja shumicén e kohés me babin. Hani mé
kujtohet si skené filmash, me ndricim pak si té errét dhe ngjyra
pikturash, sidomos ato té babit. Ka gené vend edhe familjar, edhe pér
t'u kénaqur té médhenjté. Por mé kujtohet mé shumé nga koha e
mbasluftés, kur isha mé e rritur.

Njerézit mé thoshin se isha si tomboy, gjithmoné shogérohesha me
djem, kisha qgejf edhe té vishesha si djemté. Shpesh shkoja né Han me
kostumin e véllait dhe njerézit mé thoshin: Nice po dukesh, si né filma.

MEé kujtohet se né Han kemi ngréné ushqim deti, midhje. Njé heré njé
guaské gélloi e mbyllur dhe desha ta hapja, po babi mé tha: “Té
mbyllurat nuk hahen”.

Hanin e kujtoj dhe e shoh me késo sekuencash, si kamera né Goodfellas
ku éshté njé long steady shot, kamera hyn né restorant dhe sillet sa andej-
kéndej. Hanin ashtu e kuptoj, té¢ mbyllur si njé flluské, plot artisté qé aty
ndjehen té jené vetvetja.

Gjithcka ka gené e rregulluar pér xhirim, kudo qé ta vendosje
kamerén, e kishe njé shot t&é bukur, me njeréz, me piktura né mure,
ndrigim té miré, edhe shishet e alkoolit kané gené té
véna bukur, pérgjithésisht ishte njé ndjenjé e miré.

Babi né njé periudhé i bénte do piktura mé té erréta,
pérdorte ngjyrén e kaltér té mbyllur dhe téré kohén,
ngado gé sillesha, i shihja ato. Ka pasur edhe njé cikél
mé abstrakt me ngjyra té mbyllta qé i shkonin Hanit.

Kur u mbaijt ajo ekspozité e babit, isha shtaté vjece,
e veshur me njé fustan me tregera dhe njé duks té
hirté me té kaltér. Flokét i mbaja té shkurtra, gjysmén
e dhémbéve s’i kisha. Mami ka pasur njé kostum
shumé té miré té kaltér, babi si gjithmoné ishte me
xhinse e jelek, véllai me njé kémishé. Uné sillesha
rrotull me dy kinder-vezé, me gojén né secilén
fotografi té¢ mbushur me ¢okollaté, por e buzégeshur,
sepse ndihesha miré tek dégjoja njerézit qé thoshin:
“Cika e Faikut dhe e Vjollcés”. Pérgjithésisht, arti
vizual dhe fotografité lévizése jané storje qé té
vértiten né koké. Kujtimet e Hanit kané té béjné
shumé me ményrén se si uné sot mendoj si artiste dhe regjisore, pasi
shkruaj edhe veté, e kam nisur edhe operimin me kamerén, késhtu qé
di si béhet kadrimi dhe gjéra té tjera.

Si e vogél, ¢do dité l1évizja nga Santea deri te Tre sheshirat ku ishte
shkolla dhe pastaj kthehesha né Han, e babi nuk mé lejonte té ecja,
shpesh mé merrte me taxi deri te Hani dhe aty i kryeja detyrat.

Tash gé jetoj né Los Angeles, né gytetin e yjeve, ¢do dité e kaloj
bulevardin e Hollywood-it duke ecur mbi yje, por e di pre] nga jam nisur:
prej kétij vendi. Hani mé ka ndihmuar shumé pér t'i njohur njerézit,
ciléve artisté t'u besoj dhe si t'i njoh karakteret. Fakti se kam qgené e
rrethuar me njeréz dhe artisté mé ka ndihmuar gé té béhem kjo gé jam
sot, té krijoj filma né LA dhe kétu né Kosové.

Sa heré qgé e kujtoj Hanin shoh kuadér té filmave, e mendoj si vend i
miré pér té gené vetvetja, ashtu si je.

Rita Krasniqi
Regjisore



At the Hani i 2 Robertéve 1 spent most of my time with my father. I re-
member the Hani as a movie scene, with dark lighting and the colour
of paintings, especially my dad’s. It was both a family place and a place
to have a really good time. But I remember more from the post-war
time, when I was older.

People told me that I was a tomboy, I always socialized with boys, I
also enjoyed dressing up like boys. I often went to the Hani in my
brother’s suit and people would say to me: Nice you look like you are
in the movies.

I remember at the Hani we ate seafood, mussels. Once I found a
closed shell and I wanted to open it, but my dad told me, “You don't
eat the closed ones.”

I remember the Hani in these sequences, like the camera in Goodfel-
las where there is a long steady shot, the camera enters the restaurant
and moves here and there. I think of the Hani like this, closed like a
bubble, full of artists who feel their true selves there.

Everything was set up for filming, wherever you put the camera,
you had a nice shot, with people, with paintings on the walls, good
lighting, even the bottles of alcohol were beautifully placed, it was gen-
erally a good feeling.

At one time, my dad produced darker paintings, using a dark blue
colour, and all the time, wherever I went, I saw it. There was also a
more abstract dark-coloured series that went to the Hani.

When my dad’s exhibition was held, I was seven years old, wear-
ing a pinafore and a grey to blue sweatshirt. I kept my hair short and
had half my teeth. My mum wore a very nice blue outfit, my dad as al-
ways was wearing jeans and a jacket, my brother wearing a shirt. I
wandered around with two kinder eggs, and in each photo, my mouth
is chocolate-filled, but smiling, because I felt good listening to people
say, “Is she the daughter of Faik and Vjollca?”

Generally, visual art and moving pictures are stories that spin in
your head. The Hani’s memories have a lot to do with the way I think
today as an artist and director, since I also write myself, I also operate
the camera, so I know how framing and other things are done.

As a child, I used to travel each day from Santea to the Tre sheshirat
where my school was, and then I would return to the Hani, but my dad
wouldn’t let me walk, he would often take me by taxi to the Hani,
where I would do my homework.

Now that I live in Los Angeles, the city of stars, I cross the Holly-
wood Boulevard everyday walking on the stars, but I know where I
started from: the Hani. It helped me a lot to get to know people, to
work out which artists I believed in and how to get to know them as
characters. The fact that I have been surrounded by people and artists
has helped me to become what I am today, to make films in LA and
here, in Kosovo.

Whenever I remember the Hani, I see it as part of a film, I think of
it as a good place to be myself, just as I am.

Rita Krasniqi
Director
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IKONE KULTURORE E KOHES

Hani i 2 Robertéve né vitet ‘90 ka gené njé simbol té cilit véshtiré t'ia
vésh njé emér. T'i thuash galeri éshté pak, t'i thuash klub artistésh éshté
pak, t'i thuash institucion kulturor nuk mjafton, se té duket sikur po e
sterilizon pérmbajtjen. Eshté njé emér pér té cilin mendoj se me kalimin
e kohés do té kemi gjithnjé e mé shumé nostalgji.

Hani éshté njéri prej brendeve mé té forta té viteve "90, por vazhdon
ende té jetojé si brend kulturor dhe si shenjé e kohés kur njerézit e
kulturés e patén krijuar njé strehimore qé frekuentohej 24 oré nga té
gjitha shtresat, e me njeréz nga e gjithé bota. Nuk besoj té keté ardhur
ndonjé ndérkombétar né Kosové e t& mos e keté gjetur njé moment pér
Hanin, e me té edhe pér njerézit tané.

Eshté njé tipar i Prishtinés, qé me vite ka ditur t'i zhvendosé
gendrat e veta kulturore ose ambientet e frekuentuara. Hani né fillim
ishte pjesé e réndésishme e Kurrizit, e né fillet e para funksiononte
mé shumé si klub kulturor me tipare galerie minimaliste, me njé
shogéri mé té ngushté, ku té gjithé njiheshim mes vete, dhe e kishte
njé sharm intimiteti.

Hani te Santea, kur njé pjesé e miré e Prishtinés u zhvendos né
drejtime té tjera, nuk ishte mé i pronaréve, por u bé institucion qé i
tejkalonte Fadilin e Meritén, e tejkalonte faktin e té genit kafe-galeri, e
u shndérrua né institucion kulturor gé ishte i mysafiréve, i gazetaréve,
i reporteréve té luftés, i profesoréve té Fakultetit té Arteve, i artistéve
té profileve té ndryshme, pikétakim i elités politike dhe kulturore, vend
pér prezentim i gjithé asaj qé ndodhte né Kosovén e fundviteve "90.

Né pérgjithési, ajo ishte njé periudhé kur njé pjesé e miré prej nesh
nuk dinim pér frikén, por njékohésisht e dinim se do té ishim té
papérgjegjshém nése nuk ruheshim, dhe se nuk mund ta ruanim veten
nése nuk i ruanim edhe té tjerét. Dhe Hani ishte vendi ku ndiheshe i
ruajtur. Kur hyje né Han nuk éshté se realisht nuk ishe i rrezikuar, por
s'di pse, té krijohej si njé lloj aure, ombrelle mbrojtése, pa marré
parasysh ¢faré teme e kishe nisur, me cilin njeri ishe takuar.

Nexhat Krasniqi-Nekra, njé entuziast i madh jo vetém i artit por
edhe né jeté, kishte déshiré t'i bénte bashké karikaturistét dhe pati
konsoliduar njé shoqaté té tyre. U mblodh kryesisht njé grup artistésh
nga Peja, Nekra, Benjamin Haxha, Shpend Kada, Edi Agagjyshi - ky i
fundit shumé i ri, por punétor shumé i madh - dhe uné isha aty si njé
lloj sekretari qé merrej me logjistikén e shoqatés.

E organizuam Sallonin e Karikaturés ‘97 né Hanin e 2 Robertéve. Me
shumé pak mjete dhe me shumé angazhim, realizuam njé ngjarje shumeé
té madhe. Sé pari, kualiteti i punimeve ishte shumé i larté, guximi me
té cilin shpreheshin artistét ishte pértej té besueshmes, temat ishin
kryeképut politike. Sot éshté problem gé karikatura té gjejé hapésiré
dhe guxim pér t'u shprehur deri né skajshméri, ku thumboheshin figura
politike té ndryshme té Jugosllavisé dhe Serbisé sé asaj kohe, Karaxhiqi
me floké té coroditur flaké, dhe shumé mesazhe té tjera té guximshme.
Me Fadilin kemi kaluar rreth 48 oré pa gjumé dhe pa dalé prej Hanit,
pikérisht té preokupuar rreth aranzhimit té ekspozités. Kemi pasur
telashe té ndryshme, po Fadili ashtu si éshté, mori pérgjegijési pértej
kapacitetit dhe rrezikoi siguriné e vet. E patén thirrur né bisedime né
polici disa herg, tentuan ta burgosnin, por ne e kryem punén.

Salloni i Karikaturés u bé njéra prej ngjarjeve mé emblematike t&é
viteve ‘90, si mesazh i guximshém politik, pasi, si¢ thashg, atéheré nuk
dinim as té kishim frikeé.



CULTURAL ICON OF THE TIMES

In the “90s, the Hani i 2 Robertéve was a symbol that is hard to describe.
It is not enough to say it was a gallery, or an artist’s club, nor is it right
to say it was a cultural institution, as that seems to sterilize the con-
tent. It’s a name for which I think, over time, we will have more and
more nostalgia.

The Hani is one of the strongest brands of the “90s, and it still con-
tinues to live on as a cultural brand and as a sign of a time when a peo-
ple of culture created a shelter that was frequented 24 hours by all
classes, and people from all over the world. I do not believe there was
a single international who came to Kosovo and did not find a moment
for the Hani, and with it, for our people.

It is a feature of Prishtina, which for years has known too well how to
relocate its cultural centres or frequented environments. The Hani was
initially an important part of the Kurrizi, and in the beginning, it func-
tioned more as a cultural club with a minimalist gallery, with a narrower
clientele, who all knew each other, and so it had a charm of intimacy.

When the Hani moved to Santea, when a good part of Prishtina had
been displaced in other areas, it no longer belonged to the owners, but be-
came an institution that surpassed Fadil and Merita, surpassed just being
a cafe-gallery, and became a cultural institution that belonged to the
guests, journalists, war reporters, professors of the Faculty of Arts, artists
of various profiles, it was a meeting point of the political and cultural
elite, a place to present all that was happening in Kosovo in the late “90s.

In general, that was a time when many of us did not know about fear,
but at the same time we knew that it would be irresponsible if we did
not protect ourselves, and that we could not protect ourselves if we did
not protect others. And the Hani was the place where you felt protected.
When you entered the Hani, it’s not that you weren’t really in danger,
but I don’t know why, it created a kind of aura, a protective umbrella,
no matter what topic you started talking about, or whom you met.

Nexhat Krasniqi-Nekra, a great enthusiast not only of art, but also
of life, wanted to bring cartoonists together and to consolidate an as-
sociation of their own. It was mainly a group of artists from Peja,
Nekra, Benjamin Haxha, Shpend Kada, Edi Agagjyshi - the latter very
young, but a very hard worker - and I was a kind of secretary, dealing
with the logistics of the association.

We organized the “97 Cartoon Salon in the Hani i 2 Robertéve. With
very limited resources and a lot of hard work, we organised a very big
event. First, the quality of the work was very professional, the courage
with which the artists expressed themselves was incredible, and the
themes were deeply political. Today, cartoonists struggle to get pub-
lished and also lack courage to express the extreme, but then, they were
very provocative about the various political figures of Yugoslavia and
Serbia of the time, Karadzic with dishevelled hair in flames, and many
other bold messages. Fadil and I spent about 48 hours without sleep-
ing and without leaving the Hani, preoccupied with the arrangements
of the exhibition. We had various problems, but Fadil, because of the
person he is, took responsibility far beyond what was possible, and
putting his own safety at risk. He was called to the police station sev-
eral times, they tried to imprison him, but we did our job.

The Cartoon Salon became one of the most iconic events of the “90s,
a bold political message, at a time when, as I said, we didn’t even know
how to be afraid.
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Edi Agagjyshi, dnjetor / December, 1997

Né pérgjithési Hani funksiononte si institucion me angazhim social.
Nuk ishte vetém hapésiré ekspozimi, por hisedar i ngjarjeve kulturore,
shogérore e politike.

Edhe pas luftés mé kujtohet ankandi jotipik qé u mbajt né Han, ku
u shitén vepra arti, kurse shuma e fitimit iu dedikua Fshatit SOS pér
fémijét jetimé. E bukura e projektit ishte se kosovarét e mblodhén veté
donacionin pér jetimét. Nése dikujt prej Austrisé i bie ndér mend té na
ndihmojé, pse té mos e bénim edhe veté kété gjé? Ishte shembull i
bukur. Ankandi e kishte edhe njé lojé stimuluese, sepse disa blerés
shtyheshin fort kush do té blinte mé shumé e té€ paguante mé shtrenjté.
Disa artisté, edhe uné si animator, luanim rolet e biznesmenéve qgé i
ngrinin ¢cmimet, prandaj u mblodh njé fond i konsiderueshém, mburrje
pér Hanin dhe té gjithé ne. Nga njé punim e blemé edhe Fadili e uné.

Arti, dhe né pérgjithési kultura, e kané njé grimé kurumi, nganjéheré
edhe mé shumé, por pér dallim prej kohéve té tjera, aty kishte edhe
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In general, the Hani functioned as an institution with a social com-
mitment. It was not only an exhibition space, but the centre of cultural,
social and political events.

Even after the war, I remember an unusual auction held at the Hani,
where works of art were sold, and the proceeds were donated to the = HamizKeimendi, parainenia ne katalog,
SOS Village for orphaned children. The beauty of the project was that ~52/0" I @riatues, 1997
Kosovars donated for the orphans. If someone in Austria can think of g2 keimend foreword from cataiogue,
helping us, why not do it ourselves? It was a beautiful example. The  SaloniiKarikaturés, December 18, 1997
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Shpend Kada, dhjetor 1997

Bujar Kapexhiu, dhjetor 1997 '
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Agim Krasnigi-Kragi, dhjetor 1997

kurum edhe produkt. Kurumi nuk ishte i thaté, por ishin njeréz realé
qé kryenin puné, debatonin dhe ekspozonin punimet. Aty flitej pér
artin dhe autorét, kujtoheshin edhe autorét qé nuk ishin té pranishém.
Jané mbajtur debate politike t& kohés, vendoseshin raportet me njerézit
qé pér heré té paré vizitonin Kosovén, té ardhur nga vendet e
ndryshme té botés. Kurumi ka gené i mbéshtetur ngapak edhe me
kompetencé dhe me goxha shumé singeritet né punén qé béhej. Nuk ka
pasur pije té kota ose ndejé pa pérmbajtje.

Hani i 2 Robertéve ishte dhe mbetet ikoné kulturore e Kosovés né
periudhén mé té errét té saj. Eshté njé shembull i miré, qé u reflektua
né hapjen e shumé kafe-galerive dhe bérthamave té ngjashme né krejt
Kosovén. Asnjéheré me pretendimin se po béhet dicka e madhe, por gé
té mbahen gjallé arti dhe kultura.

Sot, kur kthehem né té kaluarén, mendoj se do té ishte e véshtiré té
krijohej dicka mé e madhe sesa ka qené Hani.

Skénder Boshtrakaj
Artist



auction also stimulated a game in which some buyers competed over
who would buy more and pay more. Some artists, including me as an
animator, played the roles of businessmen who raised prices, so a con-
siderable fund was raised, which made the Hani and all of us very
proud. Fadil and I also bought a piece of work in the auction.

In general, art and culture do contain a little bit of vanity, sometimes
more, but in contrast to other periods, at the Hani this time there was
both vanity and content. The vanity was not without cause, as there
were real people working, debating and exhibiting works. There was
talk of art and authors, and they remembered also authors no longer
present. There were political debates, and relations were established
with people visiting Kosovo for the first time, coming from different
parts of the world. The vanity was rooted in the professionalism and
great sincerity with which the work was done. There was no such thing
as a meaningless drink or party.

The Hani i 2 Robertéve was and remains the cultural icon of Kosovo
in its darkest period. It set a precedent, which is reflected in the open-
ing since then of many cafe-galleries and similar centres throughout
Kosovo. It never claimed that something great was being done; it just
kept art and culture alive.

Today, when I contemplate the past, I think it would be difficult to
create something more important than the Hani.

Skénder Boshtrakaj
Artist
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"Hani | 2 Robertéve" né

Prishting, hapet ta
tradicionale "Salloni | Ka-
rikaturés”. Né kété ekspozité
marrin pjesé mbi 43 karika-
turisté me mbi 200 punime
teknikash té nd tema e
té cllave éshié e liré. niza-
tor | kétlj Salloni éshté shogata
"Karikaturistét ¢ Kosovés',
ndérkaq selektor | tij Nexhat
Krasnigi Nekra.

Me rastin e hapjes sé Sa-
llonit, sonte do t& jepen kéto
shpérblime:

Grand Prix shpérblimi i
paré, tri shpérblime t€ baraba-
ria dhe njé shpérblim special,
té cilut | jep shogata "Karika-
turistét ¢ Kosovés" si dhe 4-5
shpérblime speciale (€ cilal do
ti japin firmat ¢ ndryshme.
Juria pér shpérblime e cila di
ti cakinjé mE (€ suksesshmit,
pérbéhet nga pesé anétaré, Pér
katalogun dhe pllakatin ¢ eks-
pozités juné pérkujdesur " Kn-
rikaturistiét e Kosovis". V..

Lulieta Goranci, dhjetor 1997
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NE HAN KUPTOVA ARDHJEN
E NATO-s NE KOSOVE

Hani i 2 Robertéve ka qené streha ku iknim. Besonim se aty ishim té
sigurt. Ushqimin nuk e kishim prioritet, ndonése ishte i miré.
Shkonim aty pér takime migésore dhe zyrtare. Né até kohé kishte pak
ambiente té sigurta: ishte Shoqata e Shkrimtaréve dhe Hani. Diplo-
matéve nuk ishte nevoja t'ua pérmendje dy heré Hanin, sepse edhe
ata e kishin piké reference.

Kujtimet nga Hani i kam shumé té mira. Pér shembull festimin e
pérvjetorit té Buletinit Informativ té QIK-ut né gjuhén angleze. Isha
redaktor i Buletinit dhe festén e nderoi me prani shefi i paré i Zyrés
Amerikane né Kosové, Michael McLallen.

Né Han kam takuar shumé njeréz. Para Konferencés né Rambuje
(Rambouillet), aty kemi gené pér darké me Christopher Hill-in,
ndérmjetésin amerikan né bisedime. Para Rambujesé, dy a tri heré
jemi takuar aty me znj. Tina Kaidanow, qé atéheré s’ishte ambasadore,
por pjesétare e ekipit té ambasadorit Hill. Kuptohet, mé shpesh jam
takuar me miqté vendas, me Enver Malokun, Xhemail Mustafén,
Ibrahim Berishén, Muhamet Hamitin, Avni Spahiun, si dhe shumé
gazetaré té tjeré.

Ndjeheshim miré dhe rehat né Han edhe pér “fajin” e pronaréve, té
Merités dhe Fadilit, gé ishin gjithmoné skajshmérisht mikprités dhe
mirékuptues. Ishte besimi né rend té paré arsyeja pse e zgjidhnim
Hanin pér takime. Pér lokalet e tjera dyshonim mos kishin “miza”
(mikrofona pérgjues), prandaj nuk ndjeheshim té sigurt.

Me ambasadoren Kaidanow mbanim komunikim intensiv dhe
konfidencial rreth asaj qé pritej né Rambuje, dhe trajtonim dimensionet
e caktuara t&é marréveshjes qé pérgatitej pér nénshkrim.

Kosova ishte né kulmin e luftés, para shfarosjes, por shndérrohej
né toké pa njeréz, terra incognita. Interesimi parésor i presidentit
Rugova, po edhe i imi si késhilltar kryesor, ishte parandalimi, pra té
mos zbrazej Kosova.

Né Han pata dégjuar pér heré té paré nga njé diplomat, mik i madh
i Kosovés, se marréveshja né Rambuje do ta sillte NATO-n né Kosové.
Kjo edhe ishte ajo qé e konsideruam né Rambuje, qé Kosova ta bénte
kontratén me NATO-n, gé do té na bénte té ndjeheshim té sigurt, té
fuqizuar dhe té faktorizuar né tavolinat e negociatave.

Me QIK-un kemi béré puné kolosale, njoftonim opinionin
ndérkombétar se ¢faré po ndodhte né Kosové. Cdo dité né ora tre,
me faks ua dérgonim mediave kryesore botérore Infomatorin me té
rejat nga Kosova. S’ka ndodhur asnjéheré té na demantojné. Madje
edhe né Beograd, me zemér té thyer, njé ministér pati théné: “Nga
hapésira prej dhjeté metra katrore, njéfaré QIK-u (Qendra pér
Informim e Kosovés), po na e deklason Tanjugun” (agjenciné
shtetérore té lajmeve té Jugosllavis€). Veté prania e shefit té Zyrés
Amerikane té asaj kohe (q¢ efektivisht ishte ambasador), né festimin
e QIK-ut, fliste shumé. Ishte pranim, mirénjohje, thirrje qé té
vazhdonim punén.

Né Han shkoja edhe me familje. Merita dhe Fadili na kané pritur
gjithmoné miré. Ishte kohé kur kérkohej guxim nga njerézit, kur disa
nuk guxonin as té na pérshéndesnin né rrugé. Kishim, megjithatg,
ndjesi pér natyra té ndryshme, e kuptonim frikén e disave, sikur edhe
guximin e té tjeréve. Nuk kané qené kohé té lehta.



AT THE HANI WE HEARD NATO WAS
COMING TO KOSOVO

The Hani of 2 Robertéve was a refuge where we fled. We believed we
were safe there. Food was not our priority, although it was good. We
went there to meet friends and for official meetings. At that time there
were few safe environments: There was the Writers” Association and
the Hani. One did not need to mention the Hani twice to diplomats, be-
cause it was a point of reference.

I have very good memories of the Hani. For example, the celebra-
tion of the anniversary of the Kosovo Information Centre (QIK) Bulletin in
English. I was the editor of the Bulletin and the celebration was hon-
oured by the presence of the first head of the US Office in Kosovo,
Michael McLallen.

At the Hani, I met a lot of people. Before the Rambouillet Confer-
ence, we had dinner with Christopher Hill, the American mediator in
the talks. We also met two or three times with Mrs. Tina Kaidanow,
who at that time was not an ambassador, but a member of Ambassa-
dor Hill’s team. Of course, more often I was meeting local friends, like
Enver Maloku, Xhemail Mustafa, Ibrahim Berisha, Muhamet Hamiti,
Avni Spahiu, as well as many other journalists.

We felt good and comfortable in the Hani and this was the “fault” of
the owners, Merita and Fadil, as they were always so hospitable and
understanding. Trust was first and foremost why we chose the Hani
for meetings. We didn’t feel safe in other cafes as we suspected that
they might have “bugs” (eavesdropping microphones).

With Ambassador Kaidanow, we maintained intensive and con-
fidential communication about what was expected at Rambouillet,
and we addressed certain dimensions of the agreement being pre-
pared for signing.

The war was at its peak and Kosovo faced extermination, it was
turning into a land without people, a terra incognita. President Rugova’s
primary interest, as well as mine as the chief adviser, was to prevent
Kosovo from being emptied.

It was at the Hani, that I heard for the first time from a diplomat, a
great friend of Kosovo, that the Rambouillet agreement would bring
NATO into Kosovo. This was what we discussed at Rambouillet, that
Kosovo would make a contract with NATO, which would make us feel
safe, empowered and a factor at the negotiating tables.

We did a huge amount of work at the QIK, informing the interna-
tional community about what was happening in Kosovo. Every day at
three o’clock, we faxed a newsletter to the world media with news
from Kosovo. They never had to question the veracity of our accounts.
Even in Belgrade, with a broken heart, a minister had said, “In a space
of ten square meters, a certain QIK (Kosovo Information Centre) is
beating Tanjug (Yugoslav state news agency).” The very presence of
the head of the US Office (who was effectively the ambassador) at the
QIK celebration spoke volumes. It was acceptance, gratitude, a call to
keep up the good work.

I also went to the Hani with my family. Merita and Fadil have al-
ways welcomed us. There was a time when people had to be brave,
when some did not even dare to greet us on the street. We had, how-
ever, sensitivity to different characters, we understood some people’s
fear, as well as the courage of others. They were not easy times.
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Xhemajl Mustafa, Enver Maloku ef],
takim né Han / meeting at Hani
foto: Adnan Ruhani

e - 'j‘;::
i

Sot, sa heré qé pérmendet Hani, mé zgjohen emocione té vecanta.
Gjithsesi emocione super té mira, por edhe trishtuese, kur kujtoj
humbjen e miqve, Xhemail Mustafés, gé e kam pasur shok té ngushté
gé nga shkolla fillore né Podujevé, si dhe Enver Malokun.

Skénder Hyseni
ish-Késhilltar politik i Presidentit Rugova



Today, whenever the Hani is mentioned, it awakens in me special
emotions. Extremely good emotions, but also sad when I remember
the loss of friends, like Xhemail Mustafa, who was a close friend from
elementary school in Podujeva, and also, the loss of Enver Maloku.

Skénder Hyseni
Former Political Advisor to President Rugova

231



232

HANI | SHUME E SHUME ROBERTERVE

Ekziston njé ndjenjé shuméngjyréshe kur e kujton Hanin e 2 Robertéve.
Pérvegse ishte vendtakim shumé i popullarizuar, Hani ishte edhe hapésiré
kulturore e réndésishme, sidomos gjaté viteve “90. Né até kohé, kultura
shgiptare né Kosové zhvillohej né margjinat suburbane duke u fshehur
nga pushtuesi dhe duke kérkuar ményra té shprehjes shoqgérore e
kulturore domethénése pér kohén, por edhe pér ditét e sotme.

Gjenerata té téra artistésh dhe qytetarésh né Han kané kaluar
momente dhe ngjarje té vecanta, qofté pér jetét private, kur pikétakimi
ishte pikérisht Hani né ekspozitat dhe ngjarjet e tjera, pa e ditur se shumé
vite mé voné do té lidheshim, do té krijonim familje dhe bashké me
fémijét do té shkonim prapé né Hanin e 2 Robertéve. Ose té tjera ndodhi,
si njé darké familjare pér shénimin e martesés sé¢ Valonit, véllait té
Sihanés, i cili né fakt, pér ironi té kohés, ishte jashté Kosovés dhe shénimi
me njé darké té pérbashkét té prindérve béhej kétu né Prishting, né Han.

Nuk mund té imagjinohet asnjé ngjarje a moment né Han pa dégjuar
brenda vetes edhe jehonén e muzikés sé violinés dhe zérin e Kastriot
Markut, si dhe akordet e harmonikés sé legjendés, maestro Karacit, qé
ishte shndérruar né ikonén e Hanit té Prishtinés, lokalit gé festonte e
gjalléronte nén thundrat e aparteidit dhe segregacionit t€¢ paméshirshém.

Né até kohé edhe Universiteti i Prishtinés po funksiononte “under-
gound”. Pikérisht né Han ishte edhe klasa e regjisé sé¢ teatrit e Florentit,
ku ligjératat mbaheshin rregullisht né katin e néndheshém té Hanit, sig
ishte e néndheshme edhe e gjithé l1évizja teatrore me bazé né Dodoné dhe
e gjithé jeta kulturore e shqiptaréve té Kosovés gjaté atyre dhjeté vjetéve.

Ngjarjet artistike si Salloni i Karikaturés, performanca e Rudina
Xhaferit dhe Gani Llaloshit, por edhe shumé ekspozita e ngjarje artistike,
jané momente gé pérshkruajné até kohé me kujtimet mé té kéndshme, té
vulosura fort né mendjet tona pérgjaté njé kohe stuhish, qé prej
perspektivés sé sotme edhe nuk e kuptojmé se si ia dilnim t'i pérballonim.

Hani edhe pas luftés e ka vazhduar misionin e njé hapésire shoqgérore
e kulturore, model pér njé Prishtiné qé ende nuk ishte rimékémbur si
duhej. Njé hapésiré e tillé vazhdon té pérfaqésojé oazén e getésisé
shpirtérore e artistike, sepse edhe sot pas 25 vjetésh gjeneratat tona té
kolegéve nga Fakulteti i Arteve e kemi adresé té pashmangshme pér t'u
takuar e pér té rikujtuar gjithé rrugétimet tona.

Dicka e ngulitur thellé si mirénjohje e pafundme ndaj bujarisé sé
Merités dhe Fadilit éshté edhe rasti kur Teatri Oda po krijonte njé shfagje
gjigante té teatrit t& rrugés me njé kompani franceze Malabar, shfagje qé
ende pérmendet pér ményrén si e kishte transformuar Prishtinén térésisht
até naté té shtatorit té 2007-és. Megjithése shumica e kostove ishin
mbuluar, ushqimi pér artistét kishte mbetur barré e Teatrit Oda. Duke gené
né até kohé edhe fqinj, dhe afér me lokacion, pikérisht Hani i 2 Robertéve na
doli né pérkrahje duke mbuluar darkén e artistéve. Pér disa ndoshta edhe
nuk duket si pérkrahje e madhe, por kur je né pozité me bilanc bankar
negativ, njé ndihmé e tillé éshté mé shumé se ¢kado tjetér, sidomos pér
faktin se bazohet né respekt té ndérsjellé, né empati pa kushte dhe né
rrezatim plot dashuri e mirési. Pikérisht kjo nismé, edhe me pérkrahjen e
Merités dhe Fadilit té Hanit, i vuri themelet e njé pune té Teatrit Oda qé
tashmé, pér mé se 13 vjet po e vazhdon né planin ndérkombétar, me
krijime artistike né hapésiré publike, duke sjell¢ artisté evropiané né
Prishting, por edhe duke promovuar artistét kosovaré né nivelin evropian.

Njé hapésiré e tillé dhe njé ikoné e Prishtinés, po edhe e Kosovés, si¢
éshté Hani i 2 Robertéve, nuk do té mund té ishte e pranishme kaq



THE HANI OF MANY ROBERTS

When [ remember the Hani i 2 Robertéve I feel multicoloured emotions.
Apart from being a very popular meeting place, the Hani was also an
important cultural space, especially during the “90s. At that time, the
Albanian culture in Kosovo developed in the suburban margins, hid-
ing from the occupier and looking for meaningful forms of social and
cultural expression for the time, but also for the present.

Generations of artists and citizens experienced special moments and
events at the Hani, in their private lives, or when the Hani was the meet-
ing point, through its exhibitions and other events, and we did this with-
out knowing that many years later we would all still be connected, would
have created families and that, together with our children, we would go
back to the Hani e 2 Robertéve. Or other things happened, like a family
dinner to mark the wedding of Valon, Sihana’s brother, who was, in fact,
ironically outside Kosovo at the time, but the celebration, when both par-
ents had dinner together, took place here in Prishtina, at the Hani.

One cannot imagine an event or moment at the Hani without lis-
tening to the echo of the music of the violin and the voice of Kastriot
Marku, or the chords of the harmonica of the legend, maestro Karagi,
who became the icon of the Hani of Prishtina, the restaurant that par-
tied and was full of life, right under the nose of apartheid and ruth-
less segregation.

At that time, the University of Prishtina was also operating “under-
ground”. Lectures in Florent’s theatre direction class were held regu-
larly in the basement of the Hani; the entire Dodona-based theatre
movement was also underground, and so was the entire cultural life of
Kosovo Albanians during those ten years. .
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fugishém né evokimet dhe pérjetimet e shumékujt prej nesh, pa punén
e palodhshme dhe té pakursyer té Merités dhe Fadilit, pér cka u jemi

ndjehemi né Han si né shtépiné toné.

Sihana dhe Florent Mehmeti
Artisté




Artistic events such as the Cartoon Salon, the performance of Rudina
Xhaferi and Gani Llaloshi, but also many exhibitions and artistic
events, illustrate that time of delightful memories, firmly sealed in our
minds during that stormy period, though from today’s perspective, it
is difficult to understand how we managed to cope.

Even after the war, the Hani maintained its mission of social and cul-
tural space, a model for a Prishtina that had not yet been properly re-
stored. This space continues to represent an oasis of spiritual and
artistic tranquillity because even today, after 25 years, generations of
colleagues from the Faculty of Arts have an unavoidable address
where we can meet and remember all our journeys.

I feel a deep, endless gratitude for Merita and Fadil’s gen-
erosity from the time when the Oda Theatre created a gigantic
street theatre show, together with a French company called Mal-
abar, a show still mentioned for the way it completely trans-
formed Prishtina that night in September 2007. Although most of
the costs were covered, the Oda Theatre had to feed the artists.
Being a neighbour at the time, and close to the location, it was
the Hani i 2 Robertéve which came out in support, by providing
the artists” dinner. It may not seem like much, but when you
have a negative bank balance, this kind of support is deeply ap-
preciated, especially when it is offered based on mutual respect,
unconditional empathy and full of love and kindness. It was this
initiative, with the support of Merita and Fadil of the Hani, that
laid the foundations for the work of the Oda Theatre that has
been operating now for more than 13 years, including an inter-
national program, with artistic works in public space, and also
bringing European artists to Prishtina, while promoting Koso-
var artists in Europe.

The Hani i 2 Robertéve, this space and icon of Prishtina and also of
Kosovo, would not today inspire such strong evocations and memories
among us, without the tireless and unsparing work of Merita and Fadil,
for which we are eternally grateful because they always managed to
make us feel at home in the Hani.

Sihana and Florent Mehmeti
Artists
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Hapja e ekspozités s& Sokol Beqirit, 1997
Exhibition opening, Sokol Beqiri, 1997
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SOKOL BEQIRI

shkurt 1997

Né kohén moderne, arti lirohet nga shérbimi né kultet religjioze. Né
vend té temave sakrale, arti nxjerr pamje profane, qytetare. Ndérkagq,
arti avangardist né shekullin XX rrénon nga themeli pasqyrimin pro-
fan e borgjez té botés. Po e rishikuam rrugén qé e kaloi arti avan-
gardist, do té shohim se ai askénd nuk e kurseu. As veten bile.
Gijithcka éshté kthyer ters dhe éshté mohuar. U béné té gjitha shndér-
rimet e mundshme, prej pikturimit automatik e né trans deri te pik-
tura e zezé e Rajnhardit.

Mirépo, edhe pse arti shkoi larg né asgjésimin e formave tradicio-
nale, né strukturén e tij gjithnjé mbetej njé relacion esencialisht sakral.
Kjo dukuri éshté analoge me até qé kishte hetuar Nitzsche-ja kur thoshte
se pas vdekjes/vrasjes sé Zotit edhe mé tej mbeti i zbrazét froni i tij.
Késhtu edhe avangardistét bénin sakrilegj vrastar, gjithnjé duke e ru-
ajtur fronin sakral - pozitén e shenjté té artit. Muzeté, galerité dhe muret
né hapésirat publike e private, ku ekspozoheshin veprat e artit, funski-
ononin si tempuj ose altaré, me veprat si objekte té kultit té vecanté. Arti
merr rolin e religjionit profan, té njé zévendésimi té sakrales.

Mirépo, qé nga fundi i viteve "60, artistét filluan sulmet edhe ndaj
késhtjelles sakrale. Ata e kontestonin jo vetém fronin e zbrazét, por
edhe veté veprén né trajtat e njohura si pikturé, skulpturé, grafiké, etj.
Né vend té artefakteve t& méparshme, sot kemi njé mori krijimesh dhe
procesesh qé quhen praktika té reja artistike, si tejkalim radikal i kon-
ceptit tradicional té artit.

Por le t'i kthehemi tash situatés soné artistike dhe késaj ekspozite
né Hani i 2 Robertéve. Mund té themi se mjedisi yné mbeti i kursyer nga
ato eksperimente té shumta e radikale té skenés artistike botérore. Arti
tigurativ né Kosové éshté shumeé i ri. Gjaté kétij gjysémshekulli té fun-
dit, ne i kemi pasur vetém dy breza artistésh. Téré kohén kétu
mbretéronte njé akademizém i lumtur dhe i pakonflikt. Te ne kultivo-
hej kryesisht arti i frymés romantike dhe iluministe, kurse socializmi
me utopizmin e vet deri voné luante rolin e religjionit profan. Utopizmi
social késhtu amalgamohej me romantizmin naconial. Arti prodhonte
imazhe domethénése, té bukura, me porosira. Arti mé pérfagésues i
kohés, té marrim njé shembull, ishte ai i Muslim Mulligit. Mulliqi
kishte filluar me njé realizém té vrazhdé social, gé figurativisht ishte
shumé i fuqishém, pastaj kaloi né njé mitologjizim figurativ té kullave
shqiptare, arriti deri te njé lartésim qiellor i aspiratave kolektive, pér
t'iu kthyer, sé fundi, imazheve intime e melankolike, me portrete e
peizazhe qé shquhen me njé fuqi e bukuri té pashoge té shprehjes.

Por, tani po vjen brezi i treté i artistéve, qé nisi té largohet nga
akademizmi dhe merr rrugén e praktikave té reja artistike, né frymén
dekonstruktive té postmodernés, qé uné e quaj nihilizém kreativ, nése
njé kualifikim i tillé paradoksal éshté fare i mundshém.

Pas ekspozités s¢ Mehmet Behlulit, né po kété hapésiré té Hanit té 2
Robertéve, tash kemi rast té njihemi me veprat e Sokol Beqirit, i cili
shkon edhe mé larg né hulumtimet e tij “antiakademike”. Uné kam
shkruar edhe mé paré pér veprén e Beqirit (MM, Nr. 1), dhe nuk dua
té pérséris ato qé kam théné mé paré. Por, e shoh té udhés qé edhe njé
heré té sqaroj até kornizén thelbésore referente té artit té tij, pra té ven-



SOKOL BEQIRI

February 1997

In modern time, art is freed from service to religious cults. Instead of
sacred themes, art brings profane, civic images. Meanwhile, avant-
garde art in the 20" Century from foundation ruins the profane and
bourgeois reflection of the world. If we reconsider the path that avant-
garde art went through, we will see that it spared no one. Not even it-
self. Everything is turned upside down and has been denied. All
possible transformations were made from automatic painting to trance
up to the black painting of Reinhard.

However, although the art went far in destroying the traditional
forms, in its structure, there remained an essentially sacred relation.
This phenomenon is analogous to what Nietzsche had felt when he
said after the death/ murder of God his throne remained empty. Thus
the avant-gardists also made murderous sacrileges, always main-
taining the sacred throne of holy position of art. Museums, galleries
and walls in private and public spaces, where works of art were ex-
hibited, functioned as temples or altars, with works as objects of a
particular cult. Art takes on the role of a profane religion, as a sub-
stitute of the sacrament.

However, since the late 1960s, artists have also launched attacks on
the sacred castle. They contested not only the empty throne, but also
the work itself in forms known as painting, sculpture, graphics, etc. In-
stead of previous artifacts, today we have a multitude of creations and
processes called new artistic practices, as a radical overtaking of the tra-
ditional art concept.

But let us now turn to our artistic situation and this exhibition at
the Hani i 2 Robertéve. We can say that our environment remained
spared from those many radical experiments of the world art scene.
Figurative art in Kosovo is very young. During this last half-century,
we had only two generations of artists. All the time there was over-
whelming a happy and without conflict academism. The art of Ro-
manticism and Enlightenment spirit was mainly cultivated here, and
socialism with its utopianism until recently played the role of profane
religion. Social utopia was thus amalgamated with national romanti-
cism. Art produced meaningful and beautiful images full of messages.
The most representative art of the time, to take an example, was that of
Muslim Mulliqgi. Mulligi had begun his career with rude social realism,
which was figuratively very powerful, then switched to figurative
mythology of the Albanian towers, culminating in a heavenly exalta-
tion of collective aspirations, in the end he returned to intimate and
melancholy images, with portraits and landscapes that stand out with
an unmatched power and beauty of expression.

But now the third generation of artists is coming, which has started
to move away from academism and taking the path of new artistic
practices, in the deconstructive spirit of postmodernism, which I call
creative nihilism, if such a paradoxical qualification is at all possible.

After the exhibition of Mehmet Behluli, in the same space of Hani i
2 Robertéve, now we have opportunity to get acquainted with the
works of Sokol Beqiri, who goes even further in his “anti-academic”
research. I've written about Beqiri’s work before (MM, No.1), and I
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dit qé e ka né krahasim me trendet artistike botérore dhe né ato tonat.
Kur i pérmenda referencat lokale, nuk dua té keqgkuptohem. Uné nuk
dua té them se ky art, gjithsesi tejet provokues né intencat, energjité
dhe tensionet e tij, é&shté mé i miré ose mé i keq nga arti i méparshém
akademik. Uné vetém konstatoj se ky art éshté i ndryshém dhe si i tillé
kérkon edhe njé sensibilitet tjetér dhe, kuptohet, njé qasje krejt té
ndryshme nga ajo qé deri mé sot ishte e zakonshme.

Po jua térheq vémendjen p.sh. né pikturat e ekspozuara kétu, qé
sipas konceptit dhe ményrés sé realizimit kané ngjashméri me krijim-
tariné e artistéve aktualisht mé té njohur gjermané, Georg Bazelic dhe
Markus Luperc. Kéta dy artisté né vitet 70 béné njé kthim né figura-
cion, por jo me géllim qgé té kthehet piktura e vjetér. Pérkundrazi, ata
bénin njé sakrilegj, duke u sprovuar né njé mohim tjetér té pikturés
tradicionale. Né té vérteté ata eksperimentonin me kigin, duke piktu-
ruar géllimisht “keq” e né ményré té “shémtuar”. Ata bénin “gabime”
dhe devijime té géllimta kompozicionale, bénin piktura té “vrazhda”
e té “pagdhendura” si antimjeshtér. Kombinonin ngjyrat qé assesi nuk
shkojné njéra me tjetrén, e késhtu sfidonin teoriné e harmonisé dhe
provokonin pérjetime té neveritshme. Mirépo, efekti i kétyre pikturave
shpotitése dhe ironike ishte i habitshém, eséllues.

Edhe Sokol Beqiri, né peisazhet e tij, ndjek kété ményré té provokimit
té efektit (anti)artistik permes trazimit dhe prishjes sé harmonisé naty-
rore dhe pérmbysjes sé pérfytyrimit t&é zakonshém té hapésirés dhe té
raporteve harmonike kompozicionale e atyre té ngjyrave. Tallja me
botékuptimin toné ki¢ dhe shprehité qé gjérat t'i shohim té zbukuruara
dhe té “disejnuara”, vjen né shprehje sidomos né pérpunimin e panove
té médha me tapeta té mureve me motive té natyrés sé bukur, té pam-
jeve “joshése” té bjeshkéve, té pyjeve, té pérrojeve. Kéto pamje té
bukura, artisti mé géllim i ndot dhe i félliq, ashtu qé ato mé nuk mund
té njihen né funksionin e tyre té paré. Ai sulmon fascinimin toné té za-
konshém me pamje té bukura, shprish iluzionin idolatrik me riprod-
himet serike kig té peizazheve natyrore. Provokimi qé na béhet kétu
éshté i tipit konceptual, ngase na kujton pyetjen e pérjetshme mbi kufi-
jté dhe kuptimin e artit dhe té bukurés apo té shémtuarés. Pérgjegja e tij,
nése ky lloj arti u pérgjigjet pyetjeve fare, éshté se arti dhe e bukura nuk
jané domene té vetékuptueshme dhe té pakontestueshme.

Mirépo, vepra e Sokol Beqirit nuk mbetet e mbérthyer vetém né késo
pyetje e qasje serioze dekonstruktive. Vepra e tij éshté njékohésisht edhe
ironizuese dhe vetironizuese. Artisti késhtu merr edhe anén e s¢ haresh-
més, duke luajtur me forma dhe me materiale né ményré té papritur. Si
shembull té késaj po e marr objektin prej metali, njé pérbindésh qé uné
do ta quaja “peshkagen” dhe qé éshté i rrethuar me shirita metalik e
dhémbéza té sharrés, por qé t'i kujtojné valét e detit. Pér dallim nga pik-
turat ku kérkon gé té zmbrapsemi nga e bukura dhe harmonia, ky
“peshkagen” metalik, qé noton prané valéve, né dukje éshté shumé sim-
patik. Mirépo, “porosia” e artistit mbase edhe kétu éshté e njejté. Ai
thoté: kini kujdes nga format e bukura dhe simpatike, ngase mund té
jené té rrezikshme. Ky éshté, megjithaté, njé pérbindésh, dhe mos kini
iluzion as pér valét e krijuara prej dhémbéve té mprehté té sharrés.

Cka do té mund té thosha si pérfundim? Sigurisht, jo frazén e za-
konshme: kénaquni me artin e Sokol Beqirit. Kjo nuk do té kishte kup-
tim. Prandaj, po ju them: merreni me seriozitet, ose edhe injoroni
antikénagjen, provokimin e veprés qé po e shihni kétu.

Shkélzen Maliqi



don’t want to repeat what I have said before. But, I find it appropriate
to once again clarify that essential reference frame of his art, that is, to
the place he has compared to the artistic world trends and ours. When
I mentioned local references, I don’t want to be misunderstood. I don’t
want to say that art, however highly provocative in its intentions, en-
ergies and tensions, is better or worse than previous academic art. I
only find that this art is different and as such requires a different sen-
sibility and, of course, a completely different approach to what was
commonplace to this day.

I am drawing your attention, for example, to the paintings exhibited
here, which in concept and way of realization have a resemblance to
the creativity of the currently most famous German artists Georg
Bazelic and Markus Luperc. These two artists in the 1970s made a
comeback to the figurative art, but not in order to restore the old paint-
ing. On the contrary, they made a sacrilege by testing themselves in
another denial of traditional painting. They actually experimented with
kitsch, deliberately painting “bad” and “ugly”. They made “mistakes”
and deliberate compositional deviations, they made “rude” and
“rough” paintings as anti-master. They combined colors that did not fit
together, thus challenging the theory of harmony and provoking dis-
gusting experiences. However, the effect of these derogatory and ironic
paintings was striking, astonishing. Even Sokol Begqiri, in his land-
scapes, pursues this way of provoking (anti) artistic effect by disturb-
ing and disrupting natural harmony and subverting the usual
imagination of space and harmonious compositional and color ratios.
The mockery of our kitsch worldview and habits of seeing things dec-
orated and “designed” comes especially in the elaborate design of large
panels with wall papers of beautiful nature motifs, the “seductive”
views of the mountains, forests, streams. These beautiful images, the
artist deliberately defiles and destroys them, so that they can no longer
be recognized in their first function. He attacks our usual fascination
with beautiful scenery, dispelling the idolatrous illusion of serial re-
productions of natural landscapes. The provocation we get here is con-
ceptual because it reminds us of the eternal question of boundaries and
the meaning of art and beauty or ugliness. His answer, if this kind of
art answers questions at all, is that art and beauty are not self-evident
and uncontested domains.

However, the work of Sokol Beqiri does not remain confined to
these serious deconstructive questions and approaches. His work is
both ironic and self-ironic. The artist thus takes the side of the blissful,
playing with shapes and materials unexpectedly. As an example of this
I am taking the metal object, a monster that I would call a “shark” and
that is surrounded with metal strips and saw teeth, but reminiscent of
sea waves. Unlike the paintings where it seeks to repel from the beauty
and harmony, this metallic “shark”, which floats near the waves, is
seemingly charming. But the artist’s “message” is probably the same
here. He says: take care of the beautiful and charming forms, because
they can be dangerous. This is, however, a monster, and do not even
have the illusion of waves created by sharp saw teeth.

What could I say as a conclusion. Of course, not the usual phrase:
enjoy the art of Sokol Beqiri. That would not make sense. So, I am
telling you: take seriously, or even ignore, the anti-indulgence, the
provocation of the work you see here.

Shkélzen Maliqi
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Fehmi Hoxha - Feho, Shkumbin Brestovci,
Skénder Boshtrakaj
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INSTITUCIONI KRYESOR | KULTURES
SE REZISTENCES PAQESORE

Kéta dy vjetét e fundit jam marré me rezistencén pagésore té viteve ‘90
dhe i kam hulumtuar kontribuesit e saj. Natyrisht, kontribut ka dhéné
krejt shogéria kosovare dhe kétu ndoshta éshté bukuria e késaj, por njé
gjé qé mé ka béré pérshtypje éshté se Hani i 2 Robertéve ka qené njéri
prej institucioneve kryesore kulturore té asaj rezistence.

Aty jané mbajtur plot promovime té librave, ekspozita, gjithcka qé
kishte té bénte me jetén kulturore. Natyrisht, ka pasur edhe vende té tjera,
por Hani ka gené ndér mé té réndésishmit, dhe besoj qé éshté me réndési
t'ia dimé pér nder gjithé até kontribut, sepse s’ka gené puné e vogél.

Si¢ po duket, meritat ua kané humbur edhe institucioneve té tjera,
sepse po pérpigen ta fusin nén qilim gjithé até rezistencé, edhe pse
éshté pa dyshim njéri prej tregimeve mé té bukura qé i ka prodhuar ky
popull né 2000 vitet e fundit.

Kam gené né kurbet ato vite, por
vija kohé mbas kohe. Natyrisht, sa
heré vija, shkoja né Han. Ishim té
rinj dhe nuk kishim ndonjé inte-
resim té veganté. Mua pér shem-
bull s'mé ka réné té pérjetoja veté
asnjé ekspozité, por vija té tako-
hesha me njerézit.

E di gé zakonisht kishte aty nje-
réz té réndésishém té politikés.
Kishte njeréz té réndésishém ndér-
kombétaré gé vinin né Kosové. Ishte
si njéfaré habie qé krejt ata vizitorg,
kushdo gé merrej me Kosovén né
até kohé¢, patjetér géndronte te Hani.

Uné mé shumé e kam rizbuluar
Hanin pérmes studimit, duke paré
krejt cka ka ndodhur aty, gjithé ato
ekspozita, gjithé ato promovime té
librave. Kjo mé ka béré pérshtypje,
sepse ka gené thelbésore né reziste-
ncén pagésore té shoqgérisé kosovare,
dhe ka luajtur njé rol jashtézakonisht
té réndésishém. Kam qejf té shkoj né Han pérheré, por e di qé éshté e
véshtiré té mbahet sot. Atéheré ka gené ndoshta mé e véshtiré, e sot
konsideroj qé do té ishte e réndésishme qé Hani i vjetér té vinte ashtu
si¢ ka gené dhe té pérjetohej ashtu.

Edhe sot kur shkoj aty, i takoj njerézit qé kané dalé pérpara. Shpesh
vijné edhe diplomatét. Por, e di se tash éshté e véshtiré pér té
funksionuar, tmerrésisht e véshtiré, megjithaté ju déshiroj puné té
mbaré dhe sukses.

Shkumbin Brestovci
Albanolog



KEY INSTITUTION OF THE CULTURE OF
PEACEFUL RESISTANCE

These last two years I have been analysing the peaceful resistance of the
‘90s and researching its contributors. Of course, the whole of Kosovar
society contributed and that is part of its beauty, but one thing that has
impressed me is that the Hani i 2 Robertéve was one of the main cultural
institutions of that resistance.

That’s where book promotions, exhibitions, everything re-
lated to cultural life was held. Of course, there were other
places, but the Hani was one of the most important, and I believe
it is important that we honour that contribution because it was
no small task.

It seems that the merit of this resistance is being lost by other insti-
tutions as they try to brush it under the carpet, even though it is un-
doubtedly one of the most beautiful
stories that this people has produced
in the last 2000 years.

I was a migrant in those years, but
I came home, time after time. Of
course, every time I came, I went to
the Hani. We were young and had no
particular interests. For example, I
never went to an exhibition; I just
came to meet people.

I know there were usually im-
portant people from politics there.
There were always important in-
ternational people coming to Ko-
sovo. It was amazing that all those
visitors, whoever was dealing with
Kosovo at that time, all came to
the Hani.

I rediscovered the Hani more
through my research, seeing all that
had happened there, all those exhibi-
tions, all those book promotions. This
impressed me because it was essential
to the peaceful resistance of Kosovar
society, and it played an extremely important role.

I'd like to always be able to go to the Hani, but I know it’s hard to
keep up today. Back then it was probably harder, and today, I think it
would be important for the old Hani to come back as it was and to be
experienced like that.

Even today, when I go there, I meet people who are doing things.
Diplomats often come. But, I know that now it is difficult to function,
terribly difficult, however I wish you good work and success.

Shkumbin Brestovuci
Albanologist

Fehmi Hoxha, ekspozité personale /
personal exhibition 2018
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BODRUMI QE AFIRMOI ARTIN
BASHKEKOHOR, DHE JO VETEM

Pas vitit 1995 Hani qe shndérruar né vendtakimin kryesor, duke e
zévendésuar émbéltoren Elida te Qendra “Boro e Ramizi”, ku mé herét
e pinin kafen gazetarét e Rilindjes dhe intelektualét e Prishtinés. Te Elida
gené ngjizur partité politike t&é Kosovés (1989-1990). Mé voné, kur u
hap Hani i 2 Robertéve si restorant, ai u bé gendra e re pér kontakte. Né
momentet e krizave né Prishtiné vinin disa qindra gazetaré té¢ mediave
botérore. Uné takohesha me ta kryesisht te Hani.

Korrespondentét e agjencive dhe mediave té médha botérore e
kishin seliné né Beograd ose né Vjené dhe oré e cast vinin né Kosovg,
ose kérkonin informata pérmes telefonit. Ndér ta kishte edhe autoré
dhe eksperté té klasit, pér shembull Timothy Garton Ash, Tim Judah,
Chris Hedges, Jonathan Steele, etj., pasi ¢éshtja e Kosovés qé nga vitet
’80 ishte njéra nga top temat. Vémendja pastaj u zhvendos né luftérat
jugosllave né Slloveni, Kroaci, Bosnje dhe sérish né Kosové. Té gjitha
agjencité, televizionet dhe gazetat e médha kishin korrespondenté té
pérhershém nga Kosova.

Kontaktet e mia me té huajt patén filluar qé né vitet ‘80, fillimisht
me ndérmjetésimin e shokéve té mi nga Beogradi, ku pata studiuar dhe
jetuar deri né vitin 1982. Brezi im ishte ai i rebeléve botéroré té vitit
1968, gé pati jehoné edhe né Beograd dhe thuajse té gjithé miqté e mi
mbetén opozitaré né kohén e fugizimit té nacionalizmit serbomadh. U
rreshtuan kundér regjimit té MiloSevié-it. Kur rritej interesimi pér
Kosovén, miqté né Beograd (po i pérmend disa si Vlada Mijanovi¢,
Natasa Kandi¢, Lazar Stojanovi¢, Stojan Cerovic¢, Pavlusko Imsirovic¢
dhe té tjeré), gazetarét dhe diplomatét e huaj i orientonin tek uné.

Njéra prej kolegeve gjaté studimeve, Sonja Licht, q¢ vinte nga
Subotica dhe kishte kontakte té hershme me disidentét dhe liberalét
nga Hungaria, né fillim té viteve "90 u bé drejtuese e Fondit pér Shogéri
té Hapur pér Jugosllaviné (Fondacioni Soros), e mé ftoi né Bordin e
késaj O]JQ-je ndérkombétare. Né vitin 1993 hapém zyrén e Sorosit né
Prishtiné dhe isha ndér drejtuesit né periudhén 1993-2000.

Hani né anén e pasazhit, Sante, 1996
The Hani's passage area, Sante, 1996
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THE CELLAR THAT AFFIRMED
CONTEMPORARY ART, AND MORE

After 1995, the Hani was transformed into the most popular meeting
place, replacing the Elida cafe at the “Boro e Ramiz” Centre, where
Rilindja journalists and intellectuals from Prishtina used to drink coffee.
All the political parties of Kosovo (1989-1990) emerged out of the Elida.
Later, when the Hani i 2 Robertéve opened as a restaurant, it became the
new meeting point. Hundreds of journalists from the world’s media
came to Prishtina at the time of the crisis. I met them mostly at the Hani.

Correspondents from major world agencies and media outlets were
based in Belgrade or Vienna, and they’d unexpectedly arrive in Kosovo
or request information over the phone. Among them were classic au-
thors and experts, for example, Timothy Garton Ash, Tim Judah, Chris
Hedges, Jonathan Steele, etc., as the issue of Kosovo had been one of the
top topics since the 1980s. Attention then shifted to the Yugoslav wars in
Slovenia, Croatia, Bosnia, and again to Kosovo. All major agencies, tel-
evisions and newspapers had permanent correspondents in Kosovo.

My contacts with foreigners began in the 1980s, initially through the
mediation of my friends from Belgrade, where I studied and lived until
1982. My generation were the rebels of the worldwide 1968 protests,
which had resonated in Belgrade and almost all of my friends re-
mained in opposition at the time of the rise of Serb nationalism. They
lined up against the Milosevic regime. When interest in Kosovo grew,
friends in Belgrade (I mention some like Vlada Mijanovi¢, Natasa
Kandi¢, Lazar Stojanovié, Stojan Cerovi¢, Pavlusko Imsirovi¢ and oth-
ers), foreign journalists and diplomats turned to me.

One of my colleagues during my studies was Sonja Licht, who came
from Subotica and had early contacts with dissidents and liberals from
Hungary, in the early 1990s, and she became head of the Open Society
Fund for Yugoslavia (Soros Foundation) and invited me to join the
Board of this international NGO. In 1993, we opened the Soros office in
Prishtina and I was among the directors in the period 1993-2000.

In addition to the above, though not wanting to sound too full of
myself, I should mention I was also a point of reference due to my rep-
utation as an intellectual and independent analyst, as I had regularly
published articles and interviews in the Yugoslav and European press.

In the 1990s, contacts with internationals, including diplomats serv-
ing in Belgrade (from the United States, Great Britain, Germany, Aus-
tria, and less so from France and Italy), were frequent, and very
influential diplomats and strategists began to come. For one of them,
Morton Abramowitz, who was a former State Department official who
came through the Soros Foundation, I organized two visits to Kosovo
(before and after the NATO intervention). Abramowitz was a member
of the Richard Goldstone Independent Commission (ICG), which
would recommend Kosovo's independence as the only rational alter-
native. I am mentioning Abramowitz because he visited the Hani.

Since the opening in Santea, for us regulars, the Hani became part of
life. We did a lot of work there, holding meetings with journalists and
diplomats. But Merita and Fadil were not content with that, and they
developed a cultural superstructure in the Hani. When Serbia closed
our institutions, even the cultural ones, the Hani took on additional
functions in cultural and creative resistance to occupation and repres-
sion. Together with Fadil, they managed to turn the Hani into a gallery
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Morton Abramovitz, diplomat amerikan, 2000
US diplomat Morton Abramovitz, 2000
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Pos rekomandimeve gé pérmenda, gé t€ mos tregohem modest, kam
gené pikeé reference edhe pér shkak té reputacionit té intelektualit dhe
analistit té pavarur, pasi rregullisht botoja shkrime dhe intervista né
shtypin jugosllav dhe evropian.

Né vitet 90 kontaktet me ndérkombétarét, pérfshiré edhe diplomatét
me shérbim né Beograd (nga ShBA, Britania e Madhe, Gjermania,
Austria, pak mé rrallé Franca e Italia), kané gené shumé té shpeshta,
nisén té vinin edhe diplomaté dhe strategé me ndikim té madh. Pér
njérin prej tyre, Morton Abramowitz, ish-zyrtar i Departamentit té
Shtetit, qé vinte pérmes Fondacionit Soros, i pata organizuar dy vizitat
né Kosové (para dhe pas intervenimit t¢ NATO-s). Abramowitz-i ka
gené anétar i Komisionit té pavarur té Richard Goldstone-it (ICG), gé do
ta rekomandojé pavarésiné e Kosovés si alternativé té vetme racionale.
Po e pérmend Abramowitz-in, sepse e vizitonte Hanin.

Qé nga hapja te Santea, pér ne vizitorét e rregullt, Hani qe béré pjesé

e jetés. Aty kryenim shumé puné, takimet me gazetarét dhe diplomatét.
Por Merita dhe Fadili nuk u mjaftuan me kaq dhe prandaj né Han e
zhvilluan njé superstrukturé kulturore. Kur Serbia na i mbylli
institucionet, edhe ato kulturore, Hani u angazhua me funksione shtesé
né fushén e kulturés dhe té rezistencés kreative ndaj pushtimit dhe
represionit. Merita me Fadilin arritén qé Hanin ta shndérronin né galeri
dhe gendér kulturore. Né veté konceptimin, fillimisht i patém
ndihmuar vullnetarisht bashké me njé grup krijuesish (Agim
Cavdarbasha, Eqrem Basha, Mehmet Behluli, uné dhe disa té tjeré). Pér
hir té té vértetés, pos Hanit ka pasur edhe hapésira té tjera pér
ekspozita, si kafe-galerité Vatra né Prizren, Koha dhe Roma né Prishting,
Evergreen né Pejé etj., por Hani printe si njé galeri mé e profilizuar dhe
mé e pérkushtuar. Njé kohé (1997-1999) ishte aktive edhe Galeria
Dodona, e mbéshtetur nga Fondacioni Soros.
Nevojat e kohés ishin té gjera, prandaj né Han gjetén shprehje edhe
format e tjera té rezistencés né té cilén u pérfshi e gjithé skena kreative
e Kosovés: gazetarét, shkrimtarét, aktorét, muzikantét, OJQ-té e
ndryshme, politikanét, etj.

Kultivimi i kulturés pérkrahej edhe nga bota. Kosovén dhe Hanin e 2
Robertéve e patén vizituar, ndarazi, yjet e kinematografisé botérore Vanessa
Redgrave dhe Liv Ullmann. Pér Redgrave e dinim se ishte e angazhuar
politikisht dhe si humaniste, si p.sh. pér té drejtat e palestinezéve, por
befasi e kéndshme pérbénte ardhja e Liv Ullmann-it né emér té Komitetit
té Helsinkit pér té Drejtat e Njeriut, me mision qé ta informonte opinionin
botéror pér mizorité qé i bénte regjimi serb né Kosové.

Dua té pérmend edhe njé gjé pér réndésiné e Hanit si model. Gjaté
bombardimeve t&¢ NATO-s, Hani e pati njé lloj zgjatjeje té misionit gjaté
eksodit disamujor té Prishtinés né Tetové, ku né njé restorant té
atjeshém, qé quhej Arbi, spontanisht u krijua njé repliké e Hanit. Né
Tetové ishin refugjaté shumé vizitoré té Hanit, madje erdhén edhe
pronarét Merita dhe Fadil Dragaj (i plagosur), dhe disi spontanisht
nisém té tuboheshim tek Arbi, me gjithé gazetarét dhe diplomatét e
huaj, i njéjti ekip si né Prishtiné.

Njeé dité tek Arbi takuam mikun e vjetér Thimoty Garton Ash, dhe
gjaté bisedés ai kuptoi se né Teatrin e Tetovés po pérgatitej repriza e njé
shfagjeje té Dodonés né ekzil me tekstin e Vaclav Havelit “Audienca”,
né regji té Fatos Berishés, ku luanin Armond Morina dhe Shkumbin
Istrefi. Shfagjen e organizonte Alisa, gruaja ime. Ndér mysafirét qélloi
té ishte edhe Vanessa Redgrave, e cila kishte sjellé ndihmé financiare
pér aktorét kosovaré gé ishin nevojtaré. Disa oré para fillimit té shfagjes



and cultural centre. In this effort, we volunteered at the start to help
them, together with a group of creatives (Agim Cavdarbasha, Eqrem
Basha, Mehmet Behluli, me and some others). Let’s be clear, there were
other spaces for exhibitions besides the Hani, such as the Vatra cafe-
gallery in Prizren, Koha and Roma in Prishtina, Evergreen in Peja, etc.,
but the Hani was the leader, and the most popular and dedicated
gallery. For a while (1997-1999) the Dodona Gallery, supported by the
Soros Foundation, was also active.

The needs of the time were extensive, so the Hani became a source
of other forms of resistance in which the entire creative scene of Kosovo
was involved: Journalists, writers, actors, musicians, various NGOs,
politicians, etc.

The world supported this nourishment of culture. Kosovo and the
Hani e 2 Robertéve were visited on separate occasions by the movie
stars Vanessa Redgrave and Liv Ullmann. We knew that Redgrave
was politically engaged as a humanist, e.g. for the rights of the Pales-
tinians, but it was a wonderful surprise when Liv Ullmann came on
behalf of the Helsinki Committee for Human Rights, with a mission
to inform the world about the atrocities committed by the Serbian
regime in Kosovo.

I want to mention one more thing about the importance of the ex-
ample set by the Hani. During the NATO bombing, the Hani had a kind
of extension of its mission during Prishtina’s several-month exodus to
Tetovo, where a restaurant there, called Arbi, spontaneously created a
replica of the Hani. Many visitors to the Hani were refugees in Tetovo,
and even the owners Merita and Fadil Dragaj (injured) came, and
somehow, spontaneously we started to gather at Arbi, with all the same
foreign journalists and diplomats, as had been in Prishtina.

One day in Arbi we met an old friend Timothy Garton Ash, and dur-
ing the conversation he realized that the Tetovo Theatre was preparing
a rerun of a play by the Dodona-in-exile with the text of Vaclav Havel’s
“Audience”, directed by Fatos Berisha, performed by Armond Morina
and Shkumbin Istrefi. The show was hosted by Alisa, my wife. Among
the guests was Vanessa Redgrave, who had brought financial assis-
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Parathénie e Shkélzen Maligit, Shpérthimi,
prof. Xhevdet Xhafa me klasén e i,
ekspozité e pérbashkét, tetor 2000

Foreword by Shkélzen Maliqi, prof. Xhevdet
Xhafa and his class, Eruption, group exhibition,
October 2000

Hapja e ekspozités sé
Agim Hajzerit, 1997

The opening of the exhibition
of Agim Hajzeri, 1997
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né Teatér kishte ardhur telegrami pérkrahés i autorit Vaclav Havel;
nuk dinim as nga e kishte marré vesh pér shfagjen. Mé voné e kuptuam
se e kishte informuar Timothy Garton Ash, se ata njiheshin qé nga koha
e aktiviteteve disidente té Havelit.

Ky solidaritet elitar shkaktoi habi té kéndshme te té gjithé, sidomos te
drejtori i teatrit, i cili dyshonte né zotimet e Alisés se “ Audienca” mund
té béhej gati pér dy dité (ishte reprizé e shfagjes qé jepej né Prishtin€), por
kur e pa sallén té stérmbushur, mysafirét me nam, si Vanessa Redgrave
dhe, si gershi mbi torté, telegramin nga Praga, i kishte théné Arben
Xhaferit: “Kjo gruaja e Shkélzenit genka ‘mafi’. Jo gé e béri shfagjen pér
dy dit&, por i erdhi edhe telegrami nga presidenti i Cekisé!”

Po e pérmend kété ngjarje, sepse pasqyron interaksionin e bukur
dhe prekés nga niveli i larté i lidhjeve me botén qé i patém krijuar falé

Hanit té 2 Robertéve.
Kontributi i Hanit ka gené jashtézakonisht me vleré né zhvillimin
dhe afirmimin e arteve pamore té Kosovés. Pasi u mbyllén
institucionet dhe galerité, nuk ishte e lehté té bindeshin artistét
e afirmuar gé té ekspozonin né restorante a kafeteri. Disa e
shihnin si improvizim dhe degradim té artit. Akullin e thyen
disa artisté té brezit té ri: Maksut Vezgishi né kafeteriné Vatra
né Prizren, Sokol Beqiri né Evergeen té Pejés, Sokol Beqiri dhe
Mehmet Behluli te Hani, Visar Mulligi né njé kafeteri né lagjen
Taslixhe, etj.
Me restorantin Hani u ngrit niveli i prezentimit dhe u kuptua
réndésia e prezentimit té artit para publikut, pasi qé ekspozuan
Agim Cavdarbasha, Gjelosh Gjokaj, Muslim Mulligi, Rexhep
Ferri dhe té tjeré. Kéta ishin akademiké dhe klasiké té artit
kosovar, dhe krahas tyre u afirmua edhe arti i artistéve té brezit
té ri, qé sillnin paradigmén kontemporane dhe konceptuale.
Kéto ekspozita ndikuan né afirmimin e shpejté té artit té ri né
suazat ndérkombétare. Hapi i paré ishte organizimi i ekspozités
sé artit bashkékohor té Kosovés né Beograd, né Qendrén pér
Dekontaminim Kulturor. Ekspozita hyri né programin e Sorosit me
propozimin tim. Producent i ekspozités Pértej/Beyond (titullin e
kishte né shqip dhe anglisht) ishte Galeria Dodona, uné kurator
prej zori, kurse artistét qé i pérzgjodha sollén veprat gé i kishin
ekspozuar até vit te Hani dhe Dodona. Artistét ishin Sokol Beqiri,
Mehmet Behluli, Maksut Vezgishi dhe Ilir Bajri (ky i fundit me
njé vepér muzikore eksperimentale, edhe ajo me titullin Pértej).
Pértej u mbajt né gershor té vitit 97, né shtator Sokol Beqiri dhe
Mehmet Behluli u ftuan né Bienalen e Cetinés, dhe pas késaj né
ekspozitén Onufri né Tirané.

Njézet vjet mé voné, arti kontemporan i Kosovés do té
pérzgjidhet pér Documenta 2017, ekspozitén mé prestigjioze té
arteve pamore né boté me autorét Sokol Beqiri, Agim
Cavdarbasha dhe Lale Meredith Vula. Mendoj se nuk duhet

harruar qé ky rrugétim, gjaté té cilit jané afirmuar edhe shumé
artisté té tjeré kontemporanég, fillimet i ka pasur né “bodrumin” e
Hanit té 2 Robertéve.

Shkélzen Maliqi
Filozof / kritik arti / analist politik

Gawrill Priftuli, skulpturé né mermer, ekspozité personale, 2002
Gavrill Priftuli, sculpture in marble, personal exhibition, 2002
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tance to Kosovar actors in need. Hours before the start of the play at the
Theatre came a supporting telegram from the author Vaclav Havel; we
didn’t even know how he found out about the show. We later learned
that Timothy Garton Ash had told him, as they had known each other
since Havel’s dissident activities.

This elite solidarity was a pleasant surprise for everyone, especially
the director of the theatre, who doubted Alisa’s promise that the “Au-
dience” could be ready in two days (it was a replay of the play per-
formed in Pristina), but when he saw the crowded hall, the famous
guests, like Vanessa Redgrave and, the cherry on the cake, the telegram
from Prague, he said to Arben Xhaferi: “There’s no stopping Shkelzen's
wife! She put a show on in two days and she received a telegram from
the President of the Czech Republic!”

I mention this event because it illustrates the beautiful and
touching interactions we had at the highest level, all thanks to the
Hani i 2 Robertéve.

The Hani’s contribution was extremely valuable for the devel-
opment and consolidation of Kosovo’s visual arts. Once the insti-
tutions and galleries were closed, it was not easy to convince
well-known artists to exhibit in restaurants or cafes. Some saw it
as improvisation and degradation of art. The ice was broken by
some artists of the new generation: Maksut Vezgishi in the Vatra
cafe in Prizren, Sokol Beqiri in Evergeen of Peja, Sokol Beqiri and
Mehmet Behluli in the Hani, and Visar Mulliqi in a cafe in the
Taslixhe neighbourhood, etc.

With the exhibition of works by Agim Cavdarbasha, Gjelosh
Gjokaj, Muslim Mulliqi, Rexhep Ferri and others, the Hani raised the
standard for presenting art to the public, and the importance of doing
so. These were the academics and classic Kosovar artists, but they
also promoted the art of a new generation of artists, thus introducing
a contemporary and conceptual paradigm. The exhibitions influenced
the rapid promotion of this new art internationally. The first step was
to organize an exhibition of contemporary Kosovo art in Belgrade at
the Centre for Cultural Decontamination. The exhibition entered the
Soros program at my suggestion. The producer of the exhibition Be-
yond / Beyond (the title was in Albanian and English) was the
Dodona Gallery, 1 had to be the curator, and the artists I selected
brought the works they had exhibited that year at the Hani and
Dodona. The artists were Sokol Beqiri, Mehmet Behluli, Maksut
Vezgishi and Ilir Bajri (the latter with experimental musical work,
also called, Beyond). Beyond was held in June "97, in September, Sokol
Beqiri and Mehmet Behluli were invited to the Cetina Biennale, and
then to the Onufri exhibition in Tirana.

Twenty years later, Kosovo’s contemporary art was selected for
Documenta 2017, the world’s most prestigious visual arts exhibition
with artists Sokol Beqiri, Agim Cavdarbasha and Lale Meredith Vula.
I think we should not forget that this journey, during which many
other contemporary artists made their name, had its beginnings in the
“basement” of the Hani i 2 Robertéve.

Shkélzen Maliqi
Philosopher / Art critic / Political analyst
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Promovim i librit Pengjet e sé keges:
Trashégimia, gazeta Koha Ditore, tetor 2006

Book promotion, Pengjet e sé keqes:
Trashégimia, Koha Ditore newspaper,
October 2006

Shkélzen Maligi, parathénie né katalogun
e ekspozités sé Valentina Elshanit, 2002

Shkélzen Maligi, foreword from the catalogue,
Valentina Elshani personal exhibition, 2002
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Nexhmije Pagarusha, Shpresa Gashi, Liliana Cavolli

Shpend Bajrami, Venemin Llula-Veni,
Shpresa Gashi, Anila Spahiu, 2001
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KONGLOMERAT ARTI

Hani i 2 Robertéve identifikohet
me vendin ku pérhapej njé kul-
turé e larté, e kétu po flas pér
fushén time té artit fillimisht.
Aty nuk éshté konsumuar kurré
njé muziké jocilésore, por gjith-
moné ka pasur pérzgjedhje té
muzikés sé miréfillté, qofté ajo e
lehté qytetare a popullore, qofté
kéngé artistike. Ishte vend qé i
tubonte artistét edhe njerézit qé
e donin artin e miréfillté.

Kur u béra pesédhjeté vijege,
ma pérgatitén njé befasi. Shkova
me nanén né Han pa ditur gjé.
Shkoja si mysafire heré pas here
= dhe kéndoja mbrémjeve té fund-

% javave, po edhe pér raste té
ndryshme. E ndjeja veten shumé
£ miré. Nuk ndjehesha si né ndonjé
lokal, por si né binén e skenés.
Uné nuk e di nése natén e ditélindjes pronarét dinin gjé apo jo, por di gé
kaluam shumé bukur me shumé miq dhe né fund mé erdhi edhe torta e
ditélindjes me mbishkrimin “Gézuar 50-vjetorin Shpresa”.

Mé kujtohet se pronari e donte shumé kéngén “Hapi syté e zezé” dhe
njé tjetér qé uné e kisha mésuar prej nanés sime, qé quhej “Naté e dité
té kujtoj”, njé kéngé dashnie. Natyrisht, nana ime e kéndonte mé bukur
se uné. Ajo asnjéheré nuk mé kishte dégjuar té kéndoja “live” né ndonjé
lokal, sepse mé kishte paré vetém né televizor. Aty, né Han ge hera e
paré qé mé dégjoi. Pérheré mé thoshte: “Ku mundesh ti mé kéndu, kur
s'i mban n'mend tekstet e kangéve”? Kur até mbrémje i kéndova nja
tridhjeté a tridhjeté e pesé kéngg, veg sa ia gova sikletin. Mé tha: “Cka
asht kjo, shto miell e shto ujé, mjau, mjau, mjau...”!

Ma mori mikrofonin dhe filloi té€ kéndonte e i mrekulloi té gjithé pér-
reth. Ka pasur njé vokal shumé té shéndoshé, njé mezosopran, njé so-
pran dramatik, vital edhe ma té shéndetshém se uné. Késhtu até naté ma
mori mikrofonin, s'ma léshoi mé, sa pronarét e Hanit ishin duke mé qitur
prej pune: “Hajt moj se ti s'qenke gjé, e angazhojmé tash ne nanén”.

Hani ishte njé konglomerat kulturash, konglomerat arti. Mé kujtohet
njé mbrémje kur ishin aty Natasa Kandi¢, Arbén Xhaferi, Shkélzen
Maliqi, Veton Surroi dhe shumé té tjeré. E di qé até naté kéndova gjaté,
kisha njé forcé té brendshme, edhe veté u befasova pér té miré. Ajo
naté mé ka mbetur né kujtesé.

Eshté pér kuriozitet qé mbas pesémbédhjeté vjetésh u takova
rastésisht me Natasa Kandié-in. Pasi u pérshéndetém i thashé: “Ju
s'mé njihni”. Por ajo ma ktheu: “Po, po, té njoh. Té njoh prej Hanit
té 2 Robertéve”.

Shpresa Gashi
Artiste



ART CONGLOMERATE

The Hani i 2 Robertéve is identi-
fied as the place where high cul-
ture spread, and I am talking
about my field of art initially.
They never hosted poor quality
music, it was always a selection
of real music, be it easy folk or
urban pop, or artistic songs. It
was also a place where artists
who loved real art gathered.

When I turned fifty, I was pre-
pared for a surprise. I went with
my mother to the Hani without
knowing anything. I went as a
customer from time to time and I
sang on weekend evenings, and
some other different occasions. I
enjoyed it a lot. I didn’t feel like I
was in a café or bar, but as if |
were on stage. [ don’t know if the
owners knew in advance about
my birthday night or not, but we had a great time with a lot of friends
and at the end of the evening, I received a birthday cake which had writ-
ten on it, “Happy 50th birthday Shpresa”.

I remember that the owner loved the song “Open your Black Eyes”
and another that I had learned from my mother, called “Night and day
to remember”, a love song. Of course, my mother sang it better than I
did. She had never heard me sing “live” in a bar, because she had only
seen me on TV. There, at the Hani, was the first time she heard me sing.
She always said to me, “How can you sing when you never remember
the lyrics?” When I had sung some thirty or thirty-five songs that
evening, I just made her more anxious. She said, “What on earth is all
this, a bit of this and a bit of that, bla, bla, bla...”!

She took my microphone and started singing instead, and amazed
everyone around her. She had a very strong voice, a mezzo-soprano, a
dramatic, vital soprano even more powerful than mine. So that night
she took my microphone, she wouldn’t give it back to me, until the
owners of the Hani were saying, “Come on, what's going on, we might
as well hire your mother.”

The Hani was a conglomerate of cultures, a conglomerate of art. I re-
member one evening when Natasa Kandi¢, Arbén Xhaferi, Shkélzen
Maliqi, Veton Surroi and many others were there. I know I sang for a
long time that night, I had an inner strength, and I surprised myself.
That night has stuck in my memory.

I find it curious that after fifteen years by chance I met Natasa Kandi¢.
After we greeted each other, I said, “You don’t know me.” But she
replied, “Yes, yes, I know you.  know you from the Hani of 2 Robertéve.”

Shpresa Gashi
Artist

Shpresa Gashi, Zake Prelvukaj, Nexhmije Pagarusha

Shpresa Gashi, Kastriot Dragaj
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Hapja e ekspozites Salloni i Néntorit XXIII, 1996
The opening of the exhibition Salloni i Néntorit XX/, 1996

Shyari Nimani, hapja e ekspozités,
Salloni i Néntorit XXIII, 1996

Shyari Nimani, the opening of the exhibition,
Salloni i Néntorit XXIll, 1996
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HANI SI KAFENEJA PARISIENE

Ishte vullnet i jashtézakonshém ai me té
cilin I’amateur d’art Fadil Dragaj me bashké-
shorten Meritén e drejtonin kafe-galeriné e
pagézuar Hani i 2 Robertéve. Ky emértim
specifik kishte njé rezonancé té kéndshme
dhe atraktive qé vinte nga trashégimia et-
nike shqiptare. Por, né kohén kur Hani
ushtronte veprimtariné fisnike, gjendja né
Prishtiné dhe gjithandej népér Kosové po
béhej gjithnjé e mé e zymté. Kjo zymtési
. ishte pasojé e fashizmit serbomadh, i cili po
shquhej me brutalitetin e vet té skajshém.
Preteksti ishte se kinse delja po ia turbul-
lonte ujin ujkut.

Atéboté né Kosové vepronin shumé in-
stitucione profesionale me devotshméri té
jashtézakonshme. Prishtina synonte té
béhej metropol i miréfillté, pér té realizuar
shtetésiné e Republikés sé Kosovés. Nén
rrethana tejet té véshtira, por shumé
frymézuese, Hani i 2 Robertéve po organi-
zonte ekspozita, promovime librash me
lexime letrare, recitale poezish, koncerte muzikore, etj. Késhtu mbije-
toi misioni i tij dhe vazhdoi deri mé sot, duke e kthyer né pikétakim té
réndésishém jo vetém pér rezistencén kulturore, por edhe politike.

Gjaté kétyre 30 vjetéve (1989-2019) té veprimtarisé sé suk-
sesshme, Hani i 2 Robertéve realizoi qindra manifestime té réndé-
sishme multidisiplinare. Né kété kontekst, le té kujtojmé pérvojén
e kafenesé parisiene té shekullit XIX, e cila luajti rol shumé té
réndésishém né historiné e letérsisé dhe té artit figurativ modern.
Edhe né kafe-galeriné Hani i 2 Robertéve kishte, né njéfaré ményre,
garime pér beteja estetike, burime frymézimesh si dhe bursa pér
ide e koncepte inovative. Edhe kétu ‘kacafytej’ njé avant-garde émer-
gente elitare kosovare.

Fatkeqésisht, mé 22 mars té vitit 1999, vetém dy dité para se té fil-
lonin sulmet ajrore t¢ NATO-s kundér Serbiség, kur né kafe-galeriné
Hani i 2 Robertéve ishte e hapur ekspozita personale e artistit Gani
Gashi, forcat policore vrastare serbe sulmuan me armé automatike
dhe eksploziv. Me até rast u shkatérrua Hani dhe dogjén té gjitha
punimet e ekspozités. Mé e kegja ishte plagosja e réndé e pronarit
dhe menaxherit, Fadil Dragajt nga pesé plumba gé lané plagé né
krahét e tij. Njé predhé i kishte hyré né shpiné dhe ia kishte shpuar
mushkeérité. I ishin thyer edhe tri brinjé. Me rastin e jubileut trid-
hjetévjecar, rrugétimi i Hanit té 2 Robertéve meriton miradijet dhe
urimet tona mé té singerta.

Shyqri Nimani
Artist / Profesor Universitar / ish-drejtor
i Galerisé Kombétare té Arteve té Kosovés



THE HANI AS A PARISIAN CAFE

It was with extraordinary willpower that I’amateur d’art, Fadil Dra-
gaj, and his wife, Merita, managed the cafe-gallery they named the
Hani i 2 Robertéve. This specific name had a pleasant and attractive
resonance deriving from the Albanian ethnic heritage. But at a time
when the Hani was engaged in its noble activity, the situation in
Pristina and elsewhere in Kosovo was becoming increasingly bleak.
This bleakness was a consequence of Greater Serb fascism, notorious
for its extreme brutality. The pretext was that the sheep were al-
legedly muddying the wolf’s water.

Many professional institutions with extraordinary commitment op-
erated in Kosovo at that time. Prishtina aimed to become a real metro-
politan capital, appropriate for the statehood of the Republic of
Kosovo. Under extremely difficult, but inspiring circumstances, the
Hani i 2 Robertéve was organizing exhibitions, book promotions with
literary readings, poetry recitals, and music concerts, etc. Thus its mis-
sion survived and continues to this day, turning it into an important
meeting point for cultural and political resistance.

During these 30 years of successful activity(1989-2019), the Hani i 2
Robertéve organised hundreds of important multidisciplinary events.
In this context, it resembles the experience of the nineteenth-century
Parisian café, which played a very important role in the history of mod-
ern fine literature and art. At the Hani there was also, in a way, a com-
petition for the aesthetic, sources of inspiration and grants for GaniGasni grafike
innovative ideas and concepts. Here, too, an avant-garde émergente
Kosovar elite was ‘wrestling’.

Unfortunately, on March 22, 1999, just two days before the NATO
airstrikes against Serbia began, when the Gani Gashi’s personal art ex-
hibition opened at the Hani, deadly Serbian police forces attacked, with
automatic weapons and bombs. The Hani was destroyed and all the
works in the exhibition burned. Worse still, the owner and manager,

Fadil Dragaj, was injured, receiving five bullets in his arms. A projec-
tile entered his back and pierced his lungs. Three of his ribs were bro-
ken. On the occasion of the thirty-year jubilee of the journey of the Hani
i 2 Robertéve, it deserves our best wishes and sincere congratulations. Engjell Berisha, Vule Familare-Vule Shekullore Shajptare

Shyqri Nimani
Artist / University Professor
Former director of the National Gallery of Art of Kosovo

Engjéll Berisha, Shétitia Solemne
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Liliana Gavoll, 1997

SHOKU | NGUSHTE | SECILIT ARTIST

Kané gené dy periudha, para dhe pas luftés, e Hani i 2 Robertéve né té
dyja na ka géndruar besnik, por edhe ne i mbetém besniké. Kam qgené
i ri né periudhén e paré té Hanit, né momentet e véshtira, kur filluan
té mbylleshin shkollat e fakultetet dhe té kalonin népér shtépi private.
Gijithgka filloi té fikej, kuptohet edhe skena e arteve pothuajse u

7

zhduk, dhe aty-kétu kishte pérpjekje e organizime té
ndryshme té vogla té ekspozitave dhe té mini-
koncerteve. Ne pérpigeshim ta mbanim gjallé njéri-
tjetrin, ta mashtronim kohén, me pretendimin se
gjithcka ishte miré.

Né Han shkova pér heré té paré me njé shoqgéri qé
kishte gené edhe mé herét. Njé shogéri e miré, shumica
té krishteré gé ¢do té diel shkonin né meshé, e mbas
meshés gati gjithmoné né Han. Edhe uné té dielave
shkoja né meshé¢, sepse mé interesonte shumé kéndimi
i korit dhe kéngét. E kisha edhe ftesén prej njérit nga
fretérit pér bashképunim, pér ta udhéhequr korin si
dirigjent. Dhe, me kéta miq zbulova ambientin e Hanit.
Prej atij momenti e tutje, pati s'pati meshé, isha béré
“rob” i Hanit, dhe kjo vazhdoi edhe mbas luftés.

Hani e mbante ambientin, besnikériné, komu-
nitetin... Né njéfaré ményre ishte institucion, né té
cilin kishim rastin t'i takonim emrat mé eminenté té
artit toné. Mé kujtohet shumé kthjellét, kur isha me
né shoqéri mé té gjeré, e né tavolinén tjetér ishin
ulur Liljana Cavolli, Nexhmije Pagarusha, Shpresa
Gashi dhe shumé kéngétaré té tjeré. Ishte ambient
liberal qé pérpos instrumentistéve té angazhuar pér

. muziké live, gjithmoné té pérzgjedhur dhe té

kualitetit té larté, u jepte té drejté edhe té tjeréve
gjaté mbrémjes ta merrnin mikrofonin. Aty pata
rastin e vetém né jeté ta dégjoja Liljana Cavollin
duke kénduar. Pér mua mbetet njéri ndér kujtimet
mé té mira e té paharrueshme.

Mé mungon Hani i paraluftés dhe ai i pasluftés. Sot
ka plot restorante dhe lokale, por jané si copy-paste,
hapet njéri, e té gjithé pas tij jané njéso;.

Uné nuk e shihja Hanin silokal a si restorant, por si
njé shok té ngushté té secilit prej nesh. Né shumicén e
rasteve, sidomos mbas luftés, shkoja vetém, por nuk
rrija vetém. Gjithmoné vinte dikush e mé bénte
shogéri. Diskutonim pér vepra ose pér plane né té
ardhmen. Mirépo, nése kisha nevojé pér té gené vetém,
rrija vetém por jo edhe i vetmuar.

Uné jam rritur né njé familje muzikantésh dhe
deshe s’deshe, prindérit kishin shumé shoké e
kolegé, késhtu gé si i vogél i kam njohur edhe ung,

dhe kontaktet i kam pasur té lehta. Por, pér shembull me Liljana
Cavollin takimin e paré e kam pasur te Hani, e kam shijuar shumé
praniné dhe zérin e saj.

Né Han shkoja vazhdimisht, madje kishte periudha kur shkoja
rregullisht, por edhe kur shkoja mé rrallé. Gjithmoné ka gené ambient
i vecanté; jam i sigurt se nuk jam i vetmi qé e thoté kété. Njé ndér ata



EVERY ARTIST’S BEST FRIEND

There were two periods, before and after the war, and in both, the Hani
i 2 Robertéve remained loyal to us, and we to it.  was young in the first
period of the Hani, in the difficult times, when schools and faculties
were closed and shifted into private houses. Everything started to fade,
and of course the art scene almost disappeared, though here and there
were various small efforts to organise exhibitions and mini-concerts.
We tried to keep each other alive, to deceive time, claiming that every-
thing was fine.

I went to the Hani for the first time with a group of friends that
had gone there before. They were good fun, mostly Christians who
went to mass every Sunday, and after mass, almost always went to
the Hani. I also went to mass on Sundays because I was very inter-
ested in the singing of the choir and the songs. I also had an invita-
tion from one of the friars to collaborate, and to lead the choir as
conductor. It was through these friends that I discovered the Hani
and its environment. From that moment on, regardless of whether
there was mass or not, [ became a “slave” to the Hani, and this con-
tinued after the war.

The Hani created an atmosphere of loyalty and community... In a
way, it was an institution where we had the opportunity to meet the
most eminent names in our art scene. I remember very clearly when I
was there with a big group of friends, and Liljana Cavolli, Nexhmije
Pagarusha, Shpresa Gashi and many other singers were sitting at the
next table. It was a liberal establishment that, in addition to employing
high quality musicians and singers to perform live, also let others take
the microphone during the evening. It was there I had the only chance
in my life to hear Liljana Cavolli singing. For me, it remains one of my
best and unforgettable memories.

I miss the pre- and post-war Hani. Today, there are lots of restau-
rants and cafes, but they are copy-paste, one opens, and the rest are
just copies.

I didn’t see the Hani as a cafe or restaurant, but as our best friend.
In most cases, especially after the war, I went alone, but I was not
alone. Someone always came with me and kept me company. We dis-
cussed future work or plans. If I needed to be alone, I could be, but I
was never lonely.

I grew up in a family of musicians and whether you like it or not,
my parents had a lot of friends and colleagues, so as a child, I knew
them too, and they were familiar. But, for example, the first time I met
Liljana Cavolli, was at the Hani, and I really enjoyed meet her and
hearing her sing.

I went to the Hani constantly, although there were times when I
went regularly, and times when I went less often. It has always
been a special place; I'm sure I'm not the only one saying that. One
of the people who recommended the Hani to me was my father. He
was a friend of the Hani. One of the many friends because everyone
considered themselves such. The Hani had space for all types of
artists, so the singing, relaxation, and liberalism, were on special
every night.

Every time I happened to be in the Hani there was something good.
We found ourselves there, perhaps even escaping the feeling of war,
because a person sometimes needs to escape.

The first time I went to the Hani, I was impressed by the faces,
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Fitim Domi, Fadil Draga,
Gjerg) Kaginari, 1996

qé ma ka sugjeruar Hanin ka gené babai im. Ai ishte mik i Hanit. Njé
ndér miqté e shumté, sepse té gjithé e konsideronin veten té tillé. Hani
kishte hapésiré pér secilin krijues, késhtu qé kéndimi, shlirimi, liberalja,
kané gené té vecanta pérnaté.

Sa heré qé jam ndodhur né Han ka pasur dicka té miré. Aty e gjenim
veten, ndoshta edhe i iknim ndjenjés sé luftés, sepse njeriu ndonjéheré
ka nevojeé té iké.

Herén e paré né Han mé patén léné pérshtypje fytyrat, e mé pas
thjeshtésia, hapésira qé ta ofronte Hani. Pata krijuar njé raport té
vecanté me Hanin, sepse aty m’'u dha pér heré té paré mundésia pér té
dalé né skené. Disa net radhazi ekzekutova né piano né duet me
shogen flautiste, Ermira Citakun. Gjaté ekzekutimit, né té njéjtén kohé
e pashé Hanin edhe nga njé perspektivé tjetér, mbasi pérpiqesha ta
shihja veten si mysafir né tavoliné. Aty e kuptova qé nuk isha pér
ekzekutime té tilla live. Mé shumé e shihja veten té ulur né tavoling,
sesa né skené, dhe kjo éshté e vecanta e karrierés sime prej muzikanti
né Han. Aty jané dégjuar té gjitha kéngét e vjetra qytetare me vlerg,
gofshin instrumentale ose vokale. Hani, si¢ thashé né fillim, éshté shoku
i ngushté i secilit artist.

Trimor Dhomi
Kompozitor



and then the simplicity, and the space that the Hani offered. I had
a special relationship with the Hani because it was the first time I
was given the opportunity to go on stage. For several nights in a
row, I performed on the piano in a duet with my flutist friend, Er-
mira Citaku. During the performance, I saw the Hani from another
perspective, as I tried to imagine myself as a guest at the table.
That was when [ realized that I was not keen on live performance.
I saw myself more as someone sitting at the table than on stage,
and that’s the peculiarity of my musical career at the Hani. All the
beautiful old civic songs, whether instrumental or vocal, have been
sung there. The Hani, as I said at the beginning, is the best friend
of every artist.

Trimor Dhomi
Composer

Hivzi Krasnigi, Fadil Dragaj, Fitim Domi, 1995
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Fadil & Adnan Dragaj, Saba Krasnigi, 1989
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VENDI | REBELIMIT INTELEKTUAL

Té flasésh pér Hanin e 2 Robertéve duhet shumé kohé, sepse éshté histori
e gjaté. Kam gené pjesé e ideimit kur e themeluan dy shoké té ngushtg,
Fadil Dragaj dhe Migjen Kelmendi. Emri u mor nga romani “Ura me tri
harge” i Kadaresé. Qé nga fillimi, né Han u involvuan shumé intelektualé.
Nexhat Krasnigi-Nekra, dizajner dhe karikaturist i njohur, e béri logon
e Hanit me ngjyrat e asaj kohe, té réndésishme pér ne, kuq e zi. Por, ia
shtoi edhe ngjyrén e bardhé si shenjé shprese e optimizmi. Edhe enterieri
i kafeterisé né Kurriz ishte me po kéto ngjyra.

Pos Fadilit dhe Migjenit qé investuan dhe kontribuan, kontribuam
edhe uné me disa shoké; Bekim Dyla si arkitekt, mandej dikush e solli
kasetofonin, dikush tjetér ngjyrat.

Hani ishte njé vend rebelimi intelektual né até kohé té véshtiré. Ishte
térheqés, magnet i vérteté pér intelektualét e orientuar kundér pushtetit
serb. Ishte gendér ku takoheshin té gjithé, shkrimtarét e zhanreve té
ndryshme, filozofét, artistét, fotografét, etj... Pér té mbijetuar, edhe
intelektualét u detyruan té merreshin me ndonjé aktivitet ekonomik.
Pjesé e rebelimit ishte edhe futja e stendés me libra né bar. Véllai
i Fadilit, qé studionte artin, solli etno-bizhuteri té modernizuara.
Mbaheshin aty ekspozita me piktura e karikatura. Ekspozita e
paré dhe e paharrueshme ka gené ajo e karikaturave té Nekrés,
politikisht provokative, njé reagim ndaj represionit.

Ndodhej né Han edhe njé flamur i Amerikés, simboli yné i
shpresés né até kohé, si¢ éshté edhe sot. Mé kujtohet rasti me
intelektualin Murat Zeka, i cili me njé shok sapo ishte kthyer nga
Australia. Njé serb pati hyré né Han dhe reagoi ndaj karikaturave t&
ekspozuara, e sidomos ndaj flamurit amerikan. Ne gé ishim vendas
nuk patém guxim ta pérzinim até person jasht€, por kéta té diasporés
nuk u duruan dot, e qitén jashté. Ai doli, por e kishte lajméruar
policing, e cila erdhi shpejt dhe na mori té gjithéve né pyetje.

Kjo atmosferé e rebelizmit mblidhte né Han figura té jashté-
zakonshme. Ekspozita e Nekrés mbetet e paharrueshme. Po
késhtu edhe njé performancé e poetit dhe bohemit Mirko Gashi,
i cili njé naté bértiti: “Uljani pak zanin muzikés”, ngjiti disa shkallé
té Hanit dhe nga aty na recitoi disa poezi. Ne té pranishmit u
kthyem nga ai dhe e dégjuam. Edhe tenori Bashkim Pacuku njé
““ naté solli njé kaseté me muziké instrumentale, i kéndoi disa arie
té bukura. Njé heré e patém mbyllur Hanin me perde dhe dégjuam njé
fjalim té Rexhep Qosjes pér Zérin e Amerikés. Fadili dhe Migjeni e kishin
fotokopjuar transkriptin dhe ua shpérndané té pranishméve né Han.
Mirko Gashi dhe Bashkim Pacuku i patén pérséritur edhe njé heré
performancat e tyre. Pacuku kéndoi edhe disa kéngg tona folklorike. Té
gjitha kéto kané gené ngjarje dhe pérjetime pér t'u mbajtur mend gjithé
jetén. Ndér shokét e asaj kohe dua té pérmend Arin, qé e vrané gjaté
luftés. Ka gené djalé i jashtézakonshém, e kemi pasur té gjithé pér zemeér.
Ishte edhe simbol i Hanit e i qytetit. Mé voné, Hani qé kaloi te Santea u rrit
edhe mé shumé. U bé vend shumé i réndésishém. Aty zhvilloheshin
politika t& médha. Pér mendimin tim, Hani i 2 Robertéve do té duhej té
vihej nén mbrojtje té shtetit. Fatkegésisht nuk éshté, por pér mua mbetet
emér i mbrojtur, e ndoshta njé dité institucionet do té béjné dicka pér kété
puné, sepse Hani éshté njéri nga simbolet mé té fuqishme kulturore-
politike té zhvillimeve né Kosové, gé nga rénia e komunizmit e deri te
demokracia e sotme.

Veton Gusia
Artist / Arkitekt



SITE OF INTELLECTUAL REBELLION

Talking about the Hani i 2 Robertéve takes a long time, because it’s a
long story. I was part of its conception, when it was founded by two
close friends, Fadil Dragaj and Migjen Kelmendi. The name was taken
from Kadare’s novel, “The Three-Arched Bridge”. From the beginning,
many intellectuals were involved in the Hani. Nexhat Krasniqi-Nekra,
a well-known designer and cartoonist, made the Hani logo in red and
black, the colours that were important to us at that time. But he also
added white, as a sign of hope and optimism. The interior of the cafe
in the Kurriz was the same colour.

Besides Fadil and Migjen who invested and contributed, me and
some friends also helped out; Bekim Dyla as an architect, someone
brought the tape recorder, someone else the colours.

The Hani was a place of intellectual rebellion at that difficult time. It
was attractive, a real magnet for intellectuals opposed to Serbian
power. It was a centre where everyone met, writers of different genres,
philosophers, artists, photographers, etc.... To survive, even intellec-
tuals were forced to engage in some economic activity.

Part of the rebellion was also the introduction of bookshelves be-
hind the bar. Fadil's brother, who was studying art, brought modern
ethnicjewellery. Exhibitions of paintings and cartoons were held there.
The first and unforgettable exhibition was that of Nekra’'s cartoons,
which were politically provocative, a reaction to repression.

There was an American flag at the Hani, our symbol of hope at the
time, as it is today. I remember an occasion with the intellectual Murat
Zeka, who had just returned from Australia with a friend. A Serb had
entered the Hani and reacted to the cartoons on display, and especially
to the American flag. Those of us who were locals weren’t brave
enough to ask him to leave, but the diaspora didn’t care, they just
threw him out. He came out, but he called the police, who came quickly
and interrogated us all.

This atmosphere of rebellion gathered extraordinary personalities
at the Hani. Nekra’s exhibition remains unforgettable. Likewise, a per-
formance of the poet and bohemian Mirko Gashi, who one night
shouted, “Turn down the music”, and then climbed some stairs of the
Hani from where he then recited some poems. We in the audience
turned and listened.

One night, the tenor Bashkim Paguku brought a tape with instru-
mental music, and he sang some beautiful arias. We also closed the cur-
tains at the Hani once and listened to a talk by Rexhep Qosja for Voice of
America. Fadil and Migjeni had photocopied the transcript and distrib-
uted it to those present. Mirko Gashi and Bashkim Paguku repeated their
performances once again. Pagcuku also sang some of our folk songs. All
of these have been events and experiences to remember for a lifetime.

Among my friends of that time, I want to mention Ari, who was
killed during the war. He was an extraordinary guy, we all loved him.
He was also a symbol of the Hani and the city. Later, the Hani moved
to Santea, where is expanded. It became a very important place. Im-
portant political developments occurred there. In my opinion, the Hani
i 2 Robertéve should be under state protection. Unfortunately it is not,
but for me it remains a protected name, and maybe one day, the insti-
tutions will do something about it, because the Hani is one of the most
powerful cultural-political symbols of developments in Kosovo, from
the fall of communism to today’s democracy.

Veton Gusia
Artist / Architect

Dhe jemi ne, ekspozité personale / personal exhibition
Burim Berisha, kurator / curated by Robert Wilton.
Burim Berisha dhe Veton Gusia, 25 shkurt, 2019

Veton Gusia, Faik Krasnigi, Hajrush Fazliu,
hapja e ekspozités / exhibition openning,
mars / March 2000
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ZOTIM DHE TRASHEGIMI
PER BREZAT E RINJ

Hani ka gené njé oazé pér mua, njé mjedis ekologjik madje, ku dihej
saktésisht kush vinte dhe kush e shihte veten si pjesé té tij. Cfaré
shogérie ishte? Do té thosha se ishte elitare e njé kohe shumé té
véshtiré, domethéné e viteve "90, kur njerézit thjesht kishin mé pak
vende pér té shprehur veten, vlerat artistike e té tjera, pikérisht pér
shkak té kohés né té cilén jetonim. Né Han kishte liri mendimi shumé
mé té madhe sesa e kishim né rrugé, pérmes protestave, etj. Aty mund
té uleshim rreth tryezave, té kémbenim mendime, pavarésisht a i
pélgenin dikujt apo jo, si dhe té merrnim shumé informata.

Interesantja éshté se gjithmoné ndodhte dicka. Njé mbrémje e kishe
ndjenjén se ishe né ndonjé Hollywood té vogél, tjetrén se ishe né
konferencé té madhe, té tretén se ndodheshe né ndonjé pritje
ambasade, dhe té katértén né njé koncert.

Né pérgjithési, aty léviznin njerézit e njéjté, me té cilét natyrisht
kishim besim reciprok ndaj thoshim até qé mendonim, por shpesh
vinin edhe njeréz té rinj, té cilét na afroheshin shumé hapur, po edhe
ne atyre. E dinim se ishin té etur pér informata, e edhe ne i kérkonim
informatat. Nuk mund té dilnim nga kjo Kosové e vogél dhe ishim
shumé té interesuar pér até qé po ndodhte né rajon e boté. Pikérisht
aty, né Han, i merrnim ato informata nga shumé politikané, gazetaré,
si dhe nga artistét né lidhje me skenén e artit.

Jetonim né hapésiré té mbyllur dhe shumé té vogél, por nuk
mbetnim prapa me informata. Kishim vullnetin e miré qé t'i tregonim
njéri-tjetrit ¢faré po ndodhte.

Ajo gé mé bénte pérshtypje, kur e mendoj tash pas shumé viteve,
éshté fakti qé né Han, kété vend ikonik dhe historik, pata mundésiné té
takoja njeréz shumé té famshém. Gjeneratat e reja nuk e njohin Hanin
dhe kjo pér ta éshté e pakuptueshme. I diné sot emrat e shumé
kafeneve, por nuk ua diné emrat pronaréve. Ne gjithmoné e dinim se
aty ishte Merita dhe Fadili, té cilét drejtpdérdrejt promovonin artin dhe
intelektualét né Kosové. Thjesht, né ményrén e tyre, e promovonin
Kosovén jashté vendit. Até gé bénin politikanét tané né New York, ata
e bénin né Hanin e 2 Robertéve.

Njé mbrémje hyri né Han aktorja e njohur Vanessa Redgrave. Té
gjithé ishim té lumtur, por askush nuk u afrua né tavoliné pér t'i
kérkuar autograf. Gjaté asaj mbrémjeje, papritur u gjendém né
tavolinén e njéjté dhe kaluam njé mbrémje té mrekullueshme. Merita
dhe Fadili ia dhuruan Vanesés njé pikturé té Zake Prelvukajt dhe njé
skulpturé té Agim Cavdarbashés. Mendoj se Vanessa ishte tejet e
befasuar. Aq sa ata ishin krenaré qé patén mundésiné t'i dhuronin
vepra arti njé ylli t¢ madh, aq shumé né até moment isha edhe uné
krenare gé e kishim Meritén dhe Fadilin, dhe gé sipas zakonit toné té
miré, e pércollén mysafiren me dhurata.

Pérvec gazetaréve, ishte edhe vend i artistéve, té cilét i ekspo-
zonin punimet, promovonin libra, etj., dhe nuk kishin nevojé té
mendonin ku té ekspozonin apo sa do té kushtonte, sepse éshté fakt
qé artistét né até kohé nuk kishin para. Ata thjesht e dinin gé pér
¢do gjé do té kujdesej Hani. E Hani ishte gjithmoné pérplot té ftuar
dhe i mbushur deri te dera.

Njé kategori e njerézve qé frekuentonin Hanin ishin gazetarét.
Kosova ishte gendér e gazetaréve nga e gjithé bota. Nuk mendoj qé ka



A PROMISE AND LEGACY FOR
YOUNG GENERATIONS

The Hani was an oasis for me, an ecological environment, in which one
knew exactly who would come and who saw themselves as a partici-
pant. What society was it? I would say that it was the elite of a very
difficult time, that is, of the "90s, when people had few places to ex-
press themselves, and their artistic values, precisely because of the
times in which we lived. At the Hani there was much greater freedom
of thought than we had on the streets, through protests, and so on.
There we could sit around tables, and exchange ideas, whether some-
one liked it or not, and get a lot of information.

The interesting thing is that something always happened. One
evening you had the feeling that you were in a small Hollywood, the
next, that you were at a big conference, the third night, that you were
at an embassy reception, and the fourth, at a concert.

In general, the same people went there, and we shared a mutual
trust, so we said what we thought, but often new people came, and we
all approached each other very openly. We knew they were eager for
information, and we asked for information. We could not get out of
this small Kosovo and we were very interested to know what was hap-
pening in the region and the world. It was there, in the Hani, that we
received information from many politicians, journalists, and artists
about the art scene.

We lived in a closed and very small space, but we were well in-
formed. We made sure to tell each other what was going on.

What impresses me, when I think about it now, after many years, is
the fact that at the Hani, that iconic and historic place, I had the op-
portunity to meet very famous people. The younger generations do not
know the Hani and so it must seem incomprehensible to them. They
know the names of many cafes today, but they don’t know the names
of the owners. We always knew that Merita and Fadil were there, di-
rectly promoting art and intellectuals in Kosovo. In their own way,
they also promoted Kosovo abroad. What our politicians did in New
York, they reinforced through the Hani i 2 Robertéve.

One evening the famous actress Vanessa Redgrave entered the
Hani. We were all so thrilled, but no one went to her table to ask for
an autograph. During the evening, we suddenly found ourselves at
the same table and had a wonderful time. Merita and Fadil pre-
sented Vanessa with a painting by Zake Prelvukaj and a sculpture
by Agim Cavdarbasha. I think Vanessa was extremely surprised. As
much as they were proud to have the opportunity to give works of
art to a great star, I was also very proud at the time that we had
Merita and Fadil, and that, according to our customs, they provided
the guest with gifts.

Besides the journalists, it was also a place for artists to exhibit their
works, and promote books, etc., and they did not need to think about
where to exhibit or how much it would cost because artists at that
time had no money at all. They just knew that the Hani would take
care of everything. And the Hani was always full of guests, over-
flowing at the door.

One category of people who frequented the Hani were journalists.
Kosovo was the centre of journalists from all over the world. I don’t
think there were any journalists from a serious media organisation,
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Violeta Oroshi-Berishaj, Anton Berishgj,

Baton Haxhiu, Shkélzen Maligi, Fadil Bajraj,
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Migjen Kelmendi, 1996

pasur gazetaré nga ndonjé medie serioze, qofté ajo amerikane, angleze,
gjermane a tjetér, qé té mos kené hyré té paktén njé heré né dité né Han,
ku takoheshin me njeréz té tjeré.

Edhe muzika ishte e shkélqyeshme. Cdo naté kishim yje, kéngétaré
té jashtézakonshém, té cilét i dégjonim me admirim. Ishte edhe e jona
Shpresa Gashi, té cilén e adhuroj. Dhe nuk ishin vetém shqiptarét qé
kéndonin aty, por kishte muzikanté edhe té komuniteteve té tjera dhe
té religjioneve té ndryshme. Ishte interesant grupi muzikor Trio Hani.
MEé kujtohet shumé miré maestro Karagi me harmoniké, i cili ishte rom,
Kastriot Marku me violing, gé ishte i fesé katolike dhe Venemin Llulla
né piano, ortodoks.

Kjo ishte atmosfera e Hanit, té cilén véshtiré ta pérshkruash me pak
minuta. Sa heré qé takoj ndonjé mik dhe e pérmendim Hanin, marr
ndonjé informacion té ri, dicka vértet té paharrueshme qé nuk mund té
shpjegohet né libér.

Mendoj se té gjithé qé e kemi pérjetuar Hanin, mund ta shkruajmé
nga njé libér, si njé zotim dhe trashégimi t&é miré pér brezat e rinj.

Violeta Oroshi Berishaj
Gazetare



whether American, English, German or otherwise, who did not go to
the Hani at least once a day, to meet other people.

The music was excellent too. Every night we had stars, extraordi-
nary singers, whom we listened to with admiration. Shpresa Gashi,
whom I adore, sang there. And it was not only Albanians who sang,
but also musicians from other communities and different religions.
The Trio Hani group were good. I remember very well maestro
Karaci, who was a Roma, with his harmonica, Kastriot Marku with
his violin, who was a Catholic and Venemi Llulla on the piano, who
was Orthodox.

This was the Hani’s atmosphere, which is hard to describe in a
few minutes. Every time I meet a friend and I mention the Hani, I
learn something new, something really memorable that can’t be ex-
plained in a book.

I think all of us who experienced the Hani should write an entire
book about it, as a promise and a good legacy for younger generations.

Violeta Oroshi Berishaj
Journalist

Vanessa Redgrave, aktore dhe akiiviste
politike angleze, Merita & Fadil Dragaj, 1997

English actress and a political activist Vanessa
Redgrave, Merita & Fadll Dragaj, 1997
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NJERA NGA SHTYLLAT KRYESORE TE ARTIT

Me Hanin e 2 Robertéve kam gené prej fillimit, q¢ nga viti 1989. Né
tillimet e karrierés prej artisti, pasi e mbarova akademiné, kohén e
kaloja né Han me kolegét, sepse kisha biseda té ngrohta me pronarét
dhe artistét, ¢faré sot nuk i kemi mé.

Né até kohé eksperiencat artistike i shpalosnim te Hani. Aty
mbaheshin ekspozita ¢do dy-tri javé. Shkoja edhe familjarisht, me
babain tim, Muslim Mulliqgin, se edhe ai e pélgente shumé Hanin. Hani
ishte njéra nga shtyllat kryesore té artit, krahas me galeriné Dodona dhe
kafe-galeriné Koha. Pa Hanin nuk do ta kishim artin qé e kemi sot, e gé
sipas mendimit tim, zé njé vend solid né Europé.

Shumé net i kalonim né Han deri né méngjesin e hershém, duke
biseduar pér artin. Mund té duket e palogjikshme pér kohén e
paraluftés, me gjithé traumat nga okupimi serb, por ashtu ishte. Aty
ishte vendi ku shpalosnim ide dhe ndjenja artistike, zhvillonim biseda
serioze pér punén. Né njéfaré ményre, gjenerata e viteve "90 bénte njé
lloj gare té shéndoshé artistike, duke i treguar té arriturat né ato kushte,
pa pasur mundési, njé kohé té gjaté, té dilnim jashté Kosovés.

Njé heré pata théné: “Nuk mund té dilnim me artin toné né Europé
se jemi né pritje, gjithnjé né pritje, sikur duke pritur Godoné, edhe me
dyshime se Godoja ndoshta ka ardhur, por ne nuk e kemi véné re”.

Mund té them se pa vijimésiné prej viteve ‘80 gé e kané mundésuar
Hani, Dodona dhe Koha, arti kosovar do té duhej té riniste. Kjo vlen jo
vetém pér vitet ‘90, por edhe pér pas clirimit, sepse edhe atéheré Hani
punoi shumé miré. Kjo vijimési na mundésoi té ishim té barabarté me
té tjerét né Ballkan dhe Europé.

Shogéria, atmosfera, debatet dhe ngjarjet né Han kané gené klasé.
Pos artistéve vinin edhe intelektualét e tjeré eminenté, pastaj diplo-
matét, shkrimtarét, gazetarét vendas dhe té huaj.

Kam kujtime té paharrueshme pér bisedat me dajén tim Istref Begollin,
pastaj edhe dajushin Faruk Begollin. Daja Istref ishte njeri pedant, fliste
pak, por kur fliste, thoshte gjéra me réndési. Ishte i thellg, por fjalépak,
sepse s'donte ta mundonte rrethin me fjalé artistike, té cilat nuk
kuptoheshin si duhej. Kurse Faruku ka gené mé liberal, e né bisedé edhe
spirituoz. Babai Muslimi, ka gené pak mé i pérmbajtur, por tregonte edhe
ai barsoleta ndonjéheré. Me gejf fliste pér artin dhe tema té ndryshme.

Pér Farukun kam njé si anekdoté. Né tavoliné zakonisht rrinim mé
gjaté dhe pinim, por meqé ishim té gjithé pa rroga, s’kishim para sa
duhet, i thosha: “Dajush, si ishte ajo thénia: a qet daja pushké pér nipin,
apo nipi pér dajén”, e ai pérgjigjej: “Jo, nipi qet pushké pér dajén”. Uné
ja prisja: “Miré genka, atéheré daja po i qitka nipit pije e meze”.

Sa heré béheshin ekspozitat, ditét e leximeve letrare, etj., kureshtja
dhe gejfi kryesor ishte té vendosésh né cilén tavoliné dhe me cilén
shogéri do té ulesh, pér té dégjuar biseda interesante, ose edhe humor.

Né até kohé humori ishte mé i miré. Bisedat serioze plotésoheshin
me shaka e barsoleta. I merrnim gjérat me humor, sikur po bénim
ndején e fundit, sikur té nesérmen nuk do té ishim mé&. Uné kisha fatin
qé gjithnjé ulesha me artistét e médhenj, si Gjelosh Gjokaj, té cilin e
mertja pér shétitje, kur vinte pér té ekspozuar dhe ishte mysafir i Hanit.

Uné e pata ekspozitén e dyté personale né Han mé 17 shkurt ‘99,
domethéné disa javé para bombardimeve. Né hapje foli Shkélzen
Maliqi, pérmendi se sé shpejti mund té pritej intervenimi i NATO-s
dhe i dha kapak me fjaliné: “Uroj qé kjo té jeté ekspozita e fundit e
rezistencés, e késaj jete paralele”.



ONE OF THE MAIN PILLARS OF ART

I went to the Hani i 2 Robertéve from the start, in 1989. In the be-
ginning of my career as an artist, after graduating from the acad-
emy, I spent time in the Hani with colleagues and I had
fascinating conversations with the owners and artists, of a kind
that we do not have today.

At that time, we shared our artistic experiences at the Hani. Exhi-
bitions were held there every two to three weeks. I also went with my
tather, Muslim Mulliqi, because he also loved the Hani. It was one of
the main pillars of art, along with the Dodona and the Koha cafe-gallery.
Without the Hani, we would not have the art we have today, which,
in my opinion, occupies a solid place in Europe.

We spent many nights at the Hani until the early hours of the morn-
ing, talking about art. It may seem illogical for the pre-war period,
considering the trauma of the Serbian occupation, but that’s what we
did. It was a place where we expressed artistic ideas and feelings, we
had serious conversations about work. In a way, the generation of the
‘90s was engaging in a kind of healthy artistic competition, showing
off our achievements in those conditions, without being able to get
out of Kosovo for a long time.

I once said, “We can’t take our art into Europe because we’re wait-
ing, always waiting, as if waiting for Godo, even suspicious that Godo
may have come, but we didn’t notice.”

I can say that without the continuity with the ‘80s provided by the
Hani, Dodona and Koha, Kosovar art would have had to restart. This
would have applied not only to the “90s, but also to the post-libera-
tion era because even then the Hani was still a success. This continu-
ity enabled us to be equal to other artists in the Balkans and Europe.

The society, atmosphere, debates and events in the Hani were
classy. Besides the artists, other eminent intellectuals came, then diplo-
mats, writers, and local and foreign journalists.

I have unforgettable memories of conversations with my uncle
Istref Begolli, then my other uncle Faruk Begolli. Uncle Istref was a
pedantic man, he spoke little, but when he spoke, he said important
things. He was deep, but reticent because he didn’t want to bother the
circle with artistic words that weren’t properly understood. Faruk, on
the other hand, was more liberal, and more spiritual. My father, Mus-
limi was a little more restrained, but he also told jokes sometimes. He
enjoyed talking about art and various topics.

I have an anecdote about Faruk. At the table we usually sat for a
long time and drank, but since we were all unemployed, we didn’t
have enough money to pay, so I said, “Uncle, how does that old say-
ing go: Should the uncle defend the nephew’s honour, or the nephew
defend the uncle’s honour?” He replied, “No, it’s up to the nephew to
defend the uncle.” I responded, “Great, then, so that means the uncle
pays for his nephew to have a drink and a snack!”

Whenever there were exhibitions, literary reading days, etc., the
chief curiosity and fun was deciding at which table and with
whom you would sit, so you could listen to interesting conversa-
tions, or good jokes.

At that time, the jokes were better. Serious conversations were al-
ways full of jokes. We always saw the funny side of things, as if this
were our last party, as if we might be dead the next day. I was fortu-
nate to always sit with the great artists, such as Gjelosh Gjokaj, whom
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Diplomatét qé ishin né ekspozité, i kishim béré shoké; besoméni,
nisén té qanin. [ pyetém: “Pse po qani?” Mé kujtohet, njéfaré Petja pati
théné: “Do té béhet keq, do té fillojné bombardimet dhe kétu do te
béhet shumé keq”.

Shoqata e Artistéve té Kosovés asokohe organizonte dy ekspozita
té pérvitshme pikturash, Sallonin e Néntorit e Sallonin Pranveror, e po
ashtu edhe njé té fotografisé. Kéto ekspozita ishin shumé interesante
pér arsye se né to merrnin pjesé shumé artisté dhe shndérroheshin né
manifestime té jashtézakonshme.

Hani i kishte dy kate. Hapja mbahej né sallén e poshtme dhe kishte
aq shumé vizitoré sa mbushej jo vetém edhe gjithé kati i dyté, por edhe
jashté kishte turma njerézish, qé prisnin té dilte dikush pér té hyré.
Edhe kjo ishte e jashtézakonshme pér Hanin, njé tjetér kujtim i vecanté
qé kam pér té.

Ja, ky tregim ishte pér Hanin, qé na e mbajti standardin e artit dhe
déshmoi se edhe para luftés kishim art té jashtézakonshém, sepse arti
nuk nisi pas luftés. Madje mendoj se né até kohé arti ishte mé serioz
sesa sot.

Visar Mulliqi
Artist / Profesor Universitar

Visar Mulligi, Agim Salihu,
Istref Begolli, Gjelosh Gjokaj,
Gani Gashi, Fadil & Merita Draga
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I showed around when he came to ex-
hibit and was the Hani’s guest.

I had my second personal exhibi-
tion in the Hani on February 17, 1999,
a few weeks before the bombing.
Shkélzen Maliqi spoke at the opening,
mentioning that NATO intervention
could be expected soon and he con-
cluded with this sentence: “I hope this
is the last exhibition of resistance, of
this parallel life”.

The diplomats who were at the ex-
hibition had become friends; believe
me, they started crying. We asked,
“Why are you crying?” I remember
Petya saying, “It's going to be bad;
they’ll start bombing, and it’s going to
be very bad here.”

The Association of Artists of
Kosovo at that time organized two
annual exhibitions of paintings, the
November Salon and the Spring Salon,
as well as a photography exhibition.
These exhibitions were very interest-
ing because they were attended by
many artists and turned into extraor-
dinary events.

The Hani had two floors. The open-
ing was held in the lower room and
there were so many visitors that it filled
the upper floor too, and there were
crowds of people waiting outside for
someone to leave so they could enter. g
This was unusual even for the Hani, so Istref Begoll, Luan Daka, Faruk Begoll
it is another special memory I have.

So, this story was about the Hani, which singlehandedly main-
tained the quality of our art and which proved that art did not
start after the war; indeed, before the war, we had extraordinary
artists. Sometimes I think that art was far more serious back then
than it is today.

Visar Mulliqi
Artist / University Professor
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VISAR MULLIQI

17 shkurt 1999

Sérish jemi tubuar né Hanin e 2 Robertéve, kété tempull té artit qé prej
kohésh éshté béré vend i rezistencés artistike dhe shpirtérore ndaj
okupimit dhe terrorit. Pér dallim prej herave té tjera, sot vémendja joné
nuk mund t& pérqendrohet gjithaq né veprén e re té Visar Mulligit. Me
mend dhe me shpresa jemi atje, ku po vendoset fati yné. Vetém edhe
tri dité na ndajné nga ngjarja qé do té mund té shénonte kthesén e
madhe. Késhtu premton ultimatumi i Fugive té Médha. Té shtunén né
orén 12, do ta dijmé nése té médhenjté arritén t'i bindin té vegjlit qé ta
nénshkruajné marréveshjen e paqes.! Fati yné sérish té varet nga té
tjerét. Fuqité e médha na e diktojné regjimin e ardhshém, se kush do té
na geverisé. Thoné se kjo éshté pér té mirén toné. Mbase kané té drejté.
Ne duam mé shumé, besojmé se e meritojmé liriné e ploté, por fuqité i
kané akordet e tyre té bazuara né raportet e forcave qé intervenimin e
projektojné dhe kufizojné né zgjedhje kompromise.

Na ngushéllon fakti se garant i zgjedhjes, né ¢do variant, do té jeté
NATO+ja. Ultimatumi né rend té paré u drejtohet krimineléve. Ata
duhet té térhigen nga Kosova. Pastaj parashihet ndértimi, nén
mbikéqyrjen e tutoréve, té institucioneve té vetéqeverisjes demo-
kratike té Kosovés.

Por, t'i kthehemi vendit ku jemi dhe ekspozités. Kur mé njoftoi dje
Visari pér ekspozitén dhe se uné duhet ta mbaja fjalén e rastit, reagimin
e paré e kisha: “Pse ai dhe Fadili (Dragaj) nuk e shtyjné ekspozitén pér
mé voné? Jetojmé me strese, bombat eksplodojné né vendet publike, me
natén e paré shumica mbyllemi népér shtépi dhe presim... Ja, edhe sot
hapjen e b&jmé né orén 2:30 dhe jo si¢ jemi mésuar né mbrémje. Pse té
mos presim pra, até ditén e bekuar pas intervenimit t¢ NATO-s?” Por,
kur e mendova mé miré, kuptova se Visari dhe Fadili kané té drejté. Kjo
éshté béré tani céshtje e parimit. Rezistenca e artit, si edhe ¢do rezistencé
tjetér, vazhdon deri né ditén e fundit. Po té reagonim késhtu mé paré, kur
tilluan fatkeqésité, terrori dhe fushata e débimit dhe e shfarosjes, pra po
té merrnim vendimin qé veprimtarité artistike dhe té tjerat t'i shtyjmé
pér kohéra mé té mira e mé té geta, do té ballafagoheshim me njé sfidé
tjetér shkatérruese té shterpésisg, té jetés bosh, madje edhe té dorézimit.
Nuk e di se si do té durohej kjo. Shumica prej nesh mbase nuk do té
ishim kétu, ose sé paku nuk do té ishim kéta qé jemi. Téré kéto vite kur
kriminelét né cdo ményré tentonin té na poshtéronin dhe fizikisht dhe
shpirtérisht té na shfarosnin, ne e gjet¢ém ményrén qé t'i kundérvehemi
késaj, duke e mbrojtur té drejtén toné té shpresés dhe éndrrés, té krijo-
jmé, té komunikojmé mes vete dhe, cka éshté mé e rendésishmja,
pérkundér rrethanave, t¢ mbetemi normalé. Mendoj se porosia mé e rendé-
sishme gé ne sot mund t'ia adresojmé botés, por edhe ta ndajmé mes
vete, éshté kjo porosi e normalitetit, e t& genit mentalisht t&€ shéndoshé,
té forté pér ta vazhduar rezistencén ndaj té keqes dhe ¢gmendurisé. Eshté
e sakté se kemi jetuar né friké, té zhgénjyer, buzé déshpérimit té ska-
jshém. Por, gjithnjé gjenim forcén gé t& mbrojmé normalen né rrethanat
jonormale, té krijojmé dhe té organizojmé ekspozita. Kjo ishte ményra se
si e mbronim integritetin, dinjitetin dhe liriné toné.

Ka te ne disa ideologé e krijues qé nuk e kuptojné dhe mirépresin
kété rezistencé té normales. Atyre u duket luks ideja se krijuesi edhe né
kéto kushte té tmerrshme, gjen motivimin dhe forcén pér t'u marré me



VISAR MULLIQI

17 February 1999

We have gathered again at the Hani i 2 Robertéve, this art temple that
for a long time has become a place of artistic and spiritual resistance to
occupation and terror. Unlike other times, today our attention cannot
be focused on Visar Mulligi’s new work. Our minds and our hopes are
there where our destiny lies. Only three days separate us from the
event that could mark the big turnaround. Thus, promises the ultima-
tum of the Great Powers. At 12, at noon, on Saturday we will know if
the Big Ones have succeeded in persuading the little ones to sign the
peace agreement. Our destiny again depends on others. Great Power
will dictate about our next regime, about who is going to rule us. They
say that this is for our good. Maybe they are right. We want more, we
believe that we deserve the complete freedom, but the Great Powers
have their accords based on the reports of forces that design interven-
tion and limit it to compromise choices.

We are comforted by the fact that NATO will be the guarantor of
choice, in any variant. First of all the ultimatum is directed at crimi-
nals. They must withdraw from Kosovo. Then it is foreseen to build,
under the tutors’ supervision, the institutions of democratic self-gov-
ernment in Kosovo.

But let’s go back to where we are and the exhibition. Yesterday
when Visar informed about the exhibition and that I should talk and
read my speech at the opening, my first reaction was: “Why he (Visar)
and Fadil (Dragaj) do not postpone the exhibition for later? We live
in stress, the bombs explode in public spaces, when the night comes
falling we close ourselves in the houses and wait...And even today
we should open the exhibition at 2:30 and not in the evening as we are
used to do it. Why don’t we wait for that blessed day after NATO's
intervention?” But when I thought about it over and over I realized
that Visar and Fadil were right. This has now become a matter of
principle. Art resistance, like any other resistance, continues until the
last day. If we reacted like this before, when disasters, terror and ex-
pulsion and extermination campaign started, so if we decide to post-
pone the artistic and other activities for better and quieter times, we
would face a challenge of other kind of destruction and infertility, of
empty life, and even of surrender. I don’t know how we could stand
it. Most of us wouldn’t be here, or at least we wouldn’t be who we
are. All these years when criminals tried in every way to humiliate us
and exterminate us physically and spiritually, we found a way to
tight it, by defending our right to dream and hope, to create, to com-
municate with one another, and, most importantly, despite the cir-
cumstances, to remain normal. I think the most important message we
can address to the world today, and to share among ourselves, is the
message of normalcy, of being mentally strong enough to continue
resisting evil and madness. It is true that we lived in fear, disap-
pointed, on the edge of extreme despair. But we always found the
strength to maintain normalcy under abnormal circumstances, to cre-
ate and to organize exhibitions. This was how we protected our in-
tegrity, dignity and freedom.

There are some ideologues and creators that do not understand
and do not welcome this resistance of normalcy. They find it luxuri-
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art abstrakt. Ndérkaq, né té vérteté, nuk ka art abstrakt si té tillé, nése
me kété mendohet pérgendrimi né kotési. Abstraktja né té vérteté éshté
vetém floskul stilistike, sepse arti, para sé gjithash, duhet té jeté art.
Cdo art éshté ményré e mbijetesés dhe shprehje e individualitetit dhe
lirisé sé njeriut. Dhe kjo do té thoté se edhe arti abstrakt, nése éshté njé-
mend art, duhet té shprehé shqetésimet e kohés, té jeté klithmé e lirisé
dhe dinjitetit.

Uné jam i bindur se edhe shumica e kryengritésve tané, qé u pér-
caktuan pér rezistencén e armatosur, jané duke luftuar pér po kété
parim té sé drejtés e té jetuarit dinjitoz, ata jané duke mbrojtur normalen
kundér aspiratave té forcave
¢mendurake gé po helmojné dhe
shkatérrojné jetérat dhe ambi-
entin toné.

Uroj gé kjo té jeté ekspozité
e fundit e artit té rezistencés né
kéte, sic i thoné, “jeté paralele”.
Ekspozitat gé do té viné do ti
mirépresim si - normale.

Shkélzen Maliqi

Visar Mulligi, vaj né letér, ekspozité personale, 1999
Visar Mulligi, oil on paper, personal exhibition, 1999
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ous to think that the creator, even in these dire conditions, finds mo-
tivation and strength to deal with abstract art. Whereas, in fact, there
is no abstract art as such, if this means focusing on vanity. Abstrac-
tion is really just a stylistic buzzword, because art, after all, must be
art. Every art is a way of survival and an expression of human indi-
viduality and freedom. And this means that even abstract art; if it is
really art, must express the concerns of the time, be a cry of freedom
and dignity.

I am convinced that most of our insurgents, who are committed to
armed resistance are fighting for this principle of right and dignified
living, they are defending nor-
malcy against the aspirations of
the insane forces that are pois-
ing and destroying lives and our
environment.

I wish this is the last exhibi-
tion of the art of resistance in
this, as they say, “parallel life”.
And the exhibition that will
come we'd welcome them as
normal.

Shkélzen Maliqi
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Takim | Qendrés Informative t& Kosovés, 1998
Kosovo Information Center meeting, 1998
foto: Adnan Ruhani
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REPUBLIKA E PARE

Neé vitet "90, Hani i 2 Robertéve ishte vend ku ndiheshe né Republikén e
Kosovés. Sigurisht, vitet ‘90 gené shumé té véshtira pér ne, e nuk kishte
shumé vende ku mund té ndjeheshe si shtetas i Republikés. Aty, pérpos
se flisnim lirshém, organizoheshin edhe ekspozita, promovime té
librave, mbaheshin shfagje teatrore, ishte vendtakim i intelektualéve dhe
i diplomatéve.

Té gjithé gazetarét e huaj qé vinin né Kosové, Hanin e kané pasur
adresé té dyté, pas selisé sé LDK-sé. Uné isha pérkthyese dhe né Han ata
realizonin intervistat me liderét politiké té kohés. Né Han diskutonim
pér ato qé ndodhnin dhe bénim plane pér takime ose pér itinerarin e
dités sé nesérme.

Kur ktheheshim nga terreni pér t'i pérfunduar raportimet, shkonim
gjithmoné né Han, né até oazé té Republikés brenda gjithé atij tmerri gé na
rrethonte. Aty gjithmoné rréfenim pér vuajtjet, masakrat qé i shihnim gjaté
dités, sepse aty ishte vendtakimi i té gjithé njerézve té réndésishém té kohés,
jo vetém i politikanéve, por edhe i njerézve té artit dhe t€ kulturés. Ndodhte
gé me miqté e fakultetit shkonim né Han,
bisedonim pér ardhmériné toné né
Republikén gé e shijonim né Han, ndérsa
kur dilnim jashté, ktheheshim né realitetin e
hidhur, té rrethuar prej policisé serbe.
Megjithaté né Han e ushgenim shpresén se
planet mund té realizoheshin. E kishim até
éndérr té jetésuar né Han, qé ishte véshtiré
e realizueshme jashté tij, por qé na mo-
tivonte, na mbushte me vizione, té cilat,
fatkeqgésisht, sot né liri sikur jané zbehur
paksa. Shpresoj se té rinjté do ta rigjejné
vizionin e té ardhmes gé e kishim ne né
até kohé.

Né verén e vitit 1998, Informatori i QIK-
ut né anglisht e kishte arritur njé numér
jubilar dhe me até rast e kishim 1éné té
takoheshim né Han me té gjithé kolegét e
QIK-ut ku punoja. Po e vegoj kété
mbrémje sepse njé dité mé paré kishte pasur njé pérpjekje pér atentat
ndaj Enver Malokut, qé pér fat ishte i pasuksesshém. Até naté, pos
nesh qé ishim kolegg té tij né QIK, né Han kishte plot e pérplot njeréz
qé e pérgézonin Enverin pér shpétimin. Domethéné shpétimi i tij nuk
ishte lajm i gézueshém vetém pér ne, qé e kishim shef; késhtu e
pérjetuan té gjithé ata qé i quajta Republiké e Kosovés. Fatkeqésisht,
né janar té vitit ‘99, atentatorét sérish e sulmuan dhe e vrané Enver
Malokun, dhe ky ishte njéri prej krimeve mé makabre gé as sot nuk
éshté zbardhur.

Né fund, po ritheksoj se Hani ishte vendtakimi i njerézve té
Republikés sé Kosovés. Pér mendimin tim, aty u ngjall Republika e
Paré e Kosovés. Kjo gé e gézojmé sot éshté Republika e Dyté, e njohur
edhe ndérkombétarisht, por Hani pér mua mbetet sinonim i Repu-
blikés sé Paré.

Vjosa Sadriu Hamiti
Profesoreshé Universitare



FIRST REPUBLIC

In the 1990s, the Hani i 2 Robertéve was a place where you felt as if you
were in the Republic of Kosovo. Of course, the ‘90s were very difficult
for us, and there weren’t many places where you could feel like a citi-
zen of the Republic. But at the Hani, not only could you speak freely,
but also there were also exhibitions, book promotions, theatrical per-
formances, and meetings between intellectuals and diplomats.

After the headquarters of the LDK, the Hani was the second address
for all foreign journalists who came to Kosovo. I was a translator and
they conducted interviews with the political leaders of the time there.
At the Hani, we discussed what was happening and made plans for
meetings or for the itinerary of the next day.

When we returned from the field to complete the reports, we always
went to the Hani, to that oasis of the Republic despite all the horror that
surrounded us. We always talked there about the suffering, the mas-
sacres that we saw during the day because that was where all the im-
portant people of the time met, not just the politicians, but also people
of art and culture.

Sometimes we went to the Hani with
friends from the faculty; we talked about
our future in the Republic that we en-
joyed when at the Hani, but when we
left, we returned to the bitter reality of
being surrounded by the Serbian police.
In the Hani, however, we were encour-
aged that our plans could be realized.
That dream was kept alive in the Hani, it
was difficult to achieve outside, yet still it
motivated us, filled us with visions,
which today in freedom unfortunately
seem to have faded a little. I hope young
people will regain the vision of the future
we had at the time.

In the summer of 1998, the QIK bulletin
in English had reached a jubilee number,
so on that occasion, we agreed that all the
QIK colleagues would meet at the Hani. I am highlighting this evening
because the day before there had been an assassination attempt on
Enver Maloku, which was fortunately unsuccessful. That night, in ad-
dition to all of us who were his colleagues at the QIK, the Hani was full
of people congratulating Enver on his escape. That is to say, Enver’s
survival was not just good news for us, who worked for him; but this
was how everyone felt, in this Republic of Kosovo. Unfortunately, in
January 99, the assassins again attacked and killed Enver Maloku, and
this was one of the most macabre crimes that has still not been uncov-
ered to this day.

In the end, I reiterate that the Hani was the meeting place of the peo-
ple of the Republic of Kosovo. In my opinion, the First Republic of
Kosovo was revived there. What we enjoy today is the Second Repub-
lic, also recognised internationally, but the Hani for me remains syn-
onymous with the First Republic.

Vjosa Sadriu Hamiti
University Professor

Takim | Qendrés Informative té Kosovés. Enver Maloku,
Vjosa Sadriu-Hamiti, Muhamet Hamiti, Avni Spahiu,
lbrahim Gashi, Sabedin Haliti, 1996, foto: Adnan Ruhani

Kosova Information Center meeting. Enver Maloku,
Vjosa Sadriu Hamiti, Muhamet Hamiti, Avni Spahiu,
lbrahim Gashi, Sabedin Hali, 1996, foto: Adnan Ruhani
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Nysret Salihamixhigi, ekspozité personale, 2000
Parathénie nga Shkelzen Malig

Nysret Salihamixhiqi, personal exhibition, 2000
Foreword by Shkelzen Maligi

Salihamixhigi, 2000



foto: Festim Matoshi
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N& shenjé falanderiml pér kontributin e dhéng
‘it sfertn e artie dhe kulturés
kryestsht gjaté viteve 18 80-ta né Kosove

Fakulteti i Arteve, Mirénjohje Hanit pér kontributin € dnéné né
sferén e artit dhe kulturés, 15 tetor 2015

Faculty of Arts, University of Prishtina, Acknowledgement for
contributing to the field of art and culture, October 15, 2015

—
-

. )y : foto: Festim Matoshi

FiE




274

VENDI KU BEHEJ HISTORIA

Pronari i Hanit té 2 Robertéve e huazoi njé emér historik pér lokalin e
vet, e mandej Hani prodhoi veté histori. Né vitet 90 Hani ishte vend i
rrallé, ku né thyerje kohésh ndodhte shumécka. Ishte njé lloj boshti
rreth té cilit mblidheshin njeréz té politikeés, té artit, t¢ gazetarisé, si dhe
delegacione ndérkombétare.

Brezat e sotém véshtiré e kané ta kuptojné até kohé. Nése do ta
krahasoja me historiné e filmit, do té thosha se ishte si kohé e filmit
bardhezi. Ishte kohé e thyerjeve té médha, kur MiloSevié-i me
makineriné e tij shkatérruan autonominé e Kosovés. Ky ishte episodi i
paré i dramés sé pérgjakshme qé e shkatérroi Jugosllaviné.

Né Kosové u shkulén té gjitha institucionet e sistemit, jo
vetém politike, por edhe arsimore, shéndetésore dhe né pér-
gjithési jeta shogérore. Ishte periudhé e njé gjenerate té téré né
Kosové gé po rikuperohej dhe po riorganizohej ndryshe, pérmes
rezistencés paqésore.

Kjo paragqiti befasi edhe pér ata ndaj té ciléve rezistohej, edhe pér
ata qé rezistonin. Flas pér alternativat: kur serbét pushtuan me dhuné
televizionin publik, shqiptarét u pérgjigjén me vendosjen e antenave
satelitore; kur u morén objektet e shkollave, u pérgjigjén me shkolla-
shtépi, etj. Reagimet bazoheshin né solidaritetin e njé shogérie qé me
té gjitha format po riorganizohej té mbijetonte. Televizioni satelitor
prodhoi njé gjeneraté té re, e cila filloi té¢ komunikonte anglisht me té
huajt, me botén. Né njé kohé té thyerjes sé komunizmit, u shfrytézuan
xixat e para té mundésisé pér t'u shprehur lirshém, edhe pse kjo
mbartte rreziqge. Praktikisht, né castin kur fillonte ora policore, ne
organizonim protesta té zhurmshme, pér shembull nga ballkonet
tona me gelésa a qirinj, duke théné se donim t’ia hapnim mendjen
regjimit dogmatik. Késhtu policia speciale rrinte né rrugé e ne e
pérgeshnim nga ballkonet.

Kjo ishte edhe koha kur né Hanin e 2 Robertéve takoheshim pér t'ua
shpjeguar diplomatéve dhe gazetaréve té huaj ¢'po ndodhte me ne.
Uné kam gené népér tavolinat lart e poshté, dhe pikérisht ky éshté
sharmi i kétij vendi, ku pérpéliteshin arti, politika e diplomacia.

Ka pasur momente té jashtézakonshme aty, jo vetém delegacione
rutinore, si pér shembull vizita e z. Carl Bildt, njé diplomat i rryer qé
nga koha e luftérave né ish-Jugosllavi. E kisha takuar edhe mé herét,
qofté né cilési té gazetarit, ose si aktivist politik. Ishte njéri nga ata qé
vinin né kohét e pérthyerjeve pér té marré pérshtypjen e paré se ¢'po
ndodhte me ne. Ishte shumé me réndési qé gjendja té prezentohe;j
pérmes zérave alternativé, e jo vetém pérmes zérave zyrtaré té
Beogradit. Menjéheré pas krimit té Recakut, herét né méngjes u
telefonova disa diplomatéve me informatén pér ngjarjen. Fill pas
kthimit nga vendi i masakrés, misioni i KVM-sé mé takoi te Hani, si
vend i sigurt. Ishin miku im Shaun Byrnes, udhéheqgés i misionit, me
njé oficer té larté kanadez. Shkémbyem mendimet mbi ngjarjen qé
prodhoi histori, konkretisht e solli Rambujené dhe bombardimet. Ky
éshté njéri prej episodeve qé Hanin e bén pjesé té historisé, jo vetém
pér shkak té emrit.

Beogradi gjithmoné pérpiqej t'i plasonte “t€ vértetat” e veta zyrtare mbi
zhvillimet né Kosové. Mos harroni: ishin vitet ‘90 kur megjithaté nuk
mund ta ndalonin praniné e ndérkombétaréve, gé t€ vinin t€ komunikonin
edhe me ne. Pra, kjo ishte ana tjetér e medaljes, kur ballafagoheshin me
njerézit qé e pésonin kété té vérteté té hidhur, t¢ dhimbshme, kété dramé



THE PLACE WHERE HISTORY IS MADE

The owner of the Hani i 2 Robertéve borrowed a historical name for his
restaurant, and then the Hani produced its own story. In the 1990s, the
Hani was a rare place where many things happened during chaotic
times. It was a kind of axis around which people of politics, art, jour-
nalism, as well as international delegations met.

Today’s generations have a hard time understanding that time. If I
were to compare it to the history of film, I would say it was like the
time of black and white movies. It was a time of great setbacks, when
Milosevic and his machinery destroyed Kosovo’s autonomy. This was
the first episode of the bloody drama that destroyed Yugoslavia.

In Kosovo, all the institutions of the system, relating to politics, ed-
ucation, health and social life in general were uprooted. It was a pe-
riod of a whole generation in Kosovo that recuperated and then
reorganised differently, through peaceful resistance.

This came as a surprise to those who resisted, as well as to those
who resisted. I'm talking about alternatives: When the Serbs violently
invaded public television, Albanians responded by installing satellite
dishes; when school facilities were taken, they responded with home-
schools, etc. The reactions were based on the solidarity of a society that
in all its forms was being reorganized to survive. Satellite television
produced a new generation, which began to communicate in English
with foreigners, with the world. At a time when communism was
being dismantled, the first opportunities for freedom of expression
were exploited, even though it posed dangers. At the moment when
the police curfew started, we were organizing noisy protests, for ex-
ample from our balconies with keys or candles, saying that we wanted
to open our minds from the dogmatic regime. So the special police
were on the streets and we were poked fun at them from the balconies.

This was also the time when at the Hani i 2 Robertéve we met foreign
diplomats and journalists to explain what was happening to us. I have
wandered up and down the tables, and this was exactly the charm of
this place, it was where art, politics and diplomacy clashed.

There were extraordinary moments there, not only routine delega-
tions, such as the visit of Mr. Carl Bildt, a distinguished diplomat since
the time of the wars in the former Yugoslavia. I had met him before, ei-
ther as a journalist or as a political activist. He was one of those people
who came back in this time of change to get a first impression of what
was happening to us. It was very important that the situation be pre-
sented through alternative voices, and not just through official Bel-
grade voices. Shortly after the Recak crime, I called some diplomats
early in the morning with information about the event. Immediately
after returning from the scene of the massacre, the IMC mission met
me in the Hani, because it was a secure place. They included my friend
Shaun Byrnes, the mission leader, with a senior Canadian officer. We
exchanged views on the event that produced the story, specifically
Rambouillet and the bombings. This is one of the episodes that makes
the Hani part of the story, not just because of its name.

Belgrade was always trying to spread its official “truths” on devel-
opments in Kosovo. But remember: It was the 1990s, and they could-
n’t stop internationals from coming and communicating with us. So
they heard the other side of the story, they met people suffering this bit-
ter, painful truth, this very difficult drama. It was not the time of Stal-
inism, though it resembled it, perhaps it was more the sun setting on
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kaq té véshtiré. Nuk ishte kohé e stali-
nizmit, edhe pse i ngjante, ndoshta si njé
periudhe té perénduar qé ende mbije-
tonte si njé lloj zombi.

Hani e kishte até atmosferé, ku pérveg
komunikimit té té vértetés, kishte edhe
njé lloj socializimi, biseda serioze, e edhe
joserioze né kuptimin e milieut urban,
me tingujt e violinés gé krijonin perden
zhurmuese, qé t& mos dégjohej nga té
tjerét ajo qé bisedohej me diplomatét.
Pra, ishte njé atmosferé mikse e kafeneve,
si né shumé ngjarje thyerjesh historike
népér vendet e Evropés mes dy luftrave,
si né Paris, ose né Vjené&, kur vinte njé
periudhé e re dhe zhdukej periudha e
méhershme.

Ka shumé momente nga Hani, si ky i
Recakut, i kthesés historike, skena e paré
e shpalosjes sé té cilit ishte Hani, prej ku
u dérgua alarmi né kancelarité e médha
té botés. Ishin si kjo edhe dy kafene té miqve té mi, ku komunikonim
dhe mbase edhe bénim historiné. Disa nga kéto kafene nganjéheré kishin
momente tragjike, sic ishte rasti me Magic, kur u vra njé aktore. Uné disa
minuta pérpara kisha dalé prej aty. Ose njé kafene tjetér e njé miku tong,
llaz Thagit, ku i bé&ja shumicén e komunikimeve me diplomatét, sepse
ishte aq e zhurmshme saqé askush s'mund té na pérgjonte.

Hani ishte pjesa solemne e késaj triade, né kuptimin qé aty mund té
socializoheshe, se kishte edhe muziké. Shumécka qé pati ndodhur para

Edhe né ndérmjetkohén mes Rambujesé e Parisit pata njé takim té
réndésishém me njé pjesé té delegacionit amerikan, i cili interesohej se
si mund té kalonim nga Rambujeja né Paris, meqé atéheré po shénohe;j
njé militarizim i shpejté nga trupat serbe né terren. Serbia kishte sjellé,
fjala vjen, tanket T-84 qé pér heré té paré po pérdoreshin né Kosové. E
dyta, kishte sjellé edhe armatim antiajror, qé tregonte qarté se nuk e
kishte pér ta luftuar guerilen, por NATO-n.

Gazetari spanjoll Ramiro, djalé shumé simpatik, natén e paré té
sulmit ajror t¢ NATO-s mé thirri né telefon, mé tregoi se policia serbe
e kishte nxjerré nga Grandi né mesnaté, pas sulmeve ajrore. Mé shumé
sesa té mé ankohej pér fatin e vet, donte t&é mé tregonte pér fatin qé
na priste ne.

Kishte edhe gazetaré té tjeré té njohur nga BBC, AP, nga revista té
ndryshme botérore, qé e vizitonin Hanin kur ktheheshin nga terreni
dhe ne komunikonim me ta. Shumica e gazetaréve té Kohés Ditore, sot
njeréz me emér, ktheheshin me ta si shogérues dhe aty e kishim njé
lloj pikétakimi.

Hani ka gené ambient shumé familjar dhe ¢farédo pérzierje e deleve
té zeza, pra e spiunéve, lehté detektohej. Prandaj i pérmenda violinat
dhe muzikén gé gjithmoné e pengonin kédo qofté qé té bénte punén e
hafijeve. Hani i 2 Robertéve e mori njé emér té madh nga historia, qé
edhe veté té béhej pjesé e historisé.

Ylber Hysa
Historian / diplomat



a period surviving as a kind of zombie.

The Hani had an atmosphere
which, besides communicating the
truth, also included a kind of socializa-
tion, combining serious conversation,
and frivolous urban chat, with the
sounds of a violin creating a noisy cur-
tain, so that others would not hear
what was being discussed with a diplo-
mat. It was a mixed cafe atmosphere, as
in many epoch-making historical
events in European countries between
the two wars, such as in Paris or Vi-
enna, when a new period came and re-
placed the earlier one.

There are many historical turning
points that are associated with the Hani,
like Recak, which was first revealed at
the Hani, and from where the alarm was
sent to the great chancellories of the
world. There were two cafes belonging
to my friends which were like this, where we could all communicate and
which maybe even made history. Some of these cafes had tragic mo-
ments, as was the case with Magic, when an actress was killed. I had left
just a few minutes before. Or there was another cafe belonging to one of
our friends, Ilaz Thaci, where I held most of my conversations with
diplomats because it was so noisy that no one could eavesdrop on us.

The Hani was the solemn part of this triad, in the sense that you
could socialize there as it also had music. Much of what happened be-
fore and during the war has to do with this place.

In the time between Rambouillet and Paris, | had an important meet-
ing with some of the American delegation, who were interested in how
we could pass from Rambouillet to Paris, since then there was a rapid
militarization by Serbian troops on the ground. Serbia had brought, for
example, T-84 tanks that were being used for the first time in Kosovo.
Second, it had anti-aircraft weapons, which clearly showed that it was
preparing to fight NATO, not the guerrillas.

The Spanish journalist Ramiro, a very charming lad, called me on
the first night of the NATO air strike and told me that the Serbian po-
lice had taken him out of the Grand Hotel at midnight, after the
airstrikes. Rather than complaining about his fate, he wanted to tell me
about the fate that awaited us.

There were other well-known journalists from the BBC, AP, and var-
ious magazines around the world who visited the Hani when they re-
turned from the field and we communicated with them. Most of the
journalists of Koha Ditore, who are today well-known, returned with
them and we had a kind of meeting point there.

The Hani was a very familiar environment and any infiltration by
the bad guys, e.g. the spies, was easily detected. That’s why I men-
tioned the violins and the music that effectively obstructed anyone
from listening in. The Hani i 2 Robertéve took a historically significant
name, and became part of history itself.

Ylber Hysa
Historian / Diplomat
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Hani i 2 Robertérve, Kurriz

DRITE DHE SHPRESE
NE FUND TE TUNELIT

Kur pérmendet Hani, né fillim mé bie
ndér mend Kurrizi. Fadil Dragaj dhe
Migjen Kelmendi e patén hapur
Hanin e paré né Kurriz, tek ai tuneli i
madh me shumé kafeteri e lokale.
Shqiptarét né até kohé nuk kishin
vende té ndara népér qytet, shkaku i
represionit dhe regjimit serb, prandaj
Kurrizi ishte vendi i takimit té nje-
rézve. Njéri prej lokaleve té para qé u
hapén né até kohé ishte Hani. Hani né
até lokal nuk ndenji gjaté, ndoshta njé
a dy vjet, por aty filloi rrugétimi i
madh i tij.

Kur u rihap Hani te Santea, shkova
dhe konkurrova pér puné. Fadili u
gézua kur mé pa. Fillova punén te
banaku si barmen. Lokalin e fre-
kuentonin shumé artisté t& médhen;j,
. piktoré, shkrimtaré, gazetaré... Né
periudhén “90 - ‘99 Hanz ishte si njé gerdhe ku mblidheshin kr1]ue51t
intelektualét, e ndoshta madje hapésira e vetme né Prishtiné pér
takimet e tyre.

Hani, mund té them, ishte ajo drita né fund té tunelit. Ushqenim
njéfaré shprese né até vend kur shkonim, sepse takoheshin aty njerézit
e profesioneve té ndryshme, kishte shumé ekspozita té mira, debate té
dobishme.

Natyrisht, né kohén e luftés "97-'99 pati njé frekuencé e madhe té
gazetaréve té huaj qé raportonin prej Hanit. Ka gené né njé cep njé
kompijuter prej té cilit gazetarét lidheshin me dial up, sepse interneti
asokohe ishte me telefoni fikse, dhe shumica e raportimeve pér situatén
né Kosové béheshin prej Hanit.

Edhe masakra e familjes Jashari prej atij kompjuteri éshté raportuar.
Ishte njé rrémujé e madhe me gazetaré té huaj dhe vendas, qé
raportonin pér krimin né Kosové. Gjeneratat e reja duhet ta diné se
policisé sé Serbisé i pati réné né sy qé aty po mblidhej ajka e
intelektualéve shqiptaré, dhe né njé¢ moment tentuan ta hidhnin lokalin
né ajér, e Fadilin e plagosén shumé réndé.

Ne, njerézit lokalé té Prishtinés, né takime, sidomos me gazetarét e
huaj, ishim si lajmétaré, e rréfenim situatén shumé té dhimbshme té
kohés. Ata merrnin informata té dorés sé paré prej njerézve qé punonin
né Han dhe prej atyre gé e frekuentonin.

Disa gjéra i kam qitur né harresé, nuk mé kujtohen miré, por e di se
Hani meriton njé¢ monument gjigant né Prishtiné, dhe nuk duhet assesi
té harrohet, sepse pér kété qytet éshté njé insitucion qé ka ekzistuar
edhe ekziston.

Ylber Mehmedaliu-Jasha
Artist multimedial



LIGHT AND HOPE AT THE
END OF THE TUNNEL

When the Hani is mentioned, first of all, I think of the Kurrizi. Fadil
Dragaj and Migjen Kelmendi opened the first Hani in the Kurriz, in
that large tunnel with many cafes and bars. At that time, Albanians
had not yet been segregated into separate places in the city, due to
the repression of the Serbian regime, so the Kurrizi was a popular
meeting place. One of the first bars to open at the time was the Hani.
It did not stay long in that spot, maybe a year or two, but that’s where
its great journey began.

When the Hani reopened at Santea, I went and applied for a job. Fadil
rejoiced when he saw me. I started working at the counter
as a bartender. The restaurant was frequented by many
great artists, painters, writers, journalists... In the period
‘90 -’99, the Hani was a nest where creators, and intellec-
tuals gathered, and perhaps it was the only space in Pr-
ishtina where they could meet.

I think that the Hani was a light at the end of the tun-
nel. It gave us hope because we met people from differ-
ent professions, saw great exhibitions and took part in
useful debates.

Of course, in the time of the war, between '97 and
'99, the Hani was frequented by foreign journalists. In
one corner, there was a computer from which the jour-
nalists could connect to the internet through a ‘dial-up’
as at that time the internet was via a fixed landline, and
most of the reports on the situation in Kosovo were |
done from the Hani.

The massacre of the Jashari family was reported
through that computer. There was a mass of foreign and
local journalists, all reporting on the crimes in Kosovo.
The younger generation should know that the Serbian
police had noticed that the cream of Albanian intellectu-
als were gathering at the Hani, and so they tried to blow
it up, and Fadil was injured seriously.

Local residents of Prishtina like me were messengers,
meeting foreign journalists and telling them about the
terrible situation at that time. They took first-hand ac-
counts from people who worked at the Hani and who
came there.

I have forgotten some things, I can’t remember
everything well, but I know that the Hani deserves a
giant monument in Prishtina, and should not be for-
gotten because for this city it is an institution that has
existed and exists.

Ylber Mehmedaliu- Jasha
Multimedia Artist

Kompjuteri prej té cilit kané raportuar
shumé gazetaré lokalé dhe t€ huaj

The computer used by many local
and foreign journalists
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Zake Prelvukaj, hapja e ekspozités / the
opening of the exhibition Agim

dhe Sebi Cavdarbasha, Neka dhe
Kelmend Hapgiu, Fatmir Lama 1996

TREGIMI MONUMENTAL | PRISHTINES

Hani i 2 Robertéve né vitin ‘89 ishte njé kafeteri e vogél, mé voné u bé
restorant. Kur ne si artisté te rinj filluam ta merrnim veten, Hani na
promovonte. Te kafeteria uné hapa ekspozitén personale. Enterieri ka
gené shumé i bukur; pronarét mé ndihmuan t'i pérzgjidhja punimet
qé i pérgjigjeshin asaj hapésire dhe koncepti i ekspozités ishte shumé i
réndésishém, provokativ, sepse ishim té revoltuar.

Hani filloi me promovime té krijuesve qé merreshin jo vetém me arte
tigurative, po edhe me muziké instrumentale, bende té reja, etj. Veté
ambienti ishte si fémijé qé filloi té rritej né kohén kur gjithcka e
pengonte rritjen.

Nga Kurrizi, Hani doli né njé lokal té bukur te Santea, me njé enterier
karakteristik. Kur hynim aty, ajo béhej bota joné. Cdo dité shkonim, e
na vinte keq sepse pronarét s'na linin té paguanim. Thoshin: “Ne ju
¢mojmé si artisté, e dimé qe s’keni shumé para”. Cfaré kohe ka gené
atéheré pér artistin.

Né vitin 1991 kisha diplomuar, e mé 1992 u béra profesoreshé né
Akademi, por né familjen time té gjithé ishim pa paga, pa asnjé cent. Dikur
kishim pesé rroga né shtépi, e mbetém pa asnjé. Uné pata dalé té jetoja
vetém dhe ndihmén e paré té madhe e kisha prej Fadilit dhe Merités.

Edhe né Hanin e ri hapa ekspozité. Pikturave u kisha véné ¢mime té
larta, e kisha até guxim. Ata nuk mé kundérshtuan. Pér fat, i shita disa
dhe mbodha njé shumé parash. Kur u zgjova té nesérmen, s’e besoja
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A MONUMENTAL STORY OF PRISHTINA

In ’89, the Hani i 2 Robertéve was a small cafe, and later it became a
restaurant. When young artists like me started to take ourselves seri-
ously, the Hani promoted us. I held a personal exhibition at the cafe.
The interior was very lovely; the owners helped us to choose works that
suited the space and the concept of the exhibition was very important;
it was provocative because we were rebellious.

The Hani started by promoting artists who worked in fine art, instru-
mental music, new bands etc. The atmosphere was a bit like a child who
has started growing up precisely when everything is trying to obstruct it.

From the Kurriz, the Hani moved to another lovely cafe in Santea,
with a traditional interior. When we entered, it became our world. We
went every day and we felt bad because the owners wouldn't let us pay.
They’d say: “We treasure you as artists, we know that you don’t have
much money.” What a time it was then to be an artist.

In 1991, I graduated, and in 1992, I became a professor at the Acad-
emy, but in my family no one earnt a wage, not a penny. We used to
have five salaries at home, but we were left with none. I had left home
and lived alone and I received a lot of help from Fadil and Merita.

I held an exhibition in the new Hani. I had put a high price on my paint-
ings, being a bit brave. They did not disagree. Luckily, I sold some and
made a lot of money. When I woke up the next day, I couldn’t believe it,
and I wondered, “Is it possible that Merita and Fadil won’t take a cut for

Zake Prelvukaj, Deri kur, vaj né pélhuré
Zake Prelvukaj, Derl kur, oil on canvas
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Rénia e Jugosllavisé,
Zake Prelvukaj, vaj né pélhuré

Rénia e Jugosllavisé,
Zake Prelvukaj, oil on canvas
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dot, e pyesja veten: “A éshté e mundshme qé Merita dhe Fadili té mos
e ndalin asnjé cent pér vete?” Ishte gejf dhe kénagési, e ndjeja veten té
réndésishme, u béra edhe uné t'i ndihmoja familjen e kushérinjté. Ishte
kohé e solidaritetit, e ndihmonim njéri-tjetrin.

Edhe koncepti i ekspozités sé dyté né Han ishte shprehje e revoltés;
titullohej “Kéndej”, kurse punimet ishin me shumé ngjyra. Né punime
tregoja monedha té vjetra t& Dyrrahut, té Skénderbeut, qé kishin datat
si déshmi se jetojmé né kéto treva prej lashtésisé. Dihet se monedha e
Kastriotit éshté ekspozuar né muzeun e Pragés né vitin 1961, e uné u
pérpoga né ményrén time ta pérpunoja. Kjo nuk ishte patriotizém, por
njé vleré, né bazé té déshmive té trashégimisé kulturore qé kemi.

Ekspozitén e pané gazetarét e botés qé e vizitonin Hanin. Atyre
u interesonin gjéra si: “Pse i ke béré shigjetat njé poshté e njé lart”?
U shpjegoja se gjérat ngjiten e zbresin, se i kemi ngritjet dhe réniet,
si edhe tani.

Né até kohé i béja disa vizatime né formé té klithjeve; vinin vetvetiu,
ishin trishtuese. Gazetarét mé pyesnin se pse i kisha béré, e uné u
thosha: “Edhe po té doja ti pikturoja lulet, dashuriné a dicka té bukur,
né kété kohé mé dirigjon ndérdija”. U thosha edhe: “Nése populli im
do t'i vriste fémijét e serbéve, do té isha kundér popullit tim”, dhe
vazhdoja “por né kété rast po vriten tanét, qé éshté shumé e
dhimbshme, varra éshté tek uné, po vriten edhe fémijét. Ju gazetarét
jeni té detyruar ta thoni té vértetén pér até qé e shihni né terren. Kur po
i shikoj lajmet, ato nganjéheré po jané ndryshe”.

Gazetarét interesoheshin pér prejardhjen toné, ne u flisnim edhe pér
trashégiminé kulturore tonén, qé shumé prej tyre nuk e njihnin. U
flisnim pér gjéra té réndésishme, pér krahasimin mes Butrintit dhe
Akropolisit né Greqi.

U tregoja se quhem Zake, se emri éshté shqip dhe ka kuptimin pembe,
rozé, e mbiemrin e kam Prel (katolik) dhe Vukaj nga Vuksani (ortodoks),
meqé ne shqiptarét feté i kemi marré prej pushtimeve té ndryshme. U
shpjegonim se né kohét e lashta prijéset i kemi pasur té gjitha femra, si
mbretéresha Teuté, Nora, Tringa, e deri te Elena Gjika. Atyre u duke;j
e pamundshme.




themselves?” It was fun and enjoyable, I felt important, I could help out
my family and cousins. It was a time of solidarity, we helped each other.

Even the concept of a second exhibition at the Hani was an expres-
sion of revolt; it was titled “Over Here”, and the works were in many
colours. I showed the old coins of Durres, from Skanderbeg’s time, with
dates proving that we had lived in these areas since antiquity. The Cas-
triota coinage was exhibited in the Prague Museum in 1961, and I tried
in my own way to represent it. This was not patriotism, but about val-
ues, and it was based on the evidence of the cultural heritage we have.

The exhibition was seen by journalists from around the world visit-
ing the Hani. They asked things like, “Why did you make one arrow up
and one down?” I explained that things go up and go down, that we
have ups and downs, as we do now.

At the time I was producing some drawings in the form of screams;
they emerged from my sadness. Journalists asked me why I had made
them, and I said, “Even if I wanted to paint flowers, love, or something
beautiful, at this time it is my conscience guiding me.” I also told them:
“If my own people killed the children of Serbs, I would be against my
people,” and I continued, “but in this case, our people are being killed,
and it is very painful, the grave is within me, children are being killed.
You journalists should tell the truth about what you see on the ground.
When I watch the news, it is sometimes different.”

The journalists were interested in our origins, and we talked about
our cultural heritage, about which many of them did not know. We
talked about important things, about the comparison between Butrint

Hapja e ekspozités sé Zake Prelvukaj.
Gjelosh Gjokaj, Zake Prelvukaj, Hajro
Ulginaku 2003

Gjelosh Gjokaj, Zake Prelvukaj, Hajro

Ulginaku, the opening of the exhibition
of Zake Prelvukaj 2003
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Fadil Bajraj, Arben Kastrati, Zake Prelvukaj,
Adem Rusinovci, Ismet Jonuzi, Nehat Beqgri,
Imran Rexhepi e té tieré

Fadil Bajraj, Arben Kastrati, Zake Prelvukaj,

Adem Rusinovci, Ismet Jonuzi, Nehat Beqir,
Imran Rexhepi and others
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Pra né Han na u mundésua kjo, e né vitin ‘99 edhe New York Times
pati shkruar pér ekspozitén “ X-at flasin” né Galeriné Dodona, si vazhdi-
mési e ekspozités sé Hanit.

Hani kishte gjithcka: geshnim, qanim, kéndonim, mbanim edhe
diplomime. Mé kujtohet shumé njé pamje e Hanit me pikturat e
Agim Hajzerit me njeréz népér tavolina, qé dukej si darka e fshehté.
Mé kujtohen takimet me profesoré, me Muslim Mulliqin, i cili kur i
pa punimet e mia né Han, tha: “Né fakultet mé duken ndryshe, e
kétu ndryshe”.

Aty rrinte edhe Shkélzen Maligi me shoké. Té gjithé e njihnim njéri-
tjetrin shumé miré, shpesh pajtoheshim, por edhe nuk pajtoheshim.

Edhe muzika mé kujtohet. Pronarét e njihnin muzikén, gé prej
rokeréve, blues-eréve, jazz-eréve, etj. dhe dinin si ta menaxhonin
vendin. E kur bénin muziké z. Karaci me harmoniké dhe Kastrioti me
violing, krijohej njé atmosferé vértet e bukur. Té mos harroj, Hani na e
pati mundésuar gé ta mbanim, pa na marré asnjé cent, absolventiadén.
Né Han njéheré e pata festuar edhe ditélindjen.

Kurré nuk do ta harroj, madje shpeshheré mé vjen pér té qaré, kur
babai mé tha: “Nuk po béhem barré né hapje té ekspozités, por do té
shkoj nesér, se sonte jeni shumé, e vendi éshté i vogél”. Kur shkoi té
nesérmen, aq ngrohté e pritén Merita dhe Fadili, i shtruan dreké,
biseduan me t&, se nuk ka gené i pashkollé a i palexuar. Kur erdhi né
shpi, tha: “Zake, mé béné té ndjehesha si kur kam qené i ri dhe aq
bukur i kishin vendosé punimet. Ata ishin malésoré, bre Zake”. I
thashé: “Pse bre babg, ti ke shétité shumé, gjithandej, né Kroaci e né



and the Acropolis in Greece. I told them that my name is Zake, which is
an Albanian name, meaning pink, rose, and my last name is Prel
(Catholic) and Vukaj from Vuksani (Orthodox), since we Albanians have
taken on religions from different conquests. We also explained to them
that in ancient times our leaders were women, such as Queen Teuta,
Nora, Tringa, and even Elena Gjika. It seemed impossible to them.

So this was made possible for us at the Hani and in ‘99 The New York
Times also wrote about the exhibition “X-s speak” at the Dodona Gallery,
as a continuation of the Hani’s exhibition.

The Hani had everything: We laughed, we cried, we sang, we even
graduated. I remember very well a scene of the Hani in Agim Hajzeri’s
paintings with people at the tables, looking as if it were a secret dinner.
I remember the meetings with Professor Muslim Mulliqi, who when he
saw my works at the Hani, said, “They look different in college, com-
pared to here.”

Shkélzen Maliqgi and his friends were also there. We all knew each
other very well, agreeing and disagreeing often.

I also remember the music. The owners knew their music, ranging
from the rockers, blues singers, and jazz singers, etc. and they knew
how to manage the cafe. And when they made music, with Mr. Karachi
on the harmonica and Kastriot on the violin, they created a really beau-
tiful atmosphere. And how could I forget, the Hani enabled us to hold
our graduation at no cost. I once celebrated my birthday there too.

It often makes me cry, when I remember how my father told me, “I'm
not coming to the opening of the exhibition because I don’t want to be

Isa Cosja, Hamide Cosja, hapja e ekspozités

sé Zake Prelvukaj, 1996

Isa Cosja, Hamide Cosja, the opening of the
exhibition of Zake Prelvukaj, 1996
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Hapje e ekspozités s¢ artistes
Zake Prelvukaj, 1996

The opening of the exhibition
of the artist, Zake Prelvukaj, 1996

vende té tjera, pse po thu malésoré, kéta nuk jané vec malésoré”. Tha:
“Po, po, aty po gaboj, desha té them, ishin shumé fisniké”.

Edhe njé rréfim mé kujtohet, fill pas luftés. Vesha njé pallto té zezé
ngjitur pér trupi me njé palé ¢cizme dhe shkova né Han. Shogéria qe
mbledhur e gjitha aty. Ishte edhe ajo ana e dhimbshme: nuk dinim
kush kishte shpétuar gjallé pas luftés e kush jo. Filloi atéheré ajo geshja
e pakontrolluar, optimizmi i pasluftés, nuk dinim ¢ka na priste né kétée
transicion. Até naté kisha piré pak, nja dy gota qé mua mé mjaftojné.
U ktheva me taksi né studio, sepse jetoja né studio vetém, qé nga koha
e diplomimit. Tek shikoja veten, mendoja me mosbesim “Cka éshté kjo
pallto e gjaté dhe e gjeré késhtu, me méngét shumé mé té gjata, ku éshté
palltoja ime qé mé ngjitet pér trupi”? Mora taksiné dhe u ktheva né
Han. E pyeta Meritén: “Cka éshté kjo pallto késhtu”? Duke geshur, mé
tha: “Ia ke marré pallton Enver Hoxhajt”. Kurré nuk i harroj té€ geshurat
dhe até ngjarje né Han.

Neve artistéve na intervistonin shumé gazetaré té huaj. Disa prej
tyre, kur kisha ekspozita té tjera mbas luftés, vinin enkas qé té mé
intervistonin.

Nuk ishte puné e lehté pér pronarét e Hanit qé té organizonin
ekspozita me té cilat akuzoheshin okupatorét, pra sfidoheshin dhe
tregoheshin ashtu si¢ kané gené. Ne nuk mund ta shajmé krejt popullin
serb, por ata qé kané ardhur me qgéllim qé té vrasin gjithcka qé frymon
shqip, qé té na marrin tokén. Pér ne kjo ka gené rezistencé shumé e
forte, té cilén na e mundésuan Fadili e Merita.

Uné gjithmoné them: éshté bota, por brenda saj éshté njé boté tjetér.
Krejt ngjarjet artistike né até kohé, njé boté e téré kulturore, ndodhej né
Hanin e 2 Robertéve. Gjithgka kishte aty: vaj e hidhérim, gézim e gjamé.

Mendoj gé shumé po na kushton gé po harrojmé. Pér mendimin tim,
institucionet kulturore e kané obligim t'i japin Hanit té 2 Robertéve
hapésiré gé ta vazhdojé punén. Jam e sigurt qé do ta kishin vazhduar
edhe shumé mé miré, dhe ¢’éshté edhe mé e réndésishme, edhe ne
artistét kemi shumé nevojé pér té. Hani e ndérroi vendin disa heré, prej
Kurrizit te Santea, mandej kaloi te Pallati i Rinisé, mandej prapé né
vende té tjera, e tash éshté i mbyllur. Shpérfillja e tij ka gené njé lloj
tradhtie ndaj Hanit. Komuniteti artistik éshté dashur té afrohet, gjithé



a burden, and there’ll be too many people and it is a small place, I'll go
tomorrow.” When he came the next day, Merita and Fadil greeted him
so warmly, they had lunch with him, talked to him, as if he were edu-
cated and well read. When he came home, he said, “Zake, they made me
feel like I was young again and they had displayed your work so well.
They were real highlanders, Zake.” I said, “What do you mean, Dad,
you’ve travelled a lot, everywhere, in Croatia and elsewhere, why do
you say highlanders, they aren’t just highlanders.” He said, “Yes, yes,
you're right. I mean, they were very noble.”

I also remember a story, right after the war. I wore a tight, black coat
with a pair of boots and went to the Hani. All society was gathered
there. It was painful: We didn’t know who had survived the war and
who hadn’t. Then the uncontrollable laughter started, the post-war op-
timism, we didn’t know what awaited us in the transition. That night I
drank a little, a couple of glasses was enough for me. I took a taxi back
to the studio because I had lived in the studio alone since graduation.
When I looked at myself, I thought in disbelief, “What is this long, wide
coat, with long sleeves, where is my tight coat that hugs the body?” I
took a taxi and returned to the Hani. I asked Merita, “What on earth is
this coat?” Laughing, she told me: “You took Enver Hoxhaj's coat.” I
will never forget the laughter and that event in the Hani.

Many foreign journalists interviewed us artists. Some of them, when
I had other exhibitions after the war, came especially to interview me.

It was not an easy task for the owners of the Hani to organize exhi-
bitions which made accusations against the occupiers, challenging them
and revealing who they were. We cannot curse the entire Serbian peo-
ple, but only those who came to kill everything that breathed Albanian,
and to take our land. For us, this was a powerful resistance, made pos-
sible by Fadil and Merita.

I always say: There is a world, but within it is another world. All the artis-
tic events at that time, an entire cultural world, were located in the Hani e 2
Robertéve. Everything was there: Grief and sorrow, joy and lamentation.

I think it will cost us a lot if we forget. In my opinion, the cultural in-
stitutions are obliged to give the Hani space to continue working. I'm
sure they would have continued, doing even better, and more impor-
tantly, we artists need them deeply. The Hani changed locations several
times, from Kurriz to Santea, then to the Pallati i Rinise, then to other
places, and it is now closed. This disregard is a kind of betrayal of the
Hani. The artistic community should have shared all the documenta-
tion we have.  have packages of photos of the Hani. I had a camera and
wherever [ went, I took pictures. With the help of Photo Art, which was
not very expensive, I was able to fully document the Hani, just with my
own photographs.

I want the Hani i 2 Robertéve with the interior that it had in the “90s
to become a museum, with the names of all those who visited it. I would
really like it to continue working as a gallery. Let it be the gallery of Pr-
ishtina and let it be called, the Hani i 2 Robertéve, and inside, let it be the
Hani Museum. If we don’t do this, we will lose a great deal. Most im-
portantly, without this record, I will be lost as an individual, my art will
be lost, our society, grandchildren and great-grandchildren will be lost.
If they wished, they could improvise and recreate this space, which was
so critical at that time and in constant danger.

I remember that every time we had an exhibition, the owners would
buy a piece of work, and they collected about 200 works, as far as I know.
Some of the collection was donated because well-known artists, diplo-

Hapje e ekspozités sé artistes
Zake Prelvukaj, 2003

The opening of the exhibition of
the artist, Zake Prelvukaj, 2003
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dokumentacionin e kemi. Uné kam pako té
téra me foto té Hanit. Uné kisha njé aparat
fotografik dhe kudo gé shkoja, fotografoja. Me
ndihmén e Foto Artit, i cili nuk mé ka marré
para né shumicén e rasteve, m'u mundésua
dokumentimi i ploté i Hanit, vetém me
fotografité e mia gé jané zhvilluar aty.

Keérkoj qé Hani i 2 Robertéve me enterierin
gé kishte né vitet ‘90 té béhet muze, me
emrat e té gjithé atyre qé e vizitonin. Do té
| doja vértet qé ta vazhdonte punén edhe si
galeri. Le té jeté galeria e Prishtinés dhe le té
| shkruajé Hani i 2 Robertéve, e né kuadér té saj
le té jeté Muzeu i Hanit. Nése nuk do ta
béjmeé kété Han té 2 Robertéve, do té humbasim shumé. Piké sé pari
uné do té humbas si individ, do t& humbasé arti im, do té humbasé
shogéria joné, nipérit, mbesat e stérnipérit, té cilét nuk do té kené
faktografim. Po deshén, mund ta improvizojné e ta rikrijojné kété
hapésiré, qé ishte mé se e nevojshme né até kohé dhe té cilés i
kanosej rreziku i vazhdueshém.

MEé kujtohet gé sa heré kishim ekspozité, pronarét na e blenin ndonjé
punim, madje mblodhén njé koleksion prej 200 punimesh, me sa di.
Njé pjesé té koleksionit e patén dhuruar, sepse aty vinin artisté té
njohur botéroré, diplomaté e gazetaré me nam botéror. Punimin tim, gé
ka gené pjesé e koleksionit té tyre, ia patén dhuruar Vanessa Redgrave-
it bashké me njé skulpturé té Agim Cavdarbashés, kurse njé punim té
Sokol Beqirit ia patén dhuruar Liv Ullmann-it. Pra, ata bénin diplomaci
kulturore, e na madhéronin edhe ne e shtetin toné.

Aty vinin Muslim Mulliqi dhe Rexhep Ferri, i cili e pati hapur
ekspozitén time. Agim Cavdarbasha kishte hequr infuzionin, pasi ishte
i sémuré né até kohé, e mé pati théné: “Erdha Zake qé ta nderoj Hanin
e 2 Robertéve dhe ty si artiste”.

Mandej, ndodhi cka ndodhi, e njé pjesé e madhe e koleksionit
tatkeqésisht u dogj, sepse, njé dité pasi filuan bombardimet, Hani u
sulmua prej paramilitaréve, si njé ndér caqget e para. U plagos Fadili, u
dogj Hani, e me té edhe koleksioni, e edhe ekspozita komplete e Gani
Gashit, e instaluar né até kohé.

Jo vetém shqiptarét, por edhe reporterét e huaj ishin né shénjestér.
Masakrat e tmerrshme né Rahovec i pati publikuar gazetari Erich
Rathfelder nga Gjermania, dhe kjo béri bujé. Erich-u pati ardhur né
Han, u pati treguar Merités dhe Fadilit se ¢’kishte pérjetuar até dité né
Rahovec. Aty afér, né tavolinén tjetér ishin njeréz té UDB-s¢, qé e
dégjuan bisedén. Sapo doli prej Hanit, Erich-un e deportuan dhe e
shpallén persona non grata. Sa e sa Erich-a té tjeré ka pasur. Kur e
kujtojmé até kohé, mendoj se té gjithé pyesim: “Si kemi guxuar”?

Hani i 2 Robertéve éshté njé tregim monumental i Prishtinés, éshté
pasuria joné kulturore, inteligjenca, shkolla, fakulteti, institucioni,
arkivi, sidomos né até dhjetévjetésh. Sot duhet t'i kushtohet réndésia e
duhur. Hani gjithmoné do té mbetet pasuri shpirtérore. I kam shoké
Fadilin e Meritén dhe i uroj pér pasuriné qé na e kané 1éné, njé
trashégimi kulturore té Prishtinés dhe té Kosovés né pérgjithési.

Zake Prelvukaj
Artiste / Profesoreshé Universitare



mats and world-famous journalists came there. My work, in their collec-
tion, was donated to Vanessa Redgrave along with a sculpture by Agim
Cavdarbasha, and a work by Sokol Beqiri was donated to Liv Ullmann.
So they engaged in cultural diplomacy, they glorified us and our state.

Muslim Mulligi and Rexhep Ferri, who had opened my exhibition,
came there. Agim Cavdarbasha had removed his drip, as he was ill at
the time, and told me, “Zake, I came to honour the Hani i 2 Robertéve
and you as an artist.”

Then, what happened, happened, and a large part of the collection
was unfortunately burned, because one day after the bombing began,
the Hani was attacked by paramilitaries, it was one of the first targets.
Fadil was injured, the Hani was burned, and with it, the collection, as
well as the complete exhibition of Gani Gashi, installed at that time.

Not only Albanians, but also foreign reporters were targeted. The
horrific massacres in Rahovec were reported on by the journalist
Erich Rathfelder from Germany, and this caused a stir. Erich had
come to the Hani, and he told Merita and Fadil what he had experi-
enced that day in Rahovec. Nearby, on the next table, were the UDB
people who overheard the conversation. As soon as he left the Hani,
Erich was deported and declared persona non grata. How many other
Erichs have there been. When we remember that time, I think we all
ask, “How did we dare?”

The Hani i 2 Robertéve is a monumental story of Prishtina, it was our
source of culture, and intelligence, it was a school, faculty, institution,
and archive, especially in that decade. Today it is due the appropriate
attention. The Hani will always remain a spiritual treasure. Fadil and
Merita are my friends and I congratulate them on the legacy they have
given us, a treasure of cultural heritage for Prishtina and Kosovo.

Zake Prelvukaj
Artist / University Professor
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NUK ISHIM VETEM

Krejt cka deshém me e thang, e thané miqté tané. Duam t'i faléndero-
jmé pér singeritetin dhe kujtesén. Pér ne éshté njé tregim i bukur, edhe
pse né kohé shumeé té véshtiré. Kujtesa kolektive éshté pér ne shpresa
se mundemi edhe sot si dje me u dashté.

Besojmé se gjaté do ta kujtojmé kohén kur jemi shogéru pa hile.
Tregimet ishin njerézore. Kishim me dashté me vazhdu edhe sot si
atéheré. Kurrgja s’ishte pahiri; ne kemi mbeté té njejtét, vetém
koha ka kalu.

Kishte me qené dam mos me mbajté né mend dhe mos me lané
porosi pér ata mbas nesh. Jo gé té na mbajné né mend me emér, por
pér dashniné pér liri.

Merita Dragaj



All what we wanted to say was said by our friends. We want to thank
them for their sincerity and memory. For us it is a beautiful story, al-
beit in difficult times. Collective memory is for us the hope that we can
love each other today as we did yesterday.

We believe that we will remember the time when we were friends
without deceit. The stories were human. We would like to continue
today as then. Nothing was done by chance; we have remained the
same, only time has passed.

It would have been a pity not to remember and not to leave a mes-
sage for those to come after us. Not to remember us by our name but
for our love for freedom.

Merita Dragaj
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NJI TREGIM PA TITULL

Shumé tregime jané thané
po ijemi kurré.
Deshta me té veté:

a e shkruejmé bashké?

Kaluen vitet
mbaj mend vetém dje.
Le t'kalojé koha
ndoshta mendoj pér nesér
e qysh veté!

Vjen njiheré si n’pérralla
dicka gé s"pérséritet.
E mbetet si kujtim
té cilin nuk mundesh
edhe me dashté
me e ba pér veti.

Si tregimin pa titull.

Fadil Dragaj



A STORY WITHOUT A TITLE

Many stories have been told
but mine.
I wanted to ask you:
Shall we write it together?

Many years passed
I remember only yesterday.
Let the time pass
Maybe I'll think about tomorrow
But how can I do it alone!

Once comes as in fairy tales

something that won’t be repeated.

And remains like a memory
which you cannot embrace
even if you long for it.

Like a story without a title.

Fadil Dragaj
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Ekspozitat dhe promovimet e mbajtura née
Hanin e 2 Robertéve gjaté viteve 1989 - 2019:

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11
12.
13.

14.
15.

16.
17.
18.

19.

20.
21,

22.
23.
24.

25.
26.

28.
29.
30.
31.
32.

33.
34.
35.
36.
37.
38.
39.

40.

Nexhat Krasnigi-Nekra, ekspozité personale, 1989

Zake Prelvukaj dhe studenté tjeré, ekspozité grupore, 1989

Afrim Spahiu, ekspozité personale me fotografi, 1990

Karmon Fan Feri (Nevzat Belegu), ekspozité personale, 1990

Shtaté studenté té Fakultetit t& Arteve, ekspozité kolektive, 1990

Adem Kastrati, ekspozité personale, 1990

Blerim Reka, promovimi i librit, 1991

Basri Caprigi, Promovimi i antologjisé Kafshimi i mollés, 1996

Atdhe Gashi, shfagja e monodramés Rréfimi i njé gruaje, 1996

Zake Prelvukaj, ekspozité personale, 1996

Aziz Basha, ekspozité personale, 1996

Ismet jonuzi, Demi i Lidhur, ekspozité personale, 1996

Salloni i XXl i Néntorit | Arteve Figurative dhe Aplikative t€ Kosovés, organizuar nga SHAFK, ekspoz-
ite kolektive. U ekspozuan punimet né [émin e pikturés, grafikés, vizatimit, skulpturés dhe dizajnit
grafik. Plesémarrésit: A. Hajredingj, B. Ahmeti, B. Mekolli, B. Emra,B. Aliu, D. R. Avdimetaj, D. Hazir,
E. Berisha, E. Valla, E. Qahili, F. Islami, G. Sadiku, G. Bajraktari, H. Bardhi, H. Xhakli, H. Ramadani, H.
Fazliu, H. Krasniqi, . Alimusaj, |. Fazliu, K. Berisha, L. Zeqgjiraj, M. Murati, M. Shala, M. Zenku, M. Ramigj,
M. Prelvukaj, N. Murigi, N. Berisha, S. Kadrija, Sh. Citaku, Sh. Syla, V. Ejupi, Y. Haxhiu, Z. Prelvukaj, Z.
Bejtullahu, Z. Mulligi, A. Blakaori, G. Gashi, L. Shahigi, M. Ferizi, Sh. Zhubi, A. Behluli, A. Rusinovci, |.
Jonuzi, L. Sylejmani, R. Gallopeni dhe Sh. Nimani, 1996

Dardanét (Hysni Krasnigi, Gani Gashi, Mustafa Ferizi, Shkélzen Zhubi), ekspozité kolektive, 1997
Mehmet Behluli, ekspozite personale, punime té dy cikleve Homo Balcanicus dhe Shtépia né skaj té
qytetit, 1997

Promovimi i librit t& autoréve Agim Zajmi dhe Talat Efendia, 1997

Sokol Beqijiri, ekspozité personale, 1997

Né shenjé té botimit te veprés sé Gjergj Fishtés, pas promovimit né Shogatén e Shkrimtaréve,
pastaj né Han u interpretuan vargjet e Fishtés nga Cun Lajci, Xhejlane Godanci dhe Gentian
Grezda, 1997

Shtépia botuese britaneze Longman me autoren Diana Webster né bashképunim me studion Ox-
ford, prezentimi i teksteve nga Longman pér mésimanénésit e gjuhés angleze, 1997

Agim Hajzeri, ekspozité personale, 1997

Agim Cavdarbasha, Portretet, ekspozité personale me 12 punime né dru dne 18 skulptura miniaturé
né terakote, portreti i Dervish Simés, Llapjani, Nusja nga Peja, portretet e grave dardane Butja e
Trashja, 1997

Eshref Qahili, ekspozité personale, 1997

Virginia Woolf, Njé dhomé pér vete, pérkthyer nga Sazana Caprigi, promovim i liorit, 1997

Shogata Karikaturistét e Kosovés, Salloni i Karikaturés me selektor Nexhat Krasnigi- Nekra. Pjesé-
marrés: Ramadan Zaplluzha, Enis Hasani, Hasan Bytyqi, Lulieta Goranci, Gézim Kelmendi, Bashkim
Lajgi, Fatos Peja, Shpend Kada, Fahri Axhanela, Murat Ahmeti, Gézim Pozhegu, Lule Krasnigi, Refki
Gallopeni, Bujar Kapexhiu, Binjamin Haxha, Mentor Zaplluzha, Edmond Agagjyshi, Nevruz Musa, Se-
lami Taraku, Jeton Mikullovei, Mehmet Bytyagi, Nekra, Valdet Gashi, Agim Krasnigi-Kragi, Bujar Kabashi,
Skénder Boshrakaj, Artan Zeneli, Hylki Rexhepi, Sylé Mavriai, Sytki Mavrigi, Bashkim Baloku, Visar Ulaj,
Qazim Tmava, 1997

Florin Kelmendi, Kabare, 1997

Promovim i audio kasetés me vargje t& Mitrush Kutelit, recituar nga Afrim Kasapolli, 1997

. Musa Ramadani, Antiprocesioni, promovimi i librit, 1997

Promovimi i veprave t& Gani Bobit, organizuar nga shtépia botuese Dukagjini, 1997

Nexhmi Bardhi, koleksioni me eksponate etnografike, ekspozité personale, 1998

Migjen Kelmendi, Amerika: P'ej shpije/ Toward Home/ No Dutz No ha Utz, promovim ilibrit, MM, 1998
Sabedin Etemi, ekspozité personale, 1998

Salloni i XXV i Néntorit i Arteve Figurative dhe Aplikative, organizuar nga SHAFK, ekspozité kolektive.
U prezentuan pikturat, grafikat, skulpturat, vizatimet dhe realizimet e dizajnit grafik. Pjesémarrésit: A.
(Gavdarbasha, A. Rusinovci, A. Behluli, A. Toplica, A. Islamaj, B. Lutolli, E. Berisha, E. Valla, E. Qahili,
F. Krasnigi, G. Bajraktari, G. Sadiku, H. Fazliu, H. Xhakli, K. Rama, L. Shahiai, M.Ramigj, N. Murigi, N.
Salihamexhiqi, R. Ferri, S. Kadrija, V. Rexhepi, Z. Prelvukaj, B. Makolli, E. Rakovica, F. Dérmaku, F
Krypa, G. Gashi, M. Prelvukaj, S. Lutolli, T. Peci, L. Kadriu, M. Ahmeti, N, Shala, FT.H. Gjakova dhe M.
Myrtaj, 1998

Mensur Safgiu, Fillimi i fundit, shfagje e filmit, 1998

Visar Mulligi, ekspozité personale, 1999

Gani Gashi, ekspozité personale, 1999

Besim Lutolli, ekspozité personale, 2000

Faik Krasniqj, ekspozité personale, 2000

Nysret Salihamexhiai, ekspozité personale, 2000

Xhevdet Xhafa me klasén e tij, Shpérthimi. Piesémarrés: Xnevdet Xhafa, Valentina Elshani, Magbule
Xhemaili, Florije Hajrizi, Lulzim Zeqjirajd dhe Arbana Hajredingj, 2000

Arian Berisha, ekspozité personale, 2001



The exhibitions and promotions held at
Hani i 2 Robertéve during 1989 - 2019:

1. Nexhat Krasnigi-Nekra, personal exhibition, 1989
2. Zake Prelvukaj and other students, group exhibition, 1989
3. Afrim Spahiu, personal photo exhibition, 1990
4. Karmon Fan Feri (Nevzat Belegu), personal exhibition, 1990
5. Seven students of Faculty of Arts, group exhibition, 1990
6. Adem Kastrati, personal exhibition, 1990
7. Blerim Reka, book promotion, 1991
8. Basri Caprigj, the promotion of anthology Kafshimi i mollés, 1996
9. Atdhe Gashi, staged monodrama Rréfimi i njé gruaje, 1996
10. Zake Prelvukaj, personal exhibition, 1996
11. Aziz Basha, personal exnibition, 1996
12. Ismet jonuzi, Demi i Lidhur, 1996
13. The XXl Salon of November, organised by SHAFK, group exhibition, 27 November 1996. Works on
paintings, graphics, drawings, sculptures and graphic design were exhibited. The participants: A.
Hajredingj, B. Anmeti, B. Mekolli, B. Emra, B. Aliu, D. R. Avdimetaj, D. Hazir, E. Berisha, E. Valla, E.
Qanhili, F Islami, G. Sadiku, G. Bajraktari, H. Bardhi, H. Xhakli, H. Ramadani, H. Fazliu, H. Krasnigi, I.
Alimusayj, I. Fazliu, K. Berisha, L. Zeqgiraj, M. Murati, M. Shala, M. Zenku, M. Ramigi, M. Preivukaj, N.
Murigi, N. Berisha, S. Kadrija, Sh. Gitaku, Sh. Syla, V. Ejupi, Y. Haxhiu, Z. Prelvukaj, Z. Bejtullahu, Z.
Mulligi, A. Blakgori, G. Gashi, L. Shahigi, M. Ferizi, Sh. Zhubi, A. Behluli, A. Rusinovci, |. Jonuzi, L.
Sylejmani, R. Gallopeni dne Sh. Nimani, 1996
14, Dardanét (Hysni Krasnigi, Gani Gashi, Mustafa Ferizi, Shkélzen Zhubi), group exhibition, 1997
15, Mehmet Behluli, personal exhibition, works from two cycles Homo Balcanicus and Shtépia né skaj
té gytetit, 1997
16. Agim Zajmi dhe Talat Efendia, book promotion, 1997
17. Sokol Beqjiri, personal exhibition, 1997
18. In honour of publishing Gjergj Fishta's works, readings and recitings Fishta's verses by Cun Lajci, Xhe-
jlane Godanci dhe Gentian Grezda, 1997
19. The British publishing house Longman, with the author Diana Webster in collaboration with Oxford stu-
dio, the presentation of Longman texts to the English teachers, May 15, 1997
20. Agim Hajzeri, personal exnibition, May 21, 1997
21. Agim Cavdarbasha, Portretet, personal exhibition, 12 woden works and 18 miniature terracotta sculp-
tures, the portrait of Dervish Simés, Llapjani, Nusja nga Peja, the portraits of dardanian woman"Butja”
e "Trashja”, September 17, 1997
22, Eshref Qanhili, personal exhibition, November 9, 1997
23. Virginia Woolf, Nj¢ dhomé pér vete, translated by Sazana Caprigi, book promotion, November
21,1997
24, The Assosiation Karikaturistét e Kosovés, Salloni i Karikaturés. Participants: Ramadan Zaplluzha,
Enis Hasani, Hasan Bytyqi, Lulieta Goranci, Gézim Kelmendi, Bashkim Lajqj, Fatos Peja, Shpend
Kada, Fahri Axhanela, Murat Ahmeti, Gézim Pozhegu, Lule Krasnigi, Refki Gallopeni, Bujar Kapex-
hiu, Binjamin Haxha, Mentor Zaplluzha, Edmond Agagjyshi, Nevruz Musa, Selami Taraku,Jeton
Mikullovci, Mehmet Bytyqi, Nekra, Valdet Gashi, Agim Krasnigi-Kragi, Bujar Kabashi, Skénder
Boshrakaj, Artan Zeneli, Hylki Rexhepi, Sylé Mavriai, Sytki Mavrigi, Bashkim Baloku, Visar Ulaj, Qazim
Tmava, December 18, 1997
25. Florin Kelmendi, Cabaret show, 1997
26. Promotion of audio tape with Mitrush Kuteli's verses, recited by Afim Kasapoll, 1997
27. Musa Ramadani, Antiprocesioni, book promotion, 1997,
28. The promotion of Gani Bobi's work, organized by publishing house Dukagjini, 20 December 1997.
29. Nexhmi Bardhi, collection of ethnographic exhibits, personal exhibition, November 1998.
30. Migjen Kelmendi, Amerika: P'ej shpije/ Toward Home/ No Dutz No ha Utz, book promotion, MM, 22
January 1998
31. Sabedin Etemi, personal exhibition, March 1998
32. The XXV Salon of November, organized by SHAFK, group exhibition, 27 November 1998. Works
on paintings, graphics, drawings, sculptures and graphic design were exhibited. The participants:
A. Cavdarbasha, A. Rusinovci, A. Behluli, A. Toplica, A. Islamaj, B. Lutolli, E. Berisha, E. Valla, E.
Qahili, k. Krasnigi, G. Bajraktari, G. Sadiku, H. Fazliu, H. Xnakli, K. Rama, L. Shahigi, M.Ramiai, N.
Murigi, N. Salihamexhigi, R. Ferri, S. Kadrija, V. Rexhepi, Z. Prelvukaj, B. Makolli, E. Rakovica, F. Dér-
maku, F Krypa, G. Gashi, M. Prelvukaj, S. Lutolli, T. Peci, L. Kadriu, M.Ahmeti, N. Shala, FT.H.
Gjakova dhe M. Myrtgj
33. Mensur Safqiu, Filimi i fundit, movie screening, 1998
34. Visar Mulligi, personal exhibition, 17 February 1999
35. Gani Gashi, personal exhibition, March 1999, (When Hani was destroyed by Serbian paramilitary
forces, the exhibition was burned also)
36. Besim Lutolli, personal exhibition, February 2000
37. Faik Krasniqi, personal exhibition, March 2000
38. Nysret Sallihamexhia, personal exhibition, 2 August 2000
39. Xhevdet Xhafa with his class, Shpérthimi, October 2000. The participants: Xhevdet Xhafa, Valentina
Elshani, Magbule Xhemaili, Florije Hajrizi, Lulzim Zeqgjirajd and Arbana Hajreding;.
40. Arian Berisha, personal exhibition, gershor 2001
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41. Andreas Wormser (Zvicér), ekspozité personale me fotografi, 2001

42. Rezarta Hyseni, ekspozité personale, 2001

43. Klodian Valla, Faton Kryeziu, ekspozité e pérbashkét, 2001

44, Naim Spahiu dhe Shpend Qerigj, ekspozité e pérbashkét, 2002

45, Julien Woigt, Shitésit e druve, ekspozite personale me fotografi, Francé, 2002

46. Gjelosh Gjokaj, Vezulime Intime, ekspozité personale, 2002

47, Gani Llalloshi, Hamalli, ekspozité dhe performance, 2002

48. Nazmi Sadiku, ekspozité personale, 2002

49, Gawril Priftuli, ekspozité personale, 2002

50. Faton Kryeziu, ekspozité personale, 2002

51. Valentina Elshani, ekspozité personale, 2002

52. Zake Prelvukaj, ekspozité personale, 2003

53. Gani Gashi, ekspozité personale, 2003

54, Gani Bajraktari, ekspozité personale, 2003

55. Alban Muja, Qeniet, ekspozité personale, 2003

56. Mirsad Lushtaku, ekspozité personale, 2003

57. Muharrem Qena, promovimi i aloumit Shokut, 2003

58. Ekspozité e pérbashkét e katér artistéve (grafika), 2004

59. Gjylian Fetaj, ekspozité personale, 2004

60. Alban Meka, ekspozité personale, 2004

61. Sokol Maloku, Hapi i paré, ekspozité personale, 2004

62. Hamdi Bardhi, ekspozité personale, 2004

63. Resul Jusufi, ekspozité personale, 2004

64. Sabina Nelles (Gjermani), People, ekspozité personale, 2004

65. Gjon Marku, ekspozité personale- multimedia: punime nga stripat, fima vizatimoré dne perfor-
manceé, 2004

66. Ekspozité e pérbashkét: Loreta Ukshini, Arta Maligi, Burbuge Osmani, Emine Shkodra, 2005

67. Ekspozite kolektive: Vesa Govori, Blerta Zabérgja dhe artisté té tieré, 2005

68. Fahredin Spahiu, ekspozité personale me fotografi, 2005

69. Lina Damiani (Ukraing), ekspozité personale, piktura, punime né mozaik dhe grafika, 2005

70. Kader Muzaqj, ekspozité personale, Vexa -Ex, 2005

71. Arta Gola, ekspozité personale, 2005

72. Grupi 5, ekspozité kolektive, llijan Himaj dhe artisté tjeré, 2005

73. Mjellma Goranci, ekspozité personale, 2006

74. Nysret Salihamexhigj, ekspozité personale, 2006

75. Ekspozité me bizhuteri, Sheron Deja, Kenny Ma, Patricia Lock (SHBA), 2006

76. Pallati Group, Out of Foreign focus, Rezidencé dhe Ekspozité Ndérkombétare e Artit Bashkéko-
hor, 2006

77. lira Sulo (Shajpéri), ekspozité personale, 2006

78. Emrush Xhemajli, ekspozité personale, 2006

79. Pesémbédhijeté gra té burgosura, Shpresé pérmes artit, ekspozité kolektive, maj 2006.

80. Konferencé Ndérkombétare me rastin e njégind vjetorit té lindjes sé filozofes hebreje Hannah Arendt,
promovimi i librit t& autoréve DaSa Duhacek e Obrad Savi¢, Pengjet e sé keges: Trashégimia, me
¢'rast jané ekspozuar fotografi me karakter biografik t& Hannah Arendt, 2006

81. Burbuge Berisha, premiera e fimit dokumentar artistik Harmonika, 2006

82. Nicol Farmsworth, ekspozité personale me fotografi, Brasil, SHBA, 2007

83. Halim Mejzini, ekspozité personale me grafika, 2007

84. Gjenerata '84: Eshrefi Qahili, Gezim Puka, Agron Mulligi dhe Fahredin Spahiu, ekspozité e pér-
pashkét, 2007

85. Ferid Morina, ekspozité personale, 2007

86. Suad Rama, ekspozité personale, 2008

87. Valbona Gashi, ekspozité personale, 2008

88. Art Camp, Together to Art, ekspozité kolektive, 2010

89. Nita Zeqir, n'Pah, ekspozité personale, 2014

90. Fitore Berisha, Té dalshin brinat, ekspozité personale, 2016

91. Mina Krasnigi dhe Leonid Palushaj, ekspozité e pérbashkét, 2016

92. Engjéll Berisha Jr. I lkuri, ekspozité personale, 2017

93. Yl Xhaferi, Ngat, ekspozité personale, 2017

94. Eliza Hoxha, Jepi mundési pages, ekspozité personale me fotografi, 2017

95. Ferid Abazi, Dosja Artisti, ekspozité personale, 2017

96. Mina Krasnigi, Nuset, ekspozité personale, 2017

97. Agron Mulligi, ekspozité personale, 2018

98. Zana Ramadani, N'vie, ekspozité personale, 2018

99. Albulena Jashari, Akordet e cikave, ekspozité personale, 2018

100. Fehmi Hoxha-Feho, ekspozité personale, 2018

101. Nevruz Musa, Regulus, ekspozité personale, 2018

102. Hana Potera, Pérballja mes dy realiteteve, ekspozité personale, 2019

103. Refki Gallopeni, ekspozité personale, 2019

104. Burim Berisha, Dhe jemi ne, ekspozité personale, 2019

105. Hana Arapi, In Progress, ekspozité personale, 2019
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. Rezarta Hyseni, personal exhibition, 2001

. Klodian Valla, Faton Kryeziu, exhibition, 2001

. Naim Sahiu and Shpend Qerigi, group exhibition, Maj 2002

. Julien Woigt, Shitésit e druve, personal photography exhibition, France, 2002
. Gjelosh Gjokaj, Vezullime Intime, personal exhibition, 18 December 2002

. Gani Llalloshi, Hamalli, exhibition and performance, 1 May 2002

. Nazmi Sadiku, personal exhibition, 2002

. Gavrll Priftuli, personal exhibition, 2002

. Faton Kryeziu, personal exhibition, 2002

. Valentina Elshani, personal exhibition, 2002

. Zake Prelvukaj, personal exhibition, 2003

. Gani Gashi, personal exhibition, 28 February 2003

. Gani Bajraktari,personal exhibitio , may/ june 2003

. Alban Muja, Qeniet personal exhibition, 2003

. Mirsad Lushtaku, personal exhibition, 22 November 2003

. Muharrem Qena, promotion of music album, Shokut, 2003

. Group exhibition of four artists, graphics, January 2004

. Glyljan Fetaj, personal exhibition, January 2004

. Alban Meka, personal exhibition, 03 March 2004

. Sokol Maloku, Hapi i paré, personal exhibition, 19 April 2004

. Hamdi Bardhi, personal exhibition, 15 July 2004

. Resul Jusufi, personal exhibition, 18 March 2004

. Sabina Nelles, People, personal exhibition, Germany, 2004

. Gjon Marku, personal exhibition, multimedia: comic strip works, cartoons, and performance,

Andreas Wormser, personal photography exhibition, Swiss, 2001

October 2004

. Group exhibition: Loreta Ukshini, Arta Maligi, Burbuge Osmani, Emine Shkodra, May 2005
. Group exhibition: Vesa Govori, Blerta Zabérgja, and other artists, 2005

. Fahredin Spahiu, personal photography exhibition, 2005

. Lina Damiani, Ukraine, personal exhibition, paintings, mosaic works and graphics,

11-23 November 2005

. Kader Muzagi, personal exhibition, Vexa -Ex, 2005

. Arta Gola, personal exhibition, 2005

. Grupi 5, group exhibition, llifan Himaj and other artists, 2005

. Mjellma Goranci, personal exhibition, 17 March 2006

. Nysret Salihamexnigj, personal exhibition, 18 October 2006.

. Jewelry exhibition, Sheron Deja, Kenny Ma, Patricia Lock, USA, 2006

. Pallati Group, Out of Foreign focus, group exhibition, International Contemporary Art Exhibition and

Residency, 16 september 2006

. llira Sulo (Albania), personal exhibition, April 2006

. Emrush Xhemajli, personal exhibition, 2006

. Fifteen imprisoned woman, Shpresé pérmes artit, group exhibition, May 2006

. International Conference on the occasion of 100th anniversary of the Jewish philosopher Hannah

Arendt, the promotion of the book by authors Dasa Duhacek and Obrad Savi¢, Zatocenici Zla: za-
vestanje Hane Arent, whereby photos of Hannah Arendt with biographical character were exhibited,
RS, 26 October 2006

. Burbuge Berisha,Harmonika, Premiere of the documentary artistic film, 23 May 2006

. Nicol Famsworth, personal photography exhibition, Brasil, USA, September 2007

. Halim Mejzini, personal exhibition with graphics, 20 February 2007

. Gjenerata '84: Eshrefi Qahil, Gezim Puka, Agron Mulligi dhe Fahredin Spahiu, group exhibition, 2007
. Ferid Morina, personal exhibition, 2007

. Suad Rama, personal exhibition, July 2008

. Valbona Gashi, personal exhibition, 2008

. Art Camp, Together to Art, group exhibition, 29 July 2010

. Nita Zegiri, n'Pah, personal exhibition, September 2014

. Fitore Berisha, Té dalshin brinat, personal exhibition, December 2016

. Mina Krasnigi and Leonid Palushaj, group exhibition, October 2016

. Engjéll Berisha Jr. I lkuri, personal exhibition, February 2017

93.
94.
95.
96.
97.
98.
99.

Yl Xhateri, Ngat, September 2017

Eliza Hoxha, Jepi mundési pages, 13 December 2017

Ferid Abazi, Dosja Artisti, personal exhibition, 6 November 2017

Mina Krasniai, Nuset, dhjetor 2017

Agron Mulligi, personal exhibition, October 2018

Zana Ramadani, N'vijg, personal exhibition, December 2018
Albulena Jashari, Akordet e ¢ikave, personal exhibition, January 2018

100. Fehmi Hoxha-Feho, personal exhibition, February 2018

101. Nevruz Musa, Regulus, personal exhibition, November 2018

102. Hana Potera, Pérballja mes dy realiteteve, personal exhibition, March 2019
103. Refki Gallopeni, personal exhibition, January 2019

104. Burim Berisha, Dhe jemi ne, personal exhibition February 2019

105. Hana Arapi, In Progress, personal exhibition, April 2019
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Engjéll Berisha Jr.

EKSPOIITE

E MERKURE, 31 TETOR
ORA 19:00
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ERSPOZITE- EXHIBITIO

mjellma goranci

Gjelosh Gjokaj

Ekspozité Personale

VEZULLIME
INTIME

Restaurant Galeria

Hanir— Robertéve

18.12.2002, né ora 18.00
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Gjelosh Gjokaj

Self Exhibition
INTIMATE
TWINKLE

Restaurant Galeria

v Hani= Robertéve

18.12.2002, at 18.00 h.
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Dragaj, Merita & Fadil

Hani i 2 Robertéve 1989 - 2019 : Arti i Rezistencés -
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